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BCTYII

XynoxHI TOPIBHSIHHS € MOTYTHIM 3acO000M BUpPa3HOCTI Ta edeKTUBHOCTI. BoHu
J03BOJISIIOTH CTBOPIOBATHU INIMOOKI aCOLIATHUBHI 3B SI3KM MDK PI3HUMHU 00’ €KTamu,
aBUIaMud Ta i1esMu. [IpoTArom KUIbKOX JECSTWIITh JIIHTBICTH BHUBYAIOTH Ta
MOTIUOIOIOTh CBOI 3HAHHS Tpo ueh mpuiiom, cepen Hux: E. Optoni, Il Pikep,
A. Taprani, K. Beiinc, JI. €pimos, B.A. Kyxapenko, M. Onensix, O. Moauko Ta iHuii.
BHecok T1MX Y4YEHUX CHpHSIB JETATBHOMY JOCII/DKECHHIO (YHKI[IOHATBHUX,
CTUJIICTUYHUX, CEMAHTUYHUX 1 KOTHITUBHUX ACIEKTIB XYyJIOXKHIX MOPiBHSIHBL. barato
MUCBMEHHUKIB Y CBOTH TBOPYOCTI BIAIOTHCS JIO IBOTO JITEPATypPHOTO MPUHOMY IS
CTBOPEHHS BUPa3HUX 00pa3iB, MOTJIUOICHHS CIOKETY Ta POSKPUTTS €MOIITHUX CTaHIB
nepcoHaxiB. XyI0KHE TOPIBHSIHHS, HOTO BIUIMB Ha XYAOXKHIN JIiTepaTypHU TBIp Ta
Ha ¢GopMyBaHHS TI0CTHITIO TUCbMEHHUKA qociipkyBanu JI. onorox, k. MutiTOHSH,
€. Uik, C. Tannep, JIx. Beiinep.

OpHi€ro 3 MMCbMEHHULIb, SIKA MAMCTEPHO BUKOPUCTOBYE XYI0XKHI MOPIBHSIHHS, €
Honna TapTT — cyyacHa aMepuKaHChKa aBTOpKa, jaypeaTtka [lymiTiepiBcbkoi mpemii
2014 poky. 3rigno 3 ganmmu BBC, neGrotuuii poman ounu Taprr “The Secret
History” micis cBoei myOumikaiiii y BepecHi 1992 poky mIBHAKO 3100yB SK KPUTHYHE,
TaK 1 KOMEpIliifHe BU3HAHHS, CTABIIM OJHHUM 13 PIAKICHUX JIITEPATYPHUX TBOPIB, IO
OJIHOYACHO OTPUMAaB ITMPOKE CXBAJICHHs Cepell JITepaTypHUX KT 1 OYOJIMB CIHUCKH
oectcenepiB. [IpoTsrom TpUAISMTH POKIB TICHS BHUXOAY pOMaH 3alIUIIAETHCS
3HAUYIIUM KYJIBTYPHHUM SIBHILEM: Horo Oyio mepekiazeHo Ha 40 MOB, a 3arajabHUMN
o0cAr MpoaaxxiB MEPEBUIIHUB 2,3 MIUIbIIOHA TPUMIPHUKIB JIUIIIE aHTIIHCHKOI0 MOBOIO.
Le#t TBip IPOIOBKY€E MPUBEPTATH yBary HOBUX IMOKOJIIHb YMTAUiB, IO CBIAYUTH PO
HOTO CTiliKe MicCIIe B JIiTepaTypHIil AUCKYCii Ta TTTHOOKHUI BIUTMB HA CYYaCHY KYJIBTYDY.
AKTYaJIbHICTb TeMH JIOCHIUKEHHS TIONSATaE B  HEOOXITHOCTI  TIMOOKOTO
JIHTBOCTWIIICTUYIHOTO aHANI3y XYAOXHIX TOpiBHAHL y pomani Jlonnu Taprr “The
Secret History”, ski goci He OyJIM ACTalbHO BUCBITICHI B HAYKOBUX JOCIIKCHHIX

YKpaiHChKHX JIIHTBICTIB.
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O0’ekTOM JOCIIDKEHHS € XYyJIOXHE TOPIBHSAHHSA fAK 3aci0 BHUPa3HOCTI Y
XYZ0KHbOMY TEKCTI.

IIpeamerom BUBYEHHS € XYIOKHE MOPIBHAHHS, HOro BUAM Ta PYHKIII y poMaHi
Hounu Taptt “The Secret History”.

Meta po0GoTH: OOIpYHTYBAaTH XYAOKHE TOPIBHSHHS Ta OCOOJMBOCTI HOTO
¢yHKIiOHYBaHHS Y KOHTeKCTI pomany [lounnu Taptt “The Secret History”.

BianoBigHo 10 MeTH Oyi0 BUALICHO HACTYITHI 3aBJIAHHA:

1. IlpoananizyBaTu TEOPETUYHI MIJXOU BITYU3HAHUX Ta 3apyOKHUX HAYKOBIIIB
710 BUBYEHHSI XY0’KHBOTO OPIBHSIHHS Y JIIHTBICTHUIII.

2. Po3aMexxyBaTH MOHATTS XYAO0XKHBOTO IMOPIBHSIHHS Ta 3BUYAHHOTO TIOPIBHSIHHS,
a TAKOXX MOPIBHATH XYJ0KHE TOPIBHIHHS 3 MeTa(OpPOr0, BABHAYMBIIH TXHIO CXOXKICTh
Ta BIAMIHHOCTI.

3. BucBiTiutu ocHOBHI Kiacudikallii Xy0KHbOTO TOPIBHSHHS, 3alPONIOHOBAaHI
B JOCJIPKEHHSIX JIIHTBICTIB.

4. 3’sicyBaT (PYHKIIT XYAOKHBOTO TMOPIBHSHHS, PO3MVISIHYTI B TEOPETUUHHX
Iparix JIHTBICTIB.

5. JlocmiauTh CeMaHTH4YHI, KOTHITHMBHI Ta (YHKIIIOHAIBHI OCOOJHMBOCTI
BUKOPHCTaHHS XYI0XKHIX MOpiBHAHG y pomaHni Jlounn Taprt “The Secret History”.

VY xoni BUpIIIEHHS TOCTABICHUX 3aJad OyJI0 3aCTOCOBAHO HACTYIHI MeTOAH
AOCJIIPKeHHSI: METOJT TCOPETUYHOTO aHAJII3Y MOJIATae Y BABYEHH1 JOCIIIKEHD 1 Teopiit
HAyKOBIIIB, IO CTOCYIOThCS XYAOXKHIX TIOPIBHSHB; METONl CYIIIbHOI BHUOIpKH
3aCTOCOBYETHCS TMPHU 300p1 MaHUX 3 TBOPY JJIS MPAKTUYHOI YACTHUHH JTOCIHIJKEHHS;
OMMMCOBUM METOJ peai3yeThbCsl B MPAKTUYHIN YACTHHI, B aHaNi3l CEMaHTUYHUX,
KOTHITUBHUX Ta (DYHKITIOHATIBHUX OCOOJMBOCTEH XYyMOXKHIX TOPIBHSHL Yy POMaHi
Hounu TaptT “The Secret History”.

HaykoBa HOBHM3HA JOCITIDKCHHS MOJISATAE B TOMY, IO 3IIMCHEHO KOMIUICKCHUM
JIHTBOCTWIIICTUIHHM aHaI3 XyJJOKHIX MOpiBHIHB Y poMaHi Jlorau Taprrt “The Secret

History”.



TeopeTnuHa 0CHOBY poOOTH CTaHOBJIATH Ipalll BITYM3HAHHUX Ta 3apyO1LKHHX
BUEHUX, IO MPUCBAYEHI JOCIIJUKEHHIO XyAoXkHIX mopiBHAHb (JLIL. €dimosna,
. M. Vosivenko, H. Kipsaninze, Cema ImokcOepra, Maiikna I3pains Ta inmmx).

TeopeTuuHe 3HAYEHHSI JOCJIIKEHHSI 3YMOBJIEHE pPO3pOOKOI0 aganTOBaHOI
Kjacudikamii Xy 10KHIX MOPIBHSAHb, PEJIEBAHTHIN cieludiii TBOPY.

IIpakTnyHe 3HAYeHHS [OCJTIIKEHHSI IOJSAra€e B TOMY, LIO JAaHUM aHai3
XyI0’KHIX IOpiBHSIHB B poMaHi Jlonnu Taptt “The Secret History” nagae iHCTpyMeHTH
JUISL aHaJi3y XYAOKHIX MOPIBHSIHB B XYAOXKHIX JIITEpPATypPHUX TBOPIB MHUCbMEHHUKIB-
NpeCTAaBHUKIB aHTJIOMOBHOI JIITEpaTypH.

Amnpobanio pe3yabTaTiB JOCTIKEHHS 371CHEHO Yy (QopMi AOMOBiAlI i 4ac
MIOPIYHOi  CTyJAeHTChKOi HaykoBoi KoHpepenuii YHY im. Ilerpa Morumu
«Morungacbki yntanua-2023» (M. Mukonais, 15 nucronana 2023 poky) Ta HayKOBOi
koHpepenii YKV «bakanaBpebkuii hopym-2024» (M. JIbBiB, 19 kBiTHs 2024 poky).

My6aikamii. Tesu “Similes In Donna Tartt’s Novel “The Secret History”:
Semantic and Functional Aspects” Oyno omyOiikoBaHO Yy 30IpHHKY Te3 JOMOBIiIeH
HAyKOBO-TIPaKTHYHOI KOH(epeHIIii «MOoruasHChKi YuTanHs», 2024 pik.

Crpykrypa i o0csar podorn. Ksamidikaiiiina podoTa CKIagaeTbes 31 BCTYIY,
JIBOX PO3/LIiB, BHCHOBKIB, CIHCKy Oi0miorpad)iyHMX TIOCWJIaHb Ta JOJATKIB.

3aranbauii o0car pobotu — 119 cTopiHOK, 3 SIKUX 77 CTOPIHOK OCHOBHOT'O TEKCTY.



PO311JI 1. TEOPETUYHI 3ACAJIM BHUBYEHHA XYIOXHbBOI'O
MOPIBHSAHHS Y JIHI'BICTUYHIN MAPAJIUTMI

1.1. Bu3Ha4yeHHs Xy/105KHBOI'0 NOPiBHAHHSA

VY niTepaTypi Ta MOBI YaCTO 3yCTPI4aIOTHCS PI3HOMAHITHI CTUIICTUYHI TPUIOMHU
a6o (¢irypu MOBHM, TpHU3HAYEHI [Js1 30aradeHHs 1 TIJACUJICHHS BHUPA3HOCTI
BUCIOBIIOBaHHA. OcoOyiMBe Miclle cepell HUX TMOCITa€e XYAOXKHE TMOPIBHSHHS —
cTuiicTUYHa (irypa, 1m0 BUSIBJISE€ HECIOAIBAHY CXOXXICTh MK JBOMA, Ha TEPIIUi
NOTJIs1, HEMOPIBHAHHUMU pedyaMu. XYJ0KHE MOPIBHSAHHSA, IMOBIPHO, € HalJaBHIIIUM
JICTKO BITI3HABAaHUM TIOCTHYHUM TIPUHOMOM Y €BPONCHCHKIN JiTeparypi, IO
NPOCTEXKYEThCS Bil 'oMepa Ta MIKEHCHKOI eIMivHOT Moe3ii 10 ITyMepChKOi, CAHCKPUTY
1 kuTaicpkoi MoB [60, c. 1306].

BukopucrtanHs Xy10KHIX TOPIBHSIHB TPUBAE 13 BIKY B BiK. SIKOU XTOCH peTEIbHO
3alMCyBaB MOBJICHHS HAIIUX «MEPIIMX OaThKiB», 0arato XyAOKHIX MOPIBHAHbB, SKI
3apa3 € 3araJIbHOBXKMBAaHUMH, Oy O BiIOMI SIK Taki, 1[0 BKUBajnuca B EneMcbroMy
cany. bescymHiBHO, y 6aratbox BUIajkax 6aTbKo Ajam, 3BepTalOvKCh 10 MaTepi €BH,
BUKOPHUCTOBYBAB BUPA3H Ha KIITAIT «X0JI00HA K Ni0», «3AUHAMA K 06024CONa», «20poda
AK NAsUYy, «C1adKa sk 800a», «31d AK 0ca» Ta «2ipKa AK J4#o6uy. 3a HasBHOCTI
JIOCTOBIpHUX JTaHWX, AJlaMOB1 MO>kHa OyIio 6 mpumnucaTu 0araTo MOPiBHSAHD, K1 3apa3
BBa)XaIOThCS aHOHIMHUMU. [IpoTe ICHYIOTH 1HINI JpKEpena, sSKi cBiqdaTh, Mo Amam i
€Ba 9acTO BUKOPUCTOBYBAJIM XYJOKHI MOPIBHSHHA y CBOiX pO3MOBax y camy. Y
Crapomy 3amoBiTi MICTSTBCS ACSKi 3 HAWBIMOMIMINX XYIOXKHIX MOPIBHSIHB, K1 1OCI
BUKOPUCTOBYIOTHCS HAMH B TOBCAKIACHHOMY JXUTTi. Cepell HHUX: «HepyXoMuill sK
KaMIHby, «OLIUlL 51K CHI2», «20CMPUll, SIK O80CIHHUL MeYy, KMAHYMU, K 8ICK» 1 «2IPKUL,
sk noauny. Ilicus Ilicers ComoMOHa TaKOXK € OaraTUM JKEPETIOM MOPIBHIHB: «ycma
meoi, AK HUmKka OacpaHuyi», «wus meos, ax Jasudosa eedca, 30y0oeana 0
30poliosoI», «3y0u mMeoi, AK omapa o08eysb, SUMUMUX | 0OcmpudiceHux». 3TIIHO 3

«IcTopieto €runty» Bbpecrema, 3a uaciB Pamseca Il (1292-1225 pp. no H.e.) Oyio



Hanucano «Iloemy IlenTaypa». TBip repoiuHoro (iBaHCHKOIO IO€Ta IIHYBaBCS
HACTUIbKU BUCOKO, 1110 OyB BUCIUEHHI HA CTIHAX XpaMy Ha TBepJomMy kameHi. [lentayp
AKTUBHO BUKOPUCTOBYBAB Xy/10:KH1 MOPIBHAHHSA. OCh SIK BIH TOBOPUTH MPO (papaoHa:
«Hozo cepye msepde, tiozo idéaza nodibna 0o eideazu 602a GiliHUY.

«Hoz0 mysicnicms meepoa, AK y 6uxa.

«Llap cmpawnui, sk mou nOXMyputil 1eg y OO0JUHLY.

«Bin 3’s61semocsi, sk 602 conys, cxoosuu pano-epanyiy [66, c. 7].

JIOBTOBIUHICTh IILOTO TPOMY 3YMOBJCHA THM, IO ICHYBaHHS JIFOJAWHH
HEPO3PHBHO TIOB’SI3aHE 3 TMPOIIECOM IOPIBHSHHS SK KOTHITHMBHOI omeparlii, ska €
KBIHTECCHIIIEI0 Ti3HaBanbHOI AisibHOCTI. CywacHi MoBosHaBii K. I. Mi3in Ta
M.I'. lllemyna nmpunyckarTh, IO MOPIBHSIHHSI MOYKHA KBalipikyBaTh SK OCHOBHHUMA
YUHHUK (OpPMYBaHHS KapTUHU CBITY SIK 1HAWBIJA, TaK 1 €THOCY B IIUIOMY: BCE, IO
JIOJIMHA YSBIIAE, 1 BCE, IO BOHA OAYWTh HABKOJIO, — II€ TIEPMAHCHTHHUI KpeaTHB
nopiBHsSHHS. Ha iXHIO AYMKY HaBiTh IOpEeYHO repedpa3yBaTu JAeKapTOBE COZito ergo
sum Ha comparo ergo sum (JoCJI.: sl IOPIBHIOO, OTKE, 5 dKUBY ), OCKUIBKHU 3 HEAOUSIKOIO
BIICBHEHICTIO MO)XHA CTBEpIUKyBaTH, 10 (izuunHe i MeradizuuHe OyTTS JHOIUHU
0B’ s13aHe 3 mopiBHAHHAM [49, c. 88].

Xya0KHI TIOPIBHSIHHS JI0MTOMararoTh HaM Oa4UTH MO-HOBOMY, 3BEPTAIOYHCH JI0
HaIUX 3HaHb 3 OJHIET cepu MOCBIAY (CKaXIMO, CBITY MPUPOIH), JJISI PO3YMIHHS
iHII01, a0cTpakTHIMmOI a00 MeHI 3HaioMoi cdepu (Hampukiaan, chepu JTHOICHKUX
€MOIIii1), TAKHM YMHOM CTBOPIOBATH HOBI 3B’ s13KU. BOHU 10TIOMararoTh 3aCTOCOBYBaTU
Te, 10 HaM BXKE€ BiJIOMO, IOO MPOJIMTH CBITJIO HA T€, IO MU TUIBKH MOYHMHAEMO
BUBYAaTH. TOX XyHOXKHI TOPIBHAHHS HE JHINE TMPUKPAIIAIOTh MOBY, BOHH
dyHukmionanbHi [36, c. 184].

BinbInicTe HAYKOBIIIB BU3HAYAIOTH XYJOKHI TMOPIBHSHHS SK CTaHIApTU30BaHI
BUpPAa3H, sIKi BCTAHOBIIIOIOTH BITHOIICHHS MOII0HOCTI MIXK IBOMa 00’ €KTaMU — TEMOIO
(the topic) Ta 3aco6om (the vehicle), — a mopiBHSIHHS MO3HAYAa€THCS MapkepaMu ““as”
a0o “like” B anrmiiicekiii mMoBi. TumoBorw € cxema: (as) + adjective + as + noun,
Hanpukiaza, “(as) clear as crystal” B aHMIHCHKIH MOBi, «YUCTHH SIK KPHUIITAIb

YKpaiHChKOIO MOBOIO, Ji¢ IMEHHHMK BHM3Haua€ 3acid, OCHOBHA BJIACTUBICThH SIKOTO



MPUMHUCYETHCS TEMi, a TMPUKMETHUK BUPA)Xa€ BIACTHBICTh — O3HAKY, IO CIYTYE
OCHOBOIO /i1 TopiBHsHHS [38, ¢. 74]. [loniOHO CTPYKTYpPY XYA0KHBOTO IMOPIBHIHHS Y
CBOEMY BH3HAUEHHI omnMcala ykpaiHchbka MoBo3HaBulg B. A. Kyxapenko. Bona
3a3Hayvae, MO0 XYAOXKHE TIOPIBHSAHHS — 1€ OOpa3He 3iCTaBIEHHS JBOX HECXOXKHX
MPEIMETIB, 1110 HAJIEKATh JI0 JIBOX PI3HUX KJIACIB, IPEJICTABIEHE CTPYKTYPOIO 3 TPhOX
KOMMOHEHTIB. KOMIIOHEHT, KWl MOPIBHIOIOTh, HA3UBAETKCS ““t€N0I”, a TOM, 3 UM Horo
nopiBHIOIOTH, — “Vehicle”. 1li 1Ba KOMIOHEHTH YTBOPIOIOTh JIBA CEMAHTUYHI MOJIFOCH
NOPIBHSIHHS, 5IK1 B @HIIIMCHKIA MOBI1 3’ €JHYIOTHCSL OHUM 13 HACTYITHUX CITIB-3B’SI30K:
“like”, “as”, “as though”, “as like”, “such as”, “as...as” [6, c. 108]. Anamoriununii
CIIUCOK CIOJYYHHKIB XYJTOKHBOT'O TOPIBHSIHHSI B YKpaiHCBKIH MOBI IPEICTaBHB
JI. TI. €pimoB: sk, MOB, MOBOM, HEMOB, HEMOBOHW, Hade, Ha4eOTO, HEHaude, HIOW,
HIOWTO, HIXK, aHikK [3, c. 64].

0. O. IloTeOHs TakOX TOBOPUB IPO CTPYKTYPY XYIOKHBOTO MOPIBHSAHHS, Ta
3a3HAYMB, 1110 BUKOPUCTAHHS MOPIBHSUIBHUX KOHCTPYKIINA € MPOLIECOM YIMOIIOHEHHS
OJIHOTO TpeAMeTa IHIIOMY Ha OCHOBI €AMHOi o3HaKku: «[li3HaHHS € BCTaHOBJIEHHS
3B’ 513Ky mi3HaBaHoro (b) 3 mi3naBanuMm panime (A), mopiBHsHHS b 3 A 3a 10momMoroxo
O3HAKH, CIIJILHOT TOMY i iHIIIOMY, 311013 A» [11, ¢. 132].

M. X. Kyenka BBaxkae, 110 TUNIOBA CTPYKTYpa XYA0KHBOTO MOPIBHSHHS TaKOXK
BKJIIOYAE e€JIeMEHT yTouHeHHsS — ‘“‘elaboration”, ToOTO BHCIOBIIOBAaHHS, SKE
migkpeciroe, uuM came A cxoxke Ha b. Hanpuknan, y dpasi “Cancer is like diamonds.
It is forever” miciist OCHOBHOT CTPYKTYypH TOpiBHSAHHS «Pak momiOHui 10 JiaMaHTIB»
crmaye yrouHroBambHE pedeHHs «lle HazaBkau», sKe pPOOUTH EKCIUTIIUTHOIO
BJIACTUBICTD, IO Jajia 3MOTYy MPOBECTHU I TOPiBHIHHSA. LI BIacTUBICTH 30BCIM HE €
KOHBCHITIHOIO 1 MOXe OyTH TMOBHOI[IHHO IHTEPIPETOBAHA JIUIIIE B TOMY BHIMAJKY,
SIKIIO YUTa4 3HAaHOMHUII 13 pekiaMHuM citoranoM “Diamonds are forever”. Hacnpasni,
0e3 1IbOr0 YTOYHEHHS, TOPIBHIHHS OyJI0 O CKJIaIHO IHTEPIIPETYBaTH, a00 HOT0 MOKHA
OyJio O iHTEepIpEeTyBaTH MO-PI3HOMY, YacTO B CIOTBOPEHOMY Kittodi [25, ¢. 144].

Bikropis SIHeBa po3uimpuia MOXKIUBY CTPYKTYPY XYJIOKHBOTO MOPIBHSIHHS J10

1’ ATy eneMeHTiB. Ha ii TyMKy BOHO cKiafa€eThes 3:



e T: TeMu, sIKy Ha3UBaIOTh “teNOr”: 3a3BUUal 1€ IMEHHUKOBA (hpasa, sika BUKOHYE
POJIb JIOTTYHOTO MIAMETA;

e E: oOcraBunu (moxiss abo cTaH) 3a3BUYaAll JIECIOBO, IO 3a/Ja€ PaMKU IS
CIIOCTEPEKEHHS 3a CITUTLHOIO BJIACTUBICTIO;

e P: criibHOT BIIACTUBOCTI: BOHA BUPAXKAE T€, IO € CHUIBHUM JJIsI IBOX CYO’ €KTIB;

e C: xommapartopa: 3a3Buyaii 1¢ mnpuiiMennuk (like) abo wactuHa
NpUKMETHHUKOBOTO 3B0poTy (better than), e kimouoBe c0Bo 200 cIO0BOCIIONYUEHHS,
sSIK€ BKa3y€ Ha HAsSBHICTh TOPIBHIHHS.

e V: “vehicle”: BiH € 00’€KTOM MOPIBHSHHS 1 TAKOX 3a3BHYail € IMCHHHUKOBUM
CJIOBOCIIOJTYYCHHSIM.
[TpuknagoM Xya0KHBOTO TIOPIBHSHHS, IO BKIIIOYae B ceOe BCi BHINE3a3HAYCHI
KomroHeHTH, Mmoxke Oytu Hactymue: He [T] looked [E] like [C] a broiled frog [V],
hunched [P] over his desk, grinning and satisfied [68, c. 92].

[Ipote nesxi HayKOBIl KPUTHUKYIOTh BU3HAYEHHS XYJOKHBOT'O TOPIBHSIHHS 3a
woro crpykryporo. Hampuknan, Mapm I'. MakKoiutr monoammii  BBaXkaB, IO
BU3HAYCHHS Ha KINTAIT «IOPIBHSAHHA CTBEpPIXye, mo A € momionum g0 B, i
BUKOPHCTOBYE CJI0BO “as” abo “like”» mwuime 3akpillIiOOTh MOBEPXOBE PO3YMIHHS
IILOTO TepMiHYy. Uepes 11e TepMIHOJIOT 1Sl aHTIIHCHKO1 JIITepaTypHOT KPUTHKU HABPST UM
BI3bME ITiJ] KATETOPIEI0 «XYA0KHE MOPIBHSIHHS TakKl yMOBH1 MOPIBHSHHSA, SIK-OT «SAKUJO
B06KU NIKIYIOMbCS NPO CB0E NOMOMCMBO, MAK CAMO U MU NOBUHHI NIEKaAmu C80ix
Oimeily, 9 TPUUNHHO-HACIIIKOBI TOPIBHSHHSA, SIK «OCKLIbKU Oepesa Riclisi 008201
3UMU BUNYCKAIOMb OPYHBLKU, MAK CaMO [ 00U NOGUHHI OYIKY8AMU HA WACMS NIC/IA
yacy Hewacmsy, ad0 X UTFOCTPATUBHI TOPIBHSAHHSA, SIK-OT «MOpe NPUHOCUMb PYUHAYIIO
Micmam, He 3aXUWeHUM MYypoMm, IliHA, OpY3i MOI, 3HUWUMb MUX, XINO HE 20MOBULL 00
000poHU». Y KOXHOMY 3 IIUX TPUKIAJIB MPHUCYTHIA €IIEMEHT TOPIBHSHHS, MPOTE
’KOJTHE 3 HUX 32 ()OPMOIO HE € KIIACUIHUM XYJOXKHIM MOPIBHSHHSM [45, c. 6].

Bapto oxapasy x 3a3HaunTH, IO B aHMIMCHKIA MOBI ICHY€E JIBa TEPMiHH, IO
O3HAYaIOTh MOPIBHAHHA: “COMparison” ta “simile”, ski BakKIMBO PO3MEKOBYBATH,
OCKUIbKM BOHHM O3HA4alOTh 30BCIM PI3HI MPOIECH. 3a BHU3HAYCHHSMH BXKE

BuIIe3raganoi MoBo3HaBuIli B. A. Kyxapenko tepmin ‘“comparison” mo3Havae
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31CTaBJIEHHS [JIBOX OO0’€KTIB, IO HaJIekaTh JO OJHOrO Kiacy pedyed, Toal SK
BUKOPUCTOBYBaTH “‘SIMile” — o3Hauae xapakTepusyBaTu OJHMH 00’ €KT, 3ICTABISIIOYH
Horo 3 iHIIMM 00’ €KTOM, 1110 HAJICKUTh JI0 iHIIOTo Kiacy pedeit. Tox “She is like her
mother” — 3BuYaiiHe TOPIBHSAHHA, $KE BHKOPHUCTOBYETHCS JUIS KOHCTATAIlil
oueBuaHoro Qakry. IIpore “She is like a rose” — e mNOpiBHAHHS, sKe
BUKOPUCTOBYETHCSI 3 METOI CKCIPECHBHOI OI[IHKH, €MOIIHHOTO IOsSCHEHHS,
BUKJIIOYHO IHAMBIAyabHOTO onucy [6, ¢. 108].

Amnanoriyny nosuiito Bucionitoe 1 T. B. UepenoBcbka: «3BU4aiiHi MOPIBHAHHS
O3HAUaIOTh CITIBCTABICHHS JABOX 00’€KTiB, IO HAJEXkKaTh JI0 OJHOTO KJIacy peuei, 3
METOI0 BCTAaHOBJICHHSI CTYIEHS OJHAKOBOCTI uM BinMmiHHOCTI. Komm x Mu
BUKOPUCTOBYEMO TOPIBHSHHS SK CTHJIICTHYHUN 3aci0, MU BCTaHOBIIFOEMO KOHTPACT
OJTHOTO O0’€KTa 3 1HIIMM, KN HAJIEXKUTh JI0 30BCIM 1HIIOrO Kiacy pedeit». Bona
MIKPECITIOE, IO XY/T0KHE MOPIBHSHHS BUKJIIOYA€E BC1 XapaKTEPUCTUKU 00’ €KTIB, KPIM
oaHiel, cnitbHOT a1 HuX. Hanpuknan, Bupa3 “The boy seems to be as clever as his
mother ” siBnsie co00r0 3BUYAlHE MOPIBHAHHS, OCKUTBKH BOHO BCTAHOBIIIOE CXOXKICTh
MDXK JBOMa 00’ €KTaMHU — XJIOITYUKOM 1 HOTO MaTip 10 — y paMKax OAHieil il Tiel camoi
kareropii (mromei). TyT MOPIBHIOIOTBCS iXHI 1HTEIEKTYyalbH1 3/I0HOCTI, 1 METOIO
TaKOTO IMOPIBHIHHS € BUSBIICHHS CTYIICHS IXHBO1 OTHAKOBOCTI. TO/1 SIK PAIOK 3 TOEMU
«Ilanomuunro Yainen INapompma» xopmka INopmona baiipona “Maidens, like
moths, are ever caught by glare ” imrocTpye BUKOpUCTaHHS XYI0XKHBOTO MTOPIBHIHHS.
VY nanomy Bumanky o6’extu maidens (miBu) i moths (Merenuku) HanmexaTh A0 PI3HUX
KiaciB, 1 yopa bailpoH BUKOPUCTOBYE KOHIICNT «METENHKa», MO0 MiAKPECIUTH
IpYTOpsiAHYy, aje JOpPEYHYy XapaKTepUCTUKy [IB — JIETKICTh Tifjadi Ha
cnokycy [16, c. 391].

[Ipore M. OneHsik BBaXKae, MmO PO3MEKYBAaHHS 32 O3HAKOIO HAJEKHOCTI [0
PI3HUX KJaciB peuyed € Jemo CHPOIMICHUM METOJ0M, Yepe3 Te IO IMOPIBHIHHS
€JIEMEHTIB OJTHOTO KJIacy TaKoXXK Moxe OyTH XynokHiM. Hampuxman, Ha cMinMBOCTI
JIIOJTMHU MO>KHA HATOJIOCUTH HE JIUIIE TTOPIBHSIHHSM 13 TBAPUHOIO — JICBOM YU THTPOM,
ajie ¥ 3 BMI3HaBaHUMU MTOCTATIMU, TaKUMHU K Axiiec, Pugapn Jlesose Cepiie, XKanna

1’ ApK 4M Cy4yaCHUMH YKpaiHCHbKUMH BOiHaMHu-KiOopramu. Xo4ya BOHU ¥ HajiexaTh 10
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KJIacy JIOJIeH, I1I OCOOMCTOCTI PENmpe3eHTYITh HE MpocTo homo sapiens, a
HaJ[3BUYAHO CMUIMBUX 1HAMBIIB, YM1 BUMHKU CTAJIH JIETCHAAPHUMU. TakuM 4UHOM,
BOHU (GOPMYIOTH OKpPEMUM KJaC HETHUIOBO BIJIBAXKHUX TMEPCOH, SKI CTalu
MPOTOTUIIAMU MY>KHOCTI, CTIMKOCTI 1 BUTpUBaJIOCTI. OTXe, AKIIO y BUIAAKY 3
comparison 3aBXkIH 3ICTaBISIOTHCS MOHATTS OJHOIO KJIacy, TO B KOHTEKCTI 3 simile
BapToO, pajlle, TOBOPUTH PO Pi3HY KOHUENTYaJIbHY IUCTAHLII0 MK 00’ €KTaMH, TOOTO
31CTaBJCHHS KOHIICTITYaJIbHO MEHII YK OUTBIN BijgajaeHuX MOHATH [9, ¢. 332].

Cxoxy nyMKy npenctaBuB Maiiki [3pains ta ioro kosiern. BoHu cTBepIKyIOTh,
10 T€, 110 POOUTH comparison XyJI0KHIM, IEPETBOPIOIOYN HOTro Ha simile, momnsrae B
HEOOXITHOCTI TOTOo, MO0 TMOpIBHIOBaHI O00’€KTH SKUMOCh YHHOM Oynau abo
cripuiManucs K Taki, 1o GyHJIaMeHTaIbHO BIIPI3HIIOTHCS OJIMH Bl OJTHOTO, a OTXKE,
HE misirany 6 npssMomy nopiBHsHHIO. Lle, 3BiCHO, mOpyIIIye MUTaHHS: 110 POOUTH JIBI
pedl cxoxuMu abo, HaBmaku, HecXoxuMu? JificHO, Oyab-sKl 1BI CYTHOCTI MOXYTb
MaTU WIOCh CIUIbHE — HANpPUKIaA, JIOJM 1 POCIMHU MAaloTh O3y 3HaYyIIuX
MOJICKYJSIPHUX 1 KIITHHHUX O10JIOTTYHMX XapakTepucTuk. OJIHAK, SKIIO XTOCh
MOPIBHSIE CBOIO CECTPY 3 OPXIiJIe€r0, HABpSAJ YW BiH MaTHME Ha yBa3l came I
BiactuBocTi. [TogiOHICTh, 3HAYHOIO MIPOFO, 3aJIeKUTh BiJ IHTEpIIpeTallii i Toro, Ha
yoMy MH (hOKyCcyemocs, MOpiBHIOIOYH 1Ba 00’ ektu [39, ¢. 126].

[HakIe TPOJEMOHCTPYBAB PIZHUINID MK TepMiHaMH comparison Ta simile
Ennpro OpToHi, BIalOYKCh 10 TAKUX MPUKIIAIB:

1)  Encyclopaedias are like dictionaries.

2)  Encyclopaedias are like gold mines.
VY mepmomMy mpuKiIani WaeThCs Mpo OyKBaJIbHY MOMIOHICTH, TOMY IO TMOPIBHSHHS
MIIKPECITIOE BXKIIMBI CHUIbHI XapaKTEPUCTHKH CHITMKIIONEIIM 1 CIOBHHKIB, TaKi SIK
BUKOPUCTAHHS ISl TOBIAKOBHX IIe Ta andaBiTHE ymopsakyBaHHS. HatomicTs y
JIPYroMy TIPUKJIaA1 TOPIBHIHHS SHIUKIIONE N 31 30JI0TUMHU KOTIAJIbHAMH BigoOpaxae
B)K€ He OYKBaJbHY CXOXICTh, aJKe€ CITLIbHI PUCH JBOX 00’ €KTIB € MCHIII OYEBHIHUMHU
1 OLTbII a0CTPAKTHUMU, HAITPUKJIIAJ, I[IHHICTh Ta 0araTcTBO, IK€ BOHH B COO1 MICTSTh.
BignosigHo, TBEpKEHHS, 1110 MIepea0adaroTh OyKBAIbHY MOA10HICTh, MOKHA Ha3BaTH

«OykBanpHuME TIOpiBHSHHAME» (“literal comparisons™). BucnosiroBaHHS, 110
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nepeadavyaroTh aOCTPaKTHY MOAI0HICTh, MOKHA HAa3BaTH «XYA0KHIMU MOPIBHSIHHSIMU))
(“similes™) [51, c. 346-347].

I"’to Bpenin BUCIIOBIIOBAaB JyMKY PO T€, IO comparison, Ha BIAMIHY BiJ simile,
MO>KHA BU3HAYMTH K CHMETpUYHE Ta 3BOpoTHE siBuie. Hanpukmnan, Tpaca M10 maxa
orc wupoka sax mpaca M25 moxe 0yt nepedpazoBano y BuciiB Ipaca M25 maka e
wupoka ax mpaca M0 6e3 3MIHM 3HAYEHHS; Y TOM yac AK simile € HeCUMETpUYHUM 1
HE3BOPOTHUM: HANPUKJIAJ, BUCTIB Ho2o pykocmuckanus miyHe, aK cmans HE MOXKHA
nepetBoputd Ha Cmanv miyna, sk 11020 pykocmuckanus 6e3 3Minu ceney [21, ¢. 72].

[Ipomorxkyroun 110 imero, Kpodt ta Kpys 3ampomoHyBanmu mpocTuit
«IIaTHOCTHYHUN TECT», SKHHA JO3BOJISIE BU3HAYUTH, YW IT/IMTAJA€ TIOPIBHSIHHS ITiJ
kaTeropito Simile abo » comparison. /Iyis 1poro HEOOXiHO MEPEBIPUTH, YU MOKE
MOPIBHSHHS JIETKO TpaHchopMyBaTucss B Metadopy ILIIXOM 3MiHH Mojaeni “X IS
like Y’ na “X is Y” 6e3 cyrTeBoi 3minu 3Hauenns. Hanpukmag John is like a lion nerko
tpanchopmyethest B John is a lion. B toii wac sk My house is like yours ta Nectarines
are like peaches He MOXyThb mepeTBOpPHTHCS Ha MeTadopy, OCKUIBKM BOHH €
3BHYAHUMH TBEPKEHHSIMH PO 1oai0HIcTh [24, ¢. 211].

3BakarouM Ha Te, IO YKPAaiHCHKOIO TepMiHM ‘‘comparison” Ta “simile”
NePEKIIaal0ThCS OJJHAKOBO — MOPIBHSAHHS, TOBOPSYH TPo “‘simile” B maHiit poOOTI MH
OyZ1eMO BUKOPHCTOBYBATH CJIOBOCIIONYUYEHHS «XYHAO0XKHE TTOPIBHSIHHS».

Ax ciymHo 3ayBakuiia Ketpin ExicoH, mpo Xyao0KHE MOPIBHSHHS B HaIll 4ac
HalmMcaHo Hebarato, OCKUIBKM Maike BCi JHCKYCli Ha IO TeMYy MiAMOPSIKOBaHI
HabaraTto monmyispHimiid temi — wMetadopi [17, c. 401]. Bzaemo3B’s30k Mix
MOPIBHIHHAM 1 MeTa(Oporo 1iKaBUB JIHTBICTIB 1€ 3 YaciB «Putopuku» ApicToTes.
Bin 3a3HaumB, MmO XyJOXKHE TOPIBHAHHS BIAPI3HIETHCS Bim Metadopw JHIIe
HAsSIBHICTIO CJIOBA, SIKE BKa3ye Ha MOJIOHICTH (TOOTO €qHANBbHOTO crionmydHuka “like”
a6o0 “as”). 3aBIAKU IIbOMY XyJI0KHI TOPIBHSHHSA MOXYTh OYyTH JIETKO MEPETBOPEHI Ha
metadopu [61, C. 26].

Crninyroun 3a ApicToTeseM, JTIHTBICTA M J0CI MOBEPTAOTHCA 0 JTUCKYCIITHOTO
MMATAHHS B3a€EMO3B’SI3KYy XyA0KHBOTO TOPIBHAHHS 1 MeTadopu. CydacHuit rpodecop

Crie HiMmic HaBiTh BHUCIOBIIOBaBCS 3 I1pOro mnpuBoay Tak: «llepeniereHns
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XYZ0KHbOI'O TIOPIBHSIHHS Ta METa(OpU BUSBUIIOCS HAWOLIBII 3aIJTyTAHUM MUTAaHHSAM
y JUCKYCIAX IpO 1l (Irypyu MOBH, 1 L IUTyTAHUHA, 3/1a€ThCS, CATa€ CBOIM KOPIHHAM
e Apicrorensi» [50, c. 215]. Ananoriuno, [mokcOepr po3aMipKOBY€E HaJl IMM SBHIIEM,
MIAKPECTIOI0YH, 0 MPOTArOM CTONITh BIAHOCMHU MDK MeTadoporo Ta XyI0XKHIM
MOPIBHSHHAM TOCHIAOBHO PO3IJISAANINUCS SK MPEIMET OHTOJOTIYHOTO MPIOPUTETY, 3
¢ynnamentanbHiuM nutaHHaM: «lllo Oyno mepumm, metadopuyHe sille YU Kypka
noxioHocTI?» [35, ¢. 29].

Tox, nuska Buenux ([xentnep, boymni, Kenneni, Yinme) notpumyerscs
apiCTOTENIBCHKOTO MOTJISTY, CTBEPKYIOUH, 1[0 METa(POPHU SBJISIFOTH COO0I0 3MEHITIEH]
dbopMH Xy0KHBOT'O TOPIBHIHHS, OCKUIbKM 00M/B1 (QIrypy € BapiaHTaMU YHIKaJIbHOTO
(abo ayke CXO0’O0ro) KOHIENTyalbHOro mporecy aHamorii [40, ¢. 29]. Lle# migxin
TaKOX Ha3WBaIOTh KJIACHYHUM, KOMTIapaTUBHUM abo TOTIISIZIOM
eKkBiBajieHTHOCTI [55, C. 1].

Knacuuny touky 30py Takox miaTpumye DoreiiH, TEOPETUK- KOMIIApaTUBICT,
AKUN MPSAMO TOBOPUTH MPO €KBIBAICHTHICTh XY/I0KHBOTO MOPIBHAHHS Ta MeTadopH.
Bin cTBepmKYy€, 110 JTHOUHA, IPUXUIIbHA 10 KOMIIAPATUBICTCHKOTO M1AX0AY BUBUEHH I
MeTtadopu, TOTPUMYEThCS MpUHANMHI ABOX Te3: 1. bykBanbHe 3HaueHHs MeTadopH
Take came, sK 1 OykBajgbHE 3HAYCHHS BIAMOBIIHOIO XYJAOKHBOTO ITOPIBHSIHHSI.
2. [lepenocHe 3HaueHHs Meradopu 30iraeTbcsi 3 TEPESHOCHUM  3HAYCHHSIM
BIZITIOBIIHOTO XYA0KHBOr0 mopiBHsAHHA. OTxe, BuciiB My job is a jail pyukirionansHO
ekBiBaJieHTHUH Bupazy My job is like a jail, Bigpi3HsItOUYMCH, MOXIUBO, JIHIIE
puropuuHoto cwioro [31, ¢. 29].

Tpanumiiiauii TOTJISAM Ha CIBBIIHOMICHHS XYJIOXHBOTO TIOPIBHSHHS Ta
Metadopu BiacTooBaB 1 J[xopmx Mimnep: «S HamaraTUMych BIACTOSITH BEPCiIO
TpaIUIIHOTO TIOTJISATY Ha Te, 0 MeTadopa — Iie CKOpodeHe mopiBHIHH [48, €. 357].
Xoua Mimtep 1 BBaXkaB, MO XYJOKHI MOPIBHSHHA MEHIN IliKaBi, H)K MeTadopw,
OCKUIBKH YMOBH TOAIOHOCTI B HUX BHPaXX€HI SIBHO 1 BUMAraroTh BiJl YMTa4a MECHIIIMX
3yCUJIb; MPOTE, BIH 3aiMaBCs JTOCIIIKEHHSIM B3a€MO3B’A3KY IIUX CTUJIICTUYHUX (Iryp

3 KOTHITMBHOI NMEPCHEKTUBU 1 HAroJIONIyBaB Ha TOMY, IO XYJIOXHI MOPIBHSAHHS Ta
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MeTadgopu CTBOPIOIOTH OJJHAKOB1 MPOOJIEMH anmepuentiii (CIPUUHSTTS) 1 CTUMYIIIOIOTh
MUCJIEHHS, COPSIMOBAHE HAa CIIPUMHATTS aHAJIOTIH.

3aranoM KOTHITMBHA JIIHTBICTHKA, HA TyMKYy KociMoBa, mpornoHye AOCKOHATY
TEOpEeTUYHy 0a3zy g OCMHUCIEeHHS MeTahopu Ta XYHAOKHBOIO MOPIBHSHHA.
KoruiTuBHa JIIHIBICTHKA — 11€ MDKIUCUUIUTIHAPHUHN MIJX1A, KU MparHe NOsSCHUTH
JIHTBICTUYHI SIBUINA IIJISXOM BUBUEHHSI KOTHITMBHUX MPOIECIB, IO JeXkaTh B iX
ocHoBi [29, €. 5]. ¥V mexax 1poro migxoay i meradopa, i XyJA0XKHE MOPIBHSIHHS
PO3TIIAIA0THCS SIK KOTHITHBHI MPOIIECH, 1110 BKIIOUYAIOTh KOHIICTITYaIbHE 3ICTABJICHHS
MDK JIBOMa PI3HUMU MEHTaJIbHUMHU CcQepaMH: BHUXIJHOI 1 IUIbOBOIO cheporo.
Hanpuknan, y metadopi Micmo — ye OdxcyHeni KOHUENT «KYHIJI1» METaQOPUUHO
CIIBBIHOCUTBCS 3 KOHIIENITOM «MICTO», MIAKPECTIOIYN 1€ METYIUIMBOTO Ta
Xa0THYHOTO MICBKOTO CEpe/OBMINA. AHAJOTIYHO, Y XYJO0KHBOMY TNOpPIiBHAHHI i
NOCMIWKA HEMO8 COHAUHE C8IMI0 KOHIENT «COHSYHE CBITI0» BUKOPUCTOBYETHCS IS
CTBOPEHHS TIOPIBHSHHS 3 KOHIIETITOM «IOCMIIIKa», M0 Tepelae TMOHATTA
IPOMEHHUCTOTO Ta KUTTEPAIICHOTO BUpa3y o0auyus. B 000x Bumankax oopa3zHa MoBa
(GYHKIIOHY€, BCTAHOBIIOIOUM KOHILENTYaJIbHHUIM 3B 30K MDK JBOMa cdepamu, M0
CIpHUs€ KpaIIoMy PO3yMIiHHIO Ta KOMyHikariii [41, C. 24].

Boanouac ummano Buenux (Biek, Jepincon, I'mokc6epr, OpToHi) HABOAATH
apryMEHTH Ha KOPUCTb PI3HUX KOHIIEMIi MeTadopu Ta XyA0KHHOT0 MopiBHAHHS. Lli
JIHTBICTH PO3TIIAIa0Th MeTadOpH Ta XyA05KHI TIOPIBHSHHS SIK CAMOCTIMHI SBHIIA, 110
BUKOHYIOTh Pi3HI KOTHITHBHI, KOMYHIKaTHBHI Ta MUCKYpCUBHI QyHKIiL. OgHUM i3
MEepIIUX HAYKOBIIB, SKAW TOCTaBUB TiJ CYMHIB KIACHMYHY TOYKY 30py IIpO
ekBiBasieHTHICTh, OyB baek [20, c. 30-31]. Hus bieka romoBHa BiIMIHHICTH MiX
MeTadoporo Ta MOPIBHIHHSAM TOJSTAE B «IUCKYPCUBHIN CHITiy», mpudoMy Metadopa €
CHJIBHIIIOIO (PIryporo 3 IBOX: IIPUXOBAHUHM ITIITEKCT — IIE HE TE caMe, 0 MPUXOBaHa
IJICHTHUYHICTH: TUBUTHCS Ha CIIEHY Yepe3 CHHI OKYJISIPH BiAPI3HAETHCS BiJl MOPIBHSHHS
ITi€1 CIIEHH 3 YUMOCH IHIIUM |...], TMCKYPCHUBHO IMOPIBHIOIOYH OJWH MPEAMET 3 1HIITNM,
MU KEPTBYEMO BHPA3HOIO CHUJIOKO Ta ePEKTUBHICTIO XOpoIoi meTadopu» [55, C. 6].

[Moxiouo 10 bueka, [mokcOepr i Keiicap Takoxk BBaXKarTh XyI0KHI HOPIBHSHHS

cnabmmmu  girypamu, HDK Mertadopu: “xoua OulblIicTh MeTadop MOXKHA
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nepedpasyBaTd B XYJOXKHI TOPIBHSHHSA, XYAOXKHI TIOPIBHSHHS BUSBISIOTHCS
cnabmuMu. XyAOXKHI TOPIBHAHHS 3aBXAM MOKHAa MIICWIWTH, BBIBIIM iX Yy
metadopuuny popmy” [34, c. 406]. Take migcWiIeHHS XYAO0XKHBOTO MOPIBHSHHS 32
JIomoMororo  BinnmoinHoi Metadopu KeHHenl mi3HIIE Ha3BaB «KOHBEHLIEIO
BUIIpaBJIeHH» [22, C. 372]. KenHeni HaBOAUTHh TaKWK TMPHUKIAJ: KOJHM XTOCh KaKe
«Piuapo cxoorcuii Ha neéa», MU MOXKEMO MOCWIUTH 1€ TBEPIKEHHS, CKazaBIIU: «f
oymaro, wo Piuapo — nesy. | HaBnaky, sIKIO XTOCh CTBEPJIKYE, 110 « Piuapo — ey, To
MOJKE 3/1aTUCS, 10 MU CJTA0KO 3 HAM MOTOKYEMOCS, SIKIIO CKaXeMo: « dymaro, wo
Piuapo cxoorcuii na nesay.

H. Kipsanigze BBaxkae, mo 1 metadopa, 1 XyJA0KHE MOPIBHIHHS IPYHTYIOTHCS
Ha aHaJIOrIi 1 MEeBHIN MPOCTEXKYBaHINA CXOKOCTI MIXK JJBOMA SIBUILIAMH, SIKI B 1HILIOMY €
abcomoTHO HecxokuMmu. OpmHak MeTadopa rmepemndadae OTOTOXKHEHHS JIBOX
reTepOreHHUX 00’€KTIB a00 MOii, TOOTO CTBOPIOIOYM OaraTomapoBy Ta IU(PY3HY
CEMaHTHUKY, /i€ OJHOYACHO CIIIBICHYIOTh JIBa 3HA4€HHsS. B CBOIO dHepry, XyJI0KHE
MOPIBHSHHS, HABIIAKH, OJHOYACHO 00’ €THYE 1 po3/IlJIsi€ 00’ €KTH, IEMOHCTPYIOUH iXHIO
CXOXICTh, aye 30epiraloyu iXHIO HE3aJNeXHICTh. TakuM YHHOM, Y XYHAOKHbOMY
MOPIBHSAHHI IILOBUH 00’ €KT JIUIIIE Haraaye BUXiTHUN 00’ €KT, ajie HE OTOTOKHIOEThCS
3 HHUM, 3aBISIKH YoMy oOuaBa  30epiraloTh  CBOIO  OPHUTIHAIBHICTH 1
camocriinicts [40, c. 29-30].

