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BCTYII

CBIT CBOTOJICHHSI XapaKTEPHU3YEThCS MPOIlecaMu TIIo0ami3allii Ta KyJbTypPHOTO
PO3MAITTSI, 10 CTAJX MIATPYHTIM Ui aKTUBHOTO MOILIMPEHHS SBUIIA MOJIUTIHTBI3MY,
ajpke MOBU TepeOyBalOTh Y MOCTIMHOMY B3a€MOBIUIUBI, BOHU HE ICHYIOTh B 130JIS1I11
onHa Bix ogHOI. Ile 3yMOBIIIOE MpOIleC MOBHOTO 3alO3WYCHHS — Mepeaady rOTOBHX
€JIEMEHTIB OJHIET MOBHU Yy BOJIOJIIHHS 1HIIOi, @ TaKOX MPOIEC IXHHOTO OPraHIYHOTO
OCBOEHHSI CHCTEMOIO MOBHU-PCIUIIEHTa, MPUCTOCYBAHHA A0 1i BJIACHUX TOTPeEO,
NEpEeTBOPEHHsT B yMmoBax 1HIIOI cucremu [23, c. 45]. [Hocmimxyrouu mpouec
JIEKCUYHOTO 3aro3WYeHHs, JIIHIBICTH BU3HAYAIOTh CTYIMIHb ACUMUIAII JIGKCEM Ha
PI3HHX MOBHHUX DPIiBHAX — (POHETHYHOMY, IPaMAaTHYHOMY Ta JICKCHYHOMY PIBHSX.
OxpiM BacHe 3aM03U4YCHb, JOCTITHUKA BUOKPEMITIOIOTH OKPEMi iX BUIU — €K30TU3MHU
Ta BapBapW3MH, [0 € IHIIOMOBHUMH 3allO3MYCHHSMH, SIKi 30€piraroTh SCKpaBy
1HO3E€MHICTh 1 BUKOPHUCTOBYIOTHCS JJIsI MO3HAYEHHS HE3BUYHUX SIBUII, KYJIbTYPHHX
0COOJMBOCTEH YM MPEIMETIB, BIACYTHIX Y MOBI-peIuIieHTi. BapBapusmMu 4acTKoBO
aJanToBaHl JO0 MOBH-penUMnieHTa 1 (IKCYIOThCA y CIOBHUKAX, TOMA1 K €K30TH3MHU
BXKHMBAIOTHCS TEPEBAKHO SK CTHIICTUYHI 3acO0M JUIS BIITBOPEHHS MICIIEBOTO
KOJIOPUTY Ta MIJKPECICHHS Ty’KO36MHOCTI OITUCYBAaHUX Peariid.

JlocnipkeHHsT MOBHUX KOHTAaKTIB CIIOHYKAalOTh BUEHHUX BHBYATH TUTaHHS
OUTIHTBI3MY, 1HTEep(dEPEHIIil Ta OSIBY NMPUHOMY IepeMUKaHHS KoaiB. COIIOIHTBICTH
BU3HAYAIOTh MIEPEMHUKAHHS KOJIB SIK MPUPOIHE TTOETHAHHSA JBOX 1 O1IbIIIe MOB TIiJ] Yac
KOMYHIKaTUBHOTO aKkTy. [lepeMukaHHs KOJIIB MOX€E BKa3yBaTH Ha JOMIHAHTHY MOBY Yy
CYCNUJIbCTBI Ta 1ii MpeBaJeHTHICT. Y OaraTOMOBHUX CHLUIBHOTaX BOHO CTa€
HEBIJl’€MHOI0 YaCTHHOIO IMOJCHHOI KOMYHIKAIlii, CIYTylO4d 3acOo00M BHPaKEHHS
CoIliaTbHOT HaNEXKHOCTI. JlesKi JOCITIIHMKHA TaKOXX BiI3HAYAIOTh, IO MEPEMUKAHHS
KOJ[IB MOK€ BioOpakaTH KOTHITHBHY THYYKICTH MOBI[IB 1 IXHIO 3JaTHICTh JIETKO
OpIEHTYBATHUCS B PI3HMX MOBHHX CHUCTEMax. [HIIMMH CIOBamMH, MPOIEC MEPEXOAY 3
OJIHOT'O MOBHOT'O KOy Ha IHIIUKA CBITYUTH PO MOBHY 1ICHTUYHICTh MOBIIS, KYJIbTYpHE

CepeIOBHIIIE Ta peajii MOBHOI CHUTYaITii.
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JlitepatypHuil TeKCT 300pa)kye YHIKaJbHY KapTUHY CBITY, HEPO3PHUBHO
MOB’5I3aHy 3 MOBHUMHU 3aco0amu ii BUpakeHHA. OAHUM 13 KIIOYOBUX HamNpsMiB
CyJacHHX MOBO3HABYMX [OCIIIKEHb € IHTePTeKCTYalbHICTh, IO TMepeadadae
IHTErpalio €JIeMEHTIB 1HIIOI MOBU a00 KYJIBTYpHOTO MPOCTOPY 3a1Jsl 300paKeHHs
ABTCHTHUYHOI'0 CEpEeJOBUINA Ta MIAKPECICHHS MDKKYJIbTYpHOI B3aeMofii. VY
MaHJpIBHUIBKINA Mpo31, 30KpeMa B aHIJIOMOBHUX 3pa3Kax, Led MNpuiloM dYacTo
peaizyeTbesl came 4epe3 MepeMUuKaHHs KOJIIB, SKE Ja€ 3MOTY aBTOPOBI Bi1oOpa3uTH
KyJIbTYpHE Pi3HOMAHITTS, IEpeAaT KOJIOPUT IHIIOMOBHOTO CEPEIOBHINA Ta 3aHYPHUTH
yuTa4ya y KYJIbTYPHHHA TPOCTIp 3 HOTO OCOONHMBOIO JIGKCHKOIO, peaisiMu Ta
EMOIIMHUMYU BIATIHKaMH. 3a JOMOMOIOI IBOTO CTHJIICTHYHOTO TPHHOMY aBTOP
epeKTUBHO HAOMIKYe YWTada 0 300pakyBaHOTO CEPElOBHINA, 3HAHOMHTH HOTO 3
NePCOHAXKAMH, SIKI MOXYTb MaTH pi3HE COIliaTbHE MOXOJKEHHS, & TAKOXK CTBOPIOE
BIUYTTSI «EK30THYHOCTI», MEPEHOCSYHN PEIMITIEHTAa B MOXKIUBY YSIBHY MOJOPOXK 3a
TUCSY1 KIJIOMETPIB.

AKTYaJIbHICTh TEeMM JOCIIUKEHHS 3yMOBJIEHA THUM, IO aHaJi3 TPUJIOTii
pomaniB [0 Koynmi «More Ketchup than Salsa» no3Bonsie mnpocTexuTH, SK
THIIIOMOBHI JIGKCEMH 1HTETPYIOTHCS B aHTJIOMOBHHUH TEKCT 1 SK BOHU BIUIMBAIOTh Ha
HOTO CTUJIICTUKY Ta CIPUUHATTSA yuTadeM. JKaHp MaHJIPIBHUIILKOTO MUChMa paHiIIe
He OyB CTHJIICTUYHO IOCHIIPKEHUM YyKpaiHChKUMH BYCHHUMH, BIATAaK HaIl aHaJI3
CIIPHUSATAME OLIBII TITHOOKOMY PO3YMIHHIO MDKKYJIBTYPHOI KOMYHIKAIl y JTiTEpaTypi
MaHJPIBHUIIBKOTO MUChMa Ta PO3MIUPUTH 3HAHHS MPO POJIb MPUHAOMY MEPEMUKAHHS
KOZiB y (hOpMYBaHHI KyJIbTYPHOTO JUCKYPCY Ta TIEpeiadi aBTECHTUYHOT'O CEPEIOBHUIIA.

Meta podoTH moisrae y BUOKpEMJICHHI 1HIIOMOBHUX JIEKCUYHUX OJIMHUID B
aHTiioMoBHiN Tpuiorii pomaniB J[xxo Koymi «More Ketchup than Salsa», Bu3nauenHi
iXHIX TEeMAaTUYHUX TPYT, KIacu(iKyBaHHI iX BIAMOBIIHO 10 TXHHOTO (DYHKITIOHYBaHHS,
aHami3y iXHIX CTHJIICTMYHUX (YHKIIA y pOMaHi Ta BU3HAYEHHI BIUIMBY HAa YMTaya
MpUIHOMY TIEpEeMHUKAHHS KOJIB Y (DOPMYBaHHI MIKKYJIBTYPHOTO THUCKYPCY.