®pancicko X. Pyic ne Mengoca cBOiM aHaI30M MPOJAEMOHCTPYBaB, IO
pUpOa MOPIBHIHHSA B MeTa(opi Ta XyJ0)KHHOMY IMOPIBHSHHI CYTTEBO PI3HUTHCSA. BiH
BHU3HAE, 10 Y JISSIKUX BUITAJIKAX, 3BUYAHO, PI3HHISA MK ITUMHU ABOMa (HirypaMu MOBH
Mocxe Oyrr He3HauHoro. Hampukiman, y Bupazax “This house is like a pigsty” 1 “This
house is a pigsty” wmertadgopa nwmIIe BCTAHOBIIOE TICHIIMK 3B’SI30K MIX
nopiBHIOBaHUMH 00’ ekTamu. OJHAK ICHYIOTh CHUTyaIllli, y SKAX BHUKOPHUCTaHHS
MeTtadopu a00 XyI0KHBOTO TIOPIBHIHHS € OUTBII TIOPEUYHUM 3aJICIKHO BiJl CEHCY, SIKUN
noTpibHO mepenatu. [lopiBHSIEMO:

1) He is lightning. How could he not dodge the attack?

2) Inspiration is like lightning. You never know when it will strike.
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VY nepuiomy mpukIiaal akueHT 3p00JIeHO Ha CTPIMKIN HIBUAKOCTI repost, IpUUOMYy 1S
XapaKTepUCTHUKA MOJAEThCS K HEBIJ’€MHA 1 BHYTPINIHSA YacTHMHA HOTO CYTHOCTI.
bnuckaBka acoLIIOETHCS 3 PaTOBOIO 1 BUCOKOIO IIBHJIKICTIO, TOMY MeTadopa TOuHiIIe
nepe/iae 110 BIACTHBICTh, TOAI K XynokHe nopiBasHHs “He is like lightning ” menmn
BHUpa3HE ISl IIOTO KOHTEKCTY. Y Apyromy npukiaai Gokyc 3MIIEHUNH Ha BUTIAJIKOBY
npupony OmmckaBku. Ll BIacTUBICTH BOANO TMEPEHOCUTHCS HAa HATXHEHHS, SIKE,
Oyayun TOB’SI3aHMM 13 TBOPUICTIO, BHPIZHSAETHCS Hemepen0ayyBaHICTIO Ta
HEKOHTPOJHOBaHICTIO. [IpoTe BUMAAKOBICTH — I HE IEHTpajdbHa BIACTUBICTH
OnmMcKaBKH, a paamie ii mo0iYHa XapaKTepUCTHKA, TOMY B JAHOMY BUIAIKY XYIOKHE
nopiBusiausa  “Inspiration is like lightning” migxoauts Ounblie, HiX MeTadopa
“Inspiration is lightning ” [56, c. 114].

Maiikn I3paine, [xennipep Pigmn Xapainr ta Bipa To6iH y cBoemy
JOCIIPKEHH] OMUCald HAMsICKpaBillly BIAMIHHICTE MDK MeTa(oporo Ta XyI0XKHIM
MOPIBHSHHAM: KCIUTIIIUTHICTh. XYyI0XKHE TMOPIBHAHHS 32 CBOEI CYTTIO € (piryporo
MOBH, 1110 BUMAra€ BIIKPUTOTO MOCHJIAHHS Ha 00’ €KT-IKEPENo Ta 00’ €KT-MIIIeHb, a
TAaKOX YITKOI KOHCTPYKIIi, 1Mo ix moeanye. Mertadopa, 31 cBOro OOKy, IIbOIO HE
notpedye, TOMy 0 BOHa € ¢iryporo MuciieHHs. Ha ix mymky meradopa 3a CBO€IO
IIPUPOJIOI0 € KOTHITUBHUM, a HE BHKJIIOYHO JIIHTBICTUYHUM ()EHOMEHOM, CaMe TOMY
MeTtadopruHi BUpa3u He 000B’SI3KOBO MAIOTh BIIKPHUTO CHUTHaAII3yBaTH mpo cebde. Lle
Hajae MmeTtadopl rpaMaTUYHOI THYYKOCTI, SKOI Opakye XyIA0KHBOMY IOPIBHSHHIO.
MeradbopruHo MOXKYTh BXUBATUCA HE TUIBKA IMEHHUKH Ta [II€CIOBa, a U
MPUKMETHUKH, TIPUCTIBHUKY Ta TPUHMEHHUKHA. A 3BHYaliHi BUPA3U 1032 KOHTEKCTOM
— HanpuKIafd, «MU MIilbKU 3aKIA0AEMO (QYyHOAMeHm» — YacTO MaloTh TOJBiiHE
3HAYEHHS, CIPUUMAIOUNCH SIK Yy OyKBaJbHOMY, Tak 1 B MeTadopuuHOoMy ceHci. Taxi
BHCJIOBITIOBAHHS MOXKYTh OYTH 3aCTOCOBHI J10 pi3HUX cdep: ¢pa3a “we ve come a long
way ” MOke BUKOPHCTOBYBATHCS IIOA0 JOCIIAHUIILKOT TPOTPaMH, MOTITHIHOTO PYXY,
TOOOBHUX CTOCYHKIB a00, 3BICHO, y TpsIMOMY ceHCi — momopoxi. L{i mpukmagm
UTIOCTPYI0Th, YoMy MeTadopa HE € PIZHOBUAOM XYIOKHBOTO MOPIBHSHHS.
Mertadopuunuii Bupa3 “we 've built a solid foundation” He Bumarae Big Hac po3aymiB

po Te, IO CIUIBHOIO MK OyAiBEbHHM MPOEKTOM 1, CKa)XIMO, POMaHTHUYHUMU
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CTOCYHKaMHM; HATOMICTh MeTa(opa NEPEHOCUTh MOBY OyIiBHUITBA HANpsIMy B 1HILLY
cthepy. Ilpu npbomMy MoOBelb MOXE HaBITh HE YCBIJOMIIIOBATH, III0 BUKOPUCTOBYE
OyIiBeJIbHY JEKCHKY. 3aMiCTh TOro, 1100 BHOKpPEMIIIOBATHUCS 1 TOPIBHIOBATHUCH,
BuxigHa cdepa ™Mertaopu BIIXOAUTh HaA JAPYIHMM IUIaH, CTAlO4YU MPAKTHYHO
HEIOMITHOIO 1 «1po3oporoy» [39, ¢. 129-130].

J. JleBincoHn omupaBcs X Ha CEMaHTHUYHY NepcrnekTuBy: «HailoueBumHimma
CEMaHTUYHA BIIMIHHICTh MIXK XYJI0’KHIM MOPIBHAHHAM 1 MeTadOpOIO MOJISIrae B TOMY,
110 BC1 XyA0KH1 MOPIBHSAHHS ICTUHHI, a OUTBIIICTh MeTadop — XUOHI. .., 3eMJIs CXO0XKa
Ha IMUI0TyY, ajie BOHa He € miajorowo» [27, ¢. 39].

BiTun3HsaH1 JTIHTBICTH TaKOX JOCHIKYBAJIM B3aEMHUN 3B’S30K XYIOKHBHOTO
nopiBHsSHHS W Mmetadopu. Hampuknaa, €dimMoB miaTpuMyBaB i€t0 Mpo Te, IO I
¢Girypu Tpeba pPO3AMBIATHCS OKPEMO, Ta HArojiOIyBaB Ha TOMY, IO XYIOXHE
MOPIBHSHHS BUMAarae MEHIIOro CTpUOKa ysiBU, H1K MeTadopa, OCKUIBKH XYHA0XKHE
NOPIBHSIHHS CTBEP/KYE, MO A cxoxe Ha b, Tomi gax mertadopa mpuiyckae, mo A
Hacnpasii € b [3, ¢. 65].

JI. KpaBerp  TOTOKYETBCS 3 THM, IO CEpel IHIIMX TPOMIB XYyJIOKHE
NOPIBHSIHHS € HanOmmwkduM 10 metadopu. OaHaK BOHA CTBEPIKYE, IO I TPOIHU
CYTTEBO PI3HATHCS: y MeTadopi 00MBA TJIAHU CMHCIIOBOI CTPYKTYPH 3TUBAIOTHCS,
TOJIi SIK Y XyI0’KHBOMY ITOPIBHSIHHI BOHHU 3aJIUINAIOThCS po3aiicHumu [5, ¢. 32].

M. OneHsik  1OBOAWTH, IIO XYAOXKHE TIOPIBHSHHSA € THYYKIIIUM Ta
BUTOHYCHIINM, HIX MeTadopa. BoHa ananizye Takuii npuxian: «'eHepan He K TUTD,
BiH — Turp». [loTeHIlian XymoXKHBOTO TOPIBHAHHS Ta WOTO IIMPOKUN CIIEKTP
MO>KJIMBOCTEH MOXHA JIETKO MPOJEMOHCTPYBATH, 3alEPEUUBIIN METaQopy B IOMY
PEYCHHI i TOaBIIIN 10 HHOTO €JIEMEHT HEePIiBHOCTI: «[ eHepas He SIK TUTp, BiH HaBiTh
HE TUTP — BIH CHJBHINWK 1 CTpamHImuMi 3a Turpa». lle mokasye, mo XyqoKHE
MTOPIBHSHHS 37]JaTHE «PETYJIFOBATHY CBOKO IHTCHCUBHICTD BiJ] CJIA0IIOT 10 CHITBHIIIOT Ta
nepeIaBaTH 1€ BUIIUI CTYIiHb MPOSIBY 03HAKH, HIX MeTadopa. Xymn0KHE TOPIBHIHHS
3 €JIEMEHTOM HEpIBHOCTI MO’KHAa HAa3BaTHU IMOCUJICHUM, OCKUIBKM BOHO 37aTHE IIIE
OuThIlIE PO3JAUIATH TOPIBHIOBAHI KOHIIENTH, CTBOPIOIOYM HOBHUM, HETHUIIOBHM 1

EKCKJIIO3UBHHMI 00pa3, KWW 3HAYHO MEPEBUIIYE €TajJOH. TakKuM YHMHOM, MOXKHA
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TOBOPUTH PO 3/1aTHICTh XYJ0XKHBOTO MOPIBHSIHHS NEpeaaBaTH rpagaili noaiOHOCTI
MDK MOHSATTAMM, IO BIAPIZHSAE MOro BiJ METaopH, a TaKOX NP0 MIKUPIIMK CHEKTP
31CTaBHUX MOXKJIUBOCTEH. TOX Xyl0KHE MOPIBHAHHS 3/1aTHE CTBOPIOBATH €(EKTH,
skux meradopa nocsrta He moxe [9, ¢. 430].

JI. @. [IpucsokHiok  yOayae pI3HULIO MDK MeTaoporo Ta  XyHOXKHIM
MOPIBHAHHSAM B PI3HOMY CIOCO01 MPEICTABICHHS MOI0HOCTI, BUAUISIOYN HACTYMHI
XapakTepucTuku (auB. Tabmwmimo 1) [12, ¢. 255].

Tabnuus 1
Oco0auBOCTI XapakTepy CHiBBIIHOIICHHS NOPIBHSIHHS Ta MeTadopH 3a

JI. @. IIpucsxHIOK

Metadopa IHopiBHAHHSA

JAKOHIYHA, yHUKAae MoaudikaTtopis, | MICHIIOE MOBJICHHS, MOTHUBYE
MOSICHeHb, OOIPYHTYBaHb, CKOPOUYE | BUCIIOBIIFOBAHHSI;

MOBIJICHHA,

JBOWICHHA: (BICYTHIA MOJTYJIb); TPHOXUJIEHHE: 00’ €KT, CYO’ €KT, MOAYJIb;

BUpa)ka€ TOMIOHICTh, SKa PO3KPHUBAE | BKA3y€ Ha MOMIOHICTH OJHOTO 00’ €KTa
CyTh IIpeIMETa, HOro MOCTIHHY O3HAKY; | IHIIOMY, HE3aJeKHO BiJl TOTO, UM € BOHA
MOCTIHHOIO YU CKOPOMHUHYYOI0, TIHCHOIO

YU XMMEPHOIO;

HE JI0IycKae 00CTaBHH MICIIS Ta 4acy; XapaKTepHi OOMEXEHHS TepMiHOM abo
CITI30/I0M;

BIJICYTHICTh KOMIIAPAaTHUBHOTO 3B’ SI3KY MOXKJIUBa HAsBHICTh KOMIIAPATUBHOTO
3B’ S13KY

K. 1. Mizizm Ta M. I'. lllemyna po3risnaote Metadopy SK KaTeropiro MOBH,
TOJI1 SIK XyIOXKHE TOPIBHSHHS — K KaTerOpir0 1 MUCIEHHs, 1 MoBH. Ha ixHIO TyMKYy,
XYJO)KHE TIOPIBHSIHHS € HAWMOTYXHIIIUM TE€HEPATOPOM, no 3abesneuye
HETEPEPBHICTh 1 HECKIHYEHHICTh PO3BUTKY MOBH. Y MpoIeci BepOanizailii mopiBHIHHS

CTBOPIOIOTHCSI MOBH1 OJAMHHUIIL, SIK1 00’ €JHYIOTh SIK CaM IPOLIEC, TaK 1 HOro pe3yJibTar.



19

Lle no3BoJIsIE BBaXKaTH MOPIBHSAHHSA PYXOMHUM 1 BUMIPIOBAaHUM YHOJ10HEHHSM, TOA1 SIK
MeTadopa 3aTUIIaeTbCsl CTATUYHOIO, OCKUIBKY BOHA B110Opa)Kka€e CBIT, 10 3yMMHUBCS
1 He Mae BHYTPIIIHLOT TWHAMIKH, — CBIT cyTHOCTe# [49, €. 83].

BinMiHHICT XyZ0KHBOT'O MOPIBHAHHS Ta MeTadOpH CTa€ OUEBUAHIIIO, SIKIIO
3BEpHYTHUCSA JO IXHBOTO JATMHCHKOTO Ta TPEIBKOTO MOXOKEHHs. BiAmoBimHO 10
cioBarka Meppiam-Beoctep [46], cnoBo “simile” moxoauts Bix natunacekoro Similis,
[0 O3HAYAE «CXOXKUK» ab0 «momiOHMI», Tomi sk “Metaphor” Gepe moyatok Bin
rpenpkoro metapherein, 1mo mnepekiagacTbes SIK «rmepeHocuTu». CIOBHUK TaKOX
YTOYHIOE 3HAYEHHS IIMX TEPMIHIB: XYJO0KHE MOPIBHSIHHS BU3HAUYAETHCA 5K «dirypa
MOBH, 1[0 MOPIBHIOE JIBI HECXOX1 pedi, 3 BUKOopucTaHHsM like abo as (Hampukian,
IIIYKH SIK TPOsHIK)». Ha BimMiHy Bif 11bOr0, MeTadopa OMUCYETHCS SIK «(Dirypa MOBH,
B SIKii CJIOBO ab0 CJIOBOCIIOJYYCHHS, IO II03HA4Ya€ OJUH O0’€KT abo iero,
BUKOPUCTOBYETHCS 3aMICTh 1HIIOTO, 100 MPUIYCTUTH MOAIOHICTH a00 aHAJIOTII0 MIX
HUMHU (HampuKIad, MOTOHYTH B Tpomiax)». TakuM YUHOM, XYIOXKHI MOPIBHSIHHS
BUPAXAIOTh CXOXICTh MUISXOM MPSIMOrO 3ICTAaBI€HHS JBOX OO0’€KTIB, TOAl SK
MeTadopu rnmepe1aroTh CXOXKICTh 32 JOTIOMOTOI0 3aMIHH OJTHOTO 00’ €KTa IHIITHUM, STKUM
Mae OJIM3bKE 33 3MICTOM 3HAYCHHS.

Benukuii BHecOK y auckycito y 2012 porri 3po0WIN CTYACHTH JemapTaMeHTy
NCcUX0JIoT1i X0KKaliI0ChKOT0 YHIBEPCUTETY, SIKI BUKOpPUCTAIH DMPT JJIT BU3HAUCHHS,
9l OJTHAKOBI HEHWPOHHI CTPYKTYpH aKTHUBYIOThCS MeTaopaMu Ta XyI0KHIMH
MOPIBHSAHHAMU. SIKIIO, SIK TPHUITYCKaB ApiCTOTENb, Xy/10KHI MOPIBHSAHHA Ta MeTadopu
€ CKBIBAJICHTHHMH JIIHTBICTHYHUMH CTPYKTypaMH, BOHU TIOBHHHI aKTHUBYBaTH
OJIHAKOB1 NUISHKH MO3KY. Pe3ynmbraTé JOCHITKEHHS MOKa3aid, 10 MeTapopuyHi
pedeHHsI 00pOoOISIIOTECA 3HAuHO noBiie (1924 wmc), HK pEeUeHHA 3 XYHOKHIMU
nopiBHssHEAMH (1782 wmc), OykBanbHi pedenHs (1309 mc) 1 aHomanbHi/aOCypaHi
peuennas (1636 wmc). Lle cBimuuTh mpo Te, mo MeTadhopw BUMArarOTh OUIBIIOT
HEHPOHHOT 00POOKH, HIXK XyI0KHI MOPIBHAHHS a00 OyKBaibHI pedeHHs. Pe3ynbratu
Bi3yasi3allii MO3Ky MoKa3aju, 1[0 1 peYEHHS 3 XYJ0KHIMU MOPIBHSIHHSAMH, 1 pEUYEHHS 3
MeTagopaMu AaKTUBYBAJIM JIIBY HUKHIO JIOOOBY 3BUBHHY — JUISHKY MO3KY, fKa

BIIMOBIIAa€ 3a PO3YMIHHS JUCKYpPCY, BHUSBICHHS CEMAHTHUYHHMX aHOMAaid 1
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PO3MI3HABaHHS HEOAHO3HAYHOIO 3HaUeHHsI. OJHAaK MOPIBHAJIbHI pEYEHHS CIPUYMHHIIINA
OUIBbIIlY aKTUBAII0 (PPOHTO-MEMIATbHUX JUISHOK MO3KY, $IKI € BaXXJIUBUMH JJIs
00poOKH 3B’S3HOCTI BUCJIOBIIOBaHb. L5 akTuBalig MoXe Jie)KaTH B OCHOBI MPOIIECIB
BHCHOBKY, HEOOX1IHUX JJI1 BCTAHOBJIEHHS CX0>KOCTI MIOHATh Y PEUECHHSIX 3 XYA0KHIMU
NopiBHAHHAMU. BonHowyac MeradopuuHi peYeHHsI BUKIMKAIM OUIbIIY aKTUBAIIO
MpaBoi HUXKHBO1 JIOOOBOT 3BUBHHHU, SIKA BIJINOBIJAE 32 BUOKPEMIICHHSI O3HAK “tenor” ta
“vehicle” 3 mopaiplIOK IHTETrpaIi€lo HUX MOHATh. LI momaTkoBa 00poOKa MOXKe
NOSICHUTH 30UTbLIEHHSI Yacy peakuii Ipv yXBaJCHHI PIIIEHHS MpPO Te, YU MaroTh
MeTaopuyHi peYeHHs CEHC, MOPIBHSHO 3 YacOM, HEOOXITHUM JJisi PO3IMi3HABAHHS
peUeHb 3 XYNOXKHIMU MOPIBHAHHAMH. HaouHy pI3HUIIO MDK aKTHBAIIEIO PI3HUX

AUITHOK MO3KY MOHA 100aunTH Ha 3HIMKY ®OMpT (nuB. puc. 1.1.1) [28, c. 24].
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Puc. 1.1.1 — JlitsiHKH, aKTHBOBaHI B yMOBax MeTaopu Ta MOPIBHAIBHOTO PEUCHHS BITHOCHO YMOB

6YKBaJ'ILHOFO PE€UYCHHA

Pe3ynbpTaTi boro JOCHIKEHHS CBITYaTh MPO T, M0 APICTOTENb MOMIIISBCS, 1
MU TIOBHHHI PO3IISIIATA XYJO0KHI MOPIBHAHHS Ta MeTadopu SK Pi3HI JIHTBICTUYHI
KOHCTPYKIIi.

OTxe, XymOXHE TOPIBHSHHS Ma€ JOBTY ICTOPIIO, IO TMOYHHAETHCS IIE 3
AHTUYHHUX YaciB, 1 HOTO BUKOPHUCTAHHS MPOJOBKYE OyTH aKTyadbHUM 1 JO CHOTOMIHI.
VHIKaIbHICTh XYJIO)KHBOTO MOPIBHSAHHS TOSICHIOETHCS THM, II0 BOHO JOIMOMAarae
CTBOPIOBATH HOBI KOHIEMNTYalbHI 3B’SI3KM MDK PI3HUMH 00’ €KTamMu a0o0 SIBUIAMU,

JO3BOJISIIOUM TIEPEHOCUTH 3HAHHS 3 OAHIEI cepw HA 1HINY, MEHII 3HAOMYy abo
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abcTpakTHY. XYJO0KHE MOPIBHAHHS Ma€ CleUu(IuHy CTPYKTYpY, IO CKIAA€ThCA 3
TPHOX OCHOBHHMX KOMITOHEHTIB: 00’ €KTa, IKUM MOPIBHIOEThCS (tenor), 00’ €kTa, 3 IKUM

99 ¢

Bi10yBaeThes nopiBHsAHHA (vehicle), Ta comyunoro enementa (“like”, “as”, “such as”,
“as...as” 1 T.4.). BaxinBo BMITH BiJIpI3HATH XYAO0KHE MOPIBHSIHHS BiJl 3BUYAHHOTIO:
3BUYaiiHE MOPIBHSIHHS CIPSMOBAaHE Ha KOHCTATAI[II0 CX0’KOCTI MK IBOMA 00’ €KTaMU
B MEXaX OJHOr0 KJacy, HATOMICTb XYIO0XHE MOPIBHSIHHS MIJKPECTIOE YHIKAJIbHI Ta
HECIIO/[1BaH1 3B’ A3KH MK 00’ €KTaMHu, sIKi HaJjiexaTh J0 pi3HUX KiaciB. JIIHTBICTH, K
paBUjI0, MPUIUISIOTH 0arato yBaru CIIBBIIHOIIEHHIO XYAOXKHBOTO MOPIBHSHHSA 1
metadopu. YacTuHa 3 HUX PO3IJIsae OPIBHAHHS K CKOpodYeHy Gopmy meTtadopH,
1HIII K CIIPOCTOBYIOTH ITI0 IYMKY Ta PO3MEXKOBYIOTh JaHI MOHSATTS, CIIUPAIOYUCh Ha

TakKi apryMEHTH, SIK eKCIUTIIUTHICTh, TPaMaTHYHa THYYKICTh, CEMaHTUYH1 BIIMIHHOCTI

Ta Pi3H1 KOTHITUBHI MPOLIECH, 3aJIy4€H] J10 1X 00pOOKH.

1.2. OcHoBHI kiacu@ikanii Xy105KHHOI0 MOPiBHAHHSA

Sk BKe 3a3HAUYEHO BUIIE, XYJTOKHE IMOPIBHSHHS € CKJIQJHUM SIBUIIEM, SKE
JOCIIJDKYBAJIOCS III€ 3 HaWIaBHIIMX 4YaciB. BiamoBiIHO, MPOTATOM JOBroi icTopii
BUBYCHHS XYJOKHBOTO TIOPIBHSHHS BYEHI CTBOPWIM Oe3iu  Kiacudikallii,
oOyT0BaHUX 3a PI3HUMH MPUHITUTIAMH.

3arajJbHONPUUHATAM Y JIHTBICTHUII € TOAUT XyI0XKHIX MOPIBHAHBb Ha CTaJi Ta
aBTOPCHKI. B aHTMICHKiN MOBI1 iICHY€E JJOBTUM CITUCOK CTaJINX MOPIBHIHB, 1[0 BKa3yIOTh
Ha aHAJIOTII0 MK Pi3HUMHM SKOCTSIMH, CTAaHAMH M JTISIMH JTIOJIMHHA Ta TBapUHAMU, SIKi
HIOWTO € HOCISIMM ITi€T KOCTI, HanpukiIan: “treacherous as a snake”, “sly as a fox”,
“busy as a bee”, “to work like a horse”, “to be led like a sheep”, i 6araro iHIIMX
nonioHnX. OHAK Taki XyJ0KHI MOPIBHSIHHS TepeTBOpwIHCsS Ha kiime [37, C. 154].
[MpomoBxyroun 10 nymKy, [’to Bpemin cTBep/KyBaB, IO XyMOXKHI MOPIBHSHHS
PO3TANIOBYIOTHCS 32 MIKAJIOIO BiJl HAWOLIBII CTEPEOTHITHHUX 10 HAHOTBIIT KpEeaTHBHUX.
3 ogHOro OOKY, Ma€EMO CIIpaBY 3 KOHBEHI[IOHAJIbHUMH XYAOKHIMHU TMOPIBHSIHHSIMH,
TOOTO CTaJIMMU BUpa3aMH, 110 30€piraroThCs SIK 1IIOMaTUYHI OJUHUIIl B JICKCHUIIl. 3

1HIIoro OOKYy — KpeaTHUBHI NMOPIBHAHHS, Jie 3 ‘“‘tenor” acollloeThCsi aOCOIIOTHO
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HecnoaiBanui “vehicle”. Mk nuMu 1BOMa KpalHOIIAMH MU MOKEMO PO3TalllyBaTu
CTaHJapTHI Ta OPUTIHAJIbHI (CBIXKI1, ajJle HE 30BCIM HECIO[1BaH1) MOPIBHSHHS.

e This meat is as tough as old boot leather — igiomaTuune;

e He is like a father to her — crangaprhe;

e Encyclopaedias are like gold mines — opurinanbHe;

e She (Desdemona) was false as water — kpeatusne [21, c. 77].

Ketpin ®pominsk po3poduiia MCUXOTIHTBICTHYHY KIIaCU(IKAIII0 XYT0XKHIX
MOPIBHSIHB, BIAMOBIIHO /O SKOi BOHM MOJUISIOTHCS HAa 00’ €KTHUBHI Ta Cy0’ €KTHBHI.
OO0’ exTUBHI NMOPIBHAHHS 0a3yl0ThCsl HA peaqbHOMY (I3MYHOMY JTOCBIJ1, SIKHH MOXKHA
0e3rmocepe/IHbO criocTepiraru i cpuitmatu. Jpyruii Tun — cy0’€KTUBHI MOPIBHAHHS —
IPYHTYEThCS Ha IHAMBIAYaNbHUX AacollaTUBHUX MexaHi3max. LI mopiBHSIHHA He
CIMPAIOTHCS HAa KOHKPETHE CIIOCTEPEKEHHS, a (QOPMYIOThCS dYepe3 abcTpakTHe
MUCJIEHHS Ta acolfamnii ocoOu. PI3HUIIO MDK IIMMH THUIIAMHA MOYKHA BUCJIOBUTH SIK
«0a4YnTH SK» Ha OCHOBI (DAKTUYHOTO JIOCBIY, IPOTH «IYMAaTH AK» Y paMKaX YSIBHOTO
cupuiiasatts [32, €. 77].

Kpim Toro, @pomiisik po3Kpriia CyTh IBHUX 1 HEIBHUX XYI0KHIX TTOPiBHAHL. B
SIBHOMY TIOPIBHSIHHI CEHC a00 O3HaKa CXO0XKOCT1 BKa3YEThCS BIAKPUTO. BimbIIiCTh
peueHb 31 CTPYKTYpoIo “as...as” € came Takumu: “‘as light as feather ”, “as hot as fire ”,
1 1.11.. HessBHE MOPIBHAHHSA — 11€ TIOPIBHSIHHS, CEHC SIKOTO HE BUPKCHUM MPSMO, a HOTO
IHTepIpeTallis MOKIaJa€ThCs HA YnTava. biaeiricts cmiB 31 cimoBoM “like” Hamexartsb
1o mporo tumy: “‘eat like a bird” o3nauae ictu myxe mano, “live like a pig” — xutu
HeoxaltHo, a “swim like a fish” — qyxe mobpe mmaBatu [32, . 81].

XynoxHI TOPIBHSHHS TaKOX TOJUISIOTHCS Ha peanbHl Ta ippeanbHi. [0
peaNbHUX HaJIeKaTh KOHCTPYKIIIi, 1[0 BBOJSTHCS 32 JOTIOMOTOIO CIONYYHHUKIB «SIK»
YKpaiHCHKOI0 MOBOIO Ta crmoiy4dHUKiB “like”, “as ... as”, “as” B aHTIMCHKIA MOBI.
PeanpHe MOpiBHSHHS — 1€ PE3yJIbTAT JIOTIYHOI orepailii, 32 OCHOBY SIKOTO OepyThCs
peasbHi 3B’ A3KH MPEAMETIB, 1 BOHO BiIOOpakae KUTTEBUH JOCBIN JTIOJUHU, TOOTO €
MPOSIBOM MPAKTUYHOI CBIAOMOCTI. Y Mpolieci peanbHOro MOPIBHSHHSA 4YHUTad abo
clyxay OTpUMYe€ HOBY 1H(opMailito mpo cy0’€KT MOPIBHSHHS, MPUYOMY OTPUMAaHI1

B1ZIOMOCTI € pe3yJbTaToM 00’ €KTHBHOI OI[IHKU MOPIBHIOBAHUX siBUL. Bci cioBa TyT
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BXKMBAIOTHCS B iX MPSAMOMY, HOMIHAaTUBHOMY 3HAU€HHI, a O3HAKH, K1 OPIBHIOIOTHCA,
3aJIMIIAI0THCA HE3MIHHUMU. BogHOUYac ippeanbHi NOPIBHAHHS HajeXaTh 10 KOTHIIIN
00pa3HOro XapakTepy 1 BBOAATHCA MOJAIBHUMHU CIHONYYHUKAMH, TaKUMHU SK
«Ha4eOTO», «HION», KHEMOBY, KTOYHO» YKpaiHChKOIO MOBOO abo “as if”, “as though”
B aHrJikceKii [15, ¢. 19].

I'. M. YoBiueHKO BBa)ka€, L0 MOPIBHSHO 3 IHIIMMU TPONAMH, XYAOKHE
NOPIBHSIHHS XapaKTEPU3YETHCS BEIMKOIO PI3HOMAHITHICTIO CTPYKTYpPHOT OpraHi3aii.
He3Baxkaroun Ha yHiBepCaIbHICTh XYy/IOKHBOTO MOPIBHSHHS K KaTETopii, BOHO Mae
cnenu@iuyHy CTPYKTYpY B pI3HUX MoBaX. B yKpaiHCBbKii MOBI BOHM MOXKYTh
BUPaKATHCS .

1) MOBHUMH Ta HEMTOBHUMH MOPIBHSIBHUMH 3BOPOTAMHU;

2) TOpPIBHSUILHUMH 3BOPOTaMHU 31 CIOJYYHHKAMU SIK, MOB, Haye, HEMOB,
HEMOBOH, SKpa3, TOYHO TOIIIO;

3) IMEHHUKOM B OPYJHOMY BIJMIHKY OJTHUHH (TOPUTH BOTHEM);

4) MOpIBHSIBHUM CTYIICHEM IIPUKMETHHKA a00 MpHUCIiBHUKA (IITBUJIIIE BITPY);

5) MOPiBHSUIBHUMU TIPUCTIBHUKAMH (TI0-CIIOHIUOMY);

6) nmpucyakamu (OyauHOK HEMOB (OPTEIs) TOIIIO;

7) MOpIiBHSAHHS, SKI y CBOIH CTPYKTYpl BHKOPHUCTOBYIOTH CJOBa «IOTIOHHIT»,
«CXOKUI», MOPIBHSIBHI JAi€caoBa (Haraaye) Ta iHii cronyku [63, €. 54].

B cBoto uepry €dimoB mociimkyBaB CTpyKTYypHY Kiacu(iKalliro B aHTTIHChKIT
MOBI, Ta BHOKPEMHUB 5 CTPYKTYPHHX THIIB, SIKUMH MOXYTb OyTH BUPAXKEH1 XyHT0XKHI
MOPIBHSIHHSA

1. Cnonyunukamu like um as:

Rosa is as beautiful as a flower. Paula is like a fairy.

2. JlienpucTiBHUKOBUMH pedcHHSIMH (CrioflydHuKkamu as, as if, as though):

Robin looked at Sibil as a mouse might look at a cat.

3. IlpukMeTHUKaMH y TOPIBHSAILHOMY CTYIICHI:

Roy behaved worse than a cutthroat.

4. JlienpuCIiBHUKOBUMH CIIOBOCIIOIYUYEHHSIMU, IO MICTATh NPUUMEHHUKOBI

aTpuOyTH:
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With the quickness of a cat, Samuel climbed up the tree.
5. HesiBH1 nopiBHsIHHS 6€3 (hopMalIbHUX O3HAK:

Odette had a strange resemblance to a captive bird [3, c. 64].

Bepncini, 31 cBoro 60Ky, 3a CTPYKTYporo KiacudikyBaB XyA0KHI MOPIBHSHHS HA
aBa THIU: BigkpuTi Ta 3akputi [19, ¢. 137]. TaprakoBchkuii i lllen nmpomoBxyroun
BUBYATH 110 KJIacU(IKallil0 MOSCHWUIN ii TaK: BIIKPUTE MOPIBHSHHS CKJIAJAETHCS 3
00’exTa “tenor” i mkepena “vehicle”, omocepenkoBaHux MapKepoM MOPIBHAHHS “as”
abo “like”; Toxi Kk 3aKpuTe MOPIBHSIHHS J0JA€ JO HUX OCHOBY (ground), mo iHOMI
Ha3uBaloTh “tertium comparationis” abo CriIbHUM MapaMeTPOM, SAKE € MiICTABOIO JIJIs
nopiBasHHs. Hanpukiaz, xynoxue nopisasaas “The boy is like a lion” e Binkputim,
a “The boy is as brave as a lion” — 3akpurtum, ae “brave” Bucrynae sik ocHoBa. OTKe,
PI3HULIS MK 3aKPUTHM 1 BIAKPUTUM XYI0’KHIM TOPIBHSIHHSM IOJISTAE JHIE Y SIBHOCTI:
3aKpUTE TOPIBHAHHSA POOUTH SBHUM T€, MPO IO B IHIIOMY BUMAAKY iHTEPIPETATOP
nuie 3goraayerhbes [58, ¢. 204-205].

Anna IlopagmoBchbka TakoX 3aiiManiacs JOCHIIDKEHHSIM THIIB XYJTOXKHIX
NOPIBHSIHB 3 MOTJISY IXHBOT CTPYKTYPH 1 BUOKPEMUIIA TaKl TUIIH:

1. XynoXHE TOpIBHSHHS, B SIKOMY CYO’€KT 1 0O0’€KT IMOpPIBHSHHS BHpa)KeH1

eKCIUTIIIMTHO, TPY IbOMY OCTaHHIN BUCTYIIA€ B SIKOCTI IPEAMKATUBHOTO WieHa: | 'm as

sane as that old fool of a doctor, not that that is saying much; but if it pleases them to

keep me here, I don’t mind (Chase). IlopiBHsuIbHA CTPYKTypa BBOJUTBHCS 3a
JOTIOMOTOI0 JIECTIBHOT 3B 3k “t0 De” 1 muisixoM CHiBCTaBICHHS JIBOX IMPEAMETIB
BHpaka€ KOMIUIEKC O3HAK MpeaMeTa (HalyacTilIe MmiaMeTa), M0 € TEMOIO MOPIBHSIHHS.

2. Xyo>)KHE TIOPIBHSIHHS, BUPaKEHE CIOJIYUYEHHSM HEO3HAYeHOTO apTUKIA Ta

iMmeHHMKa/cyOcTanTiBHOI Tpymw: This kid was as jumpy as a cat, and every time he

spoke to her, terror came into her eyes (Chase). L{s rpyma aeiio Haraaye monepe;Hio;
MpejCcTaBieHa 37eOUTBIIOr0 KOHCTPYKIlIE0 “as...aS”, M0 MICTUTh OIIIHOYHHI
MPUKMETHUK Yy TIEPIIid YaCTUHI Ta CYOCTaHTUBHY TPYIy y APYTik. 37e01IbIIoro 11e
CTajl MOPIBHSUIbHI KOHCTPYKIIIi, XOouya 3piAKa 3yCTpPIYaloThCs ¥ IHAMBIAYaJIbHO-

aBTOPCHKI.
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3. Xyl0XKHE MOPIBHAHHS, B AKOMY 1 B IEPIIii, 1 B APYrid YaCTHUHI MO3HAYAETHCS
OJIHA 1 Ta X JIisl, KA, OJHAK, 3A1MCHIOETHCS IHIIUM CY0’ €KTOM YU THUM K€ CyO’ €KTOM B
iHmux ymosax: This time they did not heed the cruel pellets that swept over them like
hail (Orwell). Taki mopiBHSHHS BXKHBAIOTHCS IMICHIS JI€CIOBA a00 TIECIIBHOI TPYIIH,
Hal4JacTiIe BBOAATHCS crioaydnukoM “like” i xapakTepu3yroTh Jito cy0’eKTa.

4. Xyn0XHe TOPIBHSIHHS, B SKOMY IpaBa 4acTHMHA BU3HA4Ya€ 0OCTaBUHY CIOCOOY

aii mpu giecnoBi yiBoi yactunau: But the most terrifying spectacle of all was Boxer,

rearing up on his hind legs and striking out with his great iron-shod hoofs like a stallion
(Orwell). IMopiBHSUIBHI CTPYKTYPH IIi€1 TPy BXKUBAIOTHCS MICIIS TIENPUKMETHHKA 200
JTIEMPUKMETHUKOBOT'O 3BOPOTY 1 IIEMIPUCIIBHUKA a00 JTIEMPUCITIBHUKOBOTO 3BOPOTY
(Participle | i Participle II ta Participial constructions).

5. XynoxxHe MOpIBHSHHS, B SIKAX CIIBCTaBISIFOTBhCs cutyamii: First he nodded
politely, and then his face broke into that radiant and understanding smile, as if we 'd

been in ecstatic cahoots on that fact all the time (Fitzgerald). Bouu 3a3Buuaii

BUPQXKAIOTBCA  CKJIQJHMUM  peYeHHsIM abo K JIBOMa 4Yd  JIEKUIbKOMA
peuennsamu [10, ¢. 372].

Buxonsuu 3 miei knacudikarrii, A. [TopagoBchka Takox poOUTh BUCHOBOK, IIIO
JTOIUTBHUM Oyiio O pPO3MEKOBYBAaTH TOHATTS CHUTYaTHUBHOTO 1 MPEIMETHOIO
XYJ0’)KHBOT'O TIOPIBHSHHS. Y TPEIMETHUX MOPIBHSIHHAX CIIBCTABISIOTHCA MIPEIMETH,
ICTOTH, KOHKPETHI MOHATTS JJIs MIAKPECISHHs CIIUTPHOT O3HAKM Y CTYIICHS 11 IPOSBY .
o >k CTOCYETBHCS CUTYaTHBHUX TOPIBHSIHB, TO BOHU MOOY/IOBaHI Ha CIIBCTaBJICHHI
JIBOX PO3TOPHYTHX CHUTYallii, KOJHM IOPIBHIOIOTHCSA IEBHI Jii, BYUNHKU Ta PEaAKIIii
MEPCOHAXKIB y PI3HUX, 200 K y MOAIOHUX CUTYAIlIsX, ajie 3a PI3HUX OOCTaBUH Ta y Pi3HI
MPOMDKKHM 4acy. Pi3HUIT MIX BKa3aHUMHU THIIAMH XYyJIO0XHIX MOPIBHSIHB TOJSATAE B
TOMY, 110 00’ €KT, SIKUW MOPIBHIOETHCSA 1 00’€KT, 3 SKUM BiJOYBAETHCS MPEIMETHOTO
XYZO’)KHBOT'O TIOPIBHSHHSI 3a3BUYail BHUPAKAIOTHCS JIEKCHYHUMH OJWHHIISIMH, a
BIJIMTOBIZTHI KOMIIOHEHTH CHUTYaTHBHOTO XYJOXXHBOTO TOPIBHSHHS, SK MPABHUIIO, —
cJIoBOCTIIONy4YeHHIM abo peuenHsm [10, ¢. 373].

Knacudikamnis . H. [IpocsiHHIKOBOI CHUpPaeTbcsi HA KOTHITUBHO-CEMIOTUYHY

MEePCIEKTUBY, MOAUIAI0YU XYA0>KH]1 MOPIBHSHHS Ha TPU OCHOBHI KaTeropii BiMOBIAHO
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710 TUITY CEMIOTUYHOTO 3B’S3KY MK 3HAKOM (Cy0’€KTOM) 1 00’ €KTOM MOPIBHSIHHS Ha
1KOHIYHI, IHICKCaJIbHI Ta CHMBOJIIYHI.

1. IKOHI4HI XyAOKHI MOPIBHSAHHS — 1I€ MOPIBHSIHHS, Y CTPYKTYP1 SIKUX CyO’€KT 1
00’ €KT CIMIBBIAHOCATHCS HA OCHOBI IXHBOI MaTepialibHOI, CTPYKTYPHOI a00 Bi3yaJbHO1
noaidHocTi. Kareropiro 1KOHIYHOCTI MOXHA pO3TJAgaTH Ha (HOHETHUYHOMY,
CXEMAaTHUYHOMY Ta CHUHTAaKCMYHOMY piBHAX. Ha ¢oHeTMuHOMY piBHI, HaNpUKIA,
IKOHIYHI XYZOKHI TOPIBHSHHS PO3TJSJAIOTBCS 3 TOYKM 30pYy OHOMaromnei abdo
3BYKOBOTO CHIMBOJII3MY, 3aBJISIKU SIKUM MH MOXXEMO OTPUMATH 3HaHHS PO 00’ €KT: By
late August, beetles fell from somewhere in the sky, the click of their bodies on cement
like seconds ticking.

2. [nnexcanbHl XyIOKHI MOPIBHSHHA — 1€ MOPIBHSHHS, IO TMOKJIAJAIOTHCA Ha
CYMDKHICTb, KOJIU 3HaK BKa3y€e Ha CBiil 00’€KT, HE OMUCYIOUM HOro Oe3mocepeaHbo.
KoHTekeT Mae BupimanbHe 3HAYEHHS IS IHTEpPHpEeTallii TaKuxX MOPIBHSAHb, 1 BOHU
4acTO BKJIIOYAIOTh 3aliMEHHHUKOBI, YacoBl a00 TMPOCTOPOBI IHIUKATOPU IS
BCTAaHOBJICHHS 3B’ A3KY.

3. CUMBOJIIYHI XYJIOXHI TOPIBHSHHA TPYHTYIOTBCS Ha KOHBEHI[IOHATBHUX
BIJIHOCHHAX, JI¢ 3HAaK BUKOPUCTOBYETHCS JIJIsl TIPEACTaBICHHs 00’ €KkTa a0 KOHIISIIIiT
HAa OCHOBI CHUIBHUX KyJIbTYpHHX KoOHiB. CHMBOJIYHI TOpPIBHSHHSA IHTETPYIOTh
KyJIbTYPHI CHMBOJIM Ta KOJIH, SIKI MOKYTh PO3KPUTH TJIMOII 3HAaYEHHS Ta acoliamii y
XYI0XKHBOMY TeKCTi. Y xyaoxxuaboMy mopiBusuui ‘“He turned, like a hunted lion”
CUMBOJITYHMIM KOMIIOHEHT HOPIBHSHHS aKTUBYETHCS 3a JOMOMOIOI0 CHMBOJY-3HAKY
nesa. ['iAHICTB, CMITUBICTD, BiJiBara, pilrydicTh, BIAJIAHICTh IPALy € HEBiJ €EMHUMHU
pUcCaMu XapakTepy JieBa, OTXKe, Il PUCU XapaKTePU3yIOTh 1 0co0Y, Ky MOPIBHIOIOTH 3
HuM [13, c. 76-81].

Tematnuna knacudikaris 3anpornornoBana A. M. JIucuyeHko TpyHTyeThbCsS Ha
TOMY, 3 YMM MOPIBHIOETHCA 00’ €KT. JINCHUEHKO BUALIAE AeB’ ATh TEMATHIHUX MIATPYT
U1 Kimacudikarrii 00’ €KTiB MMOPIBHIHHS .

1. XKusi icToTn

2. Minepanu ta KaMiHHS

3. PociiiHHUM CBIT
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4. MarepiasibH1 00’ €KTH/TIPOAYKTHU JISTBHOCTI JIFOIUHU
5. HaBkomnuiHe cepenoBuIIe/sBUIIA TTPUPOIH

6. JIronuHa Ta comianbHl 00’ €KTU

7. IlpogykTu xapuyBaHHS

8. Midosoriuai oAMHUIT

9. danTomHi etanonu [7, . 21].

I'. M. Y0BiYeHKO, B CBOIO YEpry, BHOKPEMIIIOBAB IIICTh TEMAaTUYHUX PSJIIB
XYJOKHIX MTOPIBHSHbB:

1) onwmc 30BHIMIHOCTI JIFOIUHH, ii (PI3MYHOTO CTaHy Ta PYXIB;

2) xapakTep JIOJUHU, XapaKTePUCTHKA CTOCYHKIB;

3) mapaMeTpy MUCJICHHS Ta MOBJICHHS JIFOIUHU;

4) comianbHi XapaKTePUCTUKH, MaTepialbHE CTAHOBMIIEC JIFOIUHU;

5) mapaMeTpu eMOIIMHOTO CTaHy JIFOAUHY;

6) 03HaKH HE)KUBUX MPEAMETIB, CUTYaIlil, ABUI mpupoau [63, C. 54].

Kpim TOro, YmoBideHKO pO3TJISIHYB CEMaHTUYHY KIIACH(IKAIII0 XYyT0KHIX
NOpIBHSHb, PO3AUIMBIIM iX Ha YOTUPH OCHOBHI rpynu. Ilepmia rpyma oxoruiroe
CTPYKTYpH, IO IPYHTYIOThCS Ha (DI3UYHUX BIIACTHBOCTSAX HEKHBUX 00’€KkTiB. Jpyra
rpyna OXOIUTIOE TIOPIBHSHHS, IMOB’Si3aHI 3 MPHUPOAHUMH SBUIIAMHU. TpeTs rpymna
IPUCBAYCHA TOPIBHIHHIO 3 TMpeJICcTaBHUKaMHU (ayHH, J1e¢ aKIEeHT pOOWTHhCS Ha
HaWOLIBII OYECBUIHUX XapaKTEPUCTHUKAX TBApWH. YeTBepTa Irpyma — I1e MOpiBHSIbHI
aJTro3ii, 110 BKIFOYAIOTh MOCWIIAHHS Ha 010:1iiHI Ta Midosroriuni oopasu [63, €. 56].

3riJIHO 3 IHIIIOIO CEMAaHTUYHOIO Kiacudikaliero, ssky onucas .M. Y 1oBu4eHKO,
XYJOKH1 TIOpPIBHAHHS MOJKHA TMOJUINTH Ha HEWTpanbHI Ta OuiHOYHI. HeiTpanpHi
XYZI0’KH1 TIOPIBHSHHS HE3aJIEKHO BiJl KOHTEKCTY, BUKOHYIOTh (DYHKIIIFO 00’ €KTUBHOTO
iHpOpMaTOpa Ta JomOMaraloTh MOBIIEBI HEYIEPEKEHO TIEPEIaBaTH XapaKTePUCTUKHU
sBunl. OJOHAK, KO0 A0 00’ €KTUBHOI 1H(OpMAIii J0MA€EThCS TEBHUM OIIHOYHHI
€JIEMEHT, TPOII BTpa4yae CBOIO HEUTPAIbHY XapaKTEPUCTUKY 1 MIEPEXOAUTH 10 APYroi
rpynu. OLIHOYHI XyA0KH1 MOPIBHSHHS MICTSATh €JIEMEHTH OLIIHKKA a00 CTUIICTUYHOT
ekcrpecii. BoHu MoxyTh OyTH MOJUICH] HA Bl NIATPYIIU:

1. TpanuiiiiHi MOPIBHSIHHSA, K1 PO3TIISIAIOTHECS B paMKax JeKCUKOrpadii.
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2. InauBinyanbHi MOPIBHSIHHSA, K1 BKIIOYAIOTh!

® TpaaMIiiHI1 MOPIBHIHHS, PO3IIMPEH] TUCBMEHHUKOM a00 KypHaIIICTOM;

e IHJMBIAyaNbHI CTHIIICTHYHI Heoslori3Mu [63, C. 55].

PozropuyTy kiacugikamiro Xya0KHIX MOPIBHSAHb Y CBOIM CTaTT1 TaKOX Hajaaa
Hino Kipanigze. Bona cnupaeTscsi 1 HA CEMAaHTUYHMM, 1 CTPYKTYPHHM HPUHLIMIH
kiacudikamii. Kpim toro, ajns mo3HayeHHs KOMIOHEHTIB XYJI0)KHBOTO MOPIBHSHHSA,
H. KipBaninze BukopuctoBye TepMinu “target object” — minsoBuii 06’exr, Ta “related
object” — mopiBHIOBaHUiT 00’ €KT. 3TiJHO 3 IEPIIUM HPUHIMIIOM, TPOPECOPKA BUILISE
4 TUNH XyJT0KHIX MOPIBHSHD:

1. ExcTeHcuBHI. EKCTEHCUBHI Xy105KH1 TOP1BHSIHHS OMUCYIOTh LLILOBUI 00’ €KT 32
JOro 30BHINIHIMHM JAHUMHU 4Y€pe3 MOPIBHAHHS 3 IHIIUM TeTEpPOreHHUM 00’ €KTOM Ha
OCHOBI MIZICWJICHHS IXHBO1 CITUIBHOT O3HAKH, SIKA CIYT'Y€ MOTHUBAIIIEIO /1JIs1 TOPIBHSIHHS.

2. InTeHcuBHI. [HTEHCHBHI XyI0XKHI MOPIBHAHHSA (Bif jat. INtENSi0 — «BHYTPIIIHS
CHJIa») OMHUCYIOTh 00’ €KT BIMOBIAHO O HOro BHYTPIIIHBOTO 200 IMCHUXOJIOTIYHOTO
ctany. [ToHATTS «BHYTpIITHI CTAaHW» MICTUTH B COO1 SIK TICUX19H1 KOHCTAHTH JIFOJUHU,
TaK 1 CHTyaTUBHO 3YMOBJICH1 MiHJIMB1 €MOIIii.

3. [Tanopamni (¢onori). Lleit TUN BUKOPUCTOBYETHCS IS MO3HAYEHHS PI3HUX
IPUPOJTHUX SIBUII, TOMIM UM CUTyaIlil Ha TJi SKUX PO3BUBAETHCSA CIOXKET OMOBIII.
[{inboBHI 00’ €KT Y TaKMX IMOPIBHIHHAX BUPAKAETHCSA Ha3BAMH, 110 TT03HAYAIOTh Pi3HI
IPUPOIHI SBUIIA. Takuii THUI TOPIBHAHB TU(PEPEHIIIIOETHCS HAa JUHAMIUHI Ta CTaTUYHI
MIATUIHN, TPUYOMY TIEPIIi Peali3yloThCs 3a JOIMOMOTOIO JIECTIB HA MO3HAYEHHS i,
TOJM1 SIK APYT1 TPYHTYIOTHCS Ha AKICHINA MPUKMETHUKOBINA a00 JIECTIBHINA CTaTUYHIN
peauKarii.

4, V3aranpHtorodi. Ile ocTtanHii THm cemMaHTHYHOI Kiacudikarii, sKkui
aHaOpUYHO BiICHIIA€ 4YWTa4a JO JIAHIFO)KKA OIMCAHUX TMOJiH, TIONEPEIHbO
iIeHTH(IKOBaHNX y TEeKCTI. Taki XymoXKHI TOPIBHSHHS MAalOTh HAa METI MiIOUTTS
MiJICYMKY, Ta y3arajJbHeHHS BUCBITIICHOT cutyatii [40, c. 30-32].

Buxonsun 3 npyroro, crpykrypHoro npunuuny, H. KipBaniaze Buauisie cim

THUITIB XYJOKHIX TOPIBHSHb:
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1. AHaniTUYHI Ta CHUHTETHYHI. AHATITUYHI TOPIBHAHHS PpPEATI3YIOThCS Yy
TPUKOMIIOHCHTHIN CTPYKTYpi, IEHTPAIHbHUM KOMIIOHEHTOM SIKO1 € TOPIBHSJIBHUN
MpeIuKaT, 3a JONOMOIOI0 SKOrO pI3HOPIAHI O0’€KTH O00’€IHYIOTBCI B MeXax
KoHIlenTyanbHOi Moeni: His mouth was perfect like a Cupid’s bow.

CuHTETMYHI TIOPIBHSHHS TPEACTABJICHI JIMIIE JBOMAa KOMIIOHEHTAMH —
MOBHUMHU Mapkepamu mopiBHsHHs like, ski 3mumucs 3 Ha3BOw, IO IMO3HAYAE
nopiBHOBaHUN 00’€kT. lle 3yMOBIIO€ 3MiHY IXHBOT'O JIIHTBICTUYHOI'O CTaTycy 3
(GYHKIIOHATBHOTO clioBa Ha cydikcanbHy MOpdemy, 10 3BOAUTH TPUKOMIIOHEHTHY
CTPYKTYpY NOpIBHSIHHS 10 aTpuOyTuBHOI cunTarmu: She saw a fresh flowerlike face.
3a moTpeOM CHUHTETHYHI XYAOXHI TOPIBHSHHS MOXHA JIETKO PEKOHCTPYIOBATH
anamiTuaHOMY BurIsii: She saw a fresh face that looked like a flower.

2. 3 IpSIMUM Ta 3BOPOTHUM IOPSAKOM CHiB. Y XYAO0XKHIX IMOPIBHSIHHSAX 3 MPSAMUM
HOPSAJKOM CJIB IUILOBHM O0’€KT CTOITh y MONEpPEeAHIN MO3UIIi 10 MOPIBHIOBAHOTO
06’exra: All the Tarleton girls were as unruly as colts and wild as March hairs. Toxi
SIK B TIOPIBHAHHSAX 31 3BOPOTHUM TTOPSIAKOM CJIIB, TOPIBHIOBaHMM 00’ €KT 00pa3 nepeaye
ineoBomy 00’exty: Dull as a flower, Stephany sat down on a stone.

3. SBHI Ta nmpuxoBaHi. MU BU3HAYAEMO SK SIBHI T1 XYyJ0KHI TTOPIBHSIHHS, B IKHUX
MOPIBHSJIbHA MPEAMKAIlisl 3aBXKIM CEKCIUNIIUTHO PEATi3yEThCA 3a JOTOMOTOIO
TPUKOMITOHEHTHOI cTpyKTypH: The rain had thickened like a deepening scale of piano
notes. Ha BigMiHYy BiJ SIBHUX XYJIOXHIX IMOPIBHSHB, Yy NMPUXOBAHOMY IOPIBHSHHI
mpolec YMoAiOHEeHHS CXOBAaHWUW 1 TPEACTABICHWM B YCIYEHOMY BHIJISAl 4epe3
aTpuOyTHBHY CHHTarmy, siKy, 3a HEOOXIHOCTi, MOKHA TIEPEHECTH B SIBHE XYJOXKHE
nopiBHsiHHEs: Harwey Klausner was a whole head taller than Michael and had apple-
red cheeks.

4. Mono- Ta nonikopensiis. [lei Tum cTpyKTypHOT 0no3uIlii XyJ0’KHIX TTOPIBHIHB
IPYHTYETHCS Ha KUTBKOCTI MTOPIBHIOBAaHUX 00’ €KTIB, IO OEPYTh Y4aCTh Y XyI0KHBOMY
MOpiBHSIHHI. BiAMmoBiqHO, Y MOHOKOPENSIIHHUX TOPIBHIHHSAX IUIHOBUH 00’ €KT
XapaKTEePU3YEThCS Yepe3 MOPIBHIHHS JUIIE 3 OJJHUM MOPIBHIOBAaHUM 00’ €KTOM (TOOTO

Ma€ OJUH KOpEJAT), TOAl SIK y BHUIAJKY 3 MOJIKOPEISALIEI0 KUIbKICTh KOPEJSITIB
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30UIBIIY€ETHCA, IO MPU3BOJAUTH A0 0araTropa3zoBOro MiAKPECIECHHS O3HAKHU, Ha SIKIA
HATOJIOIIYE aBTOP.

5. MoHo- Ta nomiocHoBa. Ilin MOpIBHAHHSIMHU 3 MOHOOCHOBOIO PO3YMIIOTh Ti, Y
AKUX € JIMILIE OJIHa O3HAKa, IO CIYr'ye MIJCTaBOIO MOPIBHSHHS. Y MOPIBHSHHAX 13
MOJIIOCHOBAMU TaKMX O3HAK MOX€ OyTH KUIbKa, HaWyacTillle BUPAKEHUX IMEHEM
npukmetnukoM: Judge Cool clutched his fists and they were hard and hairy as
coconuts.

6. PerapnantHi (3ami3uini). CTpyKTypHa OCOOIMBICTD I[LOTO PI3HOBHU1Y OPIBHSHB
3yMOBIIEHA THM, IO OOpa3HICTh TMOPIBHSIHHS BUSABISETHCS HE OE3MOCEPEIHHO B
NOPIBHSUIbHIN Ipenukarii, a mi3Hime. B Takux Bunaakax npeaMeT MOpiBHAHHS 4acTo
BBOJIUTHCS 3aiiMmeHHrKOM “‘something”: He held something in his two hands that looked
like a freshly skinned rabbit and hurried across the corridor with it and through
another door.

7.3 pO3UIUPEHOI0 OCHOBOI. XYIOXKHI TOPIBHSHHS 3 PO3MIMPEHOI0 OCHOBOIO
3aCTOCOBYIOTHCS, KOJM aBTOP BBAXKAE 32 HEOOX1IHE PO3MIMPUTH 1 JETAITBHO MOSICHUTH
O3HAKH, SIKI CITYTYIOTh MOTHBALII€I0 JUTS Xy I0KHBOTO mopiBusHus [40, c. 32-37].

EnpBipa AxmenoBa 3amporioHyBajia KiaacH(piKyBaTH XyJOXKHI TOPIBHSHHS 3a
KpUTEpIEM THUITY 3HaHb, IO SIKMX HaJEXKaTh 1X KOHIIENTH-IDKEpesia Ha KOHBEHIIIHHI,
OpHUTiHAJIbHI, AJTFO3UBHI, TOOY/I0BaH1 Ha peanisax 1 ppa3eonoriyHi.

1. 3HaHHS TIPO O3HAKH, 32 SIKUMU 3IACHIOETHCS TMOPIBHSHHA Y KOHBEHI[IHHUX
MOPIBHSHHAX € 3arajbHOBiIOMUMHE 3HaHHsIMH (generic knowledge), moximtoBaHMH
OinpiricTio rofedt Ha toiaHeTi 3emuts. KoHBEHINHHI MOPIBHSHHS HE € KyJIbTYPHO
crienuGiYHUMHU, OCKLTBKH BOHU CIIUPAIOTHCS HA 3araJIbHOBIIOMI 3HAHHS, MOJILIIOBaHI
OUTBIIICTIO JIFO/ICH, HE3aNeKHO B IXHBOI KyJbTYpHOI MpuHaIeKHOCTI. CIi Takox
B3STH JI0 yBaru, 10 KOHBEHI[IIHI MOPIBHSHHS «3a3BHYail € OIMIHOYHUMHU Ta JIOCUTH
He(OpPMATHHIUMM.

2.Ha BiaMmiHy Big KOHBEHIIHHUX TOPIBHAHb, OPUTIHAIBHI TOPIBHSHHS
CIIUPAIOThCSl HA «IPUBLICHOBAaH]1 HEPO3/ILICHI/ HEBKOPIHEH1», «cnenudiuHl 3HaHHSD 1
KpEaTUBHY YsBY aBTOpPa XYJI0KHBOTO TBOPY. JJIsT pO3yMiHHS TaKUX TOPIBHSIHB YUTATY

HEOOX1THO pO3MISAaTH X, NPUILISIOUH YBary JETalsiM, OCKUIBKU «IHAWBIyalbHUM



31

JOCB1I 3HAYHO BIAPI3HAETHCA Ha pIBHI JAeTanbHOi 1H(Mopmanii». KoHBeHLiMHI 1
OpUTIHAJIbH1 MOPIBHSIHHS 3HAXOASATHCS, TaK OM MOBUTH, Ha MPOTUIICKHUX MOTHOCAX
KOHTUHYYMY TMOpIBHSIHb 3 TOYKHA 30pYy CTYHEHIO CHEHU(PIYHOCTI KOTHITUBHOIO
JIOCBITY, Ha IKOMY BOHU 0a3yHOThCA.

3. AN103UBHI OPIBHSHHS BIICUJIAIOTH 10 IIEBHOTO JIITEPATYPHOIO TBOPY, CIOKETY
9yu o0pa3y, a TaKOoX ICTOPUYHOI MOJIl 3 PO3paxXyHKy Ha epyAullil0o 4YuTaya,
MOKJIMKAHOTO PO3TaJiaTh 3aKOJOBaHHWM 3MICT. B ato3MBHUX MOPIBHAHHSAX KOHIICIIT-
JoKEpesio/ TIPOBITHUK BepOaTi3yeThbesl 3a JOMOMOTOI0 BJIACHOT HAa3BH, SKa MOXKE
BIJICWJIATH 4YWTaya J0 PI3HOMAHITHUX CYTHOCTEM: CIpaBXHIX ab0 BUTaJaHUX ocCiO,
MICIIb, TTOAIM, apTeaKTiB, BATBOPIB MUCTEIITBA, MPOJAYKTIB MaCOBO1 KyJIbTYpH TOIIIO,
SK1 BiZIOM1 y TEBHIM COIIIBHIA CHUIBHOTI. AJIFO3MBHI MOPIBHSHHS PI3HATHCS 3a
CTYIEHEM KOHBEHIIIHHOCTI. X KOHLENTH MOXYTh OYTH YaCTHHOIO 3araJbHOBIIOMHX
3HaHb a00 YAaCTHMHOIO CcrenuIYHUX 3HAHb, MOJUTIOBAHUX JIMIIE YJEHaMH TEBHOI
Tpymu.

4, TlopiBHsiHHS, TIOOYJIOBaHI HA  peamisfiX, BiA3HAYAKOTBCA  KYJIbTYPHOO
crenudikoro. Peanii MICTATh €THOKYJIBTYPHY iHGOpMaIIiIO, KA, HaWIMOBIpHIIIE, €
HEB1JIOMOIO PEIUITIEHTAM TMEePEKIIaIHOTO TEKCTY 1 BiJTaK MOPIBHAHHSA, 110 0a3yIOTHCS
Ha peayisix, € BTUICHHSIM KOHIENTYyaJlbHUX MOJEJNEH, 110 CIUPAIOThCS HA KYJIbTYPHO
crieniudiyHi 3HAHHS.

5. OctanniMm TuUnoM E. AxmenoBa BHOKpeMIIIOe (Ppa3eosioridHi TOPIBHSHHS.
®pazeosorisMOM BBAKAETHCS CIIOBOCTIONYKA, BUOIp X04a O OTHOTO KOMITOHEHTA SKOi
OOMEXY€EThCSI JIIHTBICTUYHOIO KOHBEHII€r0. dpazeosnoridydHi MOPIBHSIHHSI MOXYTh
cCupartucs SK Ha KyJIbTYpHO 30DKHI, TaK 1 Ha KyJIbTYpHO crenudiuni/He301xKH1
KOHIIeNITyanbH1 Mojedi [1, ¢. 71-85].

TakuMm 9rHOM, Y ITLOMY PO3A1II OYTI0 PO3TIITHYTO Pi3HI Kitacu]ikarlii Xy 0xKHIX
MOPiBHSIHB, 3aCHOBAaHI HA PI3HOMAHITHHX KPHUTEPiAX. 3a CTYMEHEM YCTaJeHOCTI
BUJIUISIOTH CTaJIl Ta aBTOPCHKI MOPIBHSHHS, a 33 MPUHITUTIOM KPEaTHUBHOCTI, IKUI1 BBIB
I'. bpenin — igloMaTUYH1, CTaHIaPTHI, OPUTIHAIBHI Ta KpeaTUBHI. [ICUXOMIHIBICTUYH1
kinacudikamii K. ®pomMuisk noauisioTh NOPIBHAHHS Ha 00’ €KTUBHI Ta CyO’ €KTHUBHI,

SIBH1 Ta HEsBHI. 3ajie’KHO Bif 3B’ 53Ky MK 00’ektamu K. Tuxait Buauisie peanbHl Ta
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ippeanbHl XynoxkHI mNOpiBHAHHA. CTpyKTypHI Kiacudikamii pi3HUX JIHTBICTIB
aKLEHTYIOTh yBary Ha MOOYJOBI XyJIOXHIX NOpIBHSIHb. KOTHITUBHO-CEMIOTHYHA
knacudikamis . H. IlpocssHHIKOBOT moauisie iX Ha 1KOHIYHI, 1HJAEKCAJIbHI Ta
CUMBOJIIYHI XYAOXHI TOpIBHSAHHA. TakoX ICHYIOTh TEMaTH4HI, CEMaHTH4YHI Ta
KOTHITUBHI Kiacudikanii. Taka pi3HOMaHITHICT Kiacupikanii Xy 105KHIX OPIBHSAHb,
3alpONOHOBAHUX  PI3HUMH  JOCHITHUKAMH, MIAKPECTIOE  CKJIAJHICTh  IBOTO

JIHTBICTUYHOIO SIBUIIIA Ta HOTO 0araTorpaHHICTh Y MOBHIN MPaKTHIIL.

1.3. ®yHKIii Xy10:)KHBOT'0 MOPIBHIHHA

XynoXKHE TOPIBHSHHSA, BHUKOPHUCTAHE B TEKCTI, BUKOHYE HHU3KY (DYHKIIIH.
B. KoHOHEHKO BBaXkae€, 110 «BUKOHAHHS MOPIBHSIHHIM ITi3HABAIbHUX, €CTCTUYHUX,
JIHIBOKOTHITUBHUX, MOBHOCTUJIICTUYHUX (DYHKITIH, TTIEpEIOBCIM Y cepi XyT0KHBOTO
CJIOBOMUCJICHHS, BHUBOJIUTH MOro Ha pPIBEHb OJHOTO 3 BHU3HAYAJIbHHUX 3ac00iB
TEKCTOTBOPEHHS Ta 00pa3oTBOpeHHs» [4, €. 159].

3ritHo 3 DOpoMUBDK, XYI0XHI TOPIBHAHHS, TMO-TEpIe, CIYTyIOTb IS
CIUIKYBaHHS CTHUCIIO Ta €()EKTUBHO, Yepe3 T€ IO BOHU € 3aCO00M, SIKUH PO3IIUPIOE
JOCTYIHI JIHTBICTHYHI pecypcu. Ilo-apyre, BOHM MOXYTh (DYHKIIOHYBAaTH SIK
KOTHITUBHI 1HCTPYMEHTH MHUCJICHHS, OCKUIBKA JO03BOJSIIOTh HaM M00auuTH
HABKOJIMIITHE CEPEOBHIIE Y HOBUH, allbTEpHATUBHUMN crIoci0. Y IMCKYpCl BOHH TaKOX
MOXXYTh BUKOHYBAaTH OUTBIN criel(idai QYHKIIIT 3aJ€KHO Bl TEKCTOBOTO YKaHPY, B
SKOMY BOHHU 3ycTpivarotbes [32, €. 83]. Li cnenudiuni ¢yHkmii BHOKpemmiia Ta
ormmcana [latpimis [T’ epini:

1.V HayKOBO-MOMYJSIPHUX TEKCTaX XYJIOXKHI TMOPIBHSHHSA CIYTYIOTh JJIS
BCTAHOBJICHHSI TPSAMOTO 3B’S3KYy 13 3araJlbHUMU 3HAHHSIMHU YWTa4a, M0 TOJIETIIYE
inenTudikarito TeMH.

2. Y miapydHHKaX BOHU BHUKOPHCTOBYIOTHCS SIK MEJAroridyHi JOMOMDKHI 3ac00U
TUTSL BUKJIaAaHHs a0CcTpakTHUX ab0 HE3HAWOMUX MOHSTH, BUKOPHUCTOBYIOYH TIOHSTTS,

Bimomi yuHsM, Hanpukiian: An atom is like a miniature solar system.
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3. ¥V nyOmiUCTUYHUX TEKCTaX XYI0XKH1 MOPIBHSIHHS MOKYTh BUKOPHCTOBYBATHUCS
JMIIE SIK €JIEMEHT XYJ0KHBOTO 3a0apBlIeHHs, alieé B 0araTb0X BHIAJIKaX BOHU TaKOX
UTFOCTPYIOTh 1HIUBIMyanpHUM nocBim: It was, she says, like belonging to a very
exclusive, exciting club (The Guardian Europe, October 2, 2002).

4.Y pekigaMHUX TEKCTaX XYJOKHI TMOPIBHSAHHA BHUKOPUCTOBYIOTHCS ISt
MIAKPECICHHS YHIKAJIBHOCTI PEKJIaMOBAHOTO NPOAYKTY, Ta g 3alepeueHHs
NOJIIOHOCTI MK HUM 1 HOTO KOHKYpEHTaMU Ha PUHKY.

5.V niTepaTypHHUX TEKCTaX — UM TO XyA0XKHS JIITEpaTypa, Moe3id 4 ApaMartyprisi —
MOPIBHSHHS BUKOHYIOTh €CTETUYHY (DYHKIIIIO 1, SIK PABUJIO, BUCTYMAIOTh KPEATHBHUM
3ac000M T'OBOPHUTH PO MIOCH Y HECMOAiBaHuit crocid [52, ¢. 24-25].

M. X. Kyenka gocnimkyBaia GyHKIIT XyI0KHIX MOPIBHAHb Y KaTaJOHCHKOMY
Meia-IMCKypCl, OXOIUTIOIOYM PI3HOMAHITHI Ta3eTHI >XKaHpu (HOBHUHH, IHTEPB’IO,
KOMEHTap1 >KypHAJICTIB BIATYKH 4HWTadiB) Ta Ojmoru. BoHa 3a3Hauae, 1m0 XymO0XKHI
MOPIBHSHHS YacTO TPAIULIIOTHCS B 1HGOPMALIMHUX Ta MyOJIIIUCTUYHUX TEKCTaX,
OCKUTbKHA BOHM € TMOTYKHHUMH IHCTPYMEHTAMH JJIsl BUCJIOBJICHHS AYMKH Ta 4YITKOTO
no3HavyeHHs mno3uilii aBtopa. Lleit Tpom cmpuse aprymeHraiii Ta NEpPEeKOHAHHIO,
NpUBEPTAIOUM YBary ajapecara 0 3alpoloHOBAaHOI Te3W. SIK MpaBWiIO, XyIOXKHI
MOPIBHSHHS 3aiiMalOTh TIOMITHE MICIIe B TEKCTl. 3a3BMUYail BOHM PO3TAIIOBYIOTHCS Ha
IIOYaTKy TEKCTY (SIK 3aroJIoBKH), ab0 y camMoMy KiHIll. Y (iHaIbHIA MO3UIIIT TEKCTY
XYyJ0KHI MOPIBHAHHSA (YHKIIIOHYIOTh Y POJII KOIH, IMiJICYMOBYIOUH IO3HUIII0 aBTOpa
moo temu. [lig yac anamizy Kyenka BctanoBmia, mo 33,3% TEKCTIB 13 XyI0XKHIMU
MOPIBHSIHHSAMHU BKJIIOYAIH 1X SIK 3ar0JIOBOK, TOM1 SIK MeTagopy Ha KIITaNT «A is B»
TPAIUISUTACS B 3aroJIOBKax JIMIIE B TPhOX BUNaAKax [25, C. 154].

Cemroen E. baccer, aHami3yroun mpupoay XyIOKHIX TOPIBHSIHB y TEKCTax
['omepa, IpUXOAUTH A0 TyMKH, IO TOJIOBHA (PYHKIA IIbOTO TPOIMY — BIUIMBATHU HA
yuTada. XYAOXKHE TIOPIBHSHHS B XYyJ0KHBOMY TEKCTI Ma€ BUKIMKATA SKOMOTA
OTBIIMK CTYMiHB 1 THI €MOIlH, MOJAI0YM EJIEMEHT Kpach W YHIBEpCATbHOCTI B
CIIPUMHSATTS, BHUKIUKAIOYM TaKUM YHMHOM BHINMK EMOIIMHUN 1 NEepHeNnTHBHUN
noteHuiain. Ha nymky baccera, romepiBchki Xy10KH1 TOPIBHSIHHS HE CTUILKHA POOJISThH

PO3IOBI/Ib 3pO3YMUIIIION, CKUIBKM CTUMYJIOE PO3yM cllyxada, MIJBUILYIOUYU HOTO
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YyTIUBICTH JI0 HACTPOIO Ta moid y Tekcri [18, ¢. 147]. Mapi Peiimep, mocnimkyroun
XyZ0H1 nopiBHsHHS B pomaHni [llapnortu bponte «/lxxelin Eiipy», 3a3Hauae, Mo ixHs
OCHOBHa (PYHKIIiSI — 3pOOUTH MOBY OUIBIII HACHYEHOI, OCOOJIMBO B EMOIIIMHO
3apsKEHUX CHUTYyallisix. Taki CIleHH, CIOBHEHI CHJIBHMX MOYYTTIB, YacTO CKJIQJHO
ONMMCATH HAaNpsAMYy, TPOTE 3aBASKA XYyIOXKHIM TOPIBHSIHHSAM BOHH CTalOTh
KOHKPETHIIIUMH, IHTCHCUBHILIMMH Ta JICTKO CIIPUHMAIOThCs yuTaueM [53, C. 7].

Cmymak T. B., npocmijpkyroun (QyHKIIT XyAOXKHIX TMOPIBHSAHb Y pOMaHax
¢dpanIy3pK0i THUChMEHHHUIN [peH HeMUpoBChKkM BHOKpEMMJIa KiTbKa KIIFOUOBUX
GYHKIIH XYyZOKHBOTO TIOPIBHSHHS, KOXKHA 3 SKUX J0JIa€ TEKCTY YHIKaIbHOT
BUPA3HOCTI Ta TITUOUHMU:

1. EmouiiiHo-o1iHHa (YHKIIS CHpSIMOBaHA Ha (pOPMYBaHHS B UMTa4ya €MOIIMHOI
peaxiii, BUKJIMKAOUX YyTTEBE COPUHHATTS TEMH Ta TIOCHIIOI0YH €MOIIIHE BpaXKCHHSI
BiJl TEKCTY.

2. O6pasoTBopya PyHKIIIS JOTIOMArae BUOKPEMHUTH U MIKPECTUTH IEBH1 pUCH a00
SKOCTI TepCOHa)ka, SBUIIA YM O00’€KTa, THUM CaMUM IHAUBIAyaTi3ylOud Ta
3aKapOOBYIOUH iX B ysIB1 UMTaya.

3. EkcipecuBHa (yHKIIIS XYA0KHBOTO MOPIBHSIHHS HAJIA€ TEKCTY BHUPA3HOCTI Ta
€MOIIIITHOT HACMYEHOCTI. 3a PaxXyHOK HE3BHUYHOI OpraHizallli MOpiBHSHHS IOCHUIIOE
BIUIMB HA YMTA4a, 10 A€ 3MOTY aBTOPY MepeAaTH TEKCTY EKCIPECUBHY MapKOBaHICTh.
Hamnpuxman, y tBopi Ipen HemupoBchku «I'nsgad» BUKOPHUCTOBYETHCS TOPIBHSHHS
«cmisnacs, Have KiHb, wo ipacey, sike, Ha TyMKy CMyIlak, TPUBHOCUTH TOJAATKOBUHN
piBEHb eKcmpecii.

4. Bino6paxkanbHa (YHKIIS XyI0KHBOTO TOPIBHSAHHS CIYTYE IS MepeaaBaHHs
€JICMEHTIB PeaIbHOCTI Yepe3 00pa3u, BHOCIYN B TEKCT MAJIbOBHUYICTh, HAOYHICTh Ta
emortlriitHe 3a0apBiieHHs. BoHa MOXe BUpaKaTH K OJIHY SICKpaBy SKICTh 00’ €KTa, TaK i
SABIATH COOOI0 «pO3BUHEHY (HOpMY TIOpIBHSHHS», IO PO3KPUBAE Ty HU3KY
XapaKTePUCTUK TPYIH MPEIMETIB.

5. EcrernuHa QyHKIIis MOKIMKaHA MPUKPAIIATH XYAO0XKHIN TEKCT, poOssiun oro

OUIbIIl BUTOHYEHUM 1 NPUBAOIMBUM JJIsl yuTaya. Y XyJ0KHbOMY MOpPIBHSIHHI, KpIM
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HOr0 CMHUCIIOBOTO HANOBHEHHS, 3aBXKIU MPUCYTHA €CTETHYHA CKIAJ0Ba, SKa HAJa€
TEKCTY IIEBHOTO CTWIIO U TOHY.

6. OnucoBa (pyHKIIS XyT0KHBOTO MOPIBHSAHHS MOJISTa€e y CTBOPEHHI acolialii 13
MEBHUMHU IPEIMETaMH M SBHILAMHU, SIKI BUHUKAIOTh Y Hallll ysBl. Taki MOPIBHAHHS
J0TIOMAararoTh YUTA4eBl YSIBUTH ONMHCYBaHE B KOHKPETHUX, 3pO3YyMUTNX o0Opa3ax, Mo
pOOUTH TEKCT JyIsl ynuTaya AoctynHimum [14, ¢. 130-131].

®iona Menninr [43] Bunimmia 10 kimo9oBUX QYHKIIH XyT0KHIX TOPIBHSIHB i
3a3Ha4yMIIa, [0 XO4Ya KOKHA 3 HUX € CAMOCTIHHOI0, Oy/Ab-sIKe XyJ0KHE MOPIBHIHHS,
K€ MU 3YCTpI4aEMO B OYIb-SIKOMY KOHTEKCTi, MOKE€ BHKOHYBAaTH OLIbIIIE OJIHIET
GyHKIIIT 0THOYACHO.

1. ®yHKIiS TOSCHEHHS Ta MOJCIIOBaHHSA. XYJOKHE TIOPIBHSHHS MOXE
CIIPSIMYyBAaTH cllyXada Ha IHTEPIPETAIlio OMOBI/I TaK, K TOro 6axkae Mutellh. [1o cyTi,
BOHO MOYX€ BHKOPHUCTOBYBATHCS JJI TOSCHECHHS TOYHOI MPUPOJM HAapPaTUBHOTO
MOMEHTY, SIKHU aBTOp XOue€ MepenaTH, OCOOJMBO B THX BHIIAJKaX, J€ MOXKYTb
BUHUKHYTH aJbTEPHATHUBHI IHTEpPIIPETAILii.

2. OyHKIiS  pekoHuentyanizamii. XyIoKHE  TIOPIBHSHHS  MOXE  TaKOX
BUKOPHCTOBYBATHCS I PEKOHICNTYyami3amii “tenor” rak, mo “vehicle” mocrae B
HOBOMY 1 HecmogiBanoMy cBiTii. M. ExBapac mae BmacHe Bu3HaueHHS (QyHKINNT
PEKOHIIeNTYyasTi3allii, TPOIMIOHYIOYH, [0 «HE3AIC)KHE KUTTSA XYA0KHBOTO MOPIBHSHHS
J0JIa€ CBIKY 1/1€10 10 ICKPaBOCTI Ta KOJOPHUTY OCHOBHOI omoBixi» [30, ¢. 107].

3. OyHKIli 3aMOBHEHHS JIEKCHYHUX MPOTATUH. XYAO0XKHE TOPIBHIHHS MOXKE
BUKOPUCTOBYBATHUCS NIJIsi 3alIOBHEHHS JIGKCMYHOI MPOTAJIMHH, SKIIO HEMAa€E 1HIIOTO
JI0OCTaTHBO CTUCJIOTO CIIOCO0Y OMUCY MOII.

4. OyHKIIIS BUPKCHHS EMOIIHHOTO CTaBICHHA. XY0KHE MMOPIBHIHHS CIIPSIMOBYE
ayIUTOPII0 0 E€MOIlIHOT IHTepmpeTaiii, fKy mparHe mepenatd aTop. Ywradi
MEePEeXKUBAIOTH EMOITIi, K1 3a3HAIOTh IEPCOHAXKI], 3a/iHI B IIbOMY TTOPIBHSIHHI.

5. OyHKIIA NpUKpacy i rinepOonn. BukopucTaHHs MOPIBHAHHS JUTsI IPUKPACH —
K JIEKOPATHBHOTO €JEMEHTA, IO JO0JA€ OMOBiMI MPHUEMHUX BUTOHUYECHHUX HOT — ¥y
MUHYJIOMY BBaXaJoCsi OCHOBHOIO (YHKIIEIO XYIOXKHIX MOPIBHSHb Y TBOPYOCTI

I'omepa 1 BigoOpakamno 3araibHONPUMHATY IyMKY IIpo iX poiib. Ha 1110 (yHKIIit0 yacTo
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MOCWJIANIUCS, 11100 MOSACHUTH YacT€ BUKOPUCTAHHS MOPIBHAHB y OaTaJIbHUX CLIEHAX B
«miani». OnHak 1 QyHKIIS, SIK TPaBUIIO, pO3Tisjaiacs B HEraTUBHOMY CBITII SIK
Taka, 10 PATY€E Bl OJHOMAHITHOCTI O0aTajabHOI CLIEHHU, a HE SIK O3UTHUBHA MPUKpaca.
BukopuctanHs mopiBHSHHS [T UTIOCTPAIlii MOIii MOXKe 3pOOUTH TEKCT OLIBIII IIKABUM
1, 38 MEBHUX 00CTAaBUH, JO3BOJIMTH CIIyXauy sIK PO3yMOBO, TakK 1 ()i3MYHO BIBOIIKTUCS
BiJ omoBiji. JlekopaTuBHI €JI€MEHTH MOXKYTh BKJIIOUATH Tiepooy.

6. @yHKIIS KyIbTUBYBaHHS OJIM3BKOCTI. MEHHIHT ONMUCYe 110 (QYHKIIIIO SK TaKy,
10 BUHUKAE 31 «B3aEMOPO3YMIHHS MK MOBLEM 1 ciayxadem». CiiyxaueBi MOTpPIOHO
CIIMpATHUCS Ha BJIACHI 3HAHHS ISl pO3yMiHHS aBTOpa. Lle BUKOPUCTaHHS XyI0KHBOTO
MOPIBHSHHS 30JIFDKY€ CITyXada 3 TOUYKOIO 30py aBTOPa, CTBOPIOIOYN MK HUMU 3B’ 130K
B3a€MOpPO3yMiHHS. BOHO Takok mpaifioe Ha KOPUCTh aBTOpPa, CTBOPIOIOYH BiTIyTTS
3TypTOBAHOCTI cepejl ayauTopii. 3aiydyaroud CIHUIbHI 3HaHHS 4YM JOCBIJ, MHUTEIb
CTBOPIOE 3arajbHE MIAIPYHTS [JIsi PO3YMIHHS Ta IHTEpecy Ho0 icTopii, dhopmyrouu
BITUYTTS OJM3BKOCTI, IKE MOYKE TPUBATHU 1 MICJISI 3aBEPIIICHHS OIMOBI/I, KOJIU ClyXadi
TUTSATBCS CBOIM PO3YMIHHSIM Ta OI[IHKOIO HApaTHUBY.

7. OYHKIIS CTPYKTYpPYBaHHS TEKCTy. XYIOKHI MOPIBHSHHS MOXHa TO-PI3HOMY
BUKOPHUCTOBYBATH JIJI CTPYKTYPYBaHHS OTMOBI1l. BOHM MOXYTh MiIKpECIIOBATH MIEBHI
MOMEHTHU 1ii, 00’€THyBaTH CIICHH a00 aKIEHTYBaTH yBary Ha IMEBHUX KOHTEKCTaX.
Hanpuxman, y neskux dactuHax «lmiaamy MmoeT CHOBUILHIOE PO3MOBIAL 1 HABITH
CTBOPIOE Tay3W, BUKOPHCTOBYIOUM II€BHI NPUIOMH, Takl SIK OMUC POJUHHOTO
MUHYJIOTO ab0 TOCHIIOBHICTh TOpPIBHSIHB, 100 TPUBEPHYTH yBary ciyxada Ta
CTBOpUTH Hampyry. TeKcToBe CTPYKTypyBaHHS BKJIIOYAa€ TEpenuyTTs ado
nepenOaveHHsT HApaTUBHOI i, KOJMM MaTepiall y XyJO0KHbOMY MOPIBHSHHI MOXeE
TICHIIIIE TIOB’SI3yBATHUCS 3 TOIISIMA B OCHOBHIM omnoBimi. Take mepenOadeHHs TOCHITIOE
Hampyry W eMOI[MHWI BIATYK B ayauTopil Ta CIyrye Ba)XJIMBHUM CIIOCOOOM
CIpsIMYBaTH TIepeOir OMmoBili, HAMPUKIIA], CTBOPIOIOYH BPAKEHHS NepeIdyTTs. [HIITuM
METOJIOM CTPYKTYPYBaHHS TEKCTYy € BHUKOPUCTAaHHS TEMAaTUYHUX TMOCUJIaHb Yy
MOPIBHAHHSAX, SKI MIACUIIOIOTh OCHOBHY HUTKY OMOBIJI Ta BUCTYMNAIOTh SIK paHHI

BKa31BHUKHU Ha BAXXJIMB1 TEMH TBOPY.
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8. OyHKII  MOCHUJEHHS  3amaM sTOBYBAaHOCTI, = BHUOKPEMJICHHS  Ta
iHpopMaTUBHOCTI. XYyJI0KHE MOPIBHAHHS MO>X€ BUKOPUCTOBYBATHUCS AJI TOTO, 100
3pOOUTH TpeIMET OMOBiAlI OUIbLI 3amam’sITOByBaHMM a00 BapTUM yBaru ciyxada.
[lporo edexty MOKHA JOCATTH KUIBKOMA CIIOCOOaMU: BUOOPOM SICKPABOTO MpEeIMeTa
JUIsl TIOPIBHSIHHSI, MUTTEBOIO 3aTPUMKOIO PO3BUTKY OMNOBIAI Yepe3 BKIIOYEHHS
XYJ0’KHBOT'0 TIOPIBHSIHHS, & TAKOXK MIIKPECICHHSIM BaKIMBOCTI MOMEHTY. BKITIOUeHHS
XYJ0’)KHBOT'O TIOPIBHSHHS HEMHUHYUYE IIOKpAIy€e 3amam’ ITOBYBaHICTh OMHCYBaHOTO
MOMEHTY OMNOBI/(l, OCKIJIbKU 3aC10 MOPIBHAHHS €)EKTUBHO MOBTOPIOE MPEIMET TE3H B
HII1#H PpopMi, 110 came Mo coO1 MIAKPECTIOE BaXIUBICTh TEMHU.

9. OyHKIliS MPOJOBKEHHS 33I0OBOJICHHS aynuTopii. BUKOPUCTaHHS XyT0KHBOTO
MOPIBHSHHS B TEBHUW MOMEHT OIOBiJI MOXE JO3BOJUTH CIyXaueBl MOXKIIHUBICTH
3aTPUMATUCh HA I[bOMY MOMEHTI, MIOJOBXKYIOUH 3a/I0BOJICHHS BiJ| CIICHH.

10. Inmn  —  ¢yHkoii  KOHKypeHTHOi auHamikd. DyHKIIL, HE OXOIUieHa
nomnepeaHiMu — 1ie¢ (QyHKISI KOHKYpPeHTHOI AuHaMiku. | omoBimay, 1 mepcoHaxi
BUKOPUCTOBYIOTh TOPIBHSIHHS SIK IHCTPYMEHT OOpOTHOM 3a yBary ayauTopii, KOJH
NEPCOHAX1 HaMararThCsl MEPEBEPIIUTA OJWH OJHOTO 3a JIOMOMOTOI0 MOBHHX
nopisusub [43, €. 13-21].

Maiikn I3paine Bu3Havyae (QyHKII OMHCYy Ta OIIHKKA SK OCHOBHI (DYHKITIT
XYyJI0KHBOTO TIOPIBHAHHSA. BiH mOsICHIOE, 1110 11€ € HACIAKOM iXHBOI (hOpPMH, a TAKOK
Toro (¢akTy, IO XYAOKHE TOPIBHAHHS MICTUTh TOPIBHSJIBHY KOHCTPYKIIIIO, sKa
nepenbayae siBHYy MeTy. [IpoTe BiH TakoX OMUCYE, K XyA0XKHI MOPIBHIHHS MOXYTb
MIIKPECIIIOBATH TEMAaTUYHI €JIEMEHTH, J0/IaBaTH IpOHIYHOTO BIJITIHKY, BBOJAUTH I'yMOD
a00 TTOCHTIOBATH JpaMaTUYHUN BILTMB KyJbMIHAI[IMHIX MOMEHTIB OMOBiIi. BiH Takox
MPUIYCKae, IO TOPIBHSHHSA, 3 OIMAMYy HA iXHIO OMUCOBY CYTHICTh, YacTiIe
BUKOPUCTOBYIOTHCS JIII CTBOPEHHS (DOHOBOTO KOHTEKCTY, HDX JJIi BHCYBAaHHS Ha
MEPIINIA IJIJaH OCHOBHMX T0J11i B onoBiganHi [39, €. 12].

Toni Beiin omwmcaB iHmy BaxJIMBY (QYHKIIFO XYAOKHBOTO TOPIBHSHHA —
rymopuctuuny. ['ymopuctruna (QyHKIISI TOPIBHSHb MOJATa€ B iXHIA 3JaTHOCTI
CTBOPIOBATH SICKpaBl OMHWCH, IO JETKO 3araM sITOBYIOTBCS THM, IO TMOEIHYIOThH

CXOXICTh 1 HECXOXKICTh Yy HECHOJIIBAHUN CcHOCI0, YaCTO CTBOPIOKOYHU €(PeKT KOMIYHOT
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HemoeqHyBaHOCTL. Ilg  «gopeuHa HEBIAMOBIIHICTE»  JO3BOJISE TOPIBHSIHHSAM
MIAKPECIIOBATH KOHTPACTH, SIKI OJHOYACHO Bpa)xaroTh 1 3a0aBisAIOTh. XYHOXKHI
MOPIBHSHHSA YacTO NEepeOUIbIIYIOTh XapaKTEPUCTUKH, TOBOJIAYM MPABAONOAIOHY
CXOXICTh JI0 IPOHIYHOTIO, 1 HABITh CIOPPEATICTUYHOrO piBHA. Hanpukiaa, nopiBHSIHHS
Peiimonna Yanmnepa “Even on Central Avenue, not the quietest dressed street in the
world, he looked about as inconspicuous as a tarantula on a slice of angel food” €
SIBHO ipOHIYHUM. BOHO IpaliTMBO OMUCY€E CUTYAIIIIO SIKa HE TPOCTO MPHUBEPTAE YBary,
a Bpakae CBOiM croppeaiizmom [64, C. 5].

[TlincymoByrOUM, MOKHa 3a3HAYUTH, 10 PI3HI JOCHIIHUKUA BU3HAYUIIU
0araroyHKIIOHANBHICT XYAOXKHIX MOpiBHSAHb. B. KOHOHEHKO BHOKpeMIIOE iXHI
Mmi3HaBajbHI, €CTETWYHI, JIHTBOKOTHITUBHI Ta MOBHOCTWJIICTMYHI  (DYHKIIII.
K. ®poMinisk MIAKPECTIOE IXHIO pOJib Yy 3a0€3MeUeHHl CTHCIOTO Ta €(PEKTUBHOIO
cinuikyBaHHs. [1. [T’ epini Buninse cnenudiynai QyHKINT XyJ0KHIX TOPIBHIHB 3aJI€KHO
BiJl TEKCTOBOT'O YaHPY, CTBEPXKYIOUH, IO B JIITEPATYPHUX TEKCTaX BOHU BUKOHYIOTH
ecretnuny ¢yukiio. M. X. Kyenka, gociipkyroun QyHKIIT XyI10KHIX TOPIBHAHD Y
KaTaJOHCHKOMY Mejia-IUCKypcCl, 3a3Ha4yae, M0 BOHU € MOTYXKHUMHU IHCTPYMEHTaMHU
JUIS. BUCIIOBJICHHS JTyMKH Ta YiTKOTO To3Ha4eHHs mosuiii aBropa. C. E. Baccer 1
M. Peiimep HaroJomyroTh Ha 3aTHOCTI XYJI0KHIX MOPIBHSHB BIUTMBATH Ha €MOIIi
yyTaya Ta 30aradyBaTd MOBY B €MOIIiifHO HacuueHux cutyanisx. T. B. Cmymak
BUOKPEMJIFOE  €MOIIIHO-OIIIHHY, 00pa30TBOpYYy, EKCIPECHBHY, BilmoOpakaibHy,
€CTeTHYHY Ta onucoBy GyHKIIi. @. MeHHIHT mepepaxoBye necaTh QYHKIINA XyT0XKHIX
MOPIBHSIHB Y TBopax ['oMepa, sKi IOCI MOKHa TMPOCTEKHUTH Yy CYYaCHHX TEKCTaX.
M. I3painb BU3HAYAE OMKC Ta OI[IHKY SK OCHOBHI (DYHKIIT XyJ0KHBOTO MMOPIBHSHHS, a
T. Belin Bi3HaYa€e TYMOPUCTHYHY (DYHKITIFO.

Takum dYwHOM, y TEpHIOMY pO3ILIl JOCTKeHHS Oylno BHKOHAHO BCi
MOCTABJICH] 3aBAaHHS TEOPETHYHOI YAaCTHHH. byno mpoaHamTi30BaHO TEOPETHYHI
MIAXOAN BITYM3HSHUX Ta 3apyODKHUX HAYKOBI[IB 7O BHUBYEHHS XYAOKHBOTO
MOPIBHAHHS Yy JIHIBICTUI. 3’SICOBAHO, IO XYAOXKHE MOPIBHSHHS HAJEXUTh [0
HaWJIaBHIMIMX CTWJIICTUYHUX MPUUOMIB, IIT0 3yMOBJICHO THUM, III0 TPOIIEC MOPIBHIHHS

€ KBIHTECEHIIIEI0 JIFOJCHKOI Mi3HABAIBHOI MISUTBHOCTI. BHU3HadueHO, MO0 XYI0XKHE
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MOPIBHSHHA — 1€ 0Opa3He 3ICTaBIEHHS OO0 €KTIB JBOX PI3HUX KJAcCIB, K IPaBUIIO,
MPEJICTaBICHEe CTPYKTYPOIO 3 TPHOX KOMITOHEHTIB: “tenor”, “vehicle”, Ta cioBowm-
3B’s13k010. KpiM TOro, neski JIHIBICTU NPONOHYIOTh PO3LIMPEHY CTPYKTYpPY
XYJ0)KHBOT'O TOPIBHSIHHS, SKa MOXKE BKIIOUATH JIO TPhOX ab0 I’SITH KOMIIOHCHTIB.
OOrpyHTOBaHO PI3HHUIIID MK TepMiHaMU ‘“‘comparison” (3BUYaliHE MOPIBHSIHHA) Ta
“simile” (XymoXHE MOPIBHAHHS). XYJIOKHE MOPIBHSAHHS CHUPAETHCS HA aOCTPAKTHY
noAi0OHICTh MIXK JIBOMa 00pa3aMu, 110 HaJeXaTh 0 PI3HUX KiaciB peueid. HaTomicTh
3BUYaliHE TIOPIBHAHHS Ma€ Ha METI CIIBCTaBJIEHHS 00 €KTIB OJHOTO KJacy ISt
KOHCTaTalli o4eBUAHOrO (akTy CXO0XKocTi abo BigMiHHOCTI. Takox Oyro
IpOaHaIi30BaHO B3a€EMO3B’SI30K XYJ0KHBOT'O MOPIiBHSAHHSA Ta Metadopu. [[oBeacHo,
Mo iX CJiJ BUBYATH SK JBl pI3HI JIHIBICTUYHI KOHCTPYKIlli, OCKUIBKA BOHU
BIJIPI3HAIOTHCS CTYNIEHEM €KCIUTIIIUTHOCTI, FPaMaTUYHOIO THYYKICTIO, CEMAaHTUYHUMU
OCOOJIMBOCTSAMH Ta KOTHITUBHUMHU TIPOIIECaMH, IO 3aJisHI B IXHIN 1HTepnpeTalii. Y
JPYTid YacTHHI po3ai1y MU chOKYCyBaauCs Ha BUCBITJIICHHI OCHOBHMX Kjacuikarii
XYJ0KHBOTO TOPIBHSIHHS, IO IPYHTYIOTHCS Ha PI3SHOMAHITHUX KPUTEPIAX: CTYIICHI
CTIHKOCTI1, 00’ €EKTUBHOCTI, IBHOCTI, CTPYKTYPHHUX OCOOJTMBOCTSX, & TAKOXX KOTHITUBHO-
CEMIOTUYHUX, TEMATHYHUX, CEMAHTUYHHUX 1 KOTHITUBHUX acriekrtax. Haoctanok 0yo
OMpanboBaHO YHKIIIT XyJ0KHBOTO MOPIBHIHHS. J|OCIIIIHUKH HAroJIONIYIOTh Ha TXHIM
OaraTopyHKITIOHATBHOCTI, 30KpeMa Ha iXHIM pojii B JiTepaTypi, Memia-IUCKypcl,
MDKOCOOHCTICHIM KOMYHIKaIlli, a TaKkoX Ha iXHbOMY BIUIMBI Ha €MOIlil 4YMTaya,

BUPA3HICTh TEKCTY Ta MO3UIIII0 aBTOPA.
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PO3A1JI 1II. AHAJII3 CEMAHTHYHHMX, KOI'HITUBHUX TA
®YHKIIOHAJBHUX OCOBJUBOCTEN XYJAOXHIX HNOPIBHAHb Y
POMAHI TOHHUM TAPTT “THE SECRET HISTORY”

Jlonna TapTT — cydacHa BU3HaHA aMEpUKAHChKa MUCHbMEHHUIIA, 1[0 HAPOIUIACS
23 rpyans 1963 poxy y I'piaByni, mrat Micciciri, 1 37100y7a OCBITY B YHIBEpCUTETI
Miccicini ta beHHIHTTOHChKOMY KoJie/pki y Bepmonti. B cBoemy iHTepB’to0 Yapii
Poy3y JlomHa po3moBiia, MO BOHA I[iKaBWJIACi NHUCHMEHHHIITBOM 3 PAaHHBOTO
JTUTUHCTBA, a mepia 30ipka ii moe3ii BUMILIA IpyKOM, KoJu i1 Oyno swuiie 13 pokis.
JleOrotnuii poman Jlonnu Taprr “The Secret History” 0yB omy0uikoBaHuU
sunaBHuiTBoM Alfred A. Knopf y Bepechi 1992 poky i MIBUAKO CTaB OeCTCEIEpPOM.
Kuura npotpumanacs y cniucky 6ectcenepiB The New York Times 13 tuwxwis. Cepen
iHmux 1 TBOpiB — pomanu “The Little Friend” (2002 poxy) ta “The Goldfinch”
(2013 poky), 3a sikuii BoHa oOTpuMaiia IlymiTHEpIBCBKY MPEMil0 3  XYyT0KHBOT
miteparypu 'y 2014 pomi. Toro x poky Taprr yBilma [T0 CIOHCKY
Time 100: 100 naiiBriuBoOBINIKX J0AciH cBiTy. OCHOBHI TeMH B TBOpYOCTi JloHHHM
TapTT OXOIUIIOIOTE MOCTIIKEHHS HEBUHHOCTI Ta ii BTpaTH, 130JIAIII0 1 TparHeHHS
PUHAICKHOCTI, CIMEHHI TpaBMH, MUTAHHS XKHUTTS Ta CMEPTI.