ITocTaBnena meta nepez[6aqa€ BUKOHAHHS TaKUX 3aBJAaHb.



° BuBuuTtH TEopeTWUH1 3acaaul CTUIICTUYHOrO MPUHOMY MNEepeMHUKaHHS

KOJ[1B, HOT'0O pOJb Y XyJT0)KHOMY TEKCTI Ta 3HAYE€HHS 1HILIOMOBHOT JIEKCUKH;

o Cucrematu3yBaTH OCHOBHI THIHM 1HIIOMOBHOI JIEKCUKHM 3a CTyIEHEM ii
ACUMUIAILIIT B MOBI-PEIUITIEHTI, 110 MOJAIOTHCS 1HO3EMHUMHM Ta BITUU3HSIHUMHU

HAayKOBILsIMU;

° BusButn QyHKIii BXKMBaHHS 1HIIOMOBHUX €JIEMEHTIB Yy XYIAOXXKHBOMY

JUCKYPCI, 5IK1 OyJIM MpoaHaIi30BaH1 JIIHTBICTAMU;

L] Bucsitautu XAPAKTCPUCTUKN MaH,Z[piBHI/IHBKOFO IMUCbMa K JXKaHpPYy Ta

Horo JHrBICTUYH1 0cOOIMBOCTI (PYHKIIIT Ta MICIE Y CBITOBII JliTepaTypi);

° [IpoBectu TexcroBuii ananiz pomaniB o Koyni «More Ketchup than

° KnacudikyBaTy 1HIIOMOBHI JI€KCEMH BIAMOBIAHO MO iXHIX (QYHKIIIH
Y)KMBaHHS Ta BA3HAYUTH 1X HAJICKHICTH JJO ICBHUX TEMAaTHYHUX IPYH Y TPHIIOTi1

pomaniB «More Ketchup than Salsa»;

° BuokpemuTy BiacHi 1HIIOMOBHI Ha3BW IS BU3HAYECHHS iXHBOI pOJl y

TPWIOTIi pOMaHiB, SIKi € MPUKIIAJIOM MaHAPIBHUIIBKOTO MUCHMA;

° [TpoananizyBaTH iHII CTHIICTAYHI Ta CTPYKTYPHI OCOOJIMBOCTI TPUIIOTT
pomany JIxo Koymi sik mojmaTkoBi 3acoOM BHPaA3HOCTI Ta €KCHpecHBizallii
IHIIIOMOBHHX OJIMHHMIIb.

O0’ekTOM JOCHITKEHHS € CTUIICTUYHHI TPHUIOM TMEepEeMUKaHHS KOJIB B
aHrJoMoBHIN Tpuiorii pomaHniB o Koym «More Ketchup than Salsa» («More
Ketchup than Salsa», «Even More Ketchup than Salsa», «Less Ketchup than Salsa»)
K TPUKIAJ] COINO-TIHTBICTUYHOTO (EHOMEHY Yy miolami3aliiHuX mporecax
Cy4aCHOTO CYCHUTBCTBA, IO BioOpaxkae cnenmu@iky MDKKYIbTYpHOT KOMYHIKAIlii
gepe3 MOBY.

IIpeamer pocJigxkeHHss — IHIIOMOBHI JIEKCHYH1 OJMHMINI Ta iXHI

(YHKIIIOHAJIBHO-CTUJIICTUYHI OCOOJIMBOCTI BXKHMBaHHA y TekcTl poManiB o Koymi
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«More Ketchup than Salsa» Ta ixHiii BIUIUB Ha CTBOPSHHS aBTEHTUYHOT'O CEPEIOBHIIA
I YUTaTa.

JUist po3B’si3aHHA TMOCTaBJIEHUX 3aBllaHb OyJlIO BHKOPHUCTAHO Taki MeTOIH
JAOCJIXKEHHSI: TEOPETUYHUN aHalil3 (BUBYEHHS TEOPETHUHMX 3acaj JOCHIKEHHS
NpuioOMy TEepEeMUKaHHS KOJIB), METOA BUOIPKH (BiAOIp BIAMOBIAHUX IHIIIOMOBHHX
OJIMHULIb SIK MPUKIIAJ IPUHOMY NEPEMHUKAHHS KOJIB), €JIEMEHTH KUIbKICHOTO aHaJI3y
(miapaxyHOK  KUIBKICHUX  TOKa3HMKIB  JOCHIIDKYBAaHMX  JIEKCEM),  METOJ
(GYHKIIOHAIBHOTO aHami3y (aHaini3 GYyHKLIM CTHIIICTUYHOTO MPUHOMY MEepeMUKaHHS
KOJI1B).