“The Secret History” — 1e mepeBepHyTa ICTEKTHBHA ICTOPIisA, MOl SKOI
PO3rOPTAIOTHCA HABKOJIO TPYIMU CTYACHTIB BUTAIaHOTO MPUBATHOTO T'yMaHITAPHOIO
KoJie/Ky min HasBoro ['emmaen y BepmonTti, HoBa Anrmis. Po3noBink BeneTbes Bin
nepioi ocoou — Piwapna [lelinena, sikuii mepeixkmKkae 3 pigHOro KaiaihopHIHCHKOTO
MicTa 110 ['eMmiieHa 3 MeTOI0 IPOOBKUTH BUBUCHHSA Tpelibkoi MoBU. OTHAK BUKJIaAa4
rperpkoi MoBH, J>kynian Moppoy, 3arajikoBa oCOOMCTICTb, TPUHUMAE 10 CBOTO KJIacy
JUIIIE T’ IThOX CTYACHTIB, He 3anuiarun Pivapay miciis. JKyiiad BUKIIagae y CBOEMY
MPUBATHOMY KaOiHETI Ta CTa€ OCOOIMBAM HACTAaBHUKOM ISl HEBEIUKOi TPYIH
CTYJICHTIB, SIKi BUBYAIOTh KJIACHYHI TUCIUTIIIHU. [loTOBapHUIITyBaBIIIH 3 II€I0 €TITHOIO
rpynor, Pigapmy 3romoM BIA€ThCS MOTPANMHUTH JO KiIacy Ta 10 EKCKIIO3WBHOI
KOMMaHIi 3 I’SITH CTyJeHTIB: Onu3HiokiB Yapnb3a ta Kamiumm Makkoneit, ['enpi

BinTepa, ®pencica Adepnati ta Enmynna «banni» Kopkopana. I'pyna excueHTpuuHa
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1 BeJle IEeKaJEHTChKUI CIIOCIO KUTTS, HACHUYCHHUM aJIKOTOJIEM 1 HApKOTUKaMHU. [HTpura
3arOCTPIOETHCS, KOJU 3 ACOBYEThCS, 110 ['eHpi, dpeHcic 1 ONM3HIOKH MiJ IIEO
HAapKOTUYHHUX PEYOBHH BJIAIITYBAJIM BaKXaHAIIIO B JIIC, 110 PU3BEJIO 1O BUMIAJKOBOIO
BOMBcTBa MicueBoro ¢gepmepa. Konu banHi ni3HaeTbcsi mpo BOMBCTBO, BIH CTa€e
3arpo30r0 JJIsl TPYIU, HACMIXAIOUKCh 1 MaHTaxywdu iX. [10001004YUCh BUKPUTTS,
Ipy31 BUPIIYIOTh M030yTHCS baHHI, 31ITOBXHYBHIM HOro 31 ckemi B sip. [licns
BOMBCTBA TpyIMa CTPaKJIa€ BijJ MapaHoi Ta MOYYTTS MPOBUHH, IO TTOCTYIIOBO PYHHYE
1X 3CepeIuHU.

OcoOnuBICTh pOMaHy MOJISITa€ B HOTO MEPEBEPHYTIA CTPYKTYpl: BiJl CaMOTO
MOYaTKy OMNOBifay 3i3HaeThes B youBcTBi: “The snow in the mountains was melting
and Bunny had been dead for several weeks before we came to understand the gravity
of our situation” [59, c. 3]. [Ipore Tpaauiiiina 1eTeKTHBHA CTPYKTypa ‘“‘whodunnit”
TyT TMOJSITa€ HE B TOMY, WII00 PO3KPUTH OCOOMUCTICTh YOUWBI, a 3’sCyBaTH
HOCIIIOBHICTB MOJIIM, sIKI TepeayBaiu 31049uny. “The Secret History” crana cydacHoro
KJIACUKOIO, SKIH MPUMUCYIOTh 3alI0YaTKYBaHHS €CTETUYHOIO PYXY 1 JKaHpY, BIIOMOIO
sk “dark academia”. Pomanu B »aHpi «T€MHOI aKajeMil» PO3IMOBiIAIOTh MPO KUTTS
CTYJICHTIB, SIKi pOOJISATh He3BUUYAKHI a00 HaBITh OOKEBLIbHI BUMHKHU. 3HAYHE MICIIC B
poMaHax IbOro KaHPY 3aiiMaroTh (imocodchki Oecimu repois, MO BiIOMBAIOTH iX
1HTepec 10 TYMaHITapHUX HaYK.

[Tonpu Te, MO poMaH OMUCYE MOpaJIbHO PYWHIBHI MMOAIi, BIH CIOBHEHHUM
€KCIIPECUBHO1, 00pa3HOi MOBH, SIKa BAAJIO MIAXOAUTH JIJISl TAKOTO POJTY TICHXOJIOTTYHHX
nociimkenb. Jlonna TapTT Bojo/ie BUpa3HUM CTUJIEM MHCHhMa Ta BMIHHSM MepeIaTh
TAEMHUU HaBKOJIUIITHIN 1 BHYTPIMIHIH CBIT mepcoHaxiB. BoHa BUKOPUCTOBY€E CUMBOJIH,
o0Opa3u Ta CTHIICTUYHI MPUUOMHU, 30KpeMa XYAOXKHI MOPIBHSIHHS, 100 BIATBOPUTH
CKIamHi eMorlii Ta MymMKkd TepoiB. Jms 1iei poOoTu 3 pomaHy OyJ0 BHIUIEHO Ta
JeTAIBHO TpoaHatizoBaHo 320 HaWACKPABIIINX MPUKIIAIB XYJ0KHIX TOPIBHIHB, IO
HAOYHO TPEJCTaBICHO y GpopMi TabmuIli B po3aiti «JlogaTkuy. Y HACTYymMHHUX po3Iiax

MU PO3TISIHEMO IXHIM aHajl3 13 CeMaHTUYHOI, KOTHITUBHOT Ta (PYHKI1IOHAILHOT TOYOK

30py.
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2.1. CemaHTMYHUIl aHAJI3 XyJ0xkHiX NOpiBHAHL y pomaHi Jdonnm Taprr

“The Secret History”

3a ceMaHTUYHUM MNPUHLMIOM Kiacu@ikaiii XyJ0KH1 MOPIBHAHHS MOAUISIOTHCS
Ha EKCTEHCHBHI, IHTEHCHBHI, MaHOpaMHI Ta Yy3arajabHioo4l. CriBBIAHOIIEHHS
XyI0KHIX TIOPIBHSIHB 32 UM puHIMIOM y pomani Jlonnu Taptt “The Secret History”

MOJKHA o0a4yuTH Ha fiarpami (nuB. puc. 2.1.1.).

CriBBIIHOIICHHS XYJOXKHIX IMOPIBHSAHB 3a CEMAHTHYHUM MTPUHIIMIIOM
knacudikamii

B ExcreHcuBHi M [HTEHCHBHI [TaHopamHui M Y3arajbHIOIOUI

Puc. 2.1.1. — CniBBimHOIIEHHS XYI0KHIX MTOPIBHSHD 32 CEMAaHTUYHUM TTPUHITUTIOM

knacudikaii B pomani Jloanu Taprtr “The Secret History”

[IpoBigHUM THIOM XYAOKHIX MOpiBHSHL B pomani “The Secret History” e
excreHcuBHe TopiBHSHHSA — 180 mnpuxnagiB. CyTh €KCTEHCHBHOTO XYIOKHBOTO
MTOPIBHSHHS TOJISITAE B OMHKCI IILTOBOTO 00’ €KTA MIJITXOM MOPIBHSAHHS HOTO 3 IHITUMH
00’exkTamMu 200 SBUIAMU, K1 MAIOTh CIIUIbHI O3HaKku. Lle mae 3mory unrauesi jeriie
VSIBUTH 1 3pO3YMITH ONUCYBaHWN 00’€KT a00 CHUTyallif0 4epe3 HOro MOpIBHSIHHS 3
BIIOMUMH Ta BI3yaJIbHO JOCTYMHHMH oOpa3zamu. Hampukiaa, Xymo)KHE MOPIBHSHHSA
“...he had started showing up in my room... looking as if he had just narrowly escaped
some natural disaster, his tie askew and his eyes wild and rolling” BukopucroBye
3arajpbHl KyJbTYpHI acoriarii 3 o0pa3oM IIOJIWHU, IO «IEIb BpSATyBajacs Bif
CTUXIHHOTO JINXa» — TPUBOKHUH TTOTJISIA, HEOXaWHUI OsT — 00 Mepe1aTh YuTaueBi
30BHINIHIA BUTJIST HANpYy>KEHOro 1 HepBoBoro baHHI B mepioj, KOJM BiH aKTUBHO
MpaIoe HaJl CBOEID KYPCOBOIO poOOTOIO (TYT 1 Jaii, HAaMu OyJIM BUILICHI OCHOBHI

KOMITIOHCHTH XYJOXKHBOTO TOpPIBHAHHSA — “‘tenor”, “vehicle” Tta exgHanbHMIA
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CHOJIYYHHK). A B eni3o/1, Koau Piuapa He Mir BopaTucs 13 4y»OK0 MMapacoJibKoro, il
HEKOHTPOJIbOBAHHI PYyX TMOPIBHIOEThCS ¢ mrepomaktTmwiem: ““...the umbrella blew
inside out. For a moment it had a horrible life of its own, squawking and flapping its
spines like a pterodactyl.” CninpbHOI0 03HAKOK Ui XYAOXKHBOTO MOPIBHSHHS TYT
BUCTYIIA€ XAaOTUYHICTh PYXIB, XapaKTepHa sK Ui Mapacoyii Ha BITPY, Tak 1 A
JOICTOPUYHOI JIeTI040i icToTU. Cruill mapacoiabKyu HaraayloTh Piyapiy KICTKH KpuUil
NTHIII, CTBOPIOIOYH BPAKCHHS, Hadye MapacojbKa MepeTBOPHUIIACS Ha )KHUBY iCTOTY, SIKa
notpanuia B Oy 1 BIAYaWIyIIHO po3Maxye KiHI[IBKaMH. Take Xym0xKHE MOPIBHAHHS
Jla€ 3MOTYy 4MTayeBl MOOAYUTH CIEHY SIK IIOCh OuIblIe, HK OyJAeHHY HE3pYUYHICTb:
napacoJibka CTa€ aHIMOBaHUM 00’ €KTOM, IO J10/Ia€ 0OPA3HOCTI OTIOBII.

B iromy pomani Jlonna TapTT 94acTo BAA€THCS 0 MOPIBHIHHS CBOIX MEPCOHAXKIB
13 MEeBHUMHU TBapMHAMHM, MO0 TOYHINIE MEpelaTh OCOOJMBOCTI iX 30BHIIIHOCTI Ta
maHep. Hanpukian, y XynoxaboMy nopiBasHHI “He was sour-faced, about sixty, with
a thin mouth and big meaty jowls like a bloodhound’s ” aBTopka BukoprcToBy€e 00pa3
TOHYOrO Tica Il CTBOPEHHS OUIBII SICKPABOTO Ta BI3yaJbHO 3PO3YMUIOTO OIUCY
BUTJISAY cyani. Take MOpiBHSHHS JO3BOJIS€ YUTAUEB1 YABUTH I'PyOl pucH oOIUYYs Ta
MacHBH1, OOBHCIII IIIOKH YOJIOBIKA, sIK1 HArayt0Th XapaKTePHI pUCH TOHYOTO Tica. s
OMHCY 30BHINTHOCTI 1HINIOI repoiHi, beT, aBTopka TakoX BIA€ThCs 10 00pa3y NeBHOT
nopou cobaku, nmocuiarouuch Ha i “spaniel-like walk ”. Cranieni, sik BigoMo, MarOTh
NEBHY TpaillIuBy 1 HEBUMYIICHY XOJy, MOPIBHSAHHSA 3 SKOIO J1a€ YABJICHHS IMPO Te, SIK
came mepecyBanacs ber. TlopiBHSHHS 3 C00aKOI TaKOXX 3yCTPIYAETHCS B OMHCI
soBHinrHOCTI arenTa ®BP Illionu: “...Sciola grinned, a gaunt, toothy expanse, like an
old dog or an opossum — too many teeth, discolored, stained. ” 3icTaBieHHs TOCMIITKH
lionw 13 3ybamu cTaporo codaku abo 0rmocyMa MUTTEBO BUKJIMKAE B YUTAYA aCOITiallii
31 30BHINIHBOID HEOXAWHICTIO areHTa, CTBOPIOIOYM UITKWH Bi3yalbHUI 00pa3s.
[TpomoBxyr0ur TeMy eKCTCHCUBHUX XYIO0KHIX TOPIBHSIHB 13 BUKOPUCTAHHSAM 00pa3iB
TBapuH, BapTo 3ragatu npukiana: ‘Mrs Mac Natt was shaped like a pigeon.” Ile
HAOYHUH MPUKIIA]] TOTO, K JIHUIIE OAHE XyI0KHE OPIBHAHHS MOXeE MEepeIaTH MOCTaBy
1 hpopmy Tina mogunu. Onucyroun Micic Mak-Hartt sk rony6a, TapTt nepenae o0pas

OKpPYTJIO1 )KIHKW 3 BUIMHYTUMH BIEPE] IPYAbMHU 1 3JIeTKa CYTYJIUMU MieunuMa. Takum
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YUHOM CTBOPIOETHCS LUIICHUM Bi3yaJbHUW 00pa3 JIFOAUHU, KUBUU 1 HE3a0yTHIN nis
gyHuTaya.

Benuka KUTBKICTh XyJJ0’KHIX MOPIBHAHb B pOMaH1 BUKOPUCTOBYETHCS JUJISl OITUCY
PYXiB, KECTiB, X0OJIU, MIMIKH Ta 103 mepcoHaxiB. Y mpukiaai “...he fell back in his
chair as if he’d been shot” peakiiis I'enpi Ha HOBHHY PO Te, IO MOJIIIiA 3HAKIILIA
Tpynl baHHI, NMOPIBHIOETHCS 3 TOCTPLIOM Yy JIOAUHY — SICKpaBUM 00pa3, SKHii
HIKPECITIOE MIOK 1 (PI3MYHUN BIUIMB HOBUHH. XYI0XKHE MOPIBHAHHA A€ 3MOTY YUTAUy
YSIBUTH, SIK MOTPSICIHHSA 3aXJIbOCTY€E ['€Hp1 HACTUIBbKY, 110 BiH OYKBaJIbHO BIIKUIA€THCA
Ha CTUIelb, HIOU Horo nopanwiu. B iHmomy enizoni Jlonna TapTT 3HOBY BAaeThes 10
XYyJI0KHBOTO TIOPIBHSHHS Y CIieHl, ae ['eHpi cimae Ha crienp, o0 mepeaaTu Moro
cran. “Henry ... sitting down heavily, like some old farmer just home from the field”
CIIMPAETHCS HA KOJIOPUTHUI 00pa3 craporo gepmepa, sIKuii MOHHO MOBEPHYBCS 3 TOJIS,
00 minkpecnuTu ¢pi3udHe i emolliiiHe BUCHaXXeHHs [ enpi. Ynurtay Jierko ysaBise HOro
BaXKY TIOCTaBy 1 cTomyieHMH cTaH. OCKUIBKM TIOAli poMaHy 31eOUIbIIOro
Bi/I0YBaIOThCS B KOJIEIXK1, TYT MPEJCTABICHO YUMAJIO IEPCOHAXKIB-BUKIaAaqiB. O THUM
13 TakuXx € NoKTop Pomana — nmiTHIN mpodecop NMCUXoJIorii, aCHCTEHTOM SIKOTO TMPAIIIOe
Pigapa. B ogHoMy 3 emizonis ioro xoay onucano Tak: “...Dr Roland, tottering through
the snow like a lurching corpse.” TlopiBHSAHHS 3 TPYIIOM, IO XHTAETHCS CTBOPIOE
00pa3 moBLIBHO1, 0CJIa0JIEHOT XOIH, MAKPECTIOYH (i3UYHY CIIAOKICTh 1 BIK JIOKTOpa
Ponanga. Ile Xymo)XHE TIOPIBHSHHS Jla€ 3MOTY 3pO3YMITH, SIK BaXKO HOMY
nepecyBaTHCs, Haye BiH BTPaTUB J>KUTTEBI CHWJIM M JieZIBE TPUMAEThCS Ha HOrax.
HaTtomicTe y po3aini, ne CTyJeHTH BUpYIIaloTh Ha moxopoH banui Kopkopana, BoHu
3HAMOMJISITBCSL 3 BEIHMKOIO CiM’€t0 KopkopaHiB, CIIOBHEHOIO MalleHBKHUX JITEH, IO B
CHWJIy CBOTO BIKYy BUIIPOMIHIOIOTH JKUTTEBY eHepriro. OAuH 13 MajioKiB, pamToBO
BUPBABIINCh 3 PYK JOPOCIOr0, MUUTh Yepe3 KiIMHATY, 1 HOro pyx MOPIBHIOETHCS 13
rapmatHuM sigpom: “...with a sudden wrench the kid broke free of him and shot across
the room like a cannonball.” Lle mopiBHSIHHS MIKPECITIOE HOTO HECTPUMHY JTUTSIIY
€HEPrilo 1 MBUJIKICTh, HATOJIOUIYIOUM HA FOHOMY BIIl1 XJIOMYHKA.

O3Hako10, Ha OCHOBI AKO1 OYIYETHCA XyI0KHE MOPIBHAHHS, MOXYTh TaK0X OyTH

3BYKH — T'OJIOCH, MEJIO/IIi, 3ByKH TEXHIKH Ta MEXaHI3MiB, TOILIO. ¥ POMaHi MPUCYTHIM
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nepcoHax Ha M’ Jlxyni IlyBi — cycigka Piyapna mo moBepxy B TypTOXKHMTKY, SIKa
BUKJIMKA€E B HBOrO BiApa3dy. B omuci AIBUMHU BUKOPUCTOBYETHCS XYIOXKHE
nopiBHsaHsA: “‘Her voice was loud and rose frequently to a screech, which rang
through the house like the cries of some terrifying tropical bird” — i romoc Tyt
MOPIBHIOETHCSA 3 KPUKOM «MOTOPOIIHOIO TPOIIYHOIO NTaxa». Take MOPIBHAHHA
JoroMarae siCKpaBo i 00pa3HO mnepenaTd 3By4daHHs rosnocy JKyzai; BOHO MHUTTEBO
BUKJIMKA€ B YysABl HENPUEMHUM, MPOHU3IMBUN 3BYK, KM JOMIHYE B IPOCTOpPi Ta
CIpAaBJIlE€ CUJIbHE BPa)XE€HHS Ha KOXKHOTO, XTO Horo uye. lle mae 3mory 3po3ymirtu,
HACKUTbKM JAPATIBIMBUM 1 HaB A3MMBUM € rojioc J[>Kyal, MOCHUIIOIOYHM PO3YMIHHS
nuckompopry, sikuit BiguyBae Piuapn y ii npucytHocTi. Ha npoTuBary npoHU3IMBoOMYy
KIHOUOMY T'0JIOCY, 3ByYaHHS I'0JI0OCY MaJI€HbKOTO TUIeMiHHMKA baHH1 ONHUCyeThCS TakK:

1

“‘Oh, Dad,” he sang, his voice like spilled syrup. ‘Oh, Daayid.’” XymoxHe
MOPIBHSHHS 3 CHPOIIOM Iepeaae M’ SKH, COJIOAKUNA 1 PO3TATHYTUHW TOH JHTHHH,
MIKPECITIOI0YN HOTO MOBUIbHY MaHepy MoOBH. [loniOHO 10 TOro, SIK CHpON T'ycTo
MOBLIBHO CTIKA€, OTO CJIOBA TATHYTHCS, 10Jal0un 00pa3y XJIOMIMKA BIITIHOK TUTSIOT
rpaiimBocTi. OTXe, €KCTEHCUBHI XYAOXKHI TMOPIBHSHHS CHPUSIOTh (POPMYBAHHIO
SICKpaBUX Bi3yaJbHUX 0Opa3iB y CBIIOMOCTI YMTaya Ta JO3BOJISIOTH HOMY TIMOIIE
3aHYpPUTHCS Yy CBIT, cTBOpeHui JlonHowo TapTrT.

Hactymaum TtHmom 3a kiacudikaiiero CeMaHTHYHUX XYAOXKHIX IOPIBHSIHB
BUJIUIIEMO 1HTeHCHBHI. OCOONMBICTh IHTCHCUBHHUX TOPIBHSAHB IMOJISATAE€ B TOMY, IO
BOHU OIUCYIOTh IUIHOBHM 00’€KT 3a Horo BHYTpIHIM cTtaHoMm. [Ipu mpomy, min
MOHATTSIM «BHYTPIITHI CTAHW» PO3TIISAIAIOTHCS K MCUXIYH1 KOHCTAHTH JIOAUHH, TaK 1
CUTYaTHBHO 3yMOBJICHI MiHIUBI1 emotlii. Ockiunbku JJonHa TapTT yacTo 3BepTaeThes 10
OMHCY AYIIEBHOTO CTaHY CBOIX MEPCOHAXiB, cepea mpeactaBieHnx 320 mpukiasis
Oyno BusiBnieHo 81 mpukIiian IHTCHCHBHUX XYJOKHIX MOPiBHAHB. OMOBiAL B poMaHi
“The Secret History” Bemerbcs Bim ocobm Piwapma Ileiiena, Tomy 3Ha4Ha yBara
MPUIIAETECS 300paKEHHIO HOTO TyMOK 1 mouyTTiB. Jlo mepei3ay B ['emmuen Pigapn
BHUpIC 1 HABYABCS B MaJIeHbKOMY MicTeuky [lnaHo, mpo sike BiH 3raaye Oe3 Tera i

HOCTaJbI'1l, TOPIBHIOIOUM CBOI POKHM TaM 13 IUIACTUKOBUM cTakaHuukoM: “‘My years

there created for me an expendable past, disposable as a plastic cup.” Lle xymoxHe
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MOPIBHSAHHA BiTOOpa)kae MOro BHYTPINIHE BIAYYTTA BIAYYXKEHOCTI BIJ CBOIO
MUHYJIOTO, PO3TJIAJAI0YN HOTO SK IIOCh OJHOPA30BE, IO MOXKHA JIETKO 3a0yTh i
pyxatucss manmi. TakuM YHHOM, XYAOXHE TOPIBHSHHS JIEMOHCTPYE CIPUUHSITTS
PiyapnoM #oro BIacHOi JKUTTEBOi ICTOpIi, MOKAa3yl4d, IO BIH HE BIAYYyBa€
MPUB’SI3aHOCTI 10 MicTa, B skoMmy Bupic. [li3Hilmie B pomaHi 3’ABIS€TbCS OUIbILE
netaiged mpo mepenicropito Piuapaa, sKi MOSCHIOIOTH, IO BIACYTHICTh TEIUIMX
crnioraaiB npo Ilnano moB’s3aHa 3 HOro HEMPOCTUMHU CTOCYHKaMU 3 OaThbkaMu. Pivaps
OIKCY€E CBOTO 0aThKa K «HEKOMIIETEHTHOTO B yCiX BIAHOIICHHSX», a MaTip BBaXKae
HE3JaTHOI0 MPOTUCTOSTH Homy. JlOCBim HOTO CIMEHHOTO J>KHTTA TEpeAacThes 3a
J0moMorow xyaoxubsoro mopieasaas: “It was like walking into the cockpit of an
airplane and finding the pilot and co-pilot passed out drunk in their seats.” Ile
NOPIBHSIHHS IEMOHCTPYE TIIMOOKE BITUYTTSI HECTAOUIBHOCTI, CTpaxy 1 0€3MopaaHoCTi
Pivapna, sxuit pic y cimM’i, e BiH HE MITI TOKJIACTHCS Ha *OJHOTO 3 06aTbkiB. [1oa10HO
70 TOTO, SIK TIACaXXUpPH JIiTaka 3ajexaTh B MUIOTIB y MUTAaHHAX O€3MEKH, JITH
3aJIeKaTh B CBOiX 0aTbkiB. OOpa3 Im’siHUX IMUJIOTa 1 APYroro miiora B KaOiHI JiTaka
utrocTpye, 1mo Piuapy ciipuitmMae cBoix 0aThKIB SIK TaKUX, IO HE 3aTHI MIATPUMYBaTH
Horo, 3MYIIYIOYHM XJIOMIS IOYYyBAaTHCS TakK, HIOM BiH mepeOyBae y HeCTaOLIbHIM
CUTYyallii, e HIXTO HE HeCe 3a HbOTO BiANOBimabHOCTI. CaMe TOMY MICHs Mepei3ny y
I'emmnigen, Piuapg nmepexuBae riauOoKe MOYYTTS IIACTS 1 3aXOIUICHHS, HE CXOXKE Ha Te,
1110 BiH BiguyBaB pawniire. IlopiBusuus 31 cHoBuaoro y ppasi “And | was happy in those
first days as really 1'd never been before, roaming like a sleepwalker, stunned and
drunk with beauty ” Bkasye Ha ImiJHECCHHI CTaH I0HAKA; BiH PyXa€ThCS KPi3h CBOE HOBE
cepe/IoBHIIE Maiike B TpaHCi, 3a4apoBaHMI i MPHTOIOMIICHHUH Horo kpacoro. Moro
BHYTPIIIHINA CTaH HATIOYATKy POMaHy — I1e eidopis Ta BIAUyTTs 3aXBaTy Mepe HOBUM
KUTTSIM 'y ['emmeni, sike o0imse HoMy BTedy y CBIT IMPEKpPacHOTro, SKOi BiH Tak
nparayB. Hezabapom Pigapnm 3aHypro€TbCs y CHpaBXHE CTYIEHTCHKE JXUTTS, €
0e3COHHI HOYl 3a HaBYAHHSM YEPTYIOThCS 3 HOYAMH Ha BeYipKax B KaMIyci.

3

Onwucyrouu OJIHY 3 TaKUX BEUIpOK, BiH kKaxe: “...my sleepless week and the six vodka
tonics hitting me as hard as an injection. ” [TopiBHSHHS 3 iH’ €KIII€I0 TIEpEAA€E PATITOBHIA

Ta IHTEHCHBHUU BIUIMB aJIKOroJIt0 Ha Moro opraHi3Mm. lle migkpeciioe, HaCKUIBKU
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BHCHa)KEHUM BiH BiluyBaB cebe miciisi 0€3COHHOTO THKHS, 10 pOOUTH HOTO 0OCOOIHMBO
BPa3JIMBHUM JI0 TIOTY>KHOTO €(DEKTY alKOTOJIIO.

CraBuIn yacTMHOIO KOMIIaHii, Piuapa oznpasy BiiuyB pOMAaHTHYHUU 1HTEPEC A0
Kamunnm, ToMy KilbKa XYAOXKHIX MOPIBHSHb Yy pOMaHl MepeAaroTh WOTro MOYyTTH,
BUKOPUCTOBYIOUM HempsiMi o0Opa3u Ta acouwiamii, 1mo0 300pa3uTH BITUYTTA
3akoxaHocti. Hampukian, nopisusuus “her glance was like a light turned suddenly
into my face ” BimoOpakae ciinmy4uii BIUIUB TOTJISAY JiBYMHH, SIKUH npuTsArye Piuapna
1 3Mylye 6auuTu ii K LIOCh CBITIE 1 3aBopoxkyroue. OJHAK 3aKOXaHICTh FOHAKa
3aJIMIIAETHCS HEPO3UICHOI, OCKUIbKM Kamiina TaeMHO 3ycTpiHaeThCcsl 3 1HIIUM
uyneHoM kommanii — ['enpi. @pasza “Seeing her was like an electric shock” onucye
HEOUIKYBaHY IEpITy 3yCTpid Micis Toro, sk Piuapa nizHaBcs npo ii crocyHku 3 ['eHpi,
710 SIKO1 BiH BUSIBUBCSI @0COTFOTHO HE TOTOBUH. [TOpiBHSIHHS 3 €EKTPHUYHUM PO3PSIIOM
nepenae pantoBiCTh 1 OOMIOYICTh ILOTO MOMEHTY, MIJKPECIIOIYU HOro rinOoKy
emotiiitny peakiito. [Ipore Kaminina npomopxkye 3anumiaTtacs HOro poMaHTHUYHUM
ileaJloM 10 caMoro KiHIll pomaHy. Pluapa mnpoaoBXye BimuyBaTH TpereTr i
3aKOXaHICTh, IIopa3y kouu 0auntsh Kamimty: “And then, there she was, like a miracle:
sunlight streaming behind her into the hall, barefoot and blinking with surprise.”
BukopuctanHs Xym0KHBOT'O TMOPIBHSAHHS MIIKPECHIIOE 1 4apiBHY, HE3eMHY Kpacy,
JIBYMHA HAaye TUBO, PANTOBO 3’SIBISETHCS, OCSSHA COHSYHUMHU MPOMEHAMH. Takuii
omuC Tepenae BiquyTTs Hadue Kamimia — mochk mpekpacHe 1 HeAOCshKHE. Y iXHIO
OCTaHHIO 3YCTpiY, MpoIiardnch i3 Kamimioro, Pigap mopiBHIOE 11 TOTIIS 3 COJOIKUM
ykosom Mopdiro — “She raised her head and looked at me: her gaze hit me hard and
sweet as a shot of morphine.” Lle xy10’xHe TIOPIBHSAHHS TIEpeAae CYIEPSWINBY CyMIIll
00J1I0 1 COJIOJIKOTO MOJIETTIEHHS, MAKPECTIOI0YN HOro XBOPOOJIMBY NMPUB’A3aHICTh 70
niBunHU. Yepes taki obpasu Jlonna TapTrt po3kpuBae ckimamgai mouyTTs Pigapaa mo
Kawminnm, 36epiraroun BimayTTsi HOro HE3A1CHEHHOTO KOXaHHS.

IenTpanpHa moaist poMaHy — BOMBCTBO baHHI — CTajgo OCHOBOIO ISl BEJMKOI
KUIBKOCTI 1HTEHCHUBHUX XYJOXHIX TMOpPIBHSIHb, SIKUMHU TEPEAIOThCSl CTAaHU TEpOiB,
3aJIy4eHUX y L0 Tpariuny noaito. I[lepuium, koMy crnana Ha TyMKY iiesi BOUTH CBOTO

npyra, OyB I'eHpi, sikuii mouaB OOMIPKOBYBAaTH pI3HI cleHapii BOuWBCTBa. BiH
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npomoBJsie Taki cioBa ‘“The idea of killing him is so repellent that | haven 't been able
to think of it as anything but a chess-problem.” Xoua I'enpi i Ha3uBae m igcto
B1/Ipa3JIMBOIO, BIH 3JaTEH €MOIIWHO IUCTAHIIOBATUCS BiJ BUMHKY, MIAXOASYU IO
HBOTO HE 3 MOPAJILHOT TOUKH 30Dy, a 3 BIICTOPOHECHUM, aHAJITHYHIUM MHUCIECHHAM. J[11s
HBOTO 1 IIaxoBa mpoOiema, 1 BOMBCTBO OJU3BKOro Jpyra — Ii¢ Te, L0 BUMAarae
CTPaTEriYHOrO0 MUCIIEHHS, JIOT1KH 1 PETEIBbHOTO IIaHyBaHHs. Lle Xy/105kH€e TOpIBHIHHS
CBITYHUTH IIPO XOJIOAHY Ta paiioHanbHy Hatypy ['eHpi, sikuii 0auuTh y BOMBCTBI HE
MOpaJbHUN KOHQIIIKT, a IHTENeKTyalbHUI BUKIUK. [1i3H11IE 10 naHyBaHHS BOMBCTBA
JIOJTy4a€ThCS BCSA KOMIIaHIsA, i, ciaimyroun 3a ['eHpi, BOHU CIPUHMAIOTh 3JIOYHMH Tak,
Have Ie 3aXOoIUTMBHUI BUKIMK — “...as If we were plotting not the death of a friend but
the itinerary of a fabulous trip...” MucneHHs 1 miAXig TPynu MOPIBHIOKOTHCS 3
OpTraHi3aIlier po3KilTHOI MO0POXKi, IO BUMATaE PETEIILHOTO IUIAHYBAHHS 1 BUKIIUKAE
NpHEMHE XBWIIOBaHHS. lle Xymo)kKHE TOpPIBHSHHSA BKa3ye Ha iXHE KOJICKTHBHE
MOpaJIbHE TAaJiHHS, JAEMOHCTPYIOYM, SK BOHM 3JIaTHI paIliOHATI3yBaTH 1 HaBITh
POMaHTH3yBaTH IIOCh HACTUIBKU >KaXJMBe, SIK Mo30aBieHHs kUTTS. [IpoTe, micis
caMoro BOMBCTBa MIJHECEHHsI IMEPCOHAXIB MOYMHAE WTH Ha crian. Omosimay, Piuaps,
oJipa3y X MOYMHAE BiTYyBaTH TPUBOTY W OINMHUCYE CBIM CTaH TaK, HIOM BETUKHH NTax
HOTPANMB y MACTKy B HOro rpyaHii KIITII ¥ HecamoBUTO 0’ €eThest 40 cMmepTi: “There
was a horrible, erratic thumping in my chest, as if a large bird were trapped inside
my ribcage and beating itself to death.” BypxmmBi momaxw Kpwi I[bOTO ITaxa
YOCOOJIIOIOTh MOTO MTPUCKOPEHE CEPIICOUTTS, SIKE Tepeae BiMUyTTs IMaHIKK, TPOBUHU
1 ctpaxy. [lopiBHsaHHS cepriebutTs Piuapaa 3 icToTOr0, 1II0 BMHUPAE BCEPEUHI HHOTO,
PO3KpUBAaE HEMHUHYYl TICHXOJIOT1YHI HACHIIKH, SKi 3alMIIa€ Ha HBOMY CKOEHE
BOMBCTBO. [louyTTst MpOBUHM 11Ie CHIIBbHIIIE HAXJIMHYJO Ha Pidapma micis 3HaiioMCcTBa
3 poanyamu baHHi, 0COONMBO KOJHM BiH 3yCTPIBCS MOMISIAAMH 3 0aTHKOM 3aru0Jioro.
Pigapn omucye mormsan mictepa Kopkopana sik «ymap Onekmpkeka»: “His gaze —
helpless, wild — hit me like a blackjack. ” briekmkek — 1ie HeBenmka, ajne 60r09a 30pos,
10 3aBJIa€ P13KOr0, HECTIOIBAaHOTO yaapy. [lopiBHSHHS 3 HUM Mepeae MoK 1 Oub, K1
BinuyBae Pryapn, moOauuBIIM CTpakAaHHS B o4yax OarTbka, 10 BTpATUB CUHA. Take

XYJI0’KHE TOPIBHSHHA Nepefae (Ppi3uuHy IHTEHCHUBHICTh MPOBUHU ¥ KasTTsa Pluapaa,
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HeMOB rope Oatbka banHi 3aBnae ilomy Oostodoro yaapy. Po3mipkoByro4M Mpo It0
3ycTpiu gani, Piuapa onucye cBo€ YCBIIOMIIEHHS iXHBOTO BUMHKY $IK OIr' Ha MOBHIN
IIBUIKOCTI B Iieryisiny cTiny: “‘l was struck by the bitter, irrevocable truth of it; the evil
of what we had done. It was like running full speed into a brick wall. " Ile xymoxxue
MOPIBHSHHSA NIAKPECIIOE, SK PO3YMIHHS CKOEHOTO 3BalllOETbCSI Ha HBOIO 3
HEWMOBIPHOIO CHJIONO, 3AJIUIIAI0YM MOr0 eMOIIMHO Mapali3oBaHUM Bij ynapy. BoHo
TAKOXX CHMBOJII3y€E HE3BOPOTHICTH IXHIX Jii: TaK caMmo, SK HEMOXJIMBO MPOOUTH
LErJIIHY CTIHY, HEMOMJMBO 3MIHUTH T€, IO BOHM BUMHMIM. OOuJBa NpUKIAIU
XYJOKHIX MOPIBHAHBb MEPEAal0Th, K cTpaxaaHHs ciM’i banni o0TsxxyoTh Piuapna
BCI€I0O Barol0 HOro BYMHKIB, 3aJIMIIAIOYM HOTr0 €MOLIMHO TOpaHEHUM 1
npurosiomiieHuM. OJHaK, TMONPH BaXKUM EMOILINHUI TArap, SKUWA MepcoHaxi
3MYIIEH1 HECTH JI0 KIHIIS CBOIX JKUTTIB, Piuap/| JOXOUTh TAKOTO BUCHOBKY B PO3MOBI
3 I'enpi: “Bunny’s murder had thrown all subsequent events into a kind of glaring
Technicolor.” TlopiBHsiHHS TXHBOIO JKHATTSA IiCaAs BOMBCTBA 3 «TEXHIKOIOPOM»
nepenae BIUIMB aapeHalliHy 1 TOCTPOTU TEpPEKUBAHb Ha CIPUUHATTS PEATbHOCTI.
[Toxi6HO 10 TOTO, SIK TEXHOJOTiS TEeXHIKOJOp Yy ABAAITOMY CTONITTI NMpPUBHECHA
sickpaBi ¢apOou B 4opHO-O0UT1 PiIbMHU, TE, 110 cTajgocs, po3dapOyBano OyIeHHE KUTTS
repoiB y HACHUEH1, KOHTPACTHI KOJIbOPH, MOCWJIMBIIU IXHE COPUMHSTTS TOBCAKICHHUX
IO I1H.

BaxxnuBuM MpUKIAIOM IHTEHCHUBHOTO XYAOXKHBOTO TOPIBHSHHS € PO3KPUTTSA

3

xapaktepy baHHi uepe3 3ictaBineHHs ¥oro 3 romorpamoto: “...the less one actually
knew him, the more one felt one did. Viewed from distance, his character projected an
impression of solidity and wholeness which was in fact insubstantial as a hologram;
up close, he was all motes and light, you could pass your hand right through him.”
banni O0yB enMHUM y TPyTi CTYICHTIB-KJIACUKIB, XTO MIATPUMYBAB COIIJbHI 3B’ SI3KH
3a MeXaMHu iXHbOI KoMmmaHii. BiH BuUTisgaB sk TOBapuChKa, JIETKA y CHUIKYBaHHI
JOJIMHA, KA MaJla IMHUPOKe KoJio Apy3iB y konemki. Came banni nepmmm 3 1’ ATIpKU
MIIOB Ha KOHTAaKT 13 PiuapaoMm, 1 Ha TMOYaTKy pOMaHy BIH TIOCTa€ SK

Hal00po3nwWIuBIIMK wied rpynu. OnHak, y Mipy OJMXKYOro 3HaOMCTBA,

BIIKpUBaNUCAd MOro cymnepeuwinBl CTOpoHU: baHHI BHSBISB CXWIBHICTH 10
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MaHIMYJISIIH, IaHTaxy 1JuueMipctsa. [IopiBHSIHHS 3 TOJI0rpamMoro BJajIo MIIKPECIIIOE
nojBiitHICT, 00pa3y banni. Ha BimcraHi MOro ocoOMCTICTh 3HA€THCS LUTICHOKO 1
3pO3yMIJIOI0, OJIHAK TPHU OJMKUYOMY TOTJISANII CTa€ OYEBUJIHO, IO MOro XapakTep
CKJIaZIeHO 3 0e3miul IpiOHUX, HECTIMKUX €IEMEHTIB, K1 (POPMYIOTh OMaHJIMBHIA 00pa3.
OTxe, IHTEHCUBHI MOPIBHSIHHS JOMOMAaraloTh YMTAa4eBl BIAYYTH €MOLINHY TIIMOUHY
MEPCOHAXKIB 1 Kpalle 3p03yMITH iXH1I BHYTPILIHIN CBIT.

TperiM TUIIOM 32 CEMaHTHUYHOIO Kilacu(ikalliero € manopamH1 ((pOHOB1) XyHA0XKHI1
nopiBHsHHS. el TUN XyA0KHIX MOPIBHSAHB 3aCTOCOBYETHCS AJI 300pa)KEHHS PI3HUX
NPUPOJHUX SIBHII, MO YW CUTyallii Ha TJi SKAX PO3BUBAETHCS CIOXKET. BoHU
JIOTIOMararTh mepeaatd atMocdepy, HAcTpiil Ta KOHTEKCT OMOBiJi, PO3IIMPIOIOYU
ySBIICHHS MPO CHUTYallito, B sKiii mepeOyBaroTh mepcoHaxi. B pomani “The Secret
History” Hdouna Taprtt BukopuctoBye 41 maHopaMHE XYJOXKHE TMOPIBHSHHS, 100
nepenaTtv TeMHY, MICTUYHY 1 HaBITh TOTHYHY aTMoc(epy, XapakTepHy AJid ICTOpIi B
xkanpi “dark academia”. Hampukian, s CTBOPESHHS TPUBOKHOI'O Ta MOTOPOIIIHOTO
HACTPOIO aBTOPKa mopiBHIoe Oepe3y 3 mpuBumom: “The shock of first seeing a birch
tree at night, rising up in the dark as cool and slim as a ghost.” Ile xymoxHe
MOPIBHSHHS BUKIHMKAE BITYYTTS MPUCYTHOCTI YOTOCh 3araJIkOBOTO W MOTOMOIYHOTO
YHOY1, BUKJIMKAIOYM B 4YWTa4ya BiAYYTTS TPUBOTH W MEPEAUYTTS 3JIOBICHUX IOIIH,
MOCHJTIOIOYH 3araJIbHUN TOXMYpHUW HacTpid pomany. B iHmomy mpukiani — “Bare
willows clicked on the windowpanes like skeleton fingers” — romi rigku BepO
MOPIBHIOIOTHCS 3 MANBLAMH CKeJieTa, 110 Tmepenae odpa3 cMepTi, BIAMOBILAHUI TeMi
pomany. [TonioHwit edext crBoproe mopiBHsHHS ‘“Icicles cracked and plunged like
daggers from the sharp peaks of the roofs.” Bypynpku TyT MOpIiBHIOIOTBCS 3
KUH/DKAJIaMH, MIJKPECIIOUN IXHIO TOCTPOTY, CTBOPIOIOYM BITUYTTS 3arpo3u Ta
MOCHITIOIOYH CTIPUWHATTS 3UMOBOTO TEH3axXy, B SKOMY MepeOyBatoTh nepcoraxi. Lli
XYZI0’KH1 TIOPIBHSHHSI JT0JJAI0Th HAMPY>KCHHS Ta €JIEMEHT HEeOE3MeKH, OCKUTBKI HaBITh
MPUPOa HABKOJIO TIEPCOHAXKIB 37AETHCS BOPOXKOIO 1 37I0BICHOTO.

He nume nmpupona, a it npuminieHHs Ta OyAiBii, IO OTOYYIOTh AIMOBUX OCIO,
OMMCaHI 3a JIOMIOMOI'0OI0 MAHOPAMHUX XYAO0KHIX HOPIBHSHB. Taki OnmucH MiJICKIIOI0Th

MOTOPOIIHUN XapaKTep MPOCTOPY, NEPETBOPIOIOUH OY/IIBII Ta IHTEP €PU HA CUMBOJIU
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NpUXOBaHOiI HeOe3neku. Tumia i TeMpsiBa IypTOKUTKY HOPIBHIOETHCS 3 MOTUJIONW: “In
my dorm the hallways were littered with shoe boxes and coat hangers, doors ajar,
everything dark and quiet as the grave.” lle Xymo)kHe MOpPIBHSAHHS MEPETBOPIOE
3BUYAMHUNA MYCTUH MPOCTIp Ha MiICIE, SKE 3/1a€ThCsl OC3KUTTEBUM 1 3aMKHEHUM,
MOCWIIOIOYM  BIAYYTTA 130J11i, sike BiguyBae Piuapn. TempsiBa B KiMHaTi
MOPIBHIOETHCA 3 MIUTbHOIO 3aBicoro: “The darkness hung about our tiny circle of
lamplight as heavy and palpable as a curtain”, nocuaOYM TaEMHUYICTH 1
CEKPETHICTB JI1d NEPCOHAXIB. XyI0KHE MOPIBHAHHSA MIIKPECIIOE, IO TEMPSIBA — LIE HE
IIPOCTO BIJICYTHICTh CBiTJa, @ OrOpPO’XKa, IO CTBOPIOE MEXKY, SAKa MPHUXOBYE TPYIY
CTYJICHTIB BiJi 30BHIIIHBOTO CBITY. YHIBEpPCUTETCbKa 010J110TEKa MOPIBHIOETHCS 3
rpoouutiero “The library was like a tomb... ”, mo magkpeciioe BiZ4yTTs 3I0BICHOT
THIII, KA MPOHU3Y€E NPOcTip. Lle Xym0KHE MOPIBHIHHS MTEPETBOPIOE MiCIIC HABYAHHS
Ha MicIle, CIIOBHEHE TAa€MHMIIb, [0 BIAIMOBIa€ TOTUYHIN, akaaeMiuHii aTMocdepi
pomany. TiHi Big dacamiB OyIUHKIB BUTJISAIOTH PI3KUMHU M HETTPUPOIHBO TOCTPHUMH,
CTBOPIOIOYN HeOe3NeuHni 00pa3 3aBIsSKK MOPIBHAHHIO 3 YUMOCH Biapizanum: “The
housefronts throwing square black shadows sharp as cutouts on the grass. ” Ilepksa,
Jic TIOYMHANIACs MMOXOPOHHA LEepeMOoHis baHHI, MOpIBHIOEThCA 3 mig3eMeuaM: ‘The
church had been built in seventeen-something... It was an age-blackened, dungeonlike
building... ”, BukIuKarun 0Opa3u THITIOUOI TEMPSABU ¥ ycaMiTHEHHs. [pkaBi Oanku,
0 CTUPYATh 3 OOKIB 3pyHHOBAHHMX OaraTOKBapTUPHUX OYIWHKIB, TIOPIBHIOIOTHCS 3
peOpamu, BUKIMKAIOYM 00pa3 ckeieTHoi ctpykrypu: ... and collapsed apartment
houses with rusted girders poking out of their sides like ribs. ” XymnoxHe mopiBHIHHS
MiAKpECToe 3aHeA0aHICTh JaHAmadTy, CTBOPIOIOYHM BiAUyTTs, HIOM OyIiBII — II€
Tpymnu. PazoMm Bci 111 maHOpaMHi Xy/105KH1 MOPIBHSIHHS CTBOPIOIOTH OaraToapose 110,
sSIKE IJICYITFOE TEMHU TEMPSIBH, TAEMHHMIII Ta CMEPTHOCTI, XapaKTepHi i1 poMmany “The
Secret History” Ta miteparypu JKaHpY «TEMHOI akajemii» 3arasom. BoHu
JI0TIOMAraroTh TIUOIIIE BTATHYTH YUTa4a B MPOCTIp pOMaHy, (OpMyHOYr MOTOPOIITHHA,
Maike THITIOUMM CBIT, J€ HABKOJMIIHE CEPEOBUINE CTA€ BiAA3EpKAJICHHIM

BHYTPIIIHBOI TPUBOTH NIEPCOHAXKIB.
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OcTaHHIM Ta HaliMEHIIl BXXMBAHUM THUIIOM XYJOXHIX IMOPIBHAHb B CEMAaHTUYHIN
Kiacudikaiii € y3arajJbHIOOYE XyJn0XkHEe MopiBHSHHSA — 18 npuxmaxiB. Lel Ttun
aHaopuyHO BiJicHIIa€ YMTaya Ha MONEPEAHHO OMUCAHI MO11, K1 BXKE BIJOOpaKeH1 B
Texcti. Mloro ocHOBHA MeTa TOJNATae B MifACYMyBaHHI Ta y3aradbHEHHI CHTYAIl, 110
Oyna BucBiTieHa. Hanmpukiaza, po3noBigaoyu Mpo Hid, KOJIH HOro py3i BUIAJKOBO
BOWIH (hepmepa, Dpencic 3aBepiye CBOIO po3MoBiab ppasoro: “It was a nightmare. ”
Lle mopiBHSAHHS 3 HIYHUM KOIIMAapOM Yy3arajbHIOE€ BCl axXJMBI MOMil Ti€l HOWI,
nepelalyr BIIUYTTS CTpaxy, Xaocy 1 Oe3BUXO[l, Kl BIAYYBaJlU Tepoi, 1 CIyrye
EMOIIITHIM 3aBEPIICHHIM OMUCAHOT CUTYaIllli. 3r0I0M aBTOpKa 3HOBY BUKOPHUCTOBYE
y3araJibHIOIOUE TIOPIBHSIHHS, 3BePTAOUUCH 10 00pa3y HiuHoro kommapy: “It was like
waking from a nightmare to a worse nightmare. ” Lle Xy10KHe MOPiBHSIHHS BiJICHIIA€E
HAcC JI0 TOiN TMOMEepPeaHBOTO PO3JTy, e CTaloCs BOWUBCTBO, 3 HACIHIJKaAMU SIKOTO
Piuapn Titbku mounMHae BUMTHCS SKUTH. [IOpIBHSAHHS 3 MPOOYIKCHHSIM Y IIIE
CTPAIIHIIINN KOIIIMap YOCOOJI0€ YCBIOMIICHHS TOTO, 110 PEaIbHICTh BIATEIEp cTaja
HECTEpITHIIIIO HAaBITh 3a HaWCTpallHINI CHOBUAIHHA. Ha mowaTky pomany
3YCTPIYAIOThCS JOCUTH IIKaB1 y3arajJbHIOIY1 XyI0KHI MOPIBHSHHS, K1 3MaJbOBYIOTh
3aXOIIMBE cTaBlieHHS Piyapna no uieHiB kommadii. Hanpuknan, ko banni, Kamimna
i YUapnp3 ymepiiie 3BepHYIIM Ha HBOTO yBary, Piuap omucye 1ie Tak: “...if was as if the
characters in a favorite painting, absorbed in their own concerns, had looked up out
of the canvas and spoken to me.” lle xymokHe MOPIBHSIHHS BimoOpa)a€ BiA4yTTs
HEpEATbHOCTI MOMEHTY, HEeMOB Piuapi cTaB 4aCTHHOIO JaBHO 000KHIOBAaHOT KAPTUHHU.
[Tiznime, konu Piyapa Bnepie moTuckae pyky ['eHpi i 3HOBY HpOIIAETHCS 3 HUM, BiH
nopiBHIOe #oro 3 mpuBuaoMm: “...he was a hallucination again, a figment of the
Imagination stalking down the hallway as heedless of me as ghosts.” Ile xynoxHe
MOPIBHIHHS TIEpelae BIMUYTTS HEOCTYMHOCTI [ eHpi, Haue HaBITh MiCIs 3HAHOMCTBA
BiH 3aJIMIIAETHCS JIUINC BHIIHHAMH, OaliaykuM J0 mpuCyTHOCTI Piuapma. OOuaBa
MOPIBHSHHS € Y3arajJbHIOYUMH, TOMY IO JJIS IXHBOTO TIOBHOTO PO3YyMIHHS
HEOOX1/THO 3HATHU MEPEAICTOPIIO: JOBI'1 THXKHI, MPOTATOM SIKUX Piuap 13 3aXOIIeHHAM
CIIOCTEPITraB 3a TPyMNoOIo0, MO IMIMATOYKaxX 30upaB 1H(OpMAIII0 PO HUX, MPIB CTATU

JaCTUHOIO TXHBOTO KOJIa 1 BiIYyBaB ceOe¢ HEBUIUMKOIO B iXHiX ouyax. ®pasza “LookS
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kind of like a menu” Ttako BHCTymae B POJi y3arajbHIOIOYOTO XYJI0KHBOTO
MOPIBHSHHS, OCKUIBKY JJI1 PO3YMIHHS ii CEHCY HEOOX11He 3HaHHs nepeaicTopii. banHi
TIOKHAMH MYYHBCSI HaJl KypCOBOIO pOOOTOIO, ajie 3pelITOI0 3HEXTyBaB IpaBHUIaAMHU
aKageMIiyHOro (opMaTyBaHHsS, CTBOPUBIIM JOKYMEHT 13 MOTPIHHUM I1HTEPBAJIOM 1
MiHIMaJTBbHUMHU 3rajakaMu 1mpo Jlxona [{onHa. [lo3a KOHTEKCTOM Iie TIOPIBHSIHHS HE
Maino 6 Takoro edexTy, ane 3aBASKU MOMEPEeIHbOMY 3HAHHIO TIPO TpyaHOIII baHHI 3
HAITMCaHHSAM POOOTH Ta HEeI0aJOMy CTABJICHHIO JO BUMOT, XYIOXKHE TIOPIBHSIHHS 3
MEHIO CTa€ BUPA3HHUM 1 HABITh KOMIYHHM.

Omxke, Oyno mMpoaHalli30BaHO XYAOXHI MOpiBHAHHA B pomani ‘“The Secret
History” Jlounun Taprtr 3rigHo cemaHTHuyHOI Kiaacudikamii. BigsnadeHno, 110
HAWUNOUIMPEHIIIUM THUIIOM XYAOXHIX TOpPIBHSHP B POMaHI € EKCTEHCUBHI, SKI
JT03BOJISIFOTH OMUCATH HUJIBOBHUI 00’ €KT MUISIXOM MOPIBHAHHS 3 IHIIMMU 00’ €KTamMu abo
ABUIIaMH. Takox Oys0 BHUSBJICHO IHTEHCHBHI, TaHOPaMHI (DOHOBI Ta y3araJibHIOKOY1
XYIOKH1 TIOPIBHAHHS, KOXEH 3 SIKUX Ma€ CBOi OCOOJMBOCTI Ta BUKOPUCTOBYETHCS 3
METOI0 Tiepenayul meBHoro edekry abo iHdopmallii. [HTEeHCHBHI TOPIBHSIHHS
nepeaarTh BHYTPINIHI CTaHU 00’€KTa, BKIIFOYAIOUM TMCUXIYHI KOHCTAHTH Ta €MOIIii
nepcoHaxiB. [laHopaMH1 MOPIBHIHHS BUKOPUCTOBYIOTHCS ISl PO3IIUPECHHS YSIBICHHS
PO CHUTYaIlifo, B SIKIM PO3ropTaeThcs is. Y3arajibHIOKYl TOPIBHSHHS CIYXKaTh
MiICYMKOM Ta y3arajibHEHHSM TIONEPEIHhO OMUCaHoi cuTyallii. B xoxi po6oTtu Oyio
NETaTbHO  JIOCHIIPKEHO BCI YOTHPH THIM CEMaHTUYHOI Kiacudikaiii Ha

HaWSCKpaBIINX MPUKIAAaX POMaHY.

2.2. KorniTuBHMIi aHAaJi3 Xy10KHiX mopiBHsAHb Yy pomaHni [{lonnn Taptrt “The

Secret History”

Hactynmaum mpuHnMmom kmacudikaiii XyJA0KHOTO TOPIBHSHHS [JIS aHATI3y
BUJIUUIIEMO KOTHITUBHUNA. 3a UM KPHUTEPIEM BUOKPEMITIOIOTHCS HACTYMHI THIA
XYJOKHIX TOpPIBHSAHb: KOHBEHI[IMHI, OpUTiHAJbHI, allt03UBHI, (pa3eosioriuHi, Ta
nopiBHAHHSA-peanii. Po3noain XynoKHIX MOPIBHSHB 32 UM HPHUHIIMIIOM Y pOMaHi

Jounnu Taptt “The Secret History” npenacrasieHno Ha giarpami (auB. puc. 2.2.1.)
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CniBBiAHOIIEGHHS XyAO0XHIX MOPIBHSIHD 38 KOTHITUBHUM NMPHHLIHUIIOM
Kiacudikamii

B KonBeHtiitHi ™ OpuriHanbHi Anro3uBHI Opazeonoriuni M Peais

Puc. 2.2.1. — CniBB1IHOIIEHHSI XyJI0KHIX MOPIBHSIHB 32 KOTHITUBHUM MPUHILIUIIOM Ki1acu(ikallii B

pomani Jlounu Taptrt “The Secret History”

KouBeHIifini Xy105kHI TOPIBHSHHS IOCIAI0Th MPOBIAHY posib y pomani “The
Secret History” — 195 npukiiajiB — OCKUIBKM BOHU OMUPAIOTHCS HA 3arajlbHOMPUIHSITI,
yHIBEpCaJIbHO 3p03yMiJii acouiarii. L{i Xy/105kH1 TOpIBHSIHHS IPYHTYIOThCS HA 3HAHHSX,
AK1 IHTYITUBHO MOJUISIOTHCS MPEICTABHUKAMU PI3HUX KYJIbTYp, BOHU CIIPUIMAIOThCA
OJIHAKOBO 1 € JIETKO BII3HABAaHUMHU HE3aJEKHO BIJ] KYJIbTYPHOTO KOHTEKCTY.
Hamnpuxman, posmnoBigaroun mpo peknamHy Opomypy 3 dotorpadismu ['emmaeH-
KoJemKy, Piuapa mopiBHIOE 111 300paKeHHS 3 UTIOCTPAIISIMU 3 YIFOOJICHUX JUTIINX
kHkok: “Even now | remember those pictures, like pictures in a storybook one loved
as a child. ” Ile xymoskHe TOPIBHSHHSA € KOHBEHIIIMHUM, OCKIIBKH 00pa3 yiIro0aeHOT
JTUTSAY0T KHIDKKM BUKJIMKAE TEIUI Ta 3pO3yMuT acolfiaiii B OUIBIIOCTI JIIOJIEH,
HE3aJIC)KHO BiJl iXHBOI CTHIYHOT TPHHAICKHOCTI, PENirii, BiKy 4YH TeHIEpY.
BinmosinHo, 4nTad po3yMi€ TEIJIO Ta HOCTAJBIIIO, SIKi BiqayBae Piuap, 3ramyrodn mpo
uTFoCcTpariii 3 6pourypu. AHaJIOTIYHUM YHHOM MPAIIOE XYI0KHE MOPIBHIHHS TPEIBKUX
JITEp 13 NTAIIMHUMH CJIIJIaMH Ha IICKYy — acoIriallis, 1o BUHKUKIAa B Pidapnaa, xonu BiH
BUKOHYBAB 3aBJaHHS 3 TPEIbKOT i BImrBoM noxmimis: “The Greek was rough going
but | had a hangover, too, and |1°d been at it so long that the letters didn’t even look
like letters but something else, indecipherable, bird footprints on sand.” Xoua
BUBYEHHS I'PEIbKOI € YHIKAJIbHUM JIOCB1IOM, 00pa3 CIifiB TBAPUHHUX JIall Ha MICKY
IHTYITUBHO 3p03YMUIHM 1 yHIBEpCATbHUN. 3aBISKHU LIbOMY 3MalEHE COIPUNHATTS JITEP

Pigapmom, ocoOnuMBO micas HOYI, CHOBHEHOI aJKOTOMI0 Ta OE3COHHS, € IIJIKOM
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OOCTYynHUM. JIns  BHUCBITJIEHHS  HPUPOAM  OCTaHHIX  CTOCYHKIB  Piuapna
BUKOPHUCTOBYETHCSI KOHBEHIIIOHATBHE XYJOKHE TOPIBHSHHA 3 HECKIHUCHHUM
teneBi3iiauM  pimemom:  “l had managed to extricate myself from a long,
claustrophobic relationship with a girl in California whom we will call Kathy. ... It
lasted forever, like some weepy and endless made-for-TV movie.” IlopiBHSIHHS
JoTIoMarae nepeaaTH BiA4yTTS MOHOTOHHOCTI Ta HYJIbI'H, 3HallOMe KOKHOMY, XTO X04a
0 pa3 OaymB 3aTATHYTY JIpaMmy Ha TeieOaueHHi. BUKOpHUCTOBYIOUM 1€ MOPIBHSHHS,
aBTOpKa 3MaJIbOBYE BITUYTTS OJITHOMAHITHOCTI Ta eMOLIHHOTO BUCHAXKEHHS, iK1 P1yap
BiTYyBaB y ITMX CTOCYHKaxX. Mo)KHa TPUNYCTUTH, MO SK 1 y BUIAAKY 3 HAATO
CEHTUMEHTAIBHUMH (PLIbMaMH, B SKUX MOBTOPIOIOTHCS OJHI W Ti cami IabIOHHI
CIIeHH, Horo ctocyHkH 3 KeTi BimuyBanucs ik 3aMKHEHE KOJIO, 3 SKOTO OYyJI0 Ba)XKO
BUOpaTHCH.

OueBuIHO, 110 BC1 aHIMATICTHYHI 00pa3u, skl JlonHa TapTT yacTo BUKOPUCTOBYE
JUISL OMUCY 3O0BHIIIHOCTI Ta XapaKTepy CBOiX IMEPCOHaXIB, MOXKHA BITHECTH MO
KaTteropii KOHBEHIIMHUX XYAO0XKHIX MOpiBHAHBL. Hampukmnan, y HampysKeHIM ClieHi,
KOJIM KOMIMAaHIs JpYy3iB XBUJIIOETHCA, IO IXHIM CEKpeT Moke OyTH PpPO3KPHUTHIA,
nepeisikani noriasau Onm3HiokiB Yapnp3a 1 KaMumu MOpiBHIOIOTBCSA 3 TOTIISIAOM
onenst: “The twins glanced up, startled as a pair of deer. ” IToaioxi TBapuHHI 00pa3u
rIMOOKO BKOPIHEHI B HAIIOMY CIIPUMHSITTI: OJI€HI YaCTO aCOIIFOIOTHCS 3 BPA3IUBICTIO
1 6€33aXHMCHICTIO, 1110 POOUTH MOPIBHIHHS YHIBEPCAIBHUM 1 JIETKO cripuiiManuM. Kpim
TOTO, OCOOJIMBOCTI XapakTtepy baHHI y pomaHi JABI4I MOPIBHIOIOTHCA 31 CTapuM
cobakoro: “Bunny was himself as fond of walks as an old dog... ”, “Like some jolly
old dog of an uncle, he leaned across the table even further.” JIxo60B 1o mporysnsHOK
1 HaIMipHA TOBAPUCHKICTh baHHI AIMICHO BUKJIMKAIOTH acoIliallii 31 crapum co0akoro,
HaBITh Y THX, XTO HIKOJW HE MaB JomanrHboro ymtoOneHys. [likaBo, mo I'enpi €
a0COIOTHOIO MMPOTHIICKHICTIO baHHI B yCiX acmekTax, 1 HaBiTh XyJ0KHI TTOPIBHIHHS,
aki BukopuctoBye [lornna TapTT, miaKpeciroOTh el KOHTpacT: y nurarax ‘‘Henry,
generally, was clean as a cat” ra “‘What’s wrong?’ said Henry, his eyes locked on
mine. He was attentive, poised as a cat” fioro oxaiiHiCTh Ta yBaXHICTb IIOPIBHIOETHCS

3 KOoTOM. LI KOHBEHIIMHI XYy/I0’HI1 MOPIBHSHHSA CHUPAIOTHCS HA YCTAJICHE YSIBICHHS
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PO MPUPOAHY BIAMIHHICTh MK COOaKaMU 1 KillIKaMU, SIK1 CHMBOJII3YIOTh IPOTHJICXKHI1
pHCH, 1, HABITh aCOIIIOIOTHCS 3 BOPOXKICTIO. Sk cobaka 1 kiT, banHi Ta ['eHpi BTUTIOIOTH
JIBA KOHTPACTHI XapakTepH: OAUH — TEIUIUM 1 AOOPOAYIIHUMN, HIIUA — CTPUMAaHUH,
oxallHuUM 1 oOepexxHuH. Binrak, KOHBEHIINHHI XyIO0XHI MOPIBHSHHS, BUKOPUCTaHI
Honnoto Taptt, BiAirparoTh KIOYOBY POJb Y PO3KPUTTI XapakTepy Ta €MOLIHHOTO
CTaHy ii mepcoHaxiB.

HacTtymHuM THIOM XyJIOKHIX TOPIBHSHB € OpHUTIHAJbHE, MpeacTaBiicHe 64
npukiagamMu. Ha BigAMIHY Bil KOHBEHIIIOHAJIbHUX, OPUTIHAIBHI MOPIBHAHHS
CHOUpPAIOThCS Ha crnenu@iyHi, HEBKOpiHEH1 3HaHHiS. CamMe B TakUX XYHOXKHIX
NOPIBHSHHSX TPOSBIISETHCS YHIKAIBHUA aBTOPCHKHUK CTHIIb Ta OPHUTiHAIBHICTh. Ko
Jonna TapTt ynepiie BBOIUTH B poMaH MepcoHaxa [ eHpi, Horo xoxy mopiBHIOIOTH i3
xomoro crapoi Oanepunn: “... he walked stiffly through the throngs of hippies and
beatniks and preppies and punks with the self-conscious formality of an old
ballerina.” Takuii BuOip 00pa3y MOSCHIOETHCS THM, 110 ['€Hpi HAATO CTapaHHO
HamaraeTbcsi 30epiraTu T1IHICTh 1 eJIeraHTHICTh, HEMOB OaliepuHa, sika He3BaKaloyu
Ha BIK, IPOJIOBXKYE PyXaTUCS 3 HATPEHOBAHOIO 1MOCTaBol0. [lopiBHAHHS 3 GalepuHOI0
HiIKpectoe KOHTpacT Mk [ eHpi Ta peCTaBHUKAMH CYJaCHUX CYOKYIIBTYD, SIK1 HOTO
OTOYYIOTh, — XIiIli, OITHHKaMH, MPENMi Ta IaHKaMU — pOOJISIYM MOro BHIJISL
BIJICTOPOHEHUM BiJl CTYJEHTChKOrO cepenoBuiia. [Ipore Ha mepimmii MO BaXKKO
acoIliFOBaTH MOJIOJIOTO CTYyJCHTa-iHTeJIeKTyajla 31 CTapolo OaJepuHOI0, TOMY TakKe
MOPIBHSHHSA € OpWTriHAJbHUM. [HIIE XyHOXKHE TOPIBHSAHHS, M0 BHUPIZHAETHCA
OpPUTIHANBHICTIO, ONUCY€e BpakeHHA Pidapga Bim 0e3miyi MOXKIMBOCTEH, SKi
BimKpuuncs oMy micis nepeizmy B l'emmuen: “l was so swarmed by the great flock of
possibilities ... like a farm boy flustered by a bevy of prostitutes.” TlopiBHsHHS 3
CUTbCHKHAM XJIOITYMKOM, PO3TYOJIEHUM 1 CXBHJIbOBAHUM Y TIPUCYTHOCTI TPYITH KIHOK,
110 3aiiMaIOThCS MPOCTHUTYITIE€I0, HEOYIKYBAHO BIYYHO TIEPEIA€ CTAH MPUTOIOMIIICHHS
Piuapna. Bin BimuyBae ce0e TEpENOBHEHWM pPO3MAiTTAM HOBUX MOMIJIHBOCTEH 1
BUOOpPIB, Haye CUIBCbKUU XJIOMElb, SIKAW panToBO NOTPANMB y OJIHOYACHO
MIPUTOJIOMIIUTMBY ¥ JIAKar4y curtyaiito. B emizoni, Ae OMU3HIOKH 3TaAylOTh MOAIIL

(X3

MUHYJIOT HOYi, CBIl CTaH aJKOTOJIBHOTO CIT’ THIHHS BOHHM ONUCYIOTh Tak: ... drunk as



57

bandicoots.” Ockinbku HeMa€e 3arajbHONPHUHATHX aACOIialliid MK [IMMU TBapUHAMHU
Ta CTAaHOM CII’SIHIiHHS, 1€ Xy/J0’KHE TIOPIBHSHHS SBHO € aBTOPCHKUM Ta OPUTIHAIBHUM.
ImoBipHO, /loHHa TapTT BUKOpPUCTOBYE HOro, MO0 MIAKPECIUTH KpalHIA CTYIIHb
CIUSIHIHHS OJIM3HIOKIB. OM’siHIHHSA OYyJ0 HACTUIBKM CHUJIBHHUM, HIO MOJIOJI JIIOJU
MOYyBaJIMCS 400 OBOJAMIIUCS TUKO 1 XaOTUYHO, Haue MaJeHbKI MOaboBI 3BipsTa. 1lle
OJIHE OpUTiHAJIbHE XYJIOKHE TOPIBHSIHHSA 3acHOBaHE Ha omuci OarbkiB baHHI sk
pernruiii: “His parents don’t give him a cent. ... like certain reptiles who hatch their
young and abandon them to the elements. ” ¥ pomani nmokasano, 1o banui, Ha BigMiHy
BIJl PEIITH KOMIaH1i, BUPIC y HE3aMOXKHI POJIMHI, 1 BC1 BUTPATU HA PO3KIITHE KUTTS
NOKpHBaB oro Halbmmxunii Apyr ['enpi. B onniii 3 po3moB ['enpi 313HaeThes Piuapay,
IO Jornomarae Apyrosi (iHaHCOBO, OCKUIbKM OaTbku banHi «ik pentunii». Lle
XY0XKHE TTOPIBHSIHHS € OPUTTHAIBHUM, TOMY 1[0 POBOUTH HE3BUYHY Tapajeslb Mk
0aTbKIBCHKOIO OaMIy’KICTIO Ta MOBEAIHKOIO PENTHIIIH, K1 HE MIKIYIOTHCA MPO CBOE
MOTOMCTBO TIICJISl BWJIYIUIEHHS. Y CepeauHi poMaHy, KOJIM BIIOYBA€ThCSA BOWUBCTBO
banni, panToBO cepejl BECHU MOUYMHAETHCA CUIBHUN CHITOMAJ, KM BKPUBAE TLIO
MepTBOro roHaka. lle BHUSBMIOCA HECNOIBAaHKOIO /Jis TPynu ApPY3iB, ajpKe BOHHU
IPUITYCKAJIH, 10 3aBISKW TEIUIi BECHSHIM IMOT0a1 TUTIO BUSBIATH Ha0araTo paHiiie.
ToMy crnocrepexeHHsI 32 IPOrHO30M IMOTOJU CTAa€ JUIsl HUX OCOOJIMBUM PUTYATIOM:
“They were all there when I arrived at the twins’ for dinner that night, gathered around
the radio and listening to the weather forecast as if to some wartime bulletin from the
front. ” IlopiBHSIHHS IPOTHO3Y MOTO/IM 3 BIICHKOBUM 3BEICHHSM ITOCHITIOE aTMOCchepy
TPUBOKHOTO OYIKYBaHHS 1 Hampyrd. Hade Ha BiifHI, J¢ HailMeHIIAa JeTallb MOXE
BIUTUHYTH Ha TMepeOir moiil, 3MiHa MOTOAN MOKE MPU3BECTH 10 PO3KPHUTTS IXHBOTO
s3nounHy. lle HectanmapTHe XyJOXKHE TOPIBHSHHS MIJIKPECTIOE aBTOPCHKY
OpHUTIHANBHICTh, CTBOPIOIOYH HECIIOAIBAaHUN 00pa3, M0 yIMOAIOHIOE MPOCITYXOBYBaHHS
IIPOTHO3Y TOTOJIN 3 MPOCITYXOBYBaHHIM BIMCHKOBOTO 3BefeHHs. Komm xx Tpyn banni
HapemTi OyB 3Hainenuii y mici, Piuapmy, Kaminni ta ['enpi Bunana Haroga mo6auutu
3 BIKHA MpOLIeC BUHOCY Tij1a Ha HOCWIKax. Plyapa onucye nmobaveHy ciieHy Tak: “... a
stretcher between them. The form upon it was covered with a sheet but, just before

they shoved it through the double doors (long, easy motion, like bread sliding into the
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oven.” TyT TiI0 MeEpPTBOrO Jpyra OYKBallbHO TOPIBHIOETHCS 3 XJIOOM, SKUN
MOMIIIAIOTh JUIsl BUIIKaHHS y Mi4. XYyJI0KHE MOPIBHAHHS BUKIMKAE BIAUYTTS JKaxy,
HeMOB baHHI CTaB IMIMAaTKOM TicTa, M030aBIEHUM JIIOACHKOI monoou. [IpeacraBnene
XYJI0KHE TIOPIBHSHHSI € OPUTTHAIBHUM, TOMY 1110 HE KOXKHA JIFOJIMHA 37]aTHA TOOAYUTH
CXOXICTh MK pyXaMH CaHITapiB, K1 IPOXOASATh y ABEP1, TPUMAIOYX Ha HOCWJIKaX TLI0
MEpTBOI JIIOJIUHHU, 1 IPOIECOM, KO XJ110 KoB3ae B miu. Taka acoriarist — riija 6aratoi
ysiBu Jlonnu TapTt. 3aranom, opuriHaibH1 XyA0XH1 OpiBHSIHHS B poMaHi “The Secret
History” cnyryiooTh IHCTPYMEHTOM CTBOPEHHS CBDKMX He3a0yTHIX o00pasiB, IO
PO3KpPUBAIOTh aBTOPCHKY (paHTa3110.

Poman “The Secret History” Bimomuii CBOIMH aji03isIMH, SKi 3HAYHOIO MIpPOIO
CIUPAIOTHCS Ha KJIACHYHI JIITEpAaTypHI TEKCTH, BIIOOpa)karoud akaJeMIdHl 3HAHHS
Pivapna 1 #loro apysiB. Sk CTydeHTH, 3aHypeH1 B KJIaCH4HI CTyAll, BOHH 4YacTO
NOCUJIAIOThCSI Ha MI(OJIOTTYHUX, JITEPATYPHUX Ta ICTOPUYHUX mocTtaTed. XyHd0KHI
NOpIBHSIHHS, 3aCHOBaHI Ha IMX 00pa3axX, HA3WBAIOTh AIIO3UBHUMH XYAOXKHIMU
HOPIBHSAHHSAMH, 1 B pOMaHi BOHH 3ycTpidatoThes 43 pasu. XymoskHe nopiBusuus “This
would drive my father into a fury; eventually he would come busting dramatically into
my room and order me out, his forefinger trembling, rolling his eyes like Othello”
MOPIBHIOE HAIMIPHO JpaMaTUUYHy MOBEAIHKY OaTbka Piuapaa 3 nepcoraxxem Otesnio 3
onnoitmennoi mecu lllexcmipa. OnHiero 3 momiTHuX puc OTemwno y m’eci € Horo
HaJ[3BUYaitHA eMOlliifHa eKCcIpecis, 0COOJIMBO B MOMEHTH THIBY a00 CTpakJIaHHS, SKa
94acTO CYIPOBOKYBAIACh KeCTaMHU. Y IbOMY KOHTEKCTI MOPIBHSIHHS MIIKPECIIOE
TeaTPaNbHICTh 1 MePeOUTBIIEHICTh peakilii 0aThbKa, MPUITYCKAIOUH, IO HOTO JIIOTh — I1e
HE MPOCTO EMOIMHMUI crHaiax, a MaHIMyIAMIHHNA 1 ApaMaTudHUil TposB. J[Bidui B
pomani Jlonna Taptr 3ramye mpo mitepaTypHy cnaamuny Enrapa Asmmana [lo —
aMEpPUKaHChKOT0 MUCbMEHHHUKA, MAaICTpa MOTOPOILIHUX MICTUUHHX ICTOPIi. Ynepiie
11e BimOyBaeThCs, KoM Pidap po3MipKOBY€E HaJl CBOEO JOJICIO i/T 4ac CyBOPOi 3UMH,
roeopstan: “All my moments that were not consumed with efforts to escape the cold
were absorbed with morbid Poe-like fancies.” Tyt XymoxkHe NOpIBHSHHS 3
«xBopobsiuBuMHU (haHTazisimu B cTuil [lo» ymomiOHioe moxmypi nymku Piyapna no

TPUBOXHUX 00pa3iB, xapakrepHux s TBOpiB [lo. OauHOKMIl Ta XBOpUH, Jexauu y
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X0JO/IHIA KiIMHATI Pidyapa, 3aHyproeTbcs B ysIBHI OXMYpi cuieHapii. BiH Haue oauH 3
repoiB Ilo, mo 4YacTo cTUKalOThCA 31 CMEPTIO 1 BinyaeM. XYIOKHE MOPIBHAHHS
MIAKPECIIOE ICUXIYHUI cTaH Plyapaa, HAmOBHEHUI TPUBOXHUMU AYMKaMU, OCKUIbKU
Horo aenani OUIbLIE NOTJIMHAE CTPaX, IO BIH MOKE HE JOXKUTH A0 KiHL 3uMu. [pyra
amo3igd Ha [lo BUHMKae y Bi3yallbHOMY NOPIBHSAHHI, Koiau ®peHcic 1 ['eHpl onucyoTh
CBI 30BHIIIHIA BUTJIAM MIiCIs KpuBaBoro BOMBcTBa epmepa: “And there we were —
all white robes and bloody like something from Edgar Allan Poe.” ¥V upomy
XYJ0’)KHBOMY TIOPIBHSIHHI Y€TBEPO JAPY3iB MOCTAIOTh HAYe CIICHA, B35Ta 3 TOTUYHOTO
onosiganus Exrap Annan [1o, — BKpUTI KpOB 10 MOJIOI1 JIFOIH, SIK1 BUMHUIIU BOUBCTBO
HEBUHHOTO epMepa nocepea Hodi. Lle anro3nBHE Xyn0KHE MOPIBHSIHHS MiTKPECIIOE
noxmypy armochepy momenrty. llle omHe 3BEepHEHHS OO JITEPATypHOTO TeHis
3ycTpiyaeThes, Ko ['eHpi moynHae oOMipKoBYBaTH inet0 BOMTH banni. Bin kinue
Piuapaa 1o cebe m1o10My 1 JUTUTHCS TJIAHOM MIACUTIaTH HOMY OTpyTY B rpubu. ONHAK,
IIOWHO 03BYYMBIIIH 11eH 3aayM, ['eHpi MBUAKO BIAMOBIISIETHCS BiJl HHOT'O, BAMOBJISIOUU
¢pasy: “The whole idea is like something from Sir Walter Scott. ” Ile mocunanus Ha
Bansrepa CkoTTa, MIOTIAHACHKOTO MHCHbMEHHHUKA, BIJOMOTO CBOIMU ICTOPUYHUMU
pOMaHaMH Ta POMaHTH30BAaHUM 300pPaKCHHSAM MUHYJIOTO, IMJIKPECIIIOE 3aCTAPLIICTB 1
HepeamicTuuHicTh imei ['enpi. [lopiBHIOIOYHM cXeMy OTPYEHHS 3 YUMOCH 13 TBOPIB
CkotTa, ['eHpi KpUTHUKYE BIACHUMN IIJIAH SK TAKUH, 110 HAJICKUTH JIO CBITY ICTOPUYHUX
pomaniB. Pomanu CkoTTa 4acTO MICTATH €JIEMEHTU JIpaMU, ajieé B Cy4acCHUX peanisix
Takuii crocid yOWBCTBa 37a€Thcsi ['€HpI 3acTapiiuM Ta HEHAAIWHUM. 3Tajka IMpo
HIIIOTO0 MUCHbMEHHUKA Yy BUTJIS/1 XYIOXHBOTO TOPIBHSHHS 3’ SIBISETHCS HANOYATKY
omucy omneparllii 3 momyky baHH1 B 3aCHDKEHOMY JIIC1, KOJH JI0 OIeparlii JOJTYIHIOCS
Maike Bce MicTO. ['eHpi KOMEHTY€e CHUTYyaIlifo, 0 PO3TOPTAETHCA NEpel HUMHU TaK:
“Like something out of Tolstoy, isn't it?” Pomanu JIsBa ToiicToro BimoMi cBOIMH
TPaHI03HUMH, MAaCIITAOHUMH OTOBIIIMH HA TJ1 ICTOPUYHHUX MOAIN. Y 1€ MOMEHT
I'enpi mopiBHtoe momyku banHi 3 emizomoM i3 pomany ToJCTOTO, MiTKPECTIOIOYN
eMIYHICTh 1 MACIITAOHICTh MOMEHTY, 1110 BIIOYBA€ThCS B 3a3BUYAl TUXOMY MicCTi. Kpim
TOro, mocuiaaHHs Ha ToJcToro BKa3zye Ha BIACTOPOHEHICTh ['€Hpi Bil peasbHOCTI

cutyanii. HaBiTh y Kpu30BUX 00CTaBMHAX BIH COpPUHAMAE CUTYAIlll0 TaK, HIOM 4YUTae



60

Mpo CIIEHY B pOMaHi, a He Oe3nocepeHb0 Oepe ydacTh y Hild. AJIO3UBHE XYJI0KHE
MOPIBHSHHS BUHUKAE, KOJIM KOMIIaHid JIpy3iB 3HAMOMUTHCA 3 ABoMa areHTamu OBP,
AK1 PO3CIIAYIOTh 3HUKHEHHS banH1. OuH 3 areHTiB — iTalielb, 1 Piuapa, sk 3HaBelb
CBITOBOT JIITEpaTypH, MOJYMKH POBOAUTH mapaiens: “...the Italian was somber and
polite, quite charming. (‘Like one of those old Florentines Dante meets in
Purgatory.’)” XynoHe MOPIBHSAHHS BiJCHJIA€ 0 TBOPUYOCTI ITANHCHKOrO IMOETa
Jlante Amnir’epi, HaWOUIBII BIJOMOTO CBOIM emiyHUM TBOpoM «boxkecTBeHHA
KOMeIis». 30KpeMa, 3rajka YUCTHIIMIINA BIACHIAE 0 JAPYroi YaCTHHU IILOTO TBOPY —
«Huctunumay, y sskoMmy Jlante 3yctpivae nymri (GaopeHTiiiiB, 1o nepedyBamTh y
CTaH1 ouMIlleHHS. Piyapn acorliroe moBeaiHKy itaiiiicbkoro arenta ®bBP 3 skoctamu,
AK1 3yCTpIYalOThCAd B ONUCi (JIOPEHTIMIIB, 1[0 BTUIIOIOTh BBIWIMBY Ta €JETaHTHY
noBeaiHKy. [lopiBHsAHHS areHTa 3 diiopeHTiiueM 13 «Huctunuia» Hagae oro odpasy
BUTOHYEHOCTI Ta BigoOpakae piBeHb MOBaru, sky Piuapa BimdyBae J0 1IbOTO areHTa.
Ha ocrannix cTopinkax pomany, Pigapa npiui mpomagcs 3 KaMmisioro: Boepiie micis
camoryOcTBa ['eHpi Ta BApyre — 4epe3 KiJIbKa pOKiB, KOJIM BOHH 3HOBY 3yCTPI4arOThCS,
BizBinyroun dpencica B jikapHi. [1ig yac ocranHboi 3ycTpiui Piuapa mpocuts Kamimry
CTaTH WOro APYXKWHOIO Ta TOIXaTh pa3oM 3 HUM, aje OTPUMY€E BIIIMOBY, 1 iXHE
IPOIIaHHs cTae ocTaTouyHuM. L1 cieHa mopiBHIOETHC 13 Mipom mpo Opdes Ta
Espiniky: “I had said goodbye to her once before, but it took everything | had to say
goodbye to her then, again, for the last time, like poor Orpheus turning for a last
backward glance at the ghost of his only love and in the same heartbeat losing her
forever.” TlopiBHSHHS Tiepela€e BCIO TPAridHiCTh MOMEHTY, OCKUIBKH, MOMIOHO IO
Opdes, sskuii 03UPHYBCS HAa CBOIO KOXaHY 1 TUM CaMHUM BTPATHB ii Ha3aBxKau, Piuapn
3MyIICHHH monpomarucs 3 Kamimioro, 3Har04M, 110 e KiHIeBe Mpomands. Sk i B
Mi(i, IXHE KOXaHHS TpUpeUYeHEe HA HEeMOXIUBIicTh: Kamimna, sk 1 EBpinmika, HaBIiYHO
3QIMIIAETHCS HEMOCsHKHOI it Piuapma. IlopiBasaHsS 3 Opdeem migkpeciroe
EMOIIiiiHy TIMOWHY 1 Tpari3aM pO3JyKH, MEPETBOPIOIOYN II€ MPOIIAHHS HA MOMEHT
YCBIIOMJICHHS HEJTOCSIKHOCTI MOT0 KOXaHHS.

[inauM MatepiajgoM JJisl aHami3y CIYTyIOTh aJIO3UBHI XYAO0KHI MOPIBHSHHSA

I'enpi 3 llepnokom Xonmcom. BoHU yBHUPa3HIOIOThH IHTEIEKTyalIbHY 00JapOBaHICTh
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IOHAaKa, MEPEeTBOPIOIOYM HOro Ha o0pa3 Maibke TreHIadbHOro JAeTeKTHBa. Piuapn
3aXOIUTIOETHCS CTIOCTEPSKIUBICTIO ['€Hpi, TPOBOASYH MPSAMY Tapayesb i3 XO0JIMCOM,
BiZIOMUM CBOIM rocTpuM po3ymoM i yBaxHicTio: “l was startled at this Holmes-like
deduction.” Ile mopiBHsHHS BimoOpaxkae 37aTHICTh ['eHpi aHami3yBaTH i MOMI4aTh
JeTanl, skl 3JIMIIAI0THCA HEMIOMIYeHUMU 1HIMUMH. OJIHAK Y MIPY PO3BUTKY CIOXKETY
amro3is Ha XoJMca IMOYMHAE HaOyBaTH HEOJHO3HAYHOTO Xapakrepy. Xoda [ 'eHpi
300paXe€HU PO3yMHUM Ta IHTEJIN€HTHUM, HOro 0o0pa3 AaJeKuid BiJl 171eaai30BaHoro.
Hampuknan, Horo He3HaHHS PO BUCAIKYy Ha Micsis a00 BigMOBa CKJIaJaTH BHITYCKHI
ICHUTH  BUTJISAAIOTh HETUIIOBUMH JUII  TaKOi IHTENEKTYaJdbHOI JIFOJAMHH 1
CIPHIMAIOTBCSA SK TPOSB 3BHYAWHOTO IOHAIBKOTO OYHTY, IO HE BITUCYETHCS B
apxeTun XoJyiMca. biibine Toro, po3kputTs (akTy mpo Te, mo ['eHpi BOWB JIIOAMHY,
pyliHye 00pa3 MOpaJbHO YUCTOTO, CIipaBeIuBoro reHis. Xoua [epmok Xommc i OyB
HEOJIHO3HAYHUM TIEPCOHAXKEM, BiH 3aJMIIAETHCS CHMBOJIOM CIPABEIJIMBOCTI Ta
palioHaJbHOCTI. AUto3iss Ha XoJIMCa PO3KPHUBAETHCS 1HAKINIE TPH PO3TISAL PO
Piuapna, sxuii crpuiiMae cebe cBOro poay HIOKTOpoM BartcoHoMm, BiggaHuM
croctepirauem i cBimkom miii 'enpi: “I couldn’t imagine what Henry was doing, but
as disconnected as his actions seemed, | had a childlike faith in him and, as confidently
as Dr Watson observing the actions of his more illustrious friend. ” Piuapx 3i3HaeTbhes,
10 BiTYyBa€ 3aXOIUICHHs iHTelekToM ['eHpi 1, moaioHo g0 BarcoHa, BipuTh y HBOTO,
HaBITh KOJIM MOT0 BUYMHKHU CyIepedarh JIOTIII abo Mopaii. Sk pe3ynbTaT, anro3is Ha
XonMca uIIe Ha MepUIni OIS pO3KPUBAE IHTEICKTyaIbHUM MOTeHITian [ eHpi, ane
MpH JACTAIbHOMY BUBUYEHHI BUpakae OaxaHHs Piuapna 3HailTH B HBOMY OO0’ €KT ISt
3aXOIUICHHS. TakuM YMHOM, Il QJIIO3WBHI XYJOKHI TOPIBHSHHS PO3KPUBAIOTH
MICUXOJIOTIYHY CKIIAJHICTh TXHIX CTOCYHKIB, aKIIEHTYIOUH MparHeHHs Pigapaa 6auntu
B ['eHpi mocTaTh BUHATKOBOTO PO3YMY Ta XapH3MHU.

OxpiM YHCICHHUX MMOCUJIaHb Ha JITepaTypHi 00pa3u, y poMaHi 3yCTPI4arOThCs U
QTFO3MBHI XYI0XKHI MMOPIBHSHHS, [0 TPYHTYIOTHCS HA ICTOPUYHUX (PaKTax 1 MOCTATAX.
Hanpuknaz, y BianmoBiae Ha 3anuTanHs Piuapaa npo aim 'enpi “Have you been to his
house? ”, Jl>xymi BUKOpUCTOBYE Take mopiBHsHHS: “Are you kidding? He ’s so secretive,

you’d think it was the Manhattan Project or something.” TyT aBTOpka BIA€ThCS 10
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amo3ii Ha MaHreTTeHChKMM MPOEKT — ICTOPUYHY TMOAII0, IMOB’A3aHy 3
BHCOKOCEKPETHOI0 po3po0Okoro aromHO1 6oMOu B CIIA y poku Jlpyroi cBITOBO1 BiiiHH.
Le xynoxHe NOpIBHSAHHS €EKTUBHO MEepeaae BIAUYTT HEIOCTYITHOCTI i TAEMHUYOCTI
I'enpi. Bin HeMOB ydacHUKM MAaHTE€TTEHCHKOTO MPOEKTY, IO MpalOBalid Ha
PO3p00OKOIO sIAEPHOT 30p0i, PETEIHLHO MPUXOBYE CBOE OCOOUCTE KUTTS 1 CIIPABU Bij
OTOYYIOUMX. BiydHe anro3WBHE XYHOXKHE TOPIBHSAHHS TPAILIIETHCS B PO3AyMax
Pigapna mpo moBeaiHKy CBOiX HOBHUX Jpy3iB: “Having been to every Friday night party
since school began, | knew they avoided them like the Black Death. ” Yopua cmepTh —
e MaHJeMis UyMH, sika oxonuiia €Bpomny B cepeanni XIV cTomiTTs, 1 3a0pana KUTTA
O0mm3bko 30 MibiOHIB mrojed. TIopiBHSHHS 3 1I€I0 KaXJIMBOIO ICTOPUYHOIO TMOIIEI0
HiIKPECITIOE  KpaHIO Bifpasy W YHUKHEHHS CTYJCHTCBKUX 3aXOMdIB KOMIIAHIEIO
CTYJICHTIB, 10 BKOTPE aKIEHTY€E IXHIO TepeBary IHTENeKTyalbHIN 130isiii. OTxe,
aJTF03MBHI Xy/10’KHI TTOPiBHSAHHS B poMmaHi “The Secret History” ciayryrors BayKJIMBUM
3aco00M TepefaBaHHsl KyJIbTYpPHOI TJIMOWHU TEPCOHAXIB 1 IMIJAKPECTIOIThH iXHIO
OJIEP)KUMICTh KJIACHYHOIO CIAJIINHOI0, CTBOPIOIOYM OararomapoBe CHPHIHATTS
iXHBOTO CBITY.

VY pomani HaniuyeTbes 13 npukiaiB Gpa3eoqoriyHUX Xy 10KHIX TOpiBHAHB. [1ia
HMOHATTAM (Pa3eosIOTiyHI MOPIBHIHHSA Tepea0adaroThCs CTIMKI CIOBOCTIONYYEHHS,
BHUOIp xoua O OJHOTO KOMIIOHEHTa SKHUX OOMEKCHHM JIHTBICTUYHOIO KOHBEHIIIEIO.
XynoXHE TOpIBHAHHA ‘‘Strong as an o0X” migkpecntoe ¢izuuHy cmry ['eHpi,
MOpiBHIOIOUM Horo 3 Oukom. Lleit cTiiikuii BUCHIB Ja€ 3MOTy aBTOPIIl CTHCIO Ta
JAKOHIYHO TIEPENaTH YSABICHHS MPO HOTo CUIy, IO BHUPI3HSAE MOTO 3-MIOMDK IHIIHAX
MEPCOHAXIB SK JIIOAWHY 3 TOTYXHUMH ¢Gi3uuauME 3ai0HocTsmMu. Cuna ['enpi
MAKPECTIOETHCS 1 B €MM130/11, KOJIM BiH MMiHIMa€e mopaneny Kamimty, i roBOpuTh 10 Hel
iHIKUM (pa3eoJoTiYHUM XYAO0XKHIM mopiBHsSHHSIM: “You’re light as a feather.”
[TopiBHSHHS 3 mip’THKOIO aKIEHTYE HA TEHAITHOCTI KaMimiu, CTBOPIOIOYN KOHTPACT
MiX 11 crmabkicTio Ta cuitoto ['enpi. Takwuii ctanuii Bupas nepeaae BildyTTs JETKOCTI Ta
BpaziuBocTi Kamiin B MOMEHT, Ko ['eHpi 3 IerkicTio TpuMae ii, HaroJjaomul yrouu Ha
rioro dizmuHiii nepesasi. ®paseosioriunuii Bupasz “... it was Bunny, cheery as a lark ”

CIIUPAEThCS HA 00pa3 xalBOPOHKA — MTaxa, BIIOMOIO CBOIM PaJICHUM CITIBOM, SIKHl
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CUMBOJII3y€ JIETKICTh 1 IIAcTA. AHAJIOrIYHO, MiJHecCeHU cTaH baHHl mnepen
MOJIOPOXOKI0O 70 PUMy TOpPIBHIOETBCS 3 MOJIOCKOM, IO € 3arajibHOBIJOMOIO
aHrmicebkoro imiomoro: “Happy as a clam.” Lli xyapTypHO 3akpiljieHi BHCIOBU
NepefanTh 1€ ONTUMI3MY 1 paaocTi baHHI B JakoHIYHMI 1 BUpa3HUU crocio.
KontpactHe im xynoxkHe mopiBusuus “Trapped like rats” rpyHTyeTbcs Ha
yCTaJIEHOMY YSIBJIEHHI PO I11ypiB, 3arHAHUX Y MACTKY, 1110 CUMBOJII3y€ IepeOyBaHHs B
O0e3BuxinHiil 1 HeOaxkaHii cutyanii. Came Tak cebe BiquyBaroTh Yapnb3, Kaminna,
®pencic 1 ['enpi, onuHUBIIKCH (DIHAHCOBO HE B 3MO031 MOKMHYTU KpaiHy 1 CXOBAaTHCS
miCJIsI CKOEHOTO 3J7104MHY. Bupa3sHuM mnpukiagoM ¢Gpa3eosioriqyHOro MOPIBHSIHHS B
poMani Takox € ¢pasza “Regardless of circumstance they lived like clockwork, with
surprisingly little of theta chaos which to me had always seemed so inherent a part of
college life — irregular diet and work habits, trips to the Laundromat at one a.m.”
[TopiBHSAHHS 3 TOYHUM MEXaHI3MOM TOJWHHHKA 3a3BHYail 3aCTOCOBYETHLCS IS TOTO,
o0 mepenaTy PeryJsIpHICTh 1 OPraHi30BaHICTh YMHOTOCH PO3MOPSAKY. Y HTaHOMY
BUIAJIKy Piuapa po3noBigae mpo nepeadadyBaHiCTh PO3MOPSIIAKY CBOIX HOBUX JPY3iB:
y TIEBHUH Yac MO>KHA 3aBXIH 3HaiTH ['eHpi 3a HaBUaHHIM y 010J110TeIll, a B IHIIUNA —
TOYHO 3HaTH, 10 banHi Oyae Ha mporymsuui. Ha BigMiHYy Big 3BHYAMHOTO
CTYJIEHTCHKOTO HUTTS, CIIOBHEHOTO HEPETYJISPHOTO PEXUMY W CIIOHTAaHHUX IiH,
KUTTS Ii€1 T’ ATIPKU YiTKO CTPpYKTypoBaHe. KpimM Toro, Take Xya0>KHE MOPIBHSHHS
BKOTpE TMOCHJIIOE KOHTPACT MDK HHUMHU Ta PEIITOI0 CTYJIEHTCHKOTO CEpEeOBHINA,
HAroJIOMIYIOYM Ha iXHIA BIICTOPOHEHOCTI BiJl 3BUYHOTO I KOJEIKY Xaocy.
®dpazeonoriuHi Xy 0KHI TOPIBHSIHHS MOXKYTh TaK0X BUKOPHUCTOBYBATHCS HE TUIBKU
JUISL OTHCY XapaKTepy YW HACTPOI0 JIOAWMHH, a ¥ JUIsl OMHCY HABKOJIUIITHHOTO
CepeOBHINA, MOCHIIOIYN aTMochepy creHu. Tak, TYPTOXKHTOK ITOPIBHIOETHCS 3
morwioto: “In my dorm..., everything dark and quiet as the grave.” Ile xymoxHe
MOPIBHSIHHS CIHUPAETHCS HA 3HANMOMY KyJIbTYypHY acoIliamito 13 KIaJOBHIIEM,
MAKPECTIOI0YN TIIMOOKY THIITY Ta BIACYTHICTD KUTTA. ONMHUC TYPTOXKUTKY K “TUXOTO,
Haue MOruja” BUKIUKAE BIMUYTTS 3aMKHEHOCTI Ta 13oiisiii. Otxke, ¢pazeosoriyxi
XYJI0’KHI TOPIBHSIHHA B POMAaHI CHOUPAIOTHCS Ha CTIMKI BUpa3u AJisl BIATBOPEHHS

XapaKTepiB MEPCOHAXKIB 1 CTBOPEHHA €(PEeKTHOI aTMOC(epH.
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OcTaHHIM TUIIOM 3a KOTHITUBHUM HPHUHIMIOM BHUAUISIEMO TOPIBHSAHHS,
noOyzaoBaHi Ha peanisix. Llel TUI XynoKHIX MOPIBHAHb BI3HAYAETHCA KYJIbTYPHOIO
cnenugiko. B pomani Branocs i1eHTU(IKyBaTH JUIIE 5 TaKUX NPUKIAIIB. Y HIY
BUIIaJIKOBOIO0 BOMBCTBa (epmepa yoTHpMa wieHamu kommnaHii — ['enpi, Yapib3om,
Kamimnoro 1 @pencicom — baHH1 3aMUIIMBCS CIIATH BIOMA 1 HE MaB ySIBJICHHS PO Te,
0 #oro Apy3i BUMHWIM 37104MH. KOmW dileHW Tpynu MOBEPHYIHCS IOJOMY B
Ni103pUIOMY BUTJISI, BUMa3aHl KpOB'10 1 Opy/IoM, BOHM Hamarajiucs He po30yauTu
cruisiuoro  banni. ®peHCIC poO3MOBiae Mpo BIACYTHICTh 3aiiBOT 00EpekHOCTI,
npomosisiroun: “...it wasn 't like we thought we were doing this in front of J. Edgar
Hoover, either.” Lle nmopiBusiuus 3 IhxoHoM Enrapom ['yBepoM MoXHA pO3IIISIATH K
MPUKJIA]] pealtii, OCKIIbKU BOHO BiJICHJIA€ 10 KOHKPETHOT ICTOPUYHOT IMOCTAaTI, TIIMOOKO
BKOpIHEHOT B aMepuKaHChKii KynbTypi. Jx. Enrap I'yBep, nepuuit qupextop OBP,
yOCOOJII0€ a0COJIFOTHY MUJIBHICTh Ta YBXKHICTbh, OY/y4YH BIIOMHUM SIK BUJIATHUHN iS4
npaBooxopoHHux opraHiB CIIIA. TlopiBHIOMOYN CHUTYyaIlil0 3 ySBHUM CIEHApiEM
3yctpidi 3 ['yBepom, @peHcic Mae Ha yBa3i, 1110, X04a HMOBIPHICTh BUKPHUTTS CUTYaIlil
banni HebakaHa, BOHa HE HACTUIBKM HeOe3medyHa, uepe3 Te, o banH1 Opakye
KMITIIMBOCTI. [0 MOpiBHSHB-peaniii BIZHOCHMO TaKOX XYyJIOXKHI TOPIBHSHHS, IO
IPYHTYIOThCA Ha o0Opaszax 3 aMepUKAHCHKOrO Tejie0aueHHs, BITI3HABAHUX ITUPOKIM
aynutopii y CIIA. Hampuknaza, ronoc baHHiI OpPIBHIOETHCS 3 TOJIOCOM TMEPCOHAXKa
Tepcrona I"ayesna 3 momynsgpaoro y 60-ux pokax komefiiinoro renemoy “Gilligan’s
Island”: “‘l don’t see how,’ said Bunny. He sounded like Thurston Howell on
‘Gilligan’s Island.”” AmepukaHChKiii ayauTopii BigoMo, o TepcToH Bigpi3HABCS
3BEPXHBOI0O MAHEPOIO T'OBOPHUTH, IIO0 B KOHTEKCTI IIOI'O XYI0KHBOT'O IMOPIBHSIHHS
MIAKPECTIOE 3apo3yMinmii TOH banHi. [HIIE MOPIBHSHHSA CTOCYETHCA TeaTPATbHHUX
yIapiB KyJIaKkoM IO TPYAsX, sIKi HaraayroTh moBefainky OmiBepa Jlyrmaca 3 cepiary

X3

“Green Acres”: “... breathing deep and slapping his chest, like Oliver Douglas in

9

‘Green Acres.”” Kpim Toro, cynepeduka Mix Omm3Htokamu Kamimmoro 1 Yapmbszom
MOPIBHIOETHCS 3 TOBEIHKOI0 MepcoHaxiB mynbreepiany “Heckle and Jeckle”: “The
twins were arguing monotonously. Whenever they were in moods like this — disturbed,

upset — they tended to sound like Heckle and Jeckle.” I'exn i [Ixekn — me aBi
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HEpO3Jy4H1 COPOKH, siKi, sik 1 Kaminna ta Yapnis3, cX0xki 30BHI, ajie 3HAYHO PI3HITHCS
3a XapakTepoM. Y cl L1l NOPIBHAHHS INTMOOKO BKOPIHEH] B AMEPUKAHCHKY MON-KYJIbTYPY
1 IpeACTaBIIAIOTh, COOOI0 I[IKaBUI MaTrepiayll jisi CTBOPEHHS BHUPA3HUX XYAOXKHIX
nopiBHAHb. OgHAK /ISl YKPAaiHCHKOT0 YM OyAb-SKOI0O 1HILIOTO YMTaya, HEe 3HalOMOTO 3
aMEpUKAHCBHKOI0 KYJIbTYPOI, TaKi TMOPIBHSIHHSI MOXYTh OyTH BaXKKUMHU IS
COPUMHSATTS, OCKUIBKM BOHM TNOTPeOYyIOTh 3HAHHS CHEUU(pIYHUX TMEePCOHAXKIB
aMEepPUKaHCHKOTO TeJIeOaYeHHH.