Marepianom goc/izKeHHs € THIITOMOBHI OJUHUII, SIKI CIYTYIOTh TPHUKIIAT0M
npuiiomy mnepemukanHs koziiB (200), imeHTHdikoBaHI B aHIJIOMOBHIH TPHIIOTIT
pomaniB JIxo Koyni «More Ketchup than Salsax.

HaykoBa HOBU3HA OTpUMaHUX PE3YJbTATIB MOJSATA€ B aHATII31 CTUIICTUYHO-
(GYHKITIOHAIBHUX OCOOJIMBOCTEH MPUHOMY MEpEMHUKAHHS KOJIB Ta OCOOJMBOCTEH iX
BXKMBaHHSA y JKaHpl MaHAPIBHUYHOTO MHChMa B aHTJIOMOBHIM TpuWiorii poMmaHiB
JIlxo Koyni «More Ketchup than Salsa», ctumictuuauii-QyHKI[IOHATEHUA aCIIEKT
SIKOTO He OyB paHiIle JOCIIKEHUH YKpaTHCHbKUMU JITHTBICTaMHU.

TeopeTHuHy OCHOBY CKJIQJal0OTh Mparli BITYM3HAHUX Ta 3apYODKHUX BUCHHX,
[0 TPUCBATHIH CBOi poOOTH (YHKIIIOHYBAaHHIO MPUHOMY IMEPEMHUKAHHS KOMIB SK
COITIOJIOTIYHOTO, TaK 1 JIHIBICTHYHOTO ()EHOMEHY, BUBUCHHIO MPOIIECY 3al03WUYSHHSI
IHIIIOMOBHHX JIGKCHYHHX €JIEMEHTIB, a TaKOX XapaKTEePUCTHUIIl O3HAK Ta (YHKITIN
MaHIPiBHUIIBKOTO MHUCHMA.

IIpakTuyHe 3Ha4YeHHA pOOOTH 3YMOBJIEHE THUM, IO CYYacHUH CBIT
XapaKTepU3y€eThCA SIBUIIAMU T100ai3alii Ta MoJUTiHTBI3MY, 3aBJISIKH YOMY 1HTEPEC /10
BUBYCHHS OCOOJMBOCTEH MOBHUX KOHTAKTIB Ta MEPEMHUKAHHS JIHTBICTUYHUX KOIIB
3poctae. OkpiM TOro, (PYHKI[IOHANBHWN BHUMIP  MAaHAPIBHHUIILKOTO IHCHhMa Ta
CTIITICTUYHO-(QYHKI[IOHATBHUN acnekT anriomMoBHOi Tpuiorii [[xo Koymi «More
Ketchup than Salsa» He Oymu 00’€kTamMu JOCHIIKCHHS IHIIMX BITUYU3HSIHUX
HayKOBI[IB, TOXK 111 poOOTa MOKE CIIYT'yBaTH JUIsl MOJAJIbIIOTO aHajli3y CTUIICTUYHO-

(GYHKIIIOHAIBHUX 0COOJIMBOCTEN MAaHIPIBHUILIBKOTO MUChMA.
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Amnpobanisi pe3yabTaTiB [J0CJHiIKeHHs1 3iilicHeHa y (¢dopmi JONOBiAl
«IlepeMuKkaHHsl KOAIB SIK SBUILE B1IOOPa’KEHHS MOBHOI 1 KYyJIBTYPHOI 1I€HTUYHOCTI»
nig yac HaykoBoi koH(epenuii YKV «bakanaBpcbkuit popym-2025» (M. JIbBiB, 10
kBITHA 2025 poky).

IMy6aikanii. Te3u «Code-switching as a phenomenon of reflecting linguistic and
cultural identity» y 30ipHuky Te3 momnoBimet XXII MixHapoaHOi HayKOBOi
xoHpepenuii  «OJIBBIMCBKMH  ®OPYM  —  2025: crparerii  kpaiH
[Ipr4OpHOMOPCHKOTO PErioHy B reonoJiTHYHOMY IpocTopi» (c. 164-167), 2025 pik.
Tesu «Foreign lexical elements denoting material and linguistic culture in Joe
Cawley’s trilogy “More Ketchup than Salsa”» Oyno omy0GiikoBaHO y 30ipHUKY Te3
nonoBifed HaykoBo-mipakTHyHOi KoHbepeHiii «MOI'MJIIAHCBKI YWUTAHHA -
2025: nocBim Ta TEHACHINI PO3BUTKY CYCHUIBCTBA B YKpaiHi: TIJ100aTbHUM,
HaIllOHAJIBHMI Ta perioHaapHui acriekTu» (c. 140-144), 2025 pik.

Crpykrypa aumiomMHoi po6oru. KpamidikariiiHa poOoTa CKiIamaeTbes 3i
BCTYIy, JBOX PO3JIUIIB, BUCHOBKIB, CITUCKY 0i0iorpadiyHuX MOCHUJIaHb Ta CIHUCKY
dakTuyHOrO Martepiany, akuil MicTuTh 70 mxeped, 3 skux 40 — IHO3eMHUMHU MOBaMH,
Ta IOAATKIB. 3araibHUi 00csaT poOoTH — 126 CTOPIHOK, 3 AKUX 77 CTOPIHOK OCHOBHOT'O

TEKCTY.



PO311JI I. TEOPETHUYHI 3ACAIM BUBUEHHSA IIEPEMUKAHHA
KOJIB TA IHIIOMOBHOI JIEKCUKH B JIHHT'BICTHIII

1.1. IlepeMukaHHsi KOAIB SIK JIIHIBICTMYHE SIBMINE: BU3HAYECHHSI, THUIIH,

kiaacudikauii, pyHKuii

MOBHI KOHTaKTH O3HAYarOTh B3a€EMOJIIF0 MK PI3HUMH MOBaMH, 110 BUHUKAE
BHACIIIJIOK CHUIKYBaHHS TPyN JIOAEH, SKI € HOCIAMU LHUX MOB. BOHU MOXyTb
NPOSIBIIATUCS B IEBHUX reorpadiyHuX perioHax i 3ajaexarb Bijl €THIYHUX, ICTOPUYHHUX
1 colliaJbHUX YMHHUKIB. 3POCTAaHHS yBarWm J0 IUTaHHS OIKUCY IPOSIBIB MOBHUX
KOHTAKTIB 3HAYHOIO MIpOI0 0OYMOBJICHE MOIMIMPEHHSAM OUTIHIBI3MY Ta MOJIUTIHTBI3MY
B CYy4aCHOMY CYCITUIbCTBI, @ TAKOXK YUCJICHHUMH CUTYAIlISIMH, SIK1 OXOIUTIOIOTh Pi3Hi
piBHI MOBHOi B3aemojii. 30UIbIICHHS MDKETHIYHMX KOHTAKTiB, aKTUBHI MIrpaIfiifi
IPOIIECH, B3a€EMOJIS MiICIeBUX 1 OQIIIMHUX MOB Y IOCTKOJIOHIAJbHUX KpaiHax 1
CydacHi IHTETpalliifHi MPOIEeCH CIPUSIOTh POCTY MOBHUX KOHTAKTIB Ta PO3IIUPEHHIO
chep B3aeMo/1i Mi>k MOBHUMU Koaamu [22, c. 101].

[ls MOBHA B3aeMOisl TpU3BEIa O BUHUKHEHHSI HOBOTO SIBUIIA, SIKE B CYYaCHIH
JIHTBICTHIII OTPUMAJIO Ha3BY «IEPEMHKAHHS KOJIB». TepMiH «IIE€peMHUKAHHS KOJIIB)
(code-switching) moXoauTh 3 aHMIHCHKOT MOBH H MO3HA4Ya€ 3MiHY MOBH B IIPOIECI
CIUIKYBaHHS, 3aJICKHO BIJl YMOB KOMYHIKaIlli. Y BuUIanKy OUIIHTBI3MY I1HJWBIIA
BOJIOJIIFOTH JIBOMa ab0 Oumbilie MoBaMH (KOJaMH) 1 MOXKYTh BUKOPHUCTOBYBATH iX Y
MerKax OJHOro BUCIIOBIIOBaHH: [28, €. 97-98].