OkpiM aMepuKaHChKHUX peallid, y pOMaHl TaKOX MPUCYTHA peajis, U0
CIIUPAETHCA HA 3HAHHS KyJIbTYpH Ta icTopli CxiaHoi A3ii. s onucy noeainku I'enpi
BUKOPUCTOBYEThCS XyA0XkHE mopiBasaHs “Henry had poured the tea, somber as a
mandarin...”, mo 3acHoBaHe Ha o0Opa3i MaHgapuHa — ICTOpUYHOI GIirypu B
KATaWChbKiN, KOpPEHChKIM 1 B’€THAMCBKIM KyJnbTypax. MaHmapuH — 1€ BYEHHIA-
OIOpOKpaT, IO ACOIIIETHCA 13 CEPHO3HOI0, CTPUMAHOIO MOBEAIHKO. [{e mopiBHSIHHS
po3kpuBae 006pa3 ['eHpi K JTIOAMHY, 10 3aBXKIU 30epirae cepiio3HUI BUTJIS Ta BCEIISIE
noBary, HaBiTh SIKIIO T’€ 4Yal y Koii ONU3bKUX Jpy3iB. BuUkopucTaHHS TEepMiHY
MaHJIapuH J0Ja€ KyJIbTYpHOI crenudiku 10 omucy, 1 e()EeKTUBHICTh XYJI0KHBOTO
MOPIBHSHHS 3aJIKUTh Bil 3HaHHSA uyuTadeM ictopii CxigHoi A3ii. B pesynbrari,
XYyJI0KHI TTOPIBHIHHSA, MOOYA0BaHI Ha pealisaX, poOJsTh CIPUUHATTS 00pa3iB OUIBII
OaraTomapoBUM 1 HACHYCHUM, IPOTE BHUMArarOTh B YWTada crHerudigHuX
KyJIbTYPHUX 3HAHb.

Otxe, aHamiz mokaszaB, mo B pomani “The Secret History” [donna Taptr
BUKOPUCTOBYE IT'SATh THUINIB XYAOXKHIX TOPIBHSIHb 3a KOTHITUBHHM AaCIIEKTOM.
3’sCOBaHO, M0 HAWOUIBII TMOIIMPEHUM THIIOM XYAOXKHIX TMOPIBHSHb B pOMaHI €
KOHBCHIIIIHE XYJ0XKHE TOPIBHSIHHS. Takuii pe3ynbTaTr 3yMOBIEHO THM, IO POMaH
OpIEHTYBABCS HA MUPOKY ayAUTOPII0, TOXK IOIMUIHHO OYJI0 BUKOPUCTOBYBATH XYIOKHI
MOPIBHSHHA, IIO CHHPAIOTHCS Ha 3arajJbHONOCTYMHI 3HaHHA. llpore B pomani
NpUCYTHA O€3/id4 OpUTIHAIBHUX TOPIBHSIHB, $KI MIIKPECTIOITh YHIKAIbHICTD
aBTOPCHKOr0 OaueHHs Ta KpeaTuBHICTh JloHHM TapTT. 3aXOIJIEHHS MEPCOHAaKaMU
TYMaHITADHUMH HAyKaMH TIOSICHIOE BEIIMKY KUIBKICTh B)KMBAHHS —ATIO3MBHUX

XYJI0KHIX MMOPIBHSHb, 1110 MOCUIIAIOTHCA HA 00pa3u KJIACUYHO1 JITepaTypH Ta 1CTOPII.
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®pa3eooriyHl NOPIBHSAHHSA JAIOTh 3MOTY JAKOHIYHO MEpenaTh XyJIO0KH1 oOpasu, a
HEBEJIMKA KIJIbKICTh MOPIBHIHB peatiil Biga3epKaatoe KyapTypHuid konTekcT CIIA, B

SAKOMY BHPOCJIa aBTOPKA.

2.3. OPyHKUiOHAJBHUI aHATI3 Xy10KHIX NOPiBHAHB Y pomaHi {lonnu Taprr

“The Secret History”

Skuro po3rignatd XyAOKHI MOPIBHSHHSA B poMaHi 3a iX (PyHKIISIMH, TO BOHU
NOAUIAIOTBCS Ha Takl TUNM (QyHKIINA: BigoOpaxanbHa, €MOLIMHO-OIIHHA,
oOpa3oTBopUa, EKCIpPECHBHA, OMUCOBA, ecTeThyHa. CHIBBIIHOMICHHS XYIOXKHIX
nopiBHsHb 3a ¢yHkiismMu y pomani Jlonnu Taprr “The Secret History” moskHa

nobauntu Ha aiarpami (auB. puc. 2.3.1.).

CniBBIIHONIICHHS XYyJOXKHIX MOPIBHSAHB 32 QYHKIIIMHU

B BinobpaxanpHa M EmorniitHo-oninHa O6pazorBopua M EkcripecuBna M Ormcoa M Ecretnyna

Puc. 2.2.1. — CniBBiAHOIIICHHS XYOKHIX MOPIBHAHB 3a GyHKIisiMU B pomaHi lonau Taptt

“The Secret History”

Haii6inpima KiTbKICTh NMPUKIAIB y JOCTIIPKYBaHOMY MaTepiali MoB’s3aHa 3
Bi10OpakambHOIO (YHKIIIEI0 XYIOKHBOTO TMOPIBHSHHSA, OCKUIBKH BOHa Tependayae
MPOBIIHY JJIS XyI0KHBOTO TIOPIBHSIHHS METY: BIATBOPUTH PEATBHICTH UYepe3 XyI0KHI
obpasu. L{s pyHKIiS HoroMarae repeaatd 00’ €KTH YW SBUIA TaKUMH, SKUMU BOHH
CIPUIMAIOTBCS Y PEATbHOMY CBIiTi, ajie 4epe3 Npu3My XYAOKHBOTO OadeHHS. Y
HalnepoMy XyI0XXKHOMY TIOPIBHSIHHI B pomaHi: “...the cameras, the uniforms, the
black crowds sprinkled over Mount Cataract like ants in a sugar bowl...” Jlonna

TaptT BHUKOpHCTOBYE 00pa3 Mypamiok, 100 MepenaTd XaoTUYHUU pPyX HATOBILY.
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[loxi6bHO M0 TOrO, AIK Mypaxu MIBHAKO 1 XaOTUYHO PO30IraroThCsi, HATOBM JIIOACH
PYXa€eTbCs B PIZHUX HAIMpsIMKaX, CTBOPIOIOYM AUHAMIYHUI oOpa3. Lle XymoxHe
MOPIBHIHHS JOIMIOMAara€e YuTayeBl yIBUTH Oe3NepepBHUIN PYyX 1 BITUYTTA METYIIHI, 1110
NaHye B LiM CIEHI, 10Aal04M Bi3yalbHOI HACMYEHOCT1 onucy noaiil. BigoOpaxanbHa
(GYHKII TPOSBISIETHCS TAKOXK B HACTYIHOMY OINKCI MPOCTOPY, KOJIM aBTOpPKa
300pakae KUTIOBUI palioH amepukaHcbkoro micta: “The houses began after that —
large, handsome, widely spaced, each set on its own six or seven acres of land. The
place was like a maze.” TyT BUKOPHUCTOBYEThCS XYIOKHIA 00pa3 jgabipuHTY, 1100
nepenaTtd BIUYTTS 3alIyTaHOCTI MPOCTOpYy. XYIO0KHE TOPIBHSIHHS 3 JIAOIPUHTOM
JI0TIOMAara€ 4YnuTaueBl yIBUTH Miclle, iK€ He TUIbKU (PI3MYHO MaciiTabHe, a i CKIagHe
JUIsL OpIEHTYBaHHsS, 3 O€37I44i0 HUISIXIB 1 MOBOpOTIB. BigoOpaxkanbHa ¢yHKIIA
3aCTOCOBYETHCSA 1 B IPUKIIAIAx, SKi MOSCHIOIOTH PyXH Ta il mepcoHaxkiB. Hanpukinan,
¢pasza “And the rest of us rise too, and clink our glasses across the table, like an army
regiment crossing sabre: Henry and Bunny, Charles and Francis, Camilla and 1
3MaJbOBYE MOMEHT, KOJIM BCl TEpPCOHAXI1 IMiJHIMAalOTh kenuxu. lle XymoxxHe
MOPIBHSHHS JIOTIOMAarae€ 4YMTAaudeBl BI3yalli3yBaTH CIIEHY SIK YITKO 3JIaroJDKCHHUH 1
CHHXPOHI30BaHMK pPyX BIHCBKOBOTO MIAPO3ALTY, A€ KOXXEH J>XECT BHKOHYETHCS 3
TOYHICTIO W y3TOJDKEHICTIO. binbiie Toro, XynokHii o0pa3 MiAKpEeCIoe €THICTh MK
NepCOHAXaMU B INACIWBUNA MOMEHT. 3arajibHa KUIBKICTh XYAOXHIX TOPIBHSHBH B
pOMaHi, 1110 BUKOHYIOTh BimoOpakanbHy GyHKIIiF0 — 65.

BaxnuBy posib TakoX BIJIrpa€e eMOIINHO-OIlIHHA (YHKIS XYyI0KHBOTO
nopiBasiHHA. 3 320 oOpaHux mpukianiB 62 HamimeHi miero QyHkiiero. EmoriiiHo-
omiHHa (QYHKIIISI B XyZOXKHIH JTiTepaTypi COpSIMOBaHA HA BUKIUK €MOIIIMHUX peaKIlii
y untada. XyJ0KHI MOPIBHAHHS JTONOMArarTh BUCIOBIIOBATH MOYYTTS, €MOIIii Ta
Bpa)XCHHS, 110 HAJIA€ TEKCTY SCKPABOCTI Ta EMOIITHOT HACHYEHOCTI. 3BayKar04H Ha Te,
mo Piyapn € omoBimadem icTopii, OUIBIIICTH XYTOXKHIX TOPIBHSIHB, HAIUICHHX
EMOIIIITHO-OI[IHHOIO (DYHKITIEI0, CTOCYIOThCS caMe HWOTO TMEPEeKUBAHb 1 CIPUIHATTS
TOTO, M0 BiAOyBaeThcs. Hampukinan, komu Pidapa mopiBHIoe cebe 3 mocmiikor: “They
insisted on pushing me to Henry’s car in a wheelchair, although | was perfectly able

to walk and humiliated at being rolled out like a parcel ”, e nepenae BimuyTTs #ioro
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MPUHWKEHHS 1 0e3cwuig. UuTau eMOLIHO O0JIy4YaeThbesl J0 MepekuBaHb Piyapna,
pPO3yMi04YM HOro COpoM 3a Te, 10 OMOBiaya CHOPUIMAIOTh SIK HAATO CIA0KOro Ta
HEJI€3aTHOTO Mics XBOPOOHU, MOMPH KWOro (i3MYHy 3JaTHICTh XOAUTH. B iHIIOMY
€130/l JIETKO MePelaeThCs BIAUYTTS JUCKOM(OPTY ¥ HISKOBOCTI, AK1 BiAuyB Piuapg,
KoJiu Brepiie BeuepsB HaoauHIi 3 ['enpi: “I felt as though | were in the dining car of
a train and had been seated by the steward with another solitary male traveler, some
kindly stranger, someone who didn 't even speak my language, perhaps, but who was
still content to eat his dinner with me. " I[TopiBHsSHHS 11i€i Beuepi 31 CIMIIbHOIO BEUYEePLIO
3 HE3HAWOMIIEM, KWW HE PO3MOBIISIE TBOEK MOBOIO, BIYYHO IEpeAace BHYTPIIIHE
HanpyxeHHs Pidapma. Ywurtauy Jilerko BimuyBae 110 atMocdepy HeE3rpaOHOTo
CHUIKYBaHHs, KOJIA JIBOE JIFO/ICH NIepeOyBarOTh B OJHOMY IIPOCTOPI, aJie He 3HAIOTh, K
3aIIOBHUTH HIIKOBE MOBYAHHS CJIOBAMH.

EmoriitHo-o11iHHA (DyHKIIIS BUPa3HO MPOSBISIETHCS B XYJTOKHIX MOPIBHSHHSX,
3a 10nmoMororo sikux Piuapa omnucye nrojaei, siki HOro 0TOYyrOTh, MIAKPECTIOI0YN CBOT
cumrarii un antunatii. Hanpukian, y xynoxkasomy nopisasaai “Henry paid the check
while Bunny hung behind him like a bad child ” emoritino-orinHa GyHKIIIST BUKIHKAE
HEraTUBHE CTaBJICHHS 10 MoBeAiHKU banHi. IIOpiBHAHHS 3 «IIOTaHOIO JUTHHOIOY
migKpecitoe 1HPaHTUIBHICTh, HE3PUTICTh, 1 HE3MAaTHICT, baHHI BIANOBITATH 3a CBOI
BYMHKH, CTBOPIOIOYM HETaTUBHHUI 00pa3 IbOr0 MEpPCOHaXka B ovax uurtaya. [lomibH1
BpaXEHHs BUKIHMKae onuc auHamiku MK ['enpi Ta banni y ¢paszi “Henry was
constantly shelling out money to him: paying his tabs, footing his bills, doling out cash
like a husband to a spendthrift wife.” Tlapamenr mikx ['eHpi Ta 4Y0IOBIKOM
«MapHOTPATHOI APYKUHU» 3 KIIACHYHOTO CIMEHHOTO CTEPEOTHITY MOCHIIOE BIAUYTTS
oe3BignoBiganpbHOCTI banHi. lle XynokHE MOPIBHSHHS 3MYIIyE€ YyuTadya CIPUAMATH
HOro fK JIOJUHY, 110 MOTpeOy€e MOCTIMHOI MIITPUMKU Ta yBaru, aje He JOKIaaae
3YCHJIb ISl TOTO, 00 3MIHUTH cBO€ (hiHaHCOBE cTaHOBHIIE. J[0JaTKOBY Bimpasy 110
banHi BuKIIMKae 1WOro MoOBeNiHKa, Ky Piuapm ommcye ciioBamu: “Ruthless as a gun
dog, he picked up with rapid and unflagging instinct the traces of everything in the
world I was most insecure about, all the things I was in most agony to hide.”

[TopiBHSHHS 3 MUCITMBCHKUM COOAKOIO MIJICHIIIOE CIIPUMHSTTS baHHI SIK TIOJAUHU, 110
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0e3’KallbHO 3HAXOJUTh HAWypas3NMuBIIIl MICI B JIOJAWHI. Y IBOMY KOHTEKCTI 1€
CTOCYETBHCSI MOMEHTY, Kol baHHI1, mepe0yBaioun B KOMIIaHii, MIOYMHAE HArOJOLIYBaTH
Ha MaTepiajibHO CKPOMHOMY MOXOKeHH1 Piuapna, ctaBiasuu oMy HEKOM(POPTHI Ta
MPUHU3IUBI 3anuTaHHsA. KpiM TOro, Xy10KHE MOPIBHAHHS 3MYIIY€ YATaya CIiBUYBATH
Piyapny, OCKUIbKM BOHO CTaBUTh MOTO y Bpa3JiuBe CTAHOBHUILIE >kepTBU. SKkiio banHi B
MOPIBHSHI 3 AUTUHOIO HAJILJIEHUI HETaTUBHOIO XapaKTEPUCTUKOIO 1HPAHTUIBHOCTI, TO
Kamimna, sik 06’€KT pOMaHTUYHOTO 1HTEpECY, Yepe3 CXOXKICTh 13 AUTHHOIO HalyBae
NO3UTUBHUX pHUC. JliBUMHA BHJIA€THCS HAIBHOIO 1 YHCTOIO, IO BUPAKAETHCS B
xynoxkabomy nopiBHsiHHI: “‘Charles would never do that,” she said, with childlike
swiftness. ” Lle migkpecitoe ii MMPICTh, 1110 poOUTH 00pa3 Kamimiu 3BOpyILIUBUM i
pUBa0IMBUM I YhTadya. AHAJIOTTYHO TOPiBHSAHHS TTpodecopa Jxyniana Moppoy 3
anresjoM y ¢pasi “Julian drifted through the party like a good angel, making graceful
small talk...” maminse voysoBika OJArOPOJHUMH pUCAMHU Ta IIJAKPECIIOE HOTO POJIb
T0OpO3UUIIMBOTO HACTaBHUKA. Piuapa y Takuii CriociO BHCIIOBIIIOE CBOE 3aXOIUICHHS 1
oKy moBary no JlxymiaHa, MO0 TOCWIIOE TMO3UTUBHE CIPUHUHATTA IHOTO
nepcoHaka. OTKe, eMOIIIHO-OMIHHA (PYHKIIS XyI0XKHIX MOPIBHAHL B pomani “The
Secret History” Jounu TapTT gae 3Mory riu0iine po3KpUTH COPUAHSATTS OMOBiIadeM
JIIOJICH 1 CUTYyallild, BUKIIMKAIOYM B YATAa4a CHMIIATii0 a00 aHTHUMATIIO JIO0 MEPCOHAXKIB
Ta (OpMYIOYH €MOIlIHHE CTaBJICHHS JO0 IXHIX BYMHKIB, BHYTPINIHIX MEPEKHBaHb 1
B3a€MO/I] MK HUMH.

TpeTboro 3a KITBKICTIO MPUKIIAJIB B poMaHi € oopasorBopya ¢yHkiis. Cepen
320 oOpanux mnpukianiB, Bramxocs BUSBUTH 60 XyHOXKHIX TMOPIBHSAHB, SIKUM
nputamadHa s QyHkiiss. O6pa3oTBopya (YHKISI CIYTY€E I CTBOPEHHS YiTKOTO,
SICKpaBOro o0Opa3y MEpCOHa)ka, aKIEHTYIOUM yBary Ha MOro KJIIOYOBHX pucax ado
AKOCTSIX. XYHOXKHI MOPIBHSAHHS POOJSATH MEPCOHAXa B TEKCTI OLIBII BUPA3HUMH 1
TaKUM, IO HAJOBro 3amaM’sTOByeThcsi umrady. Poman “The Secret History”
HACHYCHHUI O€31194i0 Pi3HOMAHITHUX MEPCOHAXIB, 1 JIJISI OMKCY IXHBOI 30BHINIHOCTI
BUKOPHCTOBYIOTLCS BUPa3Hi XynoxkHi mopiBHsHH. Onmc Yapiesa i Kamium — “They
looked very much alike, with heavy dark-blond hair and epicene faces as clear, as

cheerful and grave, as a couple of Flemish angels” 3mamboBye ecreTndHO
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rapMOHIMHUKA 1 BHUIIYKaHUM 00pa3 OJM3HIOKIB. XYyJIO0KHE TMOPIBHAHHA 3
(p1amMaHACHKUMU STHIOJIaMU BUKJIMKA€E acolliallii 3 KIIACHYHUMHU KapTUHAMU, JI€ STHIOJIU
300paKyIOThCA SIK 11€a1130BaH1 ICTOTH 3 SICHUMH OOJIMYYSIMU, IO MIIKPECITIOE YUCTOTY
Ta HEBHHHICTh iXHBOTO BUIJSAAY. Jlani B poMaHi HEOIHOPA30BO 3raJyeThCs JIETKa
aHAPOTIHHICTh 30BHIIHOCTI Kamumiu, fka CHIBHO KOHTpPAacTye 3 >KIHOYHUMU
oOpazaMM pEIITH CTYACHTOK. XYAOXXKHE MOPIBHSAHHSA 3 MaJE€HbKUM XJOMYUKOM
HiIKpecITtoe ii TUTsiay mpocToTy i BpaznuBictk: “Her hair was untidy and her face pale
and watchful; she looked like a little boy.” B omuci ®pencica ocobimBa yBara
OPUILISETHCSA Oro JOBrOMY YOPHOMY MAaJIbTO, SIKE CTA€ KIOYOBUM €JIEMEHTOM HOTO
obpasy. Y ¢dpasi “Francis Abernathy stalking across the meadow like a black bird,
his coat flapping dark and crowlike in the wind ” nmaneTo mifcHIIOE 3aragKoOBICTh 1
TAEMHUYICTH TIEPCOHANkA, ACOIIIOI0YN KOTO 3 YHOPHUM BOPOHOM. Jlaii, B Xy10KHBOMY

s

nopiBHsAHHI “... a black greatcoat that billowed behind him as he walked and made
him look like a cross between a student prince and Jack the Ripper ”, nmansto crae
CUMBOJIOM CYIEPEWIMBOCTI Horo xapakrtepy. BuxopucranHs oOpasiB «CTyaeHTa-
npuHia» 1 «Jbxeka Pi3HMKa» Moka3zye TBOCTOPOHHIO MPUPOAY HOTro 0coOUCTOCTI — 3
onHOro 00Ky, dpeHcic Mae ejaeraHTHUN 1 BUIIYKaHWUW BUTJISAM, a 3 1HIIOTO — MOXKE
acolroBaTucs 3 HeOe3neyHuMu, TeMHUMHE noctaTsiMu. Onwc ['enpi Bintepa B po3MoBi
Mk Yapnab3om 1 Pigapgom migkpeciroe TEeMHY CTOPOHY OCOOMCTOCTI IIHOTO
nepconaxka: “He looks like one of those guys with horn-rimmed glasses and
armbands in a gangster movie, you know, the one who cooks the books for Al Capone
or something.” XymoXHe TOPIBHSHHS aKIEHTYE HAa TOMY, IO OTOYCHHS CIIPHIMae
I'enpi Sk TUIIOBOTO MEPCOHAXka, M0 aCOIIOETHCS 3 KPUMIHATBHUM CBITOM. AcOIliaIis
3 MOJIMHOIO, siKa mpaiftoe Ha Anb Kamone 1 3aiiMaeTsest (hanbeudikaiiiero TOKyMEHTIB,
Hajae ['eHpi BiITIHKY aMOPabHOCTI Ta Mi03PLUIOCTI, CTBOPIOIOYH 00pa3 JIOINHU, SKa
MIPUXOBYE CBOI CIIPaB’KHI HAMIPU Ta Ma€ 3B’SI3KM 3 YUMOCH He3aKOHHUM. KopoTko 1
YiTKO ONMMCYEThCA MiBuMHA banui — Mapion: “It would be Marion, her little mouth
tight, looking like a small, angry doll. ” O6pa3 misutbkn, MO Ma€ CEpANTHN BUIJIS,
300paxye 1i K MaJCHbKY Ta TEHAITHY JIBUMHY, aji¢ 3 OYEBUJHOI BHYTPIIIHHOIO

He3zaaoBoJieHIcTIo. Onucu npodecopa [xxymniana Moppoy CTBOPIOIOTE OaratorpaHHui
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nopTpeT oro ocoducrocti. CrioyaTKy BiH HOPIBHIOETHCS 3 ropobuem: “He put his
head to the side and blinked again, bright-eyed, amiable as a sparrow”, 1o
MIAKPECITIOE HOr0 MPUBITHICT 1 TOOPO3UUIMBICTh, CTBOPIOIOYM 00pa3 JIIOJAUHHU, SKa
JIETKO BHMKJIMKA€ CUMIATIIO 1 MPUXWIBHICTH A0 cebOe. Ili3Hime, B 1HIIOMY OMMCI,
JIxyiaH mOpiBHIOEThCS 31 cTapoaaBHiMu eTpyckamu: “Julian arched an eyebrow; his
long, wise nose gave his profile a forward tilt, like an Etruscan in a bas-relief. ” Takuii
onuc Hagae mpodecopy BHUIIISLY aHTHYHOTO MYApEIs, II0 Mmiacuitoe obpa3 Horo
IHTENIEKTyaJlbHOI ~TMOMHU ¥ aBTOpUTETY Uil cCTyAeHTiB. [lporte iHIIWA
YHIBEpPCUTETCHKUI Mpodecop 3ManboBaHUN 0€3 TaKoi MOBaru Ta MPUXWIBHOCTIL: ... &
French teacher named Georges Laforgue, with olive skin and a pinched, long-
nostriled nose like a turtle’s.” O6pa3orBopya (GYHKIliS JO3BOJISAE YSBUTH JCIIO
KOMIYHUM o00pa3 4YoJIOBIKA, 30BHINIHICTh SKOTO Harajaye depenaxy. XyI0KHE
MOPIBHSHHS TMIJIKpeCToe Horo ¢i3u4HI OCOOJMBOCTI, HAJAOUYM WOMY TEBHOL
He3rpabHOoCTI Ta nuBanTBa. OTke, 00pa3oTBOpUa (HYHKIlIS B XyI0XKHIX TOPIBHSIHHIX
CIpHsiE CTBOPEHHIO BIMI3HABAHUX IMEPCOHAXIB, IO JJOMOMAarae 4YuTady Jeriie
Bi3yasi3yBaTu CLIEHU TBOPY, B IKUX BOHU OEPYTh y4acTb.

BHecTn enmeMeHT KpeaTHMBHOCTI Ta OPUTIHAIBHOCTI B OIOBIAb XYAOKHBOTO
TBOPY aBTOpIIl JOoMOMarae eKkcrpecuBHa (DyHKIIiS. 3aBAsKd il QYHKIT XyJOXKHI
MOPIBHSHHS TIOCWIIOIOTH €MOIIIMHUN BIUIMB HA 4YMTaya, pOOJIATH BHCIIOBIIOBAHHS
SICKpaBIIlIUM, HACUYCHIIIIUM 1, HaBITh, HECTTOAIBAaHUM. TaKu# IiIXi]1 JO3BOJISIE HE JIUIIIC
MepeaaTu 3MICT, a ¥ BUKJIIMKATH TIUOMIUN BIITYK Y CBIIOMOCTI YnTaya, 3aJIMIIAI0YN
CHJIbHE BpakeHHs. Xy/okHe nopiBHsHHEA “He screamed like a banshee when he saw

)

US... ” IEpeTBOPIOE 3BUYAMHUM JIFOJICHKUI KPUK HA TaKUM, 110 € HEHMOBIPHO TYYHHUM 1
KormmapauM. bantri — dirypa ipaaaackkoro GomabpKIopy, BiioMa CBOIM MPOHU3IUBUM
kpukoM. Tox Taka acoriaiiis He MPOCTO Nepenae Gi3udHy XapaKTEPUCTUKY KPUKY, a
MOCHWITIOE BIAYYTTS CTpaxy ¥ TpuBoTH y umTada. B mpuknami “Mrs Corcoran was
looking at me as if 1’d uttered some Nazi oath” Takox siCkpaBO TPOSBISIETBCS
ekcnpecuBHa (QyHKIsA. [lopiBHAHHS 3 HAUMCTCHKOIO KISATBOK  MIAKPECIIOE

MaKCUMAJIbHUM CTYIIHb IIOKY 1 OCYNy, sIKMM BUKJIUKae y Mmicic Kopkopan pemika

Piuapna. ITlopiBusinas [xyni, sika mepepoOuia NMUCHbMOBUU CTII HAa CTOJMK JJIS
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MAaKisDKY, 3 JTUKYHKOIO, MOCUJIIOE CIPUUHSTTS 11 SIK €KCLIEHTPUYHOI ocoOucTocTi: “It
wasn 't actually a dressing table but a desk... but like some savage unable to understand
its true purpose — transforming it into a weapon rack, say, or a flower-decked fetish —
she had painstakingly turned it into a cosmetics area.” Ile ekcnpecuBHE XYI0XKHE
MOPIBHIHHS 3aJIUIIAE BpaXeHHs Ipo JKyi sIK Tpo JIF0IUHY, [0 HE 3/1aTHA aJICKBATHO
CIPHHHSTH TPEAMET, 1 MEePETBOPIOE HOro Ha MOCh Oe3riy3jae. SKmio BUIIe3ramaHi
OIKMCH IIACIMBOTO CTaHy baHHI crMpanucs Ha 3araJbHOBKMBaHI (pa3eosorismMu i
acoIIIOI0THCS 3 YKCTOIO pajicTio, To ¢paza “Bunny, happy as a mental patient” e
eKcrpecuBHOI. BoHa mepenae BiIuyTTsS HE3pO3yminoi, O€3MiJICTaBHOT PaaoCTi.
[TopiBHSHHS 3 IICUXIYHO XBOPOO JIFOJMHOIO HATAKAE HA T, 110 MOTO MIACTS BHUTJISIAE
JUBHUM Ta HENPHUPOJAHUM. I|HTEHCHBHUH OIKMC EMOIIHHOI MYKH TIEPEIaeThCs
NOPIBHSAHHAM BHCTYIy ['€Hpi Ha TOXOpPOHI 3 JUBHUMH STIOHCBKUMH TOPTYpPaMU:
“..hearing it then, in Henry’s academic monotone... such a brief and yet so
excruciating pain, like one of those weirdly scientific Japanese tortures.” Ile
XYI0’KHE TIOPIBHSIHHS BUPA3HO MIIKPECIIIOE, SIK MOHOTOHHICTH [ '€Hpi cipuiiMaeThes siK
IOCh BUHATKOBO OOJICHE W HecTepHHe, MOCUIIOIYM BIAYYTTS CTPAKIAHHS, SIKE
BimuyBae Pivapy, ciyxarouu ioro rnpomoBy. J[oBOJIi MPOBOKATUBHUM 1 HE3BUUHUM €
NOpiBHSAHHS PUMYy 3 KapcTOBOIO BUPBOIO B PEILIilll OHOTO 3 MepcoHaxiB: “Rome was
all right but actually it was kind of a sinkhole when you get right down to it.” Ile
XYJI0KHE TIOPIBHSHHS BUIXOIUTH BiJ TPAAMIIIHHOTO COPUHHATTI Pumy sk cuMBOIy
BENUYl W EKCIPECHBHO MIAKPECIIOE IUHIYHE CHPUUHATTS IOHAKOM IBOTO MiCTa.
3arajoM pomaH MICTHTh 45 MPUKIAAIB XyI0XKHIX MOPIBHSAHb, $KI BUKOHYIOTH
eKCTpecuBHY (YHKIIIO Ta IMJICHIIOIOTh €MOILIMHE CHPUHHATTS TEKCTYy, HaJalouu
BHCJIOBJTFOBAHHSM SICKPABOCTI Ta TJIUOWHH.

B pomani “The Secret History” Bnanocs inentudikysatu 44 npukiamm, mo Oyiu
HaJli7TeHi OMUCOBOIO (YHKIEIO XYA0KHBOTO TOPIBHSHHA. 1i Poib B XydOKHBOMY
TEKCT1 TOJISITa€ B CTBOPEHHI 3pPO3YyMUIMX acoIliamiii 3 BiIOMUMHU TpPEIMETaMH YU’
SBUIAMH, 1100 3pOOMTH TEKCT MOCTYMHIIUM g cupuiHaTtTa. L1 yHKIis
JIOTIOMAara€ 4YMTa4yeBi JIETIIE YSBUTH, MPO MO HIe MOBAa Ta MEHTAJIHLHO 3MAalFOBATH

onucanuii 00’ekT. OmucoBa (yHKINS €PEeKTUBHO CIpHUsE 300paKEHHIO MPUPOIH.
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Xynoxue nopiasaas “A sliver of moon, like the white crescent of a thumbnail,
floated in the dim” momomarae umTadeBi JErKO YSBUTH MiCAlb SK OUTMH cepn Ha

[

HIrTHOBIHM MmactuHi, a “...the meadow cropped close like bright green velvet” nae
3MOry Bi3yalli3yBaTH TpaBy Ha Jy3l SIK M’ SIKy OKCAMHUTOBY IOBEPXHIO. XYJI0XKHE
nopiBHsHHS ‘A wind rustled through the birches ...and it caught in Camilla’s dress
and billowed it out like a white balloon” edexruBHo Bi3yanizye pyx cykHi. Jlerko
VSIBUTH, SIK BIT€pP MIAXOIUIIOE TKAHWUHY 1 HAMOBHIOE ii MOBITPSAM, 3MYIIYIOUHU ii
po3BUBaTHCS, HeMOB Oiia noBiTpsiHa Kyis. [{utata “Charles’s back was stuck full of
thorns like a pincushion” pomomarae Bi3yasli3yBaTH KapTHHY, JEMOHCTPYIOUH,
HACKUTBKU PSCHO criHA Yapiib3a BKpHUTa HIMIIAMH, IO MEPETBOPIOE 11 HA IMIBEHHY
MOJYIIKY, HaroBHEeHY rosnkamu. [lopiBHsHHS 3 keriero B rurati “He fell over like a
ninepin and rolled down the hill ” minkpecitoe pi3kicTh i HEKOHTPOIBOBAHICTH A TIHHS
banni 3 marop0a. Acoriarisi CTyKy B nBepi 3 moctpiiamu ““...someone knocked at the
door. The raps were like gun shots” nae 3Mory BiiuyTH I'y4HICTh 1 PalTOBICTh 3BYKY.
Binrak, He3Baxkaroun Ha BIJACYTHICTb METH XYJI0KHBO YpPI3HOMAHITHUTH TEKCT abo
BUKJIMKATH €MOIIii B UM Ta4a, OMMCOBa (PYHKIIISI BiAITpa€e KJIHOUOBY POJIb Y XYI0KHBOMY
TBOPi: BOHA JOIOMAra€ 4YuTadyeBi YITKO YSBUTH OMHUCYBaH1 00’€KTH, sBHINA 1 Aii,
POOJISTYM TEKCT AOCTYITHIIIMM 1 3pO3YMUTIIITAM.

OcTaHHBOIO 3a KUIBKICTIO BXXMBAHHS BUsIBWJIAcs ecTeTuuHa (QyHKiisa (42
npukiaaan). Taki XymZoKHI TOpIBHSHHS BHKOPHCTOBYIOTBCS JUIS TOrO, II00
MPUKPACUTH XYJOKHIM TEKCT Ta SK HACIIJOK, €CTETUYHO 3aJOBUIHHUTH 4YHTaya.
Hamnpuxkman, epexr Bi 3BUYAHOTO PO3OMTOro a3epKalia MmepeiacThes depe3 obpas
kaneimockona: “...the spotty dark glass shattered like a kaleidoscope and refracting
the room into a hundred pieces.” Ileii omuc mepeTBOPIOE 00pa3 IMOIIKOIKEHOIO
MpeaMeTa Ha MOCh MaJIhOBHHYE Ta 3aBOPOXKyroue. HeMoB BizepyHKH KalelaocKoma,
po30uTe A3epKao A0Ja€ KIMHATI €CTeTHYHOI NpuBaOIUBOCTI. CXOXHUM YHHOM
nepeiaeThes pyxX KpoBi, 1o Teve 3 parnu Kamiyuma y Boxi: “In the water, a dark plume
of blood blossomed by her foot; as I blinked, a thin red tendril spiraled up and curled
over her pale toes, undulating in the water like a thread of crimson smoke. ” O6pa3

TOHKOi YEpPBOHOT HUTKH, 110 3BHUBAETHCSI, HEMOB JIUM, CTBOPIOE €CTETUYHHI e(]eKT,
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HE3Ba)KaI04YM Ha TPUBOXKHICTB cuTyalii. EcTeTnuHa GyHKIIA Xy 10KHBOTO OPIBHSIHHS
TaKOX BUKOPHCTOBYETHLCS JJISI BUITYKAHOTO OMKCY MPHPOIHOTO CEPEIOBUINA, HA T
SKOTO PO3BUBAETHCS CIOKET. Tak, panToBEe TOXOJOMAHHS TMPEICTABICHO SK
cmeptenbHuii  okctomopon: “A November stillness was settling like a deadly
oxymoron on the April landscape.” A paHok miciis J0Iy OMKMCAHO Yepe3 IiTHeceH1
obpasu Omimny: “Walking around campus, the wet grass squishing beneath your feet,
you felt as if you were in Olympus, Valhalla, some old abandoned land above the
clouds.” Take XyHOXXHE TOPIBHSHHA MNEPEHOCUTh YHUTauya B MI(PIUHUNA MPOCTIp,
HANOBHIOIOYM CLIEHY Ka3KOBOIO aTMocdeporo. EcreTnuny QyHKIII0 MOXHaA 3HAWTH
HaBITh B ONHUCI MOXOPOHHOT mporiecii: “The back doors of the hearse were opened and
the coffin slid out. Silently, the party drifted after it as it was borne aloft into the open
field, bobbing across the sea of grass like a little boat. ” XymnoxHe mopiBHSIHHS TpyHH
3 YOBHOM, SIKWH TUTMBE TI0 MOPIO TPaBH, HAITOBHIOE CIICHY HAJI3BUYAHOIO Bi3yaJbHOIO
BUTOHYEHICTIO. BOHO MomoMarae morjasiHyTH Ha TpaypHY MO0 3 IHIIOI, MOETUYHOT
CTOpPOHH. Y MIJICYMKY, €CTeTUYHa (QYHKIIIA Xy10KHBOTO TTOPIBHAHHS BHOCUTH Y TEKCT
BUIIYKAHICTh, JAlOUM 3MOTy IIEPETBOPUTH HAaBITh HaWMoxmypimi abo OyaeHHI
MOMEHTH Ha Bi3yaJbHO MPUBaOIMBI 00pasu.

OTxe, OyII0 IOCIIIKEHO XYI0KHI MOpiBHsAHHSA B pomaHni “The Secret History”
Jonnu TapTT 3a iX GyHKIIAMHA. Byno BUSABICHO, 110 HAWOLIBII MOIIMPEHUM THUIIOM
dbyHKIII1 € BimoOpaxanbHa, sKa J03BOJISIE€ 300pa3uTH 00’ €KTH B XYJAOKHBOMY TEKCTI
gepe3 IMPU3MY XYJIOKHBOTO CHPUAHATTA. EMOIIIHO-OIIHHA CHpHUSIE BHUKIHUKY
EMOIIITHNX peakKiliii y yuTaya, i BOHA TaKOXX Ma€ 3HAYUMY MPHUCYTHICTH Yy POMaHi.
O6pazoTBopya (PYyHKIIISI CIYTye Il CTBOPEHHS KOJOPHUTHOTO 00pa3y IepCoHaXa,
aKIEHTYIOYM yBary Ha MOro KJIIOYOBHMX 30BHILIHIX pUcax 1 siKocTsX. ExkcrpecuBHa
GyHKII J0Ma€ 10 OMOBiAI KPEaTHMBHOCTI Ta OPHUTIHAIBHOCTI. BuKopuCTaHHS
XYJO’)KHIX TIOPIBHSHB, HAAUICHUX I[i€f0 (YHKIIEI BUKIWKAE TIUOMMA BIATYK Y
CBIZTOMOCTI YMTa4a, 3aJIMIIAI0YN CHIIbHE BpaxxeHHs. OnucoBa QyHKIliS, y CBOIO YEpry,
BiJIIrpae KJIIOYOBY POJIb y CTBOPEHHI 3p03YyMUINX acoIliallii, 1[0 pOOUTh TEKCT JETIIUM

1St cipuiHATTS. Hapemri, ecteTnyHa QyHKIIis, X04U 1 3yCTPIYAEThC PIAlle, MPOTE
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J0/1a€ HEOOXITHO1 JOCKOHAJOCTI TEKCTy, 3a0e3Meuyloud €CTETUYHE 3aJI0BOJICHHS
yuTaya.

VY migcyMKy, B IpakTUYHIN YacTUHI OyJI0 pO3IMIIAHYTO Ta mpoaHanizoBaHo 320
XyIOKHIX TIOpIBHSHb Ha Marepiami pomany “The Secret History” cydacHol
aMmepukaHChkoi nuchbMeHHUIll Jlonunu Taptt. B mepmy depry Oyno o3HalOMIIEHO 3
Oiorpadi€ro Ta OCHOBHUMH Te€MaMu W MOTHBaMH B 3arajbHii TBopYocTi Taptt, mio
CiIyryBaio (GyHIaMEHTOM MJIs MOJANBIIOTO JOCHTIIPKCHHS XYJOXKHIX TMOPIBHSIHb B
KOHKPETHOMY pOMaHl aBTOPKU. Y TEpImioMy MiApo3aAuIl Oyno TpOBEACHO
CEMaHTHYHHI aHalTi3 XyI0XKHIX MMOPIBHSIHL 3 poMany “The Secret History” BiamoBigHO
knacudikamii Haykouill H. KipBamigze. 3a cemaHTHuHOIO Kiacu(iKalli€ero BCi
XYJOKH1 TIOPIBHSIHHSI TOAUIAIOTBCS HAa EKCTEHCUBHI, IHTEHCUBHI, MMaHOpPaMHl Ta
y3arajpHIOO4l. Y JApyroMy Migpo3aial OyJio TPeACTaBICHO aHami3 XYJOXKHIX
MOPIBHSHb Y POMaHI 3a KOTHITUBHUM TPUHIIMIIOM, SIKUM BUCBITJIWIA B CBOi poOOTi
E. AxmenoBa. 3a UM KpUTEpiEM XYJI0XHI TOPIBHSHHS KIacU(PiKyrOTbCS Ha
KOHBEHI[I{HI, OpUTIHAJIbLHI, aJIO3WBHI, (pa3eonoriyHi, Ta MOpPIBHAHHI-peamii. Y
TPETHOMY MIiAPO3aLUT OYyJI0 MpoaHaai30BaHO KIHOUOB1 QYHKINT XYT0KHIX TOPIBHSHBD,
cepen SKUX BUIAUIAIEMO Taki (yHKIIi: BigoOpakajabHa, E€MOIIMHO-OIIIHHA,
o0pa30TBOpYa, EKCIpPECHBHA, OMHCOBA, ecTeThyHa. OCHOBOIO JUIsI IHOTO aHAII3y
ciyryBana kimacudikamis ¢yskmii, crBopena T. B. Cmymak. JlogaTtkoBo, Oymo
IIPOAHATI30BAHO XY/A0KHI MOPIBHSHHS 32 I[IJILOBUM M TMOPIBHIOBAHHM 00’€KTOM, a
TaKOX 332 CTPYKTYPHUM Ta TEMAaTHYHUM acTlieKTamu. AHali3 nmokasye, mo Jlonna Taptt
BMIJIO BHKOPHUCTOBYE PI3HOMAHITHI XYy/OXHI MOPIBHSHHS JUIsl CTBOPEHHS 00pasiB,

nepeaadi eMoIliil, eCTETUYHOTO 3a0apBiIeHHS Ta MOTIUOJICHHS 3MICTY CBOiX TBOPIB.
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BUCHOBKH
VY marictepchkii poOOTI JOCHIIKEHO OCOOJMBOCTI XYAOXKHIX MOPIBHSAHB Y
pomani “The Secret History” cyuyacHoi amepukaHcbkoi nmuchbMeHHUII Jlonan Taprr.
Byno BuKOHaHO BCi TMOCTaBieH! 3aBAaHHS. Y MEpPIIOMY PO3ALIlI MPOaHATiI30BaHO
TEOPETUYHI MIIXOAM BITUM3HIHUX Ta 3apyODKHUX HAYKOBIIIB BUBYEHHS XYAOKHBOTO
MOpiBHAHHS Yy JiHrBicTUIll. [lepmr 3a Bce, OyJ0 BCTAaHOBJIEHO, IO 1€ CTUJIICTHYHHUI
NpuioM, SIKAW JOTIOMarae CTBOPIOBATH HOBI KOHIENTYAIbHI 3B’ I3KH MK 00’ €KTaMH,
JI03BOJISIIOYM TIEPEHOCUTH 3HAaHHSA 3 OAHiel cepm Ha iHIIY, MEHII 3Halomy abo
abctpaktHy. CTpyKTypa XYAOXKHBOTO TIOPIBHSHHS, SK NPAaBHJIO, BKIIOYAE TpPH
KOMIIOHEHTH: ‘“‘tenor” (mpeaMeT, SKui MOPIBHIOIOTH), “vehicle” (mpenmer, 3 sIKuM
NOPIBHIOIOTH) Ta CIOJYYHHMK-3B’SI3KY MDK HUMHU. byno BupilleHO TUTaHHS
PO3MEKYBaHHS MK COOOIO JIBOX TEPMIiHIB “‘comparison” Ta “simile”, Ta 3a3Ha4eHO
NPUYMHY, 32 AKOi B pOOOTI BXKMBAETHCS TEPMIH «XYyJI0KHE MOPIBHAHHI». Ha ocHOBI
mpoaHalli30oBaHMX BU3HAaueHb B poOoTax B. A. Kyxapenko, T. B. UepenoBchbkoi,
M. Onensix, M. I3painsg, E.Oproni, ta [I.Bbpemina moBeaeHo, IO 3BHYAMHE
HOpIBHSAHHSA (COMPArison) cmnpsMoBaHe Ha KOHCTATAaIlll0 CXOXKOCTI MDK JBOMa
SABUIIIAMH B MeXaxX OJHOr0 KJIacy, B TOM 4ac SIK 00 €KT JOCHIIHKCHHS — XYHOXKHE
nopiBHsHHSA (SiMile) Bka3ye Ha yHiKalbHI Ta HECIIOAIBAaHI 3B SI3KH MK SIBUIIIAMH, 1[0
HaJeXaTh JI0 PI3HUX KJIACIB Ta 3HaXOAATHCS HAa KOHIENTYAJbHIN TUCTAHINT OJUH BiJl
OJTHOTO.
3HauHa YacTHHA poOOTH OyJa cpsiMOBaHa Ha JOCTIKEHHS CITIBBITHOIICHHS
XYAOXKHBOTO TOPIBHSHHS 3 MeTadoporo. 3’scOBaHO, L0 NPUYMHA TOSBU I[HOTO
JTUCKYCIHHOTO TIMTaHHS TIONATAE B CYMNEPEWIMBOMY BH3HAYEHHI XYIOKHBOTO
nopiBHSHHSA Apictorenem. [lpuxunsHuku Teopii Apicrorens, Taki sk P. doremin,
JIx. Mimtep, A. KociMOB CTBEpIKYyIOTh, 10 MeTadopa € CKOPOUYCHOH (HOPMOIO
XYZO’)KHBOT'O TIOPIBHSIHHS, TIOCHJIAIOYMCh HA T€, MO OOWIBI CTHIICTUYHI (irypu
3aITy9ar0Th 10 00POOKH OTHAKOBI KOTHITHBHI Tipotiec. OaHaK, CIMparvyuch Ha mpaili
M. bneka, C.Imoxkcbepra, H. Kipsaninze, M. Ispaina, JI. Jlesixcona,
JI. @. Ipucsxuiok, K. MiziHa, mpo He0OXiIHICTh PO3MEKYBaHHS MOHATH MeTaopu Ta

XyJIOKHBOTO  MOpiBHSIHHS. [le  0oOrpyHTOBaHO  BIAMIHHOCTSIMU Yy  CTYIEHI
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eKCIUTILIUTHOCTI, FpaMaTUYH1i THYYKOCT1 Ta CEMaHTUYHUX OCOOJIMBOCTAX HHX (Iryp.
KpiMm TOro, apryMeHTOM Ha KOPUCTbh PO3MEXKYBAHHS cayrye aociimkeHas 2012 poky
XOKKalJAChKOrO YHIBEPCUTETY, $IKE HAOYHO JEMOHCTpPYeE, IO MpOLEeC 0OpoOKu
MeTadopH 1 Xy10KHBOTO MOPIBHIHHS 3aJIy4a€e pi3Hi JUITHKA MO3KY.

B po60Ti Oynu po3riasiHyTi OCHOBHI Kjacu(pikalii Xy10KHIX TOPIBHSIHB 3aJI€KHO
BiJl MPUHIIMIIB, HA SAKUX BOHM 0a3yrOTbCs. 3a CTYNEHEM YCTaJE€HOCTI PO3PI3HSIOTH
CTaJll Ta aBTOPCHKI XYJO0KHI MOPIBHSAHHA; MPU LIOMY CTaJli MOPIBHSAHHS, SIK1 KOJUCH
Oynu OpHUTriHAJIBPHUMH, 3 YaCOM TiepeTBopuiucs Ha kiimre. I'. Bpexin 3ampononyBas
KTy BiJ HAHOUIBII CTEPEOTUITHUX 10 HAMOLIBII KpeaTUBHUX NMOPIBHAHb, BUAUISIOUN
11lOMaTHYHI, CTaHJApTHI, OPHUTiHAJIbHI Ta KpeaTHBHI XYJOKH1 mopiBHAHHI. K.
OpoMuIsK PO3poOMIIa TCUXOMIHIBICTUYHY KJIacU(IKallilo, PO3AUIMBIIUA XYHOXKHI
NOpIBHSHHS Ha 00’ €KTHBHI Ta Cy0’€KTHBHI, a TakoX Ha siBHI Ta HesBHI. K. Tuxaii
NOJIUTMIIA XY/I0KH1 MOPIBHAHHS Ha peajibHI Ta IppealibHi, 3aJIeKHO B TUIY 3B’SI3KY
MDXK TOPIBHIOBAaHUMHU 00’ €KTaMH Ta BHKOPHUCTOBYBAHMX CHOJYYHUKIB. CTpYKTYypHI
knacudikarii, 3anpornonosani I'. M. Y aosuuenko Tta JI. I1. €EpiMoBuM, aKIEeHTYIOThH
yBary Ha 0COOJIMBOCTAX MOOYI0BH XYA0KHIX MMOPIBHSAHB Y pi3HUX MoBax. M. bepucii
kIacu(ikyBaB MOPIBHSHHA Ha BIAKpUTI Ta 3akputi, a P. TaprakoBcekuii 1 €. lllen
YTOUHWIN 110 Kjacuikar(iro, BBIBIIM TOHATTS OCHOBH (ground) y 3akpUTHX
nopiBHAHHAX. A. [lopamoBchka  3amporioHyBaja CTPYKTYPHY  KiacuQikalliro,
BUOKPEMUBIIHU T1’SITh TUIIIB MOPIBHSIHB 1 PO3MEXKYBABIIU MOHSATTS CUTYaTUBHOIO Ta
npeamerHoro  mopiBHsAHHA. . H. IIpocsHHIKOBa, 3  KOTHITHBHO-CEMIOTHYHOT
MEepPCHeKTUBH, KiacudiKyBalla XyHOXHI MOPIBHSHHS Ha IKOHIYHI, 1HJEKCAJbHI Ta
cumBomiuHi.  A. M. JlucuyeHko  3ampomoHyBaja TeMaTU4yHy  KjacuQikarlito,
BUOKPEMUBIIIN JIEB’ATh TEMATUYHUX MIATPYN 15 Kiacudikaiiii 06’ €KTiB MOPIBHSHHS.
I'. M. YI0BHYEHKO TaKOX pO3TJISHYB CEMaHTHYHY Kiacu@ikallito, MOIUTUBIIN
MOPIBHSIHHS HA HEUTpajabHI Ta OIIHOYHI, 1 BUOKPEMHUB YOTUPU OCHOBHI CEMaHTHUYHI
rpynu. H. KipBanigse npencraBuia po3ropHyTy Kiacu@ikailito, Mo IPyHTYEThCS Ha
CEMaHTUYHOMY Ta CTPYKTYpHOMY NMPUHIUINAX, BUOKPEMHBIIN YOTHPU CEMAaHTHUHI Ta

CIM CTPYKTYpPHHUX THIIB MOpiBHSAHB. E. AXmenoBa 3amponoHyBaia Kiacudikaiito 3a
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TUTIOM 3HaHb, IO SIKUX BITHOCSITHCS KOHIICTITH-IKEPEIIa, PO3AUTHBIIY OPIBHSIHHS Ha
KOHBEHIIIOHAJIbH1, OPUTIHAIBHI, AJIF03UBHI, MOOYI0BaH1 Ha pealisiX, 1 (ppa3eoaoriyHi.

B po6oti O0yno BUABIEHO ¥ 3’scOBaHO (YHKUII XYAOKHBOI'O MOPIBHSHHS,
npejacrasiieHl B poborax miHreicTiB. Ha ocnoBi mpanps K. @pominsx, I1. [Tepini,
M. X. KyeHku Baanocs JOCHIIATA PI3HOMaHITHI (YHKIIT B 3aJ€XKHOCTI BiX
TEKCTOBOTO JKaHPY Ta KOHTEKCTY, B SKOMY BOHH 3ycTpidatoTbecs. OcKilbku poboTa
30CEPEIKYEThCS Ha JIOCHIJKEHI XYAO0KHIX MOPIBHSIHL Ha Martepiaii JIiTepaTypHOTO
TBOpY, OYyJlO BaXIMBO BHOKpeMHUTH (yHKIII came B IbOMY >XaHpi. PosropuyTta
knacudikamis T. B. CMymak nojgae miHHY Ui aHamizy iH(oOpMamilo Mpo IIICTh
GyHKIiNA: emorliiiHo-oiHHAa ¢YyHKUIA (opMye B uWTaya EMOLIWHY peakIlilo,
NOCWIIOIOYM  CTIPUMHATTA 1 BpaX€HHS B TEKCTy; o00pa3oTBopya (PyHKIIIA
BUOKPEMJTIOE KJIFOUOBI PUCH TIEPCOHAXKIB, JOMOMAararoyu 4MTaudeBli Bi3yaldi3yBaTH Ta
3araM’sITaTH 1X; eKCrpecuBHA (DYHKIIIS HAJa€ TEKCTY BUPA3HOCTI 3aBISKHA HE3BHUHUM
XYJI0KHIM TIOPIBHSHHSAM 1 SCKpaBOMY €MOIIHHOMY 3a0apBJeHHIO; BimoOpakaibHa
GbyHKIS TIepeIae eIeMeHTH peallbHOCTI Yepe3 XyI0kKHI 00pa3u; ecTeTuyHa (YHKITIS
NPUKpAIIA€ TEKCT, HAAa0Yl HOMY BUIITYKAaHOCTI Ta CTUITIO; OMTMCOBA (PYHKIISI CTBOPIOE
acorriaiii 3 peaTbHUMHU MPEIMETaMHU 9 SBUIIAMU, POOJISTUN TEKCT OUTBIIT 3PO3yMLIUM
1 IOCTYITHUM JIJIs1 CIIPUAHSATTSL.

JIns BUpIIIEHHS NPAKTUYHOTO 3aBIAaHHS JOCIDKEHHS y JIPYyroMy po3iiii
pobotu Oyio BigiOpaHo JeKCHUYHMI MaTepian 3 pomany “The Secret History” Jlonuu
Taprr. Byno mochimkeno 320 mpukiamgiB XyHAOXKHIX TMOPIBHSHB 32 CTPYKTYpHUM
aCIleKTOM, IIUIbOBUM H TOPIBHIOBAaHUM 00’ €KTOM, TEMATHYHHM AacCIICKTOM,
CEMaHTUYHHM AaCTEKTOM, KOTHITHBHUM acleKkToM Ta (QyHKIi€. [[as TemMaTHIHOro
aHamizy Oymo yrBopeHo 12 TematmuHux Tpyn: «Jlrogu Ta comianbHI PO,
«TBapunHuii cBiTY, «SIBUImA npupomu», «Marepianu 1 piguHN», «MartepiaabHi
00’ €KTH / MPOAYKTH IISUTBHOCT1 JIIOAUHIY, « DI3UYHI Ta IICUXOJIOT19HI CTAaH! JIFOIMHNY,
«MucreurBo 1 mirepatypay», «llonkynasTypa 1 KiHO», «IcTOpWyHI moxil 1 mOCTaTI»,
«Midomoriuni oauHHUIY, «Pemiriiini motuBm», Ta «llimcBimoMicThs 1 daHTa3ismN.
PesynbTaTi aHanizy mnokaszajiiv, M0 HPOBIAHUM THUIIOM XYJIOXHIX MOPIBHSHb 3a

CEMaHTHYHHUM acCIleKTOM € EKCTEHCHUBHE XyA0KHE nopiBHsAHHA (180 mpukiaiB), CyTh
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AKOrO TMOJSra€e B ONHUCI LUIBOBOrO 00’€KTa yepe3 Horo 3iCTaBiCHHS 3 IHIIUMHU
o0’exkTamMu a00 SBUIAMH, II0 MAIOTh CXOXK1 XapaKTepuCTUKH. Lledl TMn XynokHiX
MOPIBHSHB JOMOMArae 4YuTaueBl Kpalle 3pO3yMITH Ta BI3yaji3yBaTH OINKUCYBaHUU
00’exktT a00 cuTyallilo, CIUpardYuch Ha 3HahWomi oOpasu. Takoxx Oylo BHSBIEHO
iHTeHcuBH1 (81 mpukiian), nanopamui (41 npukiian) Ta y3araiabHooui (18 nmpukiiamis)
XYJOXKH1 TOpIBHSHHA. 3riIHO 3 KOTHITMBHUM MNPUHIUIOM Kiacudikamii Oyso
BUSIBJIEHO, 1[0 HaiyacTille B POMaH1 3yCTPIYAIOThCS KOHBEHIIMHI XYJO0XKHI
nopiBHsHHS (195 npuknaais). L1 XynoxkH1 MOPIBHAHHSA CIUPAIOTHCS HA YHIBEpCaJIbHI
3HaHHS, SKl 1HTYITHBHO MOJUIAIOTHCS TMPEICTABHUKAMHU PI3HUX KYJIbTYp. AHaIi3
TaKkoX Tmokasas, mo Jlomna TapTT Bmaerbcs 10 OpHriHANBHHX (64 TpUKIaaN),
anmo3uBHUX (43 npukiaan), ¢ppazeonoriunux (13 npukinanaiB) XyJq0KHIX MOPIBHSIHB, 1
Halpiame 10 NopiBHAHBb-peanii (5 mpukiaaiB). 3a cBOIMH (QYHKIISIMH, OUTBIIICTH
XYZ0’KHIX TIOPIBHSIHB B pOMaH1 HaIJIeH1 B110OpakaabHOI0 QYHKIIE0 (65 mpUKIamiB).
Takuii pe3ynbTaT 3yMOBIICHO TUM, 1110 BioOpakasibHa PYHKIIIS TIepeadadae mpoBiaHy
JUTSL XyJTOKHBOT'O TIOPIBHSHHS METY — BIITBOPEHHS PEaIbHOCTI Uepe3 XyA0KH1 00pa3u.
[HII1 Xy705KHI TIOPIBHSHHS B POMaHI HAJUJICHI €MOIIHHO-OI[iHHO (62 mpUKIaIn),
obpazorBopuoro (60 mpuKIaAiB), €KCIPECUBHOIO (45 TpHUKIAAiB), onmucoBoro (44
NpUKIaan), Ta ecTeTuuHor (42 mnpuknaau) GyHKOisMH. BpaxoByroui oTpuMaHni
pE3yNbTaTH, MOKHA 3pOOUTH BHCHOBOK, 110 [loHHa TapTT BHKOPHUCTOBYE XYHOXKHE
HOPIBHSAHHS SIK OJMH 3 IPOBIIHUX JITEpaTypHUX 3ac00iB y cBoeMy pomani “The Secret
History” st ctBopeHHs sickpaBUX 00pa3siB, Bi3yamizallii mojiid Ta sSBUII, Nepenadi
EMOIIITHUX CTaHIB TEPCOHaXIB, TOCUJICHHS BHPA3HOCTI TEKCTY Ta €CTETUYHOTO

3aJO0BOJICHHS YHUTa4a.
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HomaTok A

AHaIi3 XyA0:xHiX nopiBHsiHb B poMmaHi /lonnu Taprrt “The Secret History”

Ipuxaan CtpykTyp- HinsoBuii TemaTuunmii CeMaHTHYHHI Dynkuis KornituBumii
HMH acmeKT 00’€KT Ta aCIeKT aCIeKT ACMeKT
NOpiBHIOBAHUIT
00’ €KT
... the cameras, Criony4Huk the crowd — TBapuHHHIT CBIT Excrencusne BinobpaxansHa Kongentiitne
the uniforms, the like ants in a sugar
black crowds bowl
sprinkled over
Mount Cataract
like antsin a
sugar bowl...
... piling CrnomyJHuK (Richard, Jlromu Ta ExcrencuBre BinobpaxansHa Kongentiitne
gratefully into the like Camilla, comianbHi poni
car and starting Charles, Henry
down the road and Francis) — a
like a family on family on
vacation. .. vacation
...and the rest of Cromy4Hux the rest of us JIronn Ta ExcreHcuBHe Binobpaxansna | KonBeHiiiHe
us leaning over like (Richard, coliaibHi poi
the seats and Camilla,
talking like Charles and
children. .. Francis) —
children
My years there Cronyuynuk | past —a plastic Marepianbhi InTeHCHBHE Emouiiino- KougseHuiiiine
created for me an as cup 00’ extn/ OLliHHA
expendable past, MPOIYKTH
disposable as a JUSUTBHOCTI
plastic cup. JIFOTUHHI
Then | would Cnonyuynuk | | (Richard) —a Midosoriuni ExcreHcuBHe Bino6paxansaa | KonBeHiiiHe
walk like a like zombie OZIMHHIIE
zombie to the
parking lot...
Even now | Cronyuyruk | pictures (from a Marepianbhi V3araspHio04e Emortiiizo- KouBenuiiine
remember those like brochure from 00’ extH/ OLliHHA
pictures, like Hampden HPOYKTH
pictures in a College) — JisUTBHOCTI
storybook one picturesin a JFOJIUHA
loved as a child. storybook
... it was like a Crioiy4HuK it (Hampden IixcBigomicts i | VY3arampHiOmYE Emortiiiro- KouBenuiiine
country from a like College) — (anrasist Ol[iHHA
dream. a country from a
dream
... the faraway Crioiy4HuK the faraway Penniriiini TanopamHe ExkcnpecuBna Anro3uBHE
soprano spiraled like soprano — MOTHBH
on and on in the an angel of
darkness like death
some angel of
death...
And | was happy Crnonyynuk | | (Richard) —a ®i3nuHi Ta IHTEeHCHBHE Emortiiiro- KouBenriiine
in those first days like sleepwalker MICHXOJIOT YH1 OIlliHHA
as really I’d never CTaHH JIFOJIUHA
been before,
roaming like a
sleepwalker,
stunned and drunk
with beauty.
The shock of first | Cmomyannk birch tree —a Midosoriuni TTanopamue Ecrernyna OpuriHajibHe
seeing a birch tree as ghost OJIMHULI
at night, rising up
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in the dark as cool

and slimas a

ghost.

... a French Crnomy4HuK Georges TBapuHHHMIT CBIT ExcrencuBHe O6pazorBopya Kongsenmiitne
teacher named like Laforgue’s nose

Georges —aturtle’s nose

Laforgue, with

olive skin and a

pinched, long-

nostriled nose like

aturtle’s...

He put hishead to | Cromy4ynuk he (Julian) —a | TBapuHHHI CBIT EkcreHcrBHe O6pazorBopua Kougentiiiine
the side and as sparrow

blinked again,

bright-eyed,

amiable as a

sparrow.

... and he walked | Iienpucais | he (Henry) —an JIromu Ta EkcreHcuBHe O6pazorBopya OpuriHanbHe
stiffly through the HUKOBE old ballerina coIliasbHi poii

throngs of hippies | cioBocrony

and beatniks and YEHHS

preppies and

punks with the

self-conscious

formality of an

old ballerina...

... ablack Cnonygnuk | he (Francis) —a | Icropuuni noaii ExcreHcHBHE O6pazoTBopya Amo3uBHe
greatcoat that like cross between a i mocrari

billowed behind student prince

him as he walked and Jack the

and made him Ripper

look like a cross

between a student

prince and Jack

the Ripper.

They looked very | Cromyunuk they (Camilla Mucrenrso i ExcreHcuBHE O6pazorBopua AJo3uBHE
much alike, with as and Charles) — JiTeparypa

heavy dark-blond Flemish angels

hair and epicene

faces as clear, as

cheerful and

grave, as a couple

of Flemish angels.

... they appeared Crioy4HUK they (Camilla Mucrentso i V3araspHio04e Ecrernyna OpuriHasbHe
here and there like like and Charles) — Jiteparypa

figures from an figures from an

allegory; or long- allegory, long-

dead celebrants dead celebrants

from some from a forgotten

forgotten garden garden party

party.

‘I don’t see how,” | Cnoxyuynuk | Bunny’s voice — | Tlonkymbrypa i ExcreHcuBHe OGpazorBopua Peasis
said Bunny. He like Thurston KiHO

sounded like Howell’s voice

Thurston Howell

on ‘Gilligan’s

Island.’

...itwas as ifthe | Cnomyunuk | (Bunny, Camilla MucrentBo V3aransHo04e Emortiiiro- OpuriHasbHe
characters in a asif and Charles) — OIlliHHA

favorite painting, characters in a

absorbed in their painting

own concerns,

had looked up out

of the canvas and

spoken to me.

... he was a Croiy4HUK he (Henry) — Midosoriuni V3aranpHiotoue | BimoOpaxanbHa | KonBeHmiiiHe
hallucination as...as a ghost OJIMHULI

again, a figment
of the imagination
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stalking down the
hallway as
heedless of me as
ghosts, in their
shadowy rounds,
are said to be
heedless of the
living.

Camilla smiled, CroiyqHuK I (Richard) —a Jlronu Ta ExkcrencuBae EmoriitHo- KongeHmiitae
not exactly at me asif waiter or a clerk | coruianbhi poui OLliHHA
— a sweet,
unfocused smile,
quite impersonal,
asiflwerea
waiter or a clerk
in a store.
Runs like a Crnomy4HuK the car —a Marepianbhi ExcrencuBae Binobpaxansaa | ®paseosnoriune
dream. like dream 00’ extH/

IIPOAYKTH

TISUTBHOCTI

JIFOAUHNU

In the end, | was CrnomyJHuK I (Richard) —a Jlromu Ta IHTeHCHBHE ExcnpecnBHa OpwuriHanbHe
S0 swarmed by like farm boy CoLiaJIbHI poiti
the great flock of flustered by a
possibilities ... bevy of
like a farm boy prostitutes
flustered by a
bevy of
prostitutes. ..
... sometimes in Cronyynuk | he (Julian) —the | TTiacimomicte i | VY3aranpHioroue | BimoOpaxanbha Anro3uBHE
dreams I find like gatekeeper ina (anrasist
myself standing fairy story
before that white
door, waiting for
him to appear like
the gatekeeper in
a fairy story...
Everywhere | Crnonmy4HuK paintings — Marepianbai ExcrencusHe OnwcoBa KonBeHriiitne
looked was like jewels 00’ exr/
something HPOYKTH
beautiful — NISUTBHOCTI
Oriental rugs, JIIOUHA
porcelains, tiny
paintings like
jewels...
Francis Abernathy | Crionyunuk Francis — a TBapuHHHUIT CBIT ExcreHcuBHe OGpazorBopua KouBenuiiine
stalking across the like black bird
meadow like a (crow)
black bird, his
coat flapping dark
and crowlike in
the wind.
Once the cups Cronmy4HuK Henry —a Jlromu Ta InTeHcuBHE Emouiitno- Peanist
were set out, and as mandarin cotianbHi poii OLIiIHHA
Henry had poured
the tea, somber as
a mandarin. ..
Julian arched an Crioiy4HuK Julian —an Mucrentso i ExcrencuBHe OGpazorBopua Anro3uBHE
eyebrow; his long, like Etruscan ina JiTeparypa
wise nose gave bas-relief
his profile a
forward tilt, like
an Etruscan in a
bas-relief.
... the Croiy4HUK (Bunny’s) Jlronu Ta ExcreHcuBHe BinoOpaxansua | KouBeHIiiiHe
handwriting was as handwriting —a | corfianssi poi

crabbed and
childish as a fifth-

fifth-grader’s
handwriting
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grader’s, in
pencil.

It was sometimes
difficult to believe
that Dr. Roland
was a tenured
professor... He
was more like
some gabby old
codger who would
sit next to you on
a bus and try to
show you bits of
paper he kept
folded in his
wallet.

Crnomy4HuK

like

Dr. Roland —a
gabby old
codger

JIrogu Ta
COIiasbHI poii

ExcrencuBHe

ExcnpecuBna

Kousenriiiine

Together, they
were like one of
those superhero
alliances in the
comic books,
invincible, an
unconquerable
confederation of
boredom and
confusion.

Cnomy4Huk
like

they (Dr.
Roland and Dr.
Blind) —
superhero
alliances

TonkynbeTypa i
KiHO

ExcrencusHe

ExcnpecuBna

AITo3uBHE

Her voice was
loud and rose
frequently to a
screech, which
rang through the
house like the
cries of some
terrifying tropical
bird.

Crnomy4Huk
like

her (Judy’s)
voice — the cries
of a terrifying
tropical bird

TBapunHHMIT CBIT

ExcreHcuBHe

ExcnipecuBHa

Konsenmiline

‘Have you been to
his house?’

‘Are you kidding?
He’s so secretive,
you’d think it was
the Manhattan
Project or
something’

Criony4HuK
like

his (Henry’s)
house —the
Manhattan
Project

IcTopuuni moaii
i mocrari

EkcrencuBHe

ExcnpecuBHa

Anto3uBHE

... he’s strong as
an ox.

Crony4HuK
as

he (Henry) —an
0X

TBapuHHHUIL CBIT

EkcreHcuBHe

O6pazorBopua

®paseosoriune

| had managed to
extricate myself
from a long,
claustrophobic
relationship with a
girl in California
whom we will call
Kathy. ... It
lasted forever,
like some weepy
and endless made-
for-TV movie...

Crony4HuK
like

a relationship —
a weepy and
endless made-
for-TV movie

TonkyneTypa i
KiHO

InTeHcuBHE

Emouiiino-
OIIiHHA

Konseniiiiine

Like some jolly
old dog of an
uncle, he leaned
across the table
even further...

Croiny4HuK

like

he (Bunny) —a
jolly old dog of
an uncle

TBapuHHHI CBIT

ExcreHncuBHe

O6pazorBopua

Konseniiiiine

Lovely girl. I’'ve
always said so.
Looks just like a
statue of Diana...

Crnomy4HuK

like

a girl (Camilla)
— a statue of
Diana

Mucrenrso i
JiTeparypa

ExcrencuBne

Emoritino-
OIliHHA

Anro3uBHE

Bunny... looked
around the
restaurant with a

Crnomy4HuK

like

Bunny —a
detective

JIronu Ta
comianbHi poii

ExcrencuBne

O6pazorBopua

Kousenriiiine
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studied cruising a hotel
carelessness, like lobby
a detective
cruising a hotel
lobby...
Henry paid the Cromy4HuK Bunny — a bad Jlromu Ta ExcrencuBHe Emoriiino- Kougentiiitne
check while like child coIliabHI poii OLliHHA
Bunny hung
behind him like a
bad child.
The Greek was Crnonyunuk | Greek letters — | TBapunHHIA CBIT ExkcrencruBae OnwcoBa KongeHmiitae
rough going but | like bird footprints
had a hangover, on sand
too, and I’d been
at it so long that
the letters didn’t
even look like
letters but
something else,
indecipherable,
bird footprints on
sand.
...the meadow Cnonyynuk | the meadow — Marepianu i TTanopamHe Omnucosa KouBeHiitne
cropped close like like bright green pinuHH
bright green velvet
velvet.
... I saw the Criony4HuK the twins —a Midomnoriuni Excrencusne BinobpaxanbHa KougeHiitne
twins, far below, like pair of ghosts OJIMHHI
gliding like a pair
of ghosts on the
lawn.
... something like | Crnomyunuk | (awalk through | Tligcimomictsi | VY3araspHroroue Emortiiizo- KouBeHuiiine
a dream. like the old (anrasist OILliHHA

cemetery) —a

dream

A sliver of moon, Cronyunuk | a sliver of moon Marepianu i TanopamHe Omnucosa OpuriHajbHe
like the white like — the white pimuHu
crescent of a crescent of a
thumbnail, floated thumbnail
in the dim.
... a gust of wind Crioy4HUK the curtains — Midosoriuni ExcreHcuBHe Ecrernyna KouBenuiiine
blew the curtains as ghosts OJIMHUIIL
out, long and pale
as ghosts.
Having been to Crioy4HUK parties — the Icropuuni ozt IHTEeHCHBHE ExcnpecuBna Anro3uBHE
every Friday night like Black Death i mocrari
party since school
began, | knew
they avoided them
like the Black
Death.
When finally we Cnonyuynuk | stepping outside Marepianbhi TanopamHe Bino6paxansna | KouBeHiiiiHe
stepped outside, it like —falling into a 00’ ex/
was like falling pool of cool, MPOYKTH
into a pool of still water JisUTBHOCTI
cool, still water. JIIOUHA
... my sleepless Crnonyuynuk | the effect of the Marepianbhi IHTEeHCHBHE ExkcnpecuBHa KouBewnriiine
week and the six as...as vodka tonics — 00’ extH/
vodka tonics an injection NPOYKTH
hitting me as hard JisUTBHOCTI
as an injection. JIFOJIUHA
In the back of the Crioiy4HuK a fireplace —a Marepianbhi ExcrencuBHe Oncosa KouBewnriiine
room was a as sepulchre 00’ exTr/
marble fireplace, NPOTYKTH
bigas a JsUTBHOCTI
sepulchre... JIIOMHHA
I was sitting Croiy4HUK floors — the MarepianbHi ExcreHcuBHe BinoOpaxansua | KouBeHIiiiHe
sideways in my like decks of a 00’ exTr/

chair, holding

foundering ship
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tight to the HPOIYKTH
arms... and even IISUTBHOCTI
the floors were JFOJIMHA
listing, like the
decks of a
foundering ship.
... covered in a Cromy4HHK spider web — SBumia TTanopamue OmnucoBa Kougentiiiine
network of spider as frost IPUPOIN
web that caught
the dew in beads
so that it glistened
white as frost.
Henry looked up HesiBHe Henry’s MucrenTso i ExkcrencruBae EmoriitHo- AJro3BHE
from his books at (cydike "- deduction — JiTeparypa OIliHHA
me. “You’re not like") Holmes’s
very happy where deduction
you come from,
are you?’ he said.
I was startled at
this Holmes-like
deduction.
... they lived like CrnomyJHuK they (Henry, Marepianbai ExcrencuBre Binobpaxansna | ®paseornoriune
clockwork... like Richard, 00’ exTH/
Camilla, HPOYKTH
Charles, Bunny ISUTBHOCTI
and Francis) — JIFOTHHHI
clockwork

It would be Cnonygnuk | Marion —small, MarepiaJbHi ExcreHcuBHe O6pa3orBopua KonseHuiiine
Marion, her little like angry doll 00’ exTH/
mouth tight, HPOIYKTH
looking like a IiSUTBHOCTI
small, angry doll. JIFOTMHHI
The firelight Crioiy4HUK a reflection of SIBuia ExcreHcuBHe Ecrernyna OpuriHajbHe
magnified our as if the firelight —a OPHUPOIN
shadows ...; its city burning
reflection roared
orange in the
windowpanes as if
a city were
burning outside.
The whoosh of Cnonyynuk | flames —a flock | TeapunHmii cBiT ExcrencuBHe Ecrernyna OpuriHasbHe
the flames was like of birds
like a flock of
birds...
Bunny was Crnonyynuk | Bunny—anold | TeapunHuii cBiT IHTEeHCHBHE OGpazorBopua KouBenuiiine
himself as fond of as...as dog
walks as an old
dog...
And | wouldn’t Cnonyunuk | banquet table — Mucrentso i ExcreHcuBHe Bino6paxansHa Anro3uBHE
have been at all like a magic casket Jiteparypa
surprised if the in a fairy story
long mahogany
banquet table ...
had simply
vanished into thin
air, like a magic
casket in a fairy
story.
There is a Criosy4HuK scene —an ®i3nuHi Ta IHTEeHCHBHE BinoGpaxansaa | KoHBeHIiiiHe
recurrent scene like obsessive HICHXOMOTi4Hi
from those undercurrentin | craHH JIOAUHH
dinners that a dream
surfaces again and
again, like an
obsessive
undercurrent in a
dream.
And the rest of us Cromy4HuK Henry, Bunny, JTroqu Ta Excrencusne BigobpaxansHa KonBsenuiitae
rise too, and clink like Charles, cotianabHi pori
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our glasses across
the table, like an
army regiment
crossing sabre:
Henry and Bunny,
Charles and
Francis, Camilla
and I.

Francis,
Camilla,
Richard —an
army regiment

... he would
punch around as
frantically on the
radio as a sea
captain before a
storm, searching
for barometric
readings, long-
range forecasts,
data of any sort.

Crnomy4HuK
as...as

he (Henry) —a
sea captain

JIronu Ta
comianbHi poni

Excrencusne

BinobpaxansHa

Kouseniiiine

On those chill
afternoons when
the sky was like
lead...

Crnomy4Huk
like

the sky — lead

Marepianu i
piauHI

ITanopamue

EcreTtnuna

Konsenriiine

Bare willows
clicked on the
windowpanes like
skeleton fingers.

Crnomy4Huk
like

willows —
skeleton fingers

Midomnoriuni
OIMHULI

ITanopamue

EcreTtnuna

OpwriHanbHe

Once we got to
the lake he waded
in, up to his
knees, and
beckoned
dramatically like
Saint John the
Baptist.

Crnomy4Huk
like

he (Francis) —
Saint John the
Baptist

Pemniriiini
MOTHBH

ExcreHcuBHe

O6pazorBopya

AJro3uBHE

A wind rustled
through the
birches ... and it
caught in
Camilla’s dress
and billowed it
out like a white
balloon.

Crony4HuK
like

Camilla’s dress
— a white
balloon

Marepianbai
00’ exTH/
MPOIYKTH
JSTIBHOCT1
JIFOIMHA

EkcreHcuBHe

OnucoBa

Konseniiiiine

... didn’t look like
a real lake but a
mirage in the
Sahara.

HesiBre
(mpotucras
HE
MOPiBHSHHS

)

lake —a mirage
in the Sahara

SBuma
OpUPOAN

ITanopamue

Ecrernuna

OpuriHanbHe

In the water, a
dark plume of
blood blossomed
by her foot; as |
blinked, a thin red
tendril spiraled up
and curled over
her pale toes,
undulating in the
water like a thread
of crimson smoke.

Crony4HuK
like

blood — a thread
of crimson
smoke

SIBuma
MIPUPOIH

ExcrencuBHe

Ecrernuna

OpuriHanbHe

The bottom of her
foot was glazed
with red. Fat
droplets ticked off
the edge,
spreading and
dispersing like
drops of ink in the
clear water.

Croiny4HuK

like

drops of blood —
drops of ink

Marepianu i
piguan

ExcreHncuBHe

OmmcoBa

Konseniiiiine

... deftly he
whisked her up, as

Crnomy4HuK
as if

she (Camilla) —
made of straw

Marepianu i
piauHI

ExcrencuBne

O6pazorBopua

Kousenriiiine
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lightly as if she
were made of

straw...
... “You’re light Cronyanuk | she (Camilla) — | TsapunHmii cBiT ExcreHcuBHE O6pasorBopuya | Dpaseosoriuxe
as a feather,” he as a feather
said.
It was like a Crnonyunuk | away home —a MucrenTso i ITanopamue Ecrernuna KongeHmiitae
painting too vivid like painting JiTeparypa
to be real—every
pebble, every
blade of grass
sharply defined,
the sky so blue it
hurt me to look at
it.
Camillawas limp | Cronyaxuk Camilla—a ®i3nyHi Ta ExcrencuBre ExcnpecnBHa Kongenmiitne
in Henry’s arms, like dead girl TICHXOJIOT14YHi
her head thrown CTaHH! JIIOUHI
back like a dead
girl’s...
Henry’s trousers Cnonyunuk | drops of blood — Marepianu i EkcreHcrBHe OmnucoBa Kougentiiiine
were spattered asif paint drops from piauHA
with drops the a paint brush
size of quarters,
too red to be
blood, as if he’d
had a paintbrush
slung at him.
Charles drew back | Cronyunuk Charles — ®di3nuni Ta ExcrencusHe Bingo6paxansHa Konsentiiiine
like he’d been like someone who MICUXOJIOT 1 IHI
scalded. had been CTaHH JIFOJIMHU
scalded
... every day Crnonmy4HuK melancholy — Marepianbai InTeHCHBHE ExcnpecuBHa KoueHuiitne
brought me closer like alarm 00’ et/
to the date ... my HPOAYKTH
melancholy began JUSUTBHOCTI
to turn into JFOJINHA
something like
alarm.
Mrs Mac Natt was | Cronyuynuk | Mrs. Mac Natt — | TBapunHuii cBiT ExcrencuBHe OnucoBa KougeHuiitne
shaped like a like a pigeon
pigeon.
This would drive Cnonyynuk | father — Othello Mucrentso i ExcrencuBHe ExcnpecuBna Anro3uBHE
my father into a like Jiteparypa
fury; ... rolling
his eyes like
Othello.
... but his Cronmy4HuK Bunny’s Jlromu Ta EkcrencuBhe O6pazorBopua Kougentiiitne
attention span, as...as attention span — | cowuianbHi posi
which was as a child’s
short as a child’s. attention span
... he would Cnonyynuk | Henry — an atlas Marepianbhi EkcrencuBhe BinobpaxanbHa OpuriHanbHe
supplement these like 00’ exTH
dubious fragments
by
crossexamination
of Henry (whom
he was in the
habit of
consulting, like an
atlas) ...
... he had started Crioiy4HuK he (Bunny) — ®i3nuHi Ta ExcrencuBHe Emortiiiro- KouBewnriiine
showing up in my asif someone who MICHXOJIOTi YHi OlliHHA

room ... looking
as if he had just
narrowly escaped
some natural
disaster...

had escaped a
natural disaster

CTaHHU JTIOOUHA




95

‘Looks kind of Cnony4ynuk | Bunny’s paper — | MarepianbHi V3araspHio04e ExcnpecuBHa KoupeHuiitne
like a menu,” he like amenu 00’extH/
said. HPOIYKTH
IISUTBHOCTI
JIFOJIMHA
... her cheek was Cromy4HuK her cheek — ice Marepiasnu i EkcreHcuBHe Onucosa Kousenmiiine
like ice... like piauHI
In my dorm ..., Cnonyynuk | the dorm —the Marepianbai ITanopamue Emoniitao- ®paseororiune
everything dark as grave 00’ extH/ OIliHHA
and quiet as the HPOIYKTH
grave. JUSUTBHOCT1
JIFOJIMHA
... my muscles CroiyqHuK muscles ®di3nyHi Ta ExcrencusHe Binobpaxanpaa KonBeHmiitae
contracting as asif contracting — HICHXOJIOT YH1
mechanically as if something CTaHH JIIOJIMHA
by electric contracting by
impulse... electric impulse
And, like one of Crnomy4HuK I (Richerd) —a Midomoriuni ExcrencuBre BinobpaxansHa Kongeniitne
those ghosts who like ghost CTBOpIHHS
are said to linger
around depots late
atnight ... [
wandered from
light to light...
... T'wrapped Crnonyuynuk | | (Richard) —a Midosoriuni ExcreHcHBHE Bigo6paxansna | KonBeHiliiiHe
myself in my dirty like dead man OJTHUIII
blankets and fell
on the floor like a
dead man.
... morbid Poe- HesiBre Richard’s Mucreurso i IHTeHCHBHE ExcnpecuBna AnrozuBHe
like fancies. (cydixe "- fancies — those JiTeparypa
like") from Edgar
Allan Poe’s
works
I was at Dr Crnonyuynuk | | (Richard) —a Marepianbhi ExcreHcuBHe Bino6paxansna | DpaseosoriuHe
Roland’s office like clockwork 00’ exTn/
every morning MPOIYKTH
like clockwork. TisUTBHOCTI
JIIOMHU
... I made my way | Cnomy4Huk home —a SIBuma V3aranpHIo104€ Ecretnuna OpuriHanbHe
towards it as as though mirage in the OPHUPOIU
though it were a desert
mirage in the
desert.
He glanced up at Cnonyynuk | the hole in the Mucrentso i ExcreHcuBHe Ecrernyna Anro3uBHi
the hole in the like ceiling —the Jiteparypa
ceiling ... like the Pantheon
Pantheon.
They insisted on Crnonyynuk | | (Richard) —a Marepianbhi IHTEeHCHBHE Emortiiiro- KouBenuiiite
pushing me to like parcel 00’ ex/ Ol[iHHA
Henry’s carina MPOYKTH
wheelchair, NiSUTBHOCTI
though | was JIIOIMHUA
perfectly able to
walk and
humiliated at
being rolled out
like a parcel.
He obliged, Cmonygnuk | he (Bunny) —a | IlomkymsTypa i ExcreHcuBHe OGpasorBopua| KOHBeHLiHHE
pinching his like French chef on KiHO
thumb and aTv
forefinger commercial

together and
shaking them in
the air for
emphasis, like a
French chef on a
TV commercial.
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... breathing deep | Cnomy4nux he (Bunny) — TonxyneTypa i ExcrencuBHe O6pazorBopya Pearnis
and slapping his like Oliver Douglas KiHO
chest, like Oliver in ‘Green
Douglas in ‘Green Acres’
Acres.’
Henry was CriomyqHuK Henry —a JIronu Ta ExcrencuBHe Emomiiino- Konsenmiiine
constantly like husband doling | corianbHi posti OILliHHA
shelling out out cashtoa
money to him: spendthrift wife
paying his tabs,
footing his bills,
doling out cash
like a husband to
a spendthrift wife.
... to me he was Cnonyunuk | he (Bunny) —an JIromu Ta EkcreHcuBHe ExcrnipecuBHa Kougentiiiine
about as erotic as as...as old football cowianbHi poi
an old football coach
coach
Henry, generally, Criony4Huk Henry — a cat TBapuHHHI CBIT Excrencusne O6pazorBopya Kongentiitne
was clean as a cat. as
Nervous, feeling Crnomy4HuIK I (Richard) — Jlronu Ta IaTeHcuBHE Binobpaxanpaa KongeHiitae
as if I’d stumbled asif someone cowianbHi poi
on the scene of a stumbling on
crime, | searched the scene of a
the rooms crime
quickly.
His hair had fallen | Crnonyunux | Bunny-—an old Jlromu Ta EkcrencuBne O6pazorBopya KougeHiitne
over one eye; like like sea captain CoLiaJIbHI poiti
an old sea captain.
I was startled by a | Cromyunuk flash of MarepiabHi IHTEeHCHBHE Bigo6paxansna | KonBeHiliiiHe
flash of as if remembrance — 00’ extH/
remembrance, a hidden MPOIYKTH
almost as if a spotlight trained IiSUTBHOCTI
hidden spotlight on face JIFOTUHHI
had been trained
without warning
on my face.
Slowly, | climbed HesiBre Richard in the Jronu Ta InTeHCHBHE Emouiiino- KougseHuiiiine
the stairs, feet MopiBHAHHS | present moment | couianbHi posi OLliHHA
moving, mind (KOHCTpYKII —akidon
oddly blank — the s the way) Christmas
way Id felt as a morning
kid on Christmas
morning when,
after a night of
almost insane
excitement, |
would walk down
the hall ...
suddenly drained
of all desire.
The twins glanced | Cromyunuk the twins —a TBapuHHHMIT CBIT IHTEeHCHBHE O6pasorsopua | DpaseosoriuHe
up, startled as a as pair of deer
pair of deer.
Henry was as Cromy4HHK Henry — the Pemniriiini InTeHcHBHE Emoriitno- Ano3uBHe
serene as the as...as Buddha MOTHBH OLliHHA
Buddha...
His foot was Crioiy4HuK his trembling ®i3nuHi Ta ExcrencuBHe BinoGpaxansua | KouBeHIiiiHe
trembling asif foot — a foot MICHXOJIOT YH1
violently, as if it with a life of its CTaHU JIOIUHU
had a life of its own
own.
Trapped like rats. Cmonyanuk | Henry, Charles, | Tsapunsmii cBit IHTEeHCHBHE ExcnpecuBHa ®dpazeonoriube
like Camilla, Francis
— rats
| felt as though Croiy4HUK (Richard’s TonkynbTypa i IHTEeHCHBHE BinoOpaxansua | KouBeHIiiiHe
this were some as though feeling that he KiHO
complicated film doesn’t

I’d started
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watching in the

understand what

middle and is happening) —
couldn’t quite get watching a
the drift of. complicated

movie from the

middle
| felt as though | CroiyqHuK dinner with JIronu Ta InTencusHe Emoniiino- Kousenriiiine
were in the dining as though Henry — dinner coIfiasbHi poii OIliHHA
car of a train and in a train dining
had been seated car with a
by the steward random stranger
with another
solitary male
traveler, some
kindly stranger,
someone who
didn’t even speak
my language,
perhaps, but who
was still content
to eat his dinner
with me, exuding
an air of calm
acceptance as if
he’d known me
all his life.
The darkness Cronyunuk | the darkness —a MarepiabHi TTanopamHe Ecrernyna KouBeHuiitne
hung about our as...as curtain 00’ eKTH/TIPOIYK
tiny circle of TH JiSUTBHOCTI
lamplight as JIFOTHHU
heavy and
palpable as a
curtain.
Drunk and in Cronyuruk | drunken singing JIronu ta ExcreHcuBHe Bino6paxansaa | KonBeHiiiHe
chitons and like — something cotianbHi poi
singing Greek from a fraternity
hymns like initiation
something from a
fraternity
initiation.
He fell over likea | Cronyunuk he (Bunny) — Marepianbhi ExcrencuBHe Omnicosa KouBenuiiine
ninepin and rolled like a ninepin 00’ eKTH/TIPOTYK
down the hill. TH OisIBHOCTL
JIIOJIMHUA

We had to slip Crioy4HUK we (Henry, Jronu ta ExcrencuBHe Bino6paxansia | KouBeHiiiHe
around to the back like Camilla, cotianbHi posi
door, sneak up the Charles,
stairs like cat Francis) — cat
burglars. burglars
It was like a film Cnonyyruk | moon and cloud | Tlonkynsrypa i TanopamHe Ecrernuna KouBenuiiite
in fast motion, the like movement — a KiHO
moon waxing and film in fast
waning, clouds motion
rushing across the
sky.
Vines grew from Cronyynuk | Vvines —snakes | TBapuHHHIT CBIT TlanopamHe Oncosa KouBewnriiine
the ground so fast like
they twined up the
trees like snakes.
...he said Crnonyuruk | he (Henry) —a Jlronu ta IHTEeHCHBHE Emortiiiro- KouBewnriiine
agreeably, cool as as priest corianbHi pori OIlliHHA
a priest. ..
...he nodded as Croiy4HUK his response — ®i3nuHi Ta IHTEeHCHBHE Emortiiino- Kousenriiine
casually as if I'd asif as casual as MICHXOJIOTi YHi OlliHHA
asked him if he’d answering a CTaHH JIIOUHHA

done his
homework.

simple question
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...it was asif I'd Croiy4HHK waking up in ®i3nyHi Ta [HTEeHCHBHE Emoriiino- KoupeHuiitne
switched on the as if the morning HICHXOJIOT 4H1 OLliHHA
lamp after a long after a tough CTaHU JIIOJIMHA
bad dream. night —
switching on a
lamp after a
nightmare
He had got very CromyqHuK his pallor —a Marepianu i ExkcrencruBae OnwcoBa KongeHmiitae
white, his pallor as chalk drawing pinuHN
dry and talcumy on rough paper
as a chalk
drawing on rough
paper.
...we were all CroiyqHuK we (Henry, MucrenTso i EkcrencruBae ExcnipecusHa AJro3BHE
white robes and like Camilla, JiTeparypa
bloody like Charles, Francis
something from in white clothes
Edgar Allan Poe. stained with
blood) —
something from
Edgar Allan Poe
He screamed like CrnomyJHuK he (Bunny) — Midomoriuni ExcrencuBre ExcnpecnBHa Ammo3uBHE
a banshee when like a banshee OZIVHHLII
he saw us...
... it wasn’t like Crony4qHuk it (act IcropuyHi moxii ExcreHcHBHE ExcripecuBHa Peanist
we thought we like suspicious) — i mocrati
were doing this in doing it in front
front of J. Edgar of J. Edgar
Hoover, either. Hoover
It was a Hessue it (the night) —a BryrpimmHiit V3aranpHioH04e EmoriitHo- KonBeHriiitne
nightmare. HOPiBHSHHS nightmare CBIT OLlIHHA
Charles’s back Cnonyuynuk | Charles’s back — | Marepianbhi ExcreHcuBHe Omnucosa KouBeHuiiine
was stuck full of like a pincushion 00’ eKTH/TIPOTYK
thorns like a TH JisSUTBHOCTI
pincushion. JIFOTUHHI
‘I’ve never slept Crioiy4HUK I (Richard) — ®i3nuHi Ta IHTEeHCHBHE Bino6paxansHa | DpaseosoriuHe
that long in my like a dead man MICUXOJIOT I 9H1
life.” CTaHH JIFOJIMHU
‘Nor have I. Like
a dead man. No
dreams.’
... it was Bunny, Crnonyynuk | Bunny-—alark | TeapunHmii cBiT IHTeHCHBHE Emouiitno- ®paszeosoriune
cheery as a lark. as OIlliHHA
... drunk as Crioy4HUK (Charles and TBapuHHHMIT CBIT IHTEeHCHBHE ExcnpecuBna OpuriHasbHe
bandicoots... as Camilla) —
bandicoots
...allhecoulddo | Crnomyunuk | he (Henry)—a JIronu ta ExcreHcuBHe Bino6paxansna | KouBeHiiiiHe
was lie wheezing like poor stepchild cotianbHi posi
in the garret like a
poor stepchild.
... feeling like my | Cronyunuk pain in the ®i3nuHi Ta IHTEeHCHBHE Bino6paxansna | KouBeHiiiiHe
forehead was like forehead —a HICHXOJIOTi4Hi
splitting open. splitting CTaHH JIFOJIMHA
forehead.
...he leapt up as if | Cromyunux he (Bunny) — ®i3nuHi Ta ExcrencuBHe BinmoGpaxansaa | KoHBeHIiiiHe
he’d been as if someone who IICHXOJIOTi4Hi
scalded... had been CTaHH JIFOJIUHA
scalded
He thought it was | Crionmyusuk it (a situation TonkyseTypa i IHTEeHCHBHE BinoGpaxansua | KoHBeHIiiiHe
just like a spy like where Bunny KiHO
picture. and Henry were
spied on) —a
spy picture
His parents don’t Croiy4HUK his (Bunny’s) | TeapunHuii cBiT ExcreHcuBHe ExcnpecuBHa OpuriHajibHe
give him a cent. like parents —
... like certain reptiles

reptiles who hatch
their young and
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abandon them to
the elements.

| felt sleepy, ill, as | Cmomyanuk feeling of ®i3nyHi Ta [HTEeHCHBHE Emoriiino-
if this were some as if sleepiness and HICHXOJIOT 4H1 OLliHHA OpuriHajibHe
lingering and illness —a CTaHU JIIOJIMHA
dyspeptic dream. lingering and
dyspeptic dream

... said Henry, as Cromy4HHK talking about ®izuyHi Ta IHTeHCHBHE Emoriiino- Kougentiiiine
calmly as if I’'d asif murder — TICHXOJIOT1YH1 OIliHHA
asked him his respondingtoa | cranu aROIMHA
plans for the simple question
afternoon.
Rome was all HesBre Rome —a Marepianbai Inrencusue ExcnpecuBna
right but actually TIOPiBHSHHS sinkhole 00’ exTH/ OpwuriHanbHe
it was kind of a HIPOIYKTH
sinkhole when IISUTBHOCTI
you get right JIFOTHHU
down to it.
... I thought, Criony4Huk awoman —a JIronu Ta Excrencusue ExcnpecuBna Kongenmiitne
staring at a picture like maniac comianbHi poi
of a woman
holding up a stick
of French bread at
the camera and
grinning like a
maniac.
The floor swayed Cnonygnux | floor movement MarepiaJbHi ExcreHcuBHe Onncosa OpuriHasibHe
as gently beneath as...as — deck of an 00’ exTH/
me as the deck of airship HPOIYKTH
an airship. JUSUTBHOCTI

JIOJIMHU
...it seemed as if Crioiy4HUK the road — ixcBigomicts i IHTEeHCHBHE Emortiiizo- KouBeHuiiine
we were heading as if strange and (anTasist OLliHHA
into strange and unmarked
unmarked territory
territory, though |
had been down
this road a
hundred times in
all weathers.
Julian, who was Crioy4HUK Julian —Pliny | Icropuuni momii ExcreHcuBHe BinoGpaxanbHa Anro3uBHE
greatly admired much as i mocrari
by the country
people who lived
around him, much
as one likes to
imagine that
kindly Pliny was
held in affection
by the poor folk
of Comum and
Tifernum.
Bunny, happy asa | Cronyusuk Bunny —a Jlronu Ta [aTencuBHe ExcnpecuBna Kougentiiitne
mental patient. as mental patient cotianbHi pori
... with his Crioiy4HuK subconscious TBapuHHHMIT CBIT IHTEeHCHBHE Ecrernuna OpuriHasbHe
subconscious as...as mind —
mind knocked a bat
loose from its
perch and
flapping in the
hollow corridors
of his skull as
erratically as a
bat...
Ruthless as a gun Cronyanuk | he (Bunny) —a | TBapunHmii cBiT IHTEeHCHBHE Emortiiino- Kousenriiine
dog, he picked up as gun dog OIlliHHA

with rapid and
unflagging
instinct the traces
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of everything in
the world | was
most insecure
about...

His own room
was filled with an
array of flawless
family
memorabilia, all
of them perfect as
a series of
advertisements.

Crnomy4HuK
as

family
memorabilia —a
series of
advertisements

TonxyneTypa i
KiHO

ExcrencuBHe

Binmo6pakanbHa

Kousenriitine

...shaking the rain
from his hair like
an old dog...

Cromy4HuK
like

(Bunny) —an
old dog

TBapuHHHI CBIT

Excrencusne

Omnmcosa

Kousenriiiine

...Marion ... was
tolerated as
grudgingly as a
concubine.

Cnomy4Huk
as...as

Marion — a
concubine

JIronu Ta
comianbHi poni

IaTencuBHe

Emoriiino-
oIliHHA

AITI03uBHE

With Camilla he
was forced to
assume a slightly
more paternalistic
stance, beaming
down at her with
the condescension
of an old papa
toward a dimwit
child.

HesBre
TIOPiBHSTHHS

Bunny —an old
papa

JIronu Ta
comianbHi poni

IaTencuBHe

Emoniiino-
OIliHHA

Kousenriitine

...lhada
childlike faith in
him and, as
confidently as Dr
Watson observing
the actions of his
more illustrious
friend...

Crnomy4Huk
as...as

Richard — Dr
Watson

MucrenTso i
JiTeparypa

IaTeHcuBHE

Emoniiino-
OIliHHA

AJro3uBHE

My one year of
pre-med had
provided scanty
knowledge at
best, but the
others, who knew
nothing at all of
medicine ...
constantly
solicited my
opinion on their
aches and pains as
respectfully as
savages
consulting a witch
doctor.

Criony4HuK
as

the others —
savages,

Richard —-a

witch doctor

Jlronu ta
comianbHi poi

InTeHcuBHE

ExcnpecuBHa

OpuriHanbHe

... sitting up on
my bed and
bending over
double, as if from
a pain in his
stomach.

Crony4HuK
as if

he (Henry) —a
person bending
over from
stomach pain

®di3uyHi Ta
MICUXOJIOT1YHI
CTaHM JIIOJMHA

ExcrencruBHe

OmnmcoBa

Konseniiiiine

... icicles cracked
and plunged like
daggers from the
sharp peaks of the
roofs.

Croiny4HuK

like

icicles — daggers

Marepianbhi
00’ ekt

ITanopamue

EcreTtnuna

Konseniiiiine

He can grow
flowers, repair
clocks like a
jeweler

Crnomy4HuK

like

he (Henry) —a
jeweler

JIronu Ta
comianbHi poii

ExcrencuBne

O6pazorBopua

Kousenriitine




101

... lawns were Cronmygnuk | lawns — Heaven Pemiriiiai ITanopamue Ecrernuna Anmo3uBHE
green as Heaven. as MOTHBH
He dragged his Cromy4HuK his action — ®i3uyHi Ta ExcrencuBHe OmnucoBa Kougentiiiine
palms down over as if wiping water HICHXOJIOT 4H1
his face, as if he CTaHH JIIOUHHA
were wiping water
from it.
... My own room, CroiyqHuK my room —a Marepianbhi ExcrencusHe OnwcoBa KongeHmiitae
with its like beacon 00’ €eKxTH
conspicuously
lighted window,
must have loomed
in his path like a
beacon.
Poisoned Croiy4HHK (to poison MucrenTso i V3aransHo04e Ecrernuna AImo3uBHE
mushrooms. The like Bunny) — JiTeparypa
whole idea is like something from
something from Sir Walter Scott
Sir Walter Scott.
The idea of killing HesiBre idea of killing — Marepianbai IHTeHCHBHE BinobpaxansHa OpwriHanbHe
himis ... achess- | mopiBusHHs | chess-problem, 00’ extH/
problem. A game. game MPOAYKTH

TISUTBHOCTI

JFOJIUHA

‘You think Bunny | Crnonyunuk | drinking a glass ®i3nyHi Ta EkcrencuBre Emouiitao- KougeHiitne
is likely to drink a as...as of whiskey with TICHXOJIOT YHi OILliHHA
glass of whiskey poison — eating | craHu JROIUHA
with a lot of white a dish of
powder at the toadstools
bottom?’
‘I think he’s just
as apt to do that as
eat a dish of
toadstools.’
... sitting down Cronyuynuk | he —old farmer JIronu ta ExcreHcuBHe Omnucosa KouBeHuiiine
heavily, like some like just home from cotianbHi poi
old farmer just the field
home from the
field.
I feel like such a Cronyynuk | | (Camilla) —a JIronu ta IHTEeHCHBHE Emortiiizo- KouBenuiiine
spy. like spy cotianbHi pori OILliHHA
She gazed at me Hesire she (Camilla) — | TeapuHHHIi CBiT ExcreHcuBHe OGpazorBopua KouBenuiiine
with vacant, TOPiBHSHHS a cot
drunken
composure,
standing
coltlike...
The library was Cnonyynuk | library —atomb Marepianbhi TanopamHe Bino6paxansna | KouBeHiiiiHe
like a tomb... like 00’ ex/

MPOIYKTH

iSTBHOCTI

JIIOMHU

... and she had Cnonyynuk | she—wireless | Icropuuni momii ExcreHcuBHe Emortiiiro- Anro3uBHE
her back to them, as operator on the i mocrati OLIiIHHA
as oblivious as Californian
that ill-omened
wireless operator
on the Californian
the night the
Titanic went
down.
... Henry Cromy4HHK Henry — TiacBimomicts i ExcrencuBHe BigobpakansHa Kougentiiitne
materialized as if asif magician (anrasis
by magic.
... shook his head | Cnomyunux he (Henry) — TBapuHHHIT CBIT ExcreHcuBHe Onucosa KonBeHuiitne
quickly, like a dog like a dog
shaking off water.
The twins were Cronmygnuk | twins’ voices — | Tlomkymsrypa i ExcreHcuBHe O6pazoTBopua Peauis
arguing like KiHO
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monotonously.
Whenever they
were in moods
like this —
disturbed, upset —
they tended to
sound like Heckle
and Jeckle.

Heckle and
Jeckle

... he stepped out
of the clearing
between two
trees, like
someone ducking
into a doorway on
a City street.

Cromy4HuK
like

he (Bunny) —
someone

ducking into a
doorway

JIronu Ta
comianbHi poni

Excrencusne

Omnmcosa

Konsenmiiine

... as if we were
plotting not the
death of a friend
but the itinerary
of a fabulous
trip...

Cnomy4Huk
as if

plotting death —
planning a trip

JIronu Ta
comianbHi poni

IaTencuBHe

Excnpecusna

OpurinanbHe

He had a
pragmatic,
farmer-like
knowledge of how
weather
conditions
affected growth,
germination,
blooming times...

HesBre
TIOpiBHSAHHS
(Cydikc "-

like")

he (Henry) —
farmer

JIromu Ta
coliaibHi poi

ExcrencuBHe

BinobpaxansHa

Konsenriiine

A November
stillness was
settling like a
deadly oxymoron
on the April
landscape.

Criony4HuK
like

a November
stillness — a
deadly
oxymoron

TTigcBimomMicTs i
(anraszis

ITanopamue

Ecrernuna

OpuriHanbHe

My path took me
beneath a row of
apple trees, full-
blown and
luminous,
shivering in the
twilight like an
avenue of pale
umbrellas.

Criony4HuK
like

apple trees —
an avenue of
pale umbrellas

Marepianbai
00’ exTH/
HPOYKTH
iSIBHOCTI
JIIOIMHA

ITanopamue

Ecrernuna

OpuriHanbHe

It was not actually
a dressing table
but a desk ... but
like some savage
unable to
understand its true
purpose —
transforming it
into a weapon
rack, say, or a
flower-decked
fetish — she had
painstakingly
turned it into a
cosmetics area...

Crony4HuK
like

she (Judy) —a
savage

Jlronu Ta
comianbHi poi

EkcreHcuBHe

ExcnpecuBna

OpuriHanbHe

And now here she
was again, like an
apparition,
drinking red wine
from a plastic cup
and calling me by
name.

Croimy4HuK

like

she —an
apparition

Midomnoriyni
OIUHULI

ExcreHncuBHe

Emoriiino-
OIliHHA

Konseniiiiine
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It was like waking | Cmomyanuk waking up — IixcBigomicth i | Y3aranbHIOKOYE Emoriiino- KoupeHuiitne
from a nightmare like waking from a (anrasis OLliHHA
to a worse nightmare
nightmare.
The bed was Cmonyanuk | the bed —a raft MarepianbHi ExcreHcuBHE Omnucosa KoupeHuiitne
rocking a little, like 00’ ex/
like a raft... HPOIYKTH
IISUTBHOCTI

JIFOAUHNU
The Demerol had Cromy4HuK effect of ®i3nyHi Ta IHTeHCHBHE BinobpaxansHa OpwuriHanbHe
set off some kind like Demerol — the TICUXOJIOT I IH1
of weird Doppler Doppler effect CTaHH JIIOJNHH
effect in my head,
like the whine of
car tires speeding
past and receding
in the distance.
His face was Crnomy4HuIK his face —an Midormoriuni ExcrencuBre O6pazoTBopuy Kongentiitne
flushed and as angel’s face icrotu
radiant as an
angel’s.
The letter psi, in Crnomy4HuIK tulips in text — SBumia ExcrencuBae OnvicoBa KonBeHiitae
Greek, is shaped like falling raindrops HPUPOIH
like a tulip. All of
a sudden, in the
dense alphabet
forest of the page,
little black tulips
began to pop up in
a quick, random
pattern like falling
raindrops.
Camilla sat Crioiy4HUK Camilla—an SIBuia ExcreHcuBHe Ecrernyna OpuriHajbHe
between them ... as orchid OPHUPOIN
tranquil as an
orchid.
... Dr Roland, Cnonyynuk | Dr. Roland —a Midosoriuni ExcreHcuBHe O6pazorBopua OpuriHajbHe
tottering through like lurching corpse OJIMHHMIL
the snow like a
lurching corpse.
... alarge, old- Crioy4HUK a bathroom — TonkysbeTypa i TTanopamHe BinoGpaxanbHa Anro3uBHE
fashioned like something from KiHO
bathroom, like a Zsa Zsa Gabor
something from a movie
Zsa Zsa Gabor
movie.
There was a Crioiy4HuK feeling in the TBapuHHHMIT CBIT IHTEeHCHBHE ExcnpecuBna OpuriHasbHe
horrible, erratic as if chest —
thumping in my a large bird
chest, as if a large trapped in
bird were trapped ribcage
inside my ribcage
and beating itself
to death.
They were all Cnonyyruk | listening tothe | Icropuuni momii ExcrencuBHe BinoGpaxansua OpuriHasbHe
there when | as if weather forecast i mocrari
arrived at the — listening to a
twins’ for dinner wartime bulletin
that night,
gathered around
the radio and
listening to the
weather forecast
as if to some
wartime bulletin
from the front.
It was a strange, Hessue the day —a ITixcBimoMicTs i Tlanopamue Ecrernuna KonBsenuiitae
bright, dreamlike MOPiBHSAHHS dream (anrasis

day.
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(cydike "-
like")
...the toylike HesiBae figures of MarepianbHi ExcreHcuBHE Omnucosa KoupeHuiitne
figures of distant TIOPiBHSHHS people — toys 00’ ex/
people... (cydike "- NPOYKTH
like") JisUTBHOCTI
JIFOAUHNU
... snowy lawn CroiyqHUK snowy lawn — Marepianbhi ITanopamue OnwcoBa KongeHmiitae
was as smooth as as...as sugar frosting 00’ ext/
sugar frosting on on a birthday HPOIYKTH
a birthday cake. cake IUSUTBHOCTI
JIFOAUHNU
There are people CroiyqHuK (Hampden Jlronu Ta ExkcrencruBae EmoriitHo- KonBeHmiitae
all over the place. like College) —a comianbHi poi OILliHHA
Reporters. Police. madhouse
It’s like a
madhouse.
...his head was Croiy4HHK his face —a JIronu ta ExcreHcHBHE O6pasorBopua KougeHuiitne
round and his face as...as baby’s face cowianbHi poi
as bland and
untroubled as a
baby’s...
Then he said: ‘I Cronyuruk | getting in touch ®di3nyHi Ta InTeHcuBHE EmoriitHo- KonBeHriiitae
thought you said like (with dealers) — MICUXOJIOT 1 IH1 OLliHHA
you couldn’t get a big headache CTaHHM JIOJUHH
in touch with
them.” ‘Well, it’s
possible, it’s just
like a big
headache.’
The day passed Crioiy4HUK the day — a IlixcBimomicTs i InTeHCHBHE Emouiiino- KougseHuiiiine
like a dream. like dream (banTasist OILliHHA
The wind was Cnonyynuk | the roar of wind Tpuponsi TanopamHe Ecrernyna OpuriHasbHe
strong and the like in the trees —an SIBUILA
roar of it in the ocean
trees was like an
ocean.
He had a baby Crioiy4HUK being on a JIronu ta ExcreHcuBHe O6pazorBopua KouBeHuiiine
with him. Riding as if search operation | corianbHi posi
it on his shoulders —beingon a
as if they were on picnic
their way to a
picnic.
‘Like something Cronyynuk | search operation Mucrentso i V3araspHio0Ue Ecrernyna Anro3uBHE
from Tolstoy, like — something Jiteparypa
isn’tit? from Tolstoy
The picture cutto | Cromyunuk picture of Marepianbhi ExcreHcuBHe Oncosa OpuriHajbHe
an aerial shot of like snowy hills —a 00’ ex/
snowy hills, war map MPOYKTH
dotted like a war NiSUTBHOCTI
map with pinprick JFOJIUHA
figures...
You look at them Crioiy4HuK a family — TonkyseTypa i ExcreHcuBHe Emortiiiro- KouBenuiiite
and think, oh, like something from KiHO OLIIHHA
what a tasteful, an ad
attractive family
but they’re just a
bunch of zeros,
like something
from an ad.
... confused Cnonyynuk | confused details | TTigceimomicts i IHTEeHCHBHE BinmoGpaxansaa | KoHBeHIiiiHe
details of the like of the previous (anrasis
previous night night —a dream
floated back to me
like a dream.
I gotup, and as | Croiy4HUK (Richard’s) TonkynbeTypa i ExcreHcuBHe ExcnpecuBHa OpuriHajibHe
did my reflection like reflection —a KiHO
rose to meet me, comic book
head-on in the character
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opposite mirror; it
stopped and stared
— hair on end,
mouth agog in
idiotic
astonishment —
like a comic book
character konked
on the head with
an anvil, stars

about brow.
Life has got CroiyqHuK life — a fiction Mucrenrso i V3araneHIo04e Emomiiino- Konsenmiiine
awfully dramatic like JiTeparypa OLIiHHA
all of a sudden,
hasn’t it? Just like
a fiction...
...the snow ... Crnomy4HuK the snow —a Marepianbai ITanopamue OmnncoBa OpwuriHanbHe
was trampled and like fairgrounds 006’ ekt /
littered like a HIPOIYKTH
fairgrounds. TUSUTBHOCTI
JIFOAUHNU
...the Ttalian was Cnonyunuk | the Italian agent Mucrenrso i ExcreHcHBHE O6pasorBopua Anro3uBHe
somber and polite, like — one of the old JiTeparypa
quite charming. Florentines
(°Like one of from Dante’s
those old "Purgatory"
Florentines Dante
meets in
Purgatory.”)
Cloke thought this | Crnomyunux | search operation | ITonxynbeTypa i ExcrencuBHe | BimoOpaskanbHa Amo3uBHe
whole thing was like — something KiHO
some kind of a from "Mission:
setup. A frame. Impossible" or
Like in "Mission: Philip K. Dick’s
Impossible," he books
meant, or one of
those paranoia
books by Philip
K. Dick.
She had been Crioy4HUK Camilla—a Peniriiini IHTEeHCHBHE Emortiiizo- Anro3uBHE
party to the killing as Madonna MOTHBH OLliHHA
of two men; had
stood calm as a
Madonna and
watched Bunny
die.
Trees on fire, Cronyynuk | pines —torches Marepianbhi TanopamHe Omncosa KouBenuiiite
pines bursting into like 00’ ex/
flames like MPOYKTH
enormous torches. TisUTBHOCTI
JIOJIUHU
‘What the hey,’ Crioiy4HuK her voice —a TBapunHuii cBit | ExcrencusHe Onucosa KouBenuiiine
she said, in a like macaw’s voice
voice like a
macaw.
...he could also Criosy4HuK Charles —a Jlronu ta IHTEeHCHBHE BinoGpaxansua | KouBeHIiiiHe
be as mute and as...as child corianbHi pori
sulky as a child.
He had on a suit — Hesigre his suit — Jlronu ta ExcrencuBHe Oncosa KouBewnriiine
not the blue TOPiBHSHHS something a corianbHi posi
leisure suit but an rural preacher
old one the likes might wear
of which a rural
preacher might
wear.
The light from the HesiBHe his eyes — killer Jlronu ta ExcreHcuBHe O6pazoTBopua KouBeHuiitne
jukebox caught MOPiBHSAHHS eyes corianbHi posi

and glinted in his
eyes, making
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them strange,
crazed, the
luminous killer
eyes that
sometimes glow
unexpectedly
from a friend’s
face in a snapshot.

All that night it
rained and all the
next morning:
warm, gray,
coming down soft
and steady as a
dream.

Cromy4HuK
as

the rain —a
dream

ITigcBigoMicTs 1
(hanTazis

ITanopamue

Ecretnuna

Konsenmiiine

Walking around
campus, the wet
grass squishing
beneath your feet,
you felt as if you
were in Olympus,
Valhalla, some
old abandoned
land above the
clouds.

Cnomy4Huk
as if

being on
campus — being
in Olympus,
Valhalla

Midormoriuni
OJIMHHUII

ITanopamue

EcreTtnuna

AITf03uBHE

...the landmarks
that you knew —
clocktower,
houses — floating
up like memories
from a former life.

Crnomy4Huk
like

landmarks —
memories from
a former life

TTigcBigoMicTh i
(anraszist

V3aranbHIowue

Emoniiino-
oIliHHA

Konsenmiline

...the fingertips of

his big square
hands poised on
the table’s edge as
if it were a Ouija
board.

Crony4HuK
as if

table’s edge — a
Ouija board

Midomnoriyni
OJTMHUIT

EkcreHcuBHe

BinoGpaxansHa

Anto3uBHE

Two attendants ...
hurried past with
their heads bent
against the rain
and a stretcher
between them.
The form upon it
was covered with
a sheet but, just
before they
shoved it through
the double doors
(long, easy
motion, like bread
sliding into the
oven) ...

Criony4HuK
like

motion of the
stretcher — bread
sliding into the
oven

Marepianbai
00’exTH /
HPOYKTH

iSIBHOCTI
JIIOIMHA

EkcrencuBHe

OnucoBa

OpuriHanbHe

... he fell back in
his chair as if he’d
been shot.

Crony4HuK
as if

he (Henry) —
someone who
had been shot

®di3uyHi Ta
MICUXOJIOT1YHI
CTaHM JIIOJVHU

ExcrencuBHe

ExcnpecuBna

Konseniiiiine

Henry passed a
hand over his
face; I’ll never
forget the way he
looked, white as
talc...

Croimy4HuK
as

Henry’s face —
talc

Marepianu i
piguan

ExcrencuBHe

O6pazorBopua

Konseniiiiine

He blinked at us
placidly, his eyes
balled and heavy-
lidded like a
tortoise’s. ..

Crnomy4HuK

like

his eyes —a
tortoise’s eyes

TBapuHHUI CBIT

ExcrencuBne

O6pazorBopua

Kousenriitine
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...Sciola grinned, | Cmomyunuk | Sciola—anold8 | TsapuuHmii cBiT ExcreHcuBHE O6pazorBopua KoupeHuiitne
a gaunt, toothy like dog or an

expanse, like an opossum

old dog or an

opossum — too

many teeth,

discolored,

stained.

... Sciola was Coonyunuk | Sciola’s tone — Jlromu Ta EkcreHcrBHe Emoriiino- Kougeniiiiine
talking to her, as as talking to a comianbHi poi OIliHHA

soothingly as to a child

child...

... an incomplete Crnonyunuk | dreamscape —a | Ilixceimomictsi | Y3aranbHrorode EcreTnuna KongeHmiitae
dreamscape that like sketch for the (anrasist

was like a sketch known world

for the world you

knew...

... people went Cnonyunuk | people grieving JIromu Ta IHTeHCHBHE Emoriiino- Kougentiiiine
about their grief as — children comianbHi poi OLliHHA

as seriously as playing in

small children make-believe

will sometimes offices

play quite grimly

and without

pleasure in make-

believe offices

and stores.

... looking the Crnomy4HuK the hippies — TBapuHHHI CBIT EkcrencuBre ExcnipecnBHa KougeHiitne
hippies up and as if animals in a zoo

down as if they

were animals in a

Z00.

...people never Crnonyyruk | Henry’s clothes | Tlomnkynbrypa i ExcrencuBHe O06pazorBopya KougeHuiitne
seemed to notice like — disguises from KiHO

at first glance how a comic book

big Henry was.

Maybe it was

because of his

clothes, which

were like one of

those lame but

curiously

impenetrable

disguises from a

comic book...

...it was a strange | Cnomyunuk | his character’s Marepianbhi IHTEeHCHBHE OGpazorBopua OpuriHasbHe
feature of his as impression — 00’ ex/

personality that a hologram MPOYKTH

the less one TisUTBHOCTI

actually knew JIIOIMHUA

him, the more one
felt one did.
Viewed from
distance, his
character
projected an
impression of
solidity and
wholeness which
was in fact
insubstantial as a
hologram; up
close, he was all
motes and light,
you could pass
your hand right
through him.
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Commons lawn Cronyanuk | Commons lawn | Icropwusi moaii ITanopamue ExcnpecuBna Anmo3uBHE

stretched out wide like — Napoleonic i mocrarti

and desolate like battlefield

some Napoleonic

battlefield:

churned, sordid,

roiled with

footprints.

... I'loathed her HesiBre Beth’swalk —a | TapuHHHIi CBiT ExcrencuBre O6pazorBopya Kongenmiitne

lolloping, spaniel- (cydike "- spaniel’s walk

like walk... like™)

... the rumors — HesBre the rumors — TBapuHHUit cBiT | VY3arajabHIOIOUE Ecrernuna Kongenmiitne

wheeling vulture- (cydixe "- vultures

like in the skies like™)

above his corpse.

Henry’s letter, Cnonyuyruk | Henry’s letter — | Icropuuni momit ExcrencuBHe Binobpaxanpaa Anro3uBHE

from Connecticut, as...as a crypto gram i mocrati

was as stilted as a from the

crypto gram from western front

the western front.

The houses began | Cronyunuk the place —a MarepiasibHi TTanopamHe Bigo6paxansna | KonBeHiiiiHe

after that — large, like maze 00’extn /

handsome, widely HPOIYKTH

spaced, each set IUSUTBHOCTI

on its own six or JIFOTHHU

seven acres of

land. The place

was like a maze.

| had never seen Hessue feeling of TTigcBigoMicTh i InTencusue Emoniiino- Kouseniiiiine

the man who (cydixe "- recognizing the (anTazis. OLliHHA

answered the door like") man —a

but with a sick, dreamlike state

dreamlike feeling

I recognized him

instantly.

Sophie’s eyes, Cronyynuk | Sophie’s eyes — ®diznyHi Ta ExcreHcuBHE ExcnpecuBna OpuriHajbHe

over his heaving as if eyes of someone | mcuxosoriyni

shoulder, were being stabbed CTaHHM JIIOAUHH

round and aghast with a knife

as if he’d run her

through with a

knife.

His gaze — Crioiy4HUK his gaze —a Marepianbhi IHTEeHCHBHE ExcnpecuBna OpuriHasbHe

helpless, wild — like blackjack 00’ exTH

hit me like a

blackjack.

I was struck by Crioiy4HuK realizing the ®i3nuHi Ta IHTEeHCHBHE Emortiiiro- KouBenuiiine

the bitter, like truth — running IICUXOJIOT4Hi OLIIHHA

irrevocable truth into a brick wall | cranu nromuHuI

of it; the evil of

what we had

done. It was like

running full speed

into a brick wall.

It was Francis. Crnonyunuk | Francis’ face — Marepianbhi ExcrencuBHe OGpazorBopua KouBewnriiine

His face was as as...as chalk 00’ €exTH

white as chalk.

... the rhythmic Cronyynuk | noise of sobs—a | Marepianbhi IHTEeHCHBHE Emortiiiro- OpuriHasbHe

noise of his sobs like bludgeon 00’ exTH OIlliHHA

fell over and over

again, like a

bludgeon.

Happy as a clam. Croiy4HUK he —a clam TBapuHHHIT CBIT IHTEeHCHBHE Emortiiino- ®dpazeonoriube
as OlliHHA

Rain slanted in Croiy4HUK Corcoran’s Icropuuni moxit TanopamHe Ecrernuna Anro3uBHE

the lights, ... The like courtyard —a i mocrari

effect was
fashionable, post-
nuclear but

courtyard from
Pompeii
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ancient, too, like
some pumice-
strewn courtyard
from Pompeii.

‘Oh, Dad,” he
sang, his voice
like spilled syrup.
‘Oh, Daayid.’

Crnomy4HuK

like

his voice —
spilled syrup

Marepianbai
00’exTn

ExcrencuBHe

ExcnpecuBna

OpuriHanbHe

He rambled on
with this
fraudulent
recollection while
Henry, pale and
ill, endured his
prods and
backslaps as a
well-trained dog
will tolerate the
pummeling of a
rough child.

Cromy4HuK
as

Henry — a well-
trained dog

TBapuHHHI CBIT

IaTencuBHe

Emoniiino-
OIliHHA

Konsenmiiine

... with a sudden
wrench the kid
broke free of him
and shot across
the room like a
cannonball.

Cnomy4Huk
like

the kid —a
cannonball

Marepianbhi
00’ €eKkTH

ExcrencusHe

OmnmcoBa

Konsenriiine

For a moment |
was sure he would
fall, but somehow
he drew himself
upright, with the
dignified, massive
effort of a
wounded
elephant...

Hienpucnis
HHKOBE
CJI0BOCIIONY
YEeHHS

he (Henry) —a
wounded
elephant

TBapuHHHIT CBIT

ExcreHcuBHe

O6pazorBopya

KonseHnmiline

The rain drummed
on the high
windows, and the
floodlights,
shining through
the glass, cast a
pattern on the
walls as if dark
rivulets of water
were streaming
down them from
ceiling to floor.

Criony4HuK
as if

the floodlight
patterns — dark
rivulets of water

Tpuponni
SIBHILA

ITanopamue

Ecrernuna

Konseniiiiine

Henry sat,
motionless, ... his
face, pale and
watchful as a
ghost’s...

Crony4HuK
as

Henry’s face —a
ghost’s face

Midomnoriyni
OIUHULI

ExcrencuBHe

O6pazorBopua

Konseniiiiine

They were freshly
showered and
shaven, cocky in
their Sunday suits
but uneasy, too, as
if they were about
to go to court.

Crony4HuK
as if

they — people
about to go to
court

Jlronu Ta
comianbHi poi

ExcrencuBHe

O6pazorBopua

OpuriHanbHe

This stuff is
planned out like
synchronized
swimming or
some damn thing.

Croiny4HuK

like

the funeral —
synchronized
swimming

Jronu ta
comianbHi poi

ExcreHncuBHe

OmmcoBa

OpuriHanbHe

... said Hugh’s
wife weakly to
her little son, who
had run into the
kitchen and was

Crnomy4HuK

like

a child —an ape

TBapuHHUI CBIT

ExcrencuBne

O6pazorBopua

Kousenriitine
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attempting to
swing from his
mother’s arms
like an ape.

Mrs Corcoran was | Cnonyunuk | Mrs Corcoran’s | IcropuuHi moaii InrencusHe ExcnpecuBna OpuriHanbHe
looking at me as if as if look — response i mocrarti
I’d uttered some to a Nazi oath
Nazi oath.
... looked around HesiBre her gaze —a TBapuHHHI CBIT ExcrencuBre O6pazorBopya Kongenmiitne
with a sweeping, (cydike "- raptor’s gaze
raptor-like gaze. like™)
The church... was HesiBHe the church —a SBuia TTanopamHe Omnucosa KougeHuiitne
an age-blacked, (cydike "- dungeon PUPOIN
dungeonlike like™)
building. ..
...cars lined the Cnonyuynuk | the parking lot JIronu ta TTanopamHe BingoGpaxanbsHa OpuriHajbHe
road on both asif at the funeral — | corianehi pomi
sides, as if for a parking lot
rural dance or before the rural
bingo night... dance or bingo
night
... hearing it then, | Cnoxyunuk | the excruciating | Icropuuni momii IHTeHCHBHE ExcnpecnBHa OpwuriHanbHe
in Henry’s like pain Richard i mocrari
academic experiences
monotone ...such upon hearing
a brief and yet so Henry’s reading
excruciating pain, — scientific
like one of those Japanese torture
weirdly scientific
Japanese
tortures...
Someone was Cnonyunuk | bell sound — bell Midosoriuni ExcreHcuBHe BinoGpaxanbsHa OpuriHasbHe
ringing the church like at a seance OJIMHHMIL
bell and not doing
a very good job of
it; it clanged
unevenly to and
fro like a bell at a
seance.
... but before I got | Cromyunux umbrella — TBapuHHHIT CBIT ExcreHcuBHe Bino6pskanpHa OpuriHasbHe
there the umbrella like pterodactyl
blew inside out.
For a moment it
had a horrible life
of its own,
squawking and
flapping its spines
like a pterodactyl.
‘Mr Vanderfeller,” | Crnonyunux | Vanderfeller’s Penniriiini ExcreHcuBHe ExkcnpecuBna Anro3uBHA
he said urgently, as name — God MOTHBH
pressing his Almighty
father’s arm. The
syllables of this
illustrious name —
one which the
Corcorans
invoked with very
nearly as much
respect as that of
God Almighty...
Open cars of Cronyuynuk | cars of flowers | TTigceimomicts i ExcrencuBHe ExkcnpecuBHa OpuriHasbHe
flowers — like like — convertibles in (anrasis
convertibles in a nightmare
some nightmare parade
Rose Parade —
crept behind the
curtained hearse.
The wind was Cmonygnuk | petals — bits of MarepianbHi ExcreHcuBHe Ecrernuna Kousenuiiine
blowing hard, and like confetti 00’exTH /
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garish petals HPOIYKTH

shook loose and TisUTBHOCTI

tumbled back JIIOUHHA

among the cars,

sticking to the

damp windshields

like bits of

confetti.

It was a big Cromy4HHK Stones — tract Marepiaibhi TTanopamue OmnucoBa OpuriHanbHe
cemetery, windy like homes 00’extu /

and flat and HPOIYKTH

anonymous. The IUSUTBHOCTI

stones were laid JFOJIUHA

out in rows like

tract homes.

Mrs Corcoran. .. Cnomyunuk | Mrs Corcoran — JIronu Ta InrencuBHe BinobpaxansHa Kongentiitne
calm as a bride. as bride cowianbHi poni

The back doors of | Cmomyunuk | coffin —a little MarepiaiibHi TTanopamHe Ecrernyna OpuriHajibHe
the hearse were like boat 006’ ekt /

opened and the HIPOIYKTH

coffin slid out. JAIBHOCTI

Silently, the party JIFOTHHHU

drifted after it as it

was borne aloft

into the open

field, bobbing

across the sea of

grass like a little

boat.

Why bother with Cnonyynuk | body — garbage MarepiabHi V3araspHio0Ue ExcnpecuBna OpuriHasibHe
the coffin, the like 00’extH /

awning or any of MPOIYKTH

it if they were just IiSUTBHOCTI

going to dump JIFOTUHHI

him, shovel the

dirt in, go home?

Was this all there

was to it? To get

rid of him like a

piece of garbage?

The pallbearers Cnonyuynuk | Pallbearers —a Mucrentso i ExcreHcuBHe Ecrernyna Anro3uBHA
stood in a dark like chorus of elders Jiteparypa

row behind the

coffin, like a

chorus of elders in

a tragedy...

Teetering back as | Cmomyunux | falling Bunny — Jlronu ta ExcreHcuBHe Omncosa KouBenuiiite
if on the edge of as if someone on the | comianbhi pori

the swimming edge of a

pool... swimming pool

Julian drifted Cnonyynuk | Julian —a good Penniriiini ExcreHcuBHe Emortiiiro- OpuriHajbHe
through the party like angel MOTHBH Ol[iHHA

like a good angel,

making graceful

small talk...

... it was enough Hessre (in flirtation — TonkyseTypa i IHTEeHCHBHE Ecrernuna OpuriHasbHe
just to flirt, in the a way) tragic characters KiHO

tender, uncertain in films

way tragic

characters do in

films...

Her glance was Crioiy4HuK her glance —a SBuima IHTEeHCHBHE Emortiiiro- KouBenriiine
like a light turned like light beam PUPOJIU OlliHHA

suddenly into my

face.

Hampden, Croiy4HUK Hampden — Peniriiini TTanopamHe BinoGpaxansHa Anro3uBHE
suddenly, was as Heaven MOTHBH

green as Heaven
again.
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Julian and he
were talking —in
jocular, mocking,
pedantic Latin —
like a couple of
priests tidying the
vestry before a
mass.

Crnomy4HuK

like

Julian and
Henry — priests

JIrogu Ta
COIiasbHI podi

ExcrencuBHe

ExcnpecuBna

OpuriHanbHe

Outside, the
treetops tumbled
and tossed, with a
foamy whoosh
like club soda
bubbling up in the
glass.

Cromy4HuK
like

treetops —
bubbling club
soda

Marepianu i
piauHI

Excrencusne

Omnmcosa

OpurinanbHe

The mirror over
the fireplace was
the center of
attention ... was
cracked —a
dramatic splatter
that radiated from
the center like a
spider’s web.

Cnomy4Huk
like

cracks on a
mirror —a
spider’s web

TBapuHHHIT CBIT

ExcrencusHe

OmnmucoBa

Konsenriiine

Which it did,
there was no
denying it, the
spotty dark glass
shattered like a
kaleidoscope and
refracting the
room into a
hundred pieces.

Crnomy4Huk
like

glass —a
kaleidoscope

MarepiainbHi
00’exTH /
HPOIYKTH

JISUTBHOCTI
JIIOJTUHHA

ExcreHcuBHe

EcreTtnuna

Konsenmiline

He was large and
relaxed, about
forty, with gray
hair and a froglike
mouth.

Hesshe

(cydike "-
like")

policeman’s
mouth — frog’s
mouth

TBapuHHHIT CBIT

EkcrencuBHe

O6pazorBopya

Konseniiiiine

He was like a
propagandist,
routinely
withholding
information,
leaking it only
when it served his
purposes.

Croiny4HuK
like

Charles —a
propagandist

Jlronu Ta
comianbHi poi

EkcreHcuBHe

ExcnpecuBna

OpuriHanbHe

He padded
through the doors
like a
sleepwalker, in
his stocking feet,
a court officer
following close
behind him.

Croiny4HuK
like

he—a
sleepwalker

®di3uyHi Ta
TICUXOJIOT YHI
CTaHM JIIOJMHA

ExcrencuBHe

O6pazorBopua

Konseniiiiine

The judge peered
down at him. He
was sour-faced,
about sixty, with a
thin mouth and
big meaty jowls
like a
bloodhound’s.

Croimy4HuK

like

judge —
bloodhound

TBapuHHHI CBIT

ExcrencuBHe

O6pazorBopua

Konseniiiiine

Charles turned to
stare, lips parted,
his expression as
blank and
trancelike as a
twelve-year-old’s.

Crnomy4HuK
as...as

Charles’s
expression —a
twelve-year-
old’s expression

JIronu Ta
CcomianbHI poii

ExcrencuBne

O6pazorBopua

Kousenriitine
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He was still Croiy4HHK his face —a JIronu ta ExcreHcuBHE O6pazorBopua KoupeHuiitne
drunk...; his face as child’s face comianbHi posti

was fresh and

flushed as a

child’s.

My head ached Croy4HHK feet — lead Marepianu i [HTEeHCHBHE Emoriiiino- KoupeHuiitne
and my feet were like piauan OLIiHHA

like lead.

Henry spent a Crnonyunuk | Henry —a crazy ®di3nyHi Ta ExcrencusHe EmoriitHo- KongeHmiitae
fortune, throwing like person TICHXOJIOT1YH1 OIliHHA

money around CTaHHM JIFOJUHH

like crazy...

Henry just looks CroiyqHuK Henry —a TomkyneTypa i ExkcrencruBae Oo6pasoTBopua AJfo3BHE
suspicious ... He like gangster KiHO

looks like one of accountant

those guys with

horn-rimmed

glasses and

armbands in a

gangster movie,

you know, the one

who cooks the

books for Al

Capone or

something.

He was like Crnomy4HIK he (Henry) — ITincBimomicTb i InTeHcuBHE O6pazorBopya KonBeHriiitne
something from like something from (anTasis

another planet. another planet

... I found a half- Crnomy4HuK milk label —a TTigcBigoMicTh i InTencusue Emoniiino- OpwriHanbHe
full jar of like reproach (anraszis OLliHHA

Horlick’s malted

milk. The label

stared at me like a

reproach.

Her hair was Cnonyynuk | she (Camilla) — JIronu ta ExcreHcuBHe O6pazorBopua KouBeHuiiine
untidy and her like a little boy cotianbHi poi

face pale and

watchful; she

looked like a little

boy.

He watches her Cnonyynuk | he (Charles) —a | TBapunHHii CBiT ExcreHcuBHe OGpazorBopua KouBenuiiine
like a hawk. like hawk

My heart was Croy4HHK heartbeat — Marepianbhi IHTEeHCHBHE ExcnpecuBna OpuriHasbHe
thumping so like bursting red 00’ exr/

wildly I thought it balloon HPOYKTH

would burst in my JisUTBHOCTI

chest like a red JIOUHH

balloon.

Her face was like Crioiy4HuK her face —a TixcBigomicts i IHTEeHCHBHE Ecrernuna KouBenuiiine
a half- like dream fragment (anrasist

remembered

fragment of

dream. ..

... someone Cnonyyruk | door knocks — Marepianbhi ExcreHcuBHe Omnucosa KouBenuiiite
knocked at the like gun shots 006’ exTH /

door. The raps NPOYKTH

were like gun NiSUTBHOCTI

shots. JIIOIMHA

He asked me to Crioiy4HuK Henry — brick Marepianbhi IHTEeHCHBHE Emortiiiro- KouBewnriiine
call Henry and see like wall 00’ exr/ OIlliHHA

if | could get NPOYKTH

anything out of JisUTBHOCTI

him, I couldn’t, of JIIOIUHA

course, he was

like a brick wall.

He began to Cmonyanuk | he (Charles) —a ®i3nuHi Ta ExcreHcuBHe BinoOpaxansua | KouBeHIiiiHe
flounder wildly, asif man in deep MICHXOJIOTi YHi

as if he had waked water CTaHH JIIOJUHHA
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to find himself in
ten feet of water.

I thought of the
nursery-school
kids, huddled
round Charles the
next morning like
Lilliputians round
the sleeping
Gulliver.

Crnomy4HuK
like

nursery-school
kids —
Lilliputians;
Charles —
Gulliver

Mucrenrso i
JiTeparypa

ExcrencuBHe

O6pazorBopya

Anro3uBHE

Francis had been
pacing in the hall
outside, prowling
restlessly back
and forth like a
cat.

Cromy4HuK
like

Francis — a cat

TBapuHHHI CBIT

Excrencusne

O06pasoTBopua

Kousenriiiine

There were rapid
footsteps on the
linoleum and
henlike clucks and
cries of greeting.

HesBae

(cydike "-
like™)

women’s
footsteps —
henlike clucks

TBapuHHHI CBIT

ExcrencusHe

ExcnpecuBna

Kousenriitine

Seeing her was
like an electric
shock.

Cnomy4Huk
like

seeing her —
electric shock

®diznyni Ta
IICUXOJIOT14HI
CTaHHU JIOIUHU

IaTencuBHe

Emoriiino-
oIliHHA

Kousenriiiine

The sun came
suddenly from
behind a rain
cloud, flooding
the room with
glorious light that
wavered on the
walls like water.

Crnomy4Huk
like

light — water

Marepianu i
piauHN

ITanopamue

EcreTtnuna

Kousenriiiine

Everything, for a
moment — mirror,
ceiling, floor —
was unstable and
radiant as a
dream.

Crony4HuK
as

everything
(mirror, ceiling,
floor) — a dream

TTigcBimomMicTs i
(anrasis

ITanopamue

Ecrernuna

Konseniiiiine

‘Charles would
never do that,” she
said, with
childlike
swiftness.

Hessue

(cydike "-
like")

her reaction —
child’s reaction

Jlronu Ta
comianbHi poi

EkcreHcuBHe

Emouiiino-
OLIiHHA

Kongeniiiiine

... the thought
crawled over me
like a cold
sweat...

Croiny4HuK
like

thought — cold
sweat

Marepianu i
piavHKA

InTeHcuBHE

BinoGpaxansHa

Konseniiiiine

The hallucination
was over in a
moment, butina
strange way it had
persisted,
manifesting itself
in different lights
like one of those
pictures on the
cover of horror
paperbacks in the
supermarket:
turned one way, a
smiling blond-
haired child;
turned the other, a
skull in flames.

Crony4HuK
like

hallucination —a
horror
paperback cover

TonkyneTypa i
KiHO

ExcrencuBHe

ExcnpecuBna

OpuriHanbHe

He was bent over
it, polishing the
leaves with
meticulous care,
like some crazed

Crnomy4HuK
like

he (Henry) —
crazed gardener

from Alice in

Wonderland

Mucrenrso i
JiTeparypa

ExcrencuBHe

O6pazorBopua

Anro3uBHE




115

gardener from

Alice in
Wonderland.
1 looked at his Cromy4HuK his back — a JTroqu Ta Excrencusne BinobpaxansHa Konsentiiiine
back, primas a as parson’s back couianbHi poi
parson’s...
Bunny’s murder HesBre (a perception of TonxymneTypa i Inrencusue Excnpecusna OpwriHanbHe
had thrown all kind of) the events — KiHO
subsequent events Technicolor
into a kind of
glaring
Technicolor.
In the corridor | Cromy4HuK woman — a TBapuHHHI CBIT Excrencusue O6pazorBopya Kougenmiitne
passed a gaunt, like poodle
sixtyish woman
... sharp nasty
face like a
poodle...
And then, there Cnonyynuk | she (Camilla) — | TTiaceimomicts i Inrencusne Emoriiino- Kousewnriiiine
she was, like a like a miracle (anraszist OILliHHA
miracle. ..
The letter was Croiy4HHK letter —a book MarepiasibHi ExcreHcHBHE Ormucosa KougeHuiitne
spread out on the like 00’extu /
table. ... he was HPOYKTH
turning through it JUSUTBHOCTI
slowly, like a JIFOOUHA
book, pretending
to examine the
pages one by one.
He was attentive, Cnonyynuk | he (Henry) —a | TBapuunuii cBit | ExcreHcHBHE O6pa3orBopua KonseHuiiine
poised as a cat. as cat
It was as if the Cnonyynuk | the revelation of Mucrentso i IHTEeHCHBHE Ecrernyna DpazeonoriuHe
charming as if Julian’s true JiTeparypa
theatrical curtain nature — the fall
had dropped away of the theatrical
and | saw him for curtain
the first time as he
really was.
Henry and 1 didn’t | Crionyusuk Henry and | — JIronu ta IHTEeHCHBHE Bino6paxansia | KonBeHiliiiHe
speak in the like strangers cotianbHi poi
hallway. Slowly,
we drifted out,
eyes averted, like
strangers.
... in fact he is Crioy4HUK he (Julian) —a Marepianbhi IHTEeHCHBHE Emortiiizo- KouBenuiiine
brittle and shallow as mirror 00’extn / OLliHHA
as a mirror. MPOYKTH
iSTBHOCTI

JIIOAUHN
‘Julian is like one | Cnomyuynuk | Julian —a picky JIronu ta ExcreHcuBHe Emortiiizo- OpuriHasbHe
of those people like chocolate eater | couianbhi posni Ol[iHHA
that’ll pick all his
favorite
chocolates out of
the box and leave
the rest.’
Suddenly, Henry Crioiy4HuK his voice — Marepianbhi ExcrencuBHe BinmoGpaxansua | KoHBeHIliiiHe
cleared his throat. asif something rusty 006’ ekt /
His voice was and unused NPOYKTH
strange and rusty, JisUTBHOCTI
as if fallen into JIOJUHH
disuse.
It was a beautiful Cronmyanuk | meadow — silver MarepianbHi TanopamHe Ecrernuna Kousenriiine
night, full moon, like 00’exTH /
the meadow like NPOTYKTH
silver... IISUIBHOCTI

JTFOJTMHA
... and the Croiy4HUK shadows — Marepianu i TTanopamHe Omnucosa KouBeHuiitne
housefronts as if cutouts piHu
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throwing square
black shadows
sharp as cutouts
on the grass.

I went up the CrioimyqHuK stairs — fire ITigcBigoMicTs 1 IaTencuBHe Binmo6pakanbHa Kousenriitine
outside stairs — like escape/nightmar (anrasis
iron stairs, like a e steps
fire escape, like
the steps in my
nightmare...
I knew that my Cromy4HuK Richard’s Jlromu Ta IHTeHCHBHE Emoniitao- OpwriHanbHe
mother was like parents — cowianbHi poi OLliHHA
incapable of drunken pilots
standing up to in a cockpit
him. It was like
walking into the
cockpit of an
airplane and
finding the pilot
and co-pilot
passed out drunk
in their seats.
This judge is not Crnomy4HIK them (Charles | TsapuuHHIi CBIT EkcrencuBre Binobpaxanena | ®paseornoriune
going to be like and Henry) — a
particularly pair of lambs
amenable to them
even if they walk
in there like a pair
of lambs.
He’d be safe as a Criony4qHuk he — a baby Jromu Ta ExcrencuBHe | BimoOpakamsHa | KonseHuiiiHe
baby. as cotianbHi poi
Francis opened Crnonmy4HuK Francis — ®i3nyHi Ta ExcrencuBHe BinoGpaxansHa KoueHiitne
his mouth, then as if someone TICHXOJIOT4Hi
shut it. He looked slapped CTaHHM JIIOAUHK
as if he’d been
slapped.
... all he wanted Crnonmy4HuK he (Henry) — a Jlronu Ta InTeHcuBHE BinoGpaxanpHa KounBeHriiitne
was to be like child cotianbHi poi
reassured like a
child.
He stayed in his Crioy4HUK he (Charles) — Mucrentso i ExcreHcuBHe OGpazorBopua Anro3uBHE
room eating like the old pirate Jiteparypa
peanuts, and
drinking, and
looking out the
window like the
old pirate in
Treasure Island.
He was white asa | Cnonyunux | he (Francis) —a Midosoriuni ExcreHcuBHe OGpazorBopua KouBenuiiite
ghost. as ghost OJIMHUIL
Charles raised his | Cmonyunuk | Francis — a flash SBuina ExcreHcuBHe BingoGpaxansha | ®paseonoriyxe
arm; and quick as as MPUPO.IH
a flash, Francis,
who was standing
closest to him,
threw a glass of
wine in his face.
And | went to Crnonyyruk | he (Richard) —a | Tlonkymsrypa i ExcrencuBHe OGpazorBopua OpuriHasbHe
Brooklyn, with like gangster KiHO
my guts taped up
like a gangster...
He was pale as a Cnonyynuk | he (Francis) —a ®i3nuHi Ta ExcrencuBHe OGpazorBopua KouBewnriiine
corpse. as corpse TICUXOJIOT1YH1
CTaHH JIFOAUHU
She pulled up a Croiy4HUK end of IixcBinomicts i IHTEeHCHBHE BinoOpaxansua | KouBeHIiiiHe
chair to Francis’s asif conversation — (anrasis
bed. Pleasant, still something
smiling, she sat stopped by

down. And, as if

magic
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by magic, the
conversation
stopped.

| have a hard time
believing he’s
really dead. ...
It’s kind of like
Sherlock Holmes.
Going over the
Reichenbach
Falls.

Crnomy4HuK

like

Henry —
Sherlock
Holmes at
Reichenbach
Falls

Mucrenrso i
JiTepaTypa

ExcrencuBHe

BinoGpakansHa

Anro3uBHE

She raised her
head and looked
at me: her gaze hit
me hard and
sweet as a shot of
morphine.

Cromy4HuK
as

her gaze —a
shot of
morphine

Marepianu i
piauHI

IaTencuBHe

EcreTtnuna

Konsenmiiine

I had said
goodbye to her
once before, but it
took everything |
had to say
goodbye to her
then, again, for
the last time, like
poor Orpheus
turning for a last
backwards glance
at the ghost of his
only love and in
the same heartbeat
losing her forever

Cnomy4Huk
like

he (Richard) —
Orpheus

MucrenTso i
JiTeparypa

IaTencuBHe

EcreTtnuna

AITfo3uBHE

I wandered
aimlessly — past
ruined parks,
blasted statuary,
vacant lots
overgrown with
weeds and
collapsed
apartment houses
with rusted
girders poking out
of their sides like
ribs.

Criony4HuK
like

rusted girders —
ribs

Marepianu i
piauHn

ITanopamue

OnucoBa

Kongseniiiiine
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