Jlo HayKOBOTO 001y TEPMiH «IIEpEMUKAHHS KOJIIB» BBEJICHO B cepeauHi XX CT.,
mpoTe O0cOOJMBE 3alliKaBICHHS KOJOBUM TEPEMHUKAHHSM Ta TIOB S3aHUMU 3 HUM
MPAKTUKAMH PO3BHHYJIOCS B €BPOMEHCHKIA JIHTBICTUII B OCTaHHI YOTHPHU
necaTUITTA. JIOCHiAHUKYA TOSICHIOIOTH 1€ 3aHENaJoM «OJHOMOBHHMX HAI[lOHAJTBHUX
MOBHHUX 1/I€OJIOTiH, SKi CTaBaldi BCE MEHII 1 MEHII PEATICTUYHUMU B EIMOXY
rio0ani3ailii, TpaHCHaIloHaNi3My Ta Mmirpamii. Cboro/iHi 6araTOMOBHa MpaKTHKa €
OesnepeyHruM OyJIEHHUM SIBUILEM, HaBITh y €BPONEHCHKUX HAIlIOHAJIBHUX JEpKaBax,

aKi Jgoci BBaxkanu cebe omHomoBHUMH» [30, c. 14]. IlepemuxkanHs KOMIIB
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IHTEPIPETYIOTh SIK MPUPOIHUN MPOIIEC, 33 JOMOMOTOI0 SKOTO MOBEIh 3MIHIOE CBOE
MOBJICHHS JIUIS JOCSITHCHHS TEBHUX ITiJIeH. 30Kpema, MepeMHUKarodl KOJI, BiH MacKye
HEJI0OCTATHE BOJIOJIIHHS IHO3EMHOIO0 MOBOIO 200 MPOIEC MPUTaayBaHHS i1 KOMIIOHEHTIB.
Takox nepeMuKaHHAM KOA1B MO3HAYAE NMEepexij 3 HeoPIIHHOro CUIKYBaHHS (P1IHOIO
MOBOI0) 110 odiuiiiHoro (apyrot MoBoio) [31, c. 310]. IlepemMukanHs KOAIB MOXKE 10
TOTO K BHSBJISTUCA y MOBJIEHHI OaThKiB, KOJM BOHHU 3MIHIOIOTH MOBY, II100
MiJIKPECIIUTA HACTAHOBY, 3ayBaKCHHS YHM KOHTPOJb HajJ AiTbMu. OKpiM TOTO,
NepeMUKaHHS KOJIB MPAKTUKYIOTh, 1[00 COIIaJIbHO 3PIBHATH PI3HOMOBHHUX MOBIIIB Y
KOHKPETHUX CHTYyallisX. BOHO BaxiwBe TeX I 3aCBiTYCHHS 1JICHTHUYHOCTI Ta
MOJICTIIIEHHS] MDKOCOOMCTICHUX CTOCYHKIB. OTXe, EpeMUKaHHSI KOJIB Ma€ CTaTycC
NparMaTiYHO CHPSIMOBAHOTO CIIOCOOY MOBJICHHS, THIIOBOTO HacamImepea s
MOJIIKYJBTYPHOTO KOMYHIKATUBHOTO MPOCTOPY, 1 mependayae, 1Mo MOBEIL BOJIOIIE
o0oMa MOBaMH W MEpPEeXOUTh 3 OAHIET HA IHIY BHACHIJOK 3MIHM KOMYHIKATUBHUX
oOcTaBuH 4u HaMIpiB [3, c. 46].

VYkinagad TpeThoro BHIAHHS ClIOBHMKAa TepmiHiB «Dictionary of Stylistics»
Kari Yenbsc BU3Hayae nepeMuKaHHS KOAIB K MO3HAYEHHS MEPEXOAY MOBIIS 3 OJTHOTO
JiajgeKkTy ab0 MOBHM Ha IHIIWNA. BUNHTBaIM CHUCTEMAaTHYHO TEPEMHUKAIOTHCS MiX
MOBaMH 3aJIC’KHO BiJl 0COOH, JI0 SKO1 3BEPTAIOThCS (HAMPUKIaa, 0aThKko a00 MaTip), Bijl
cutyartii (Hampukiam, Baoma abo B odici) abo HaBITh BiJl TEMH PO3MOBH (HAITPHUKJIIA],
po x001 abo Gi3Hec) [66, C. 63].

Takox BapTO MIAKPECINUTH, 110 3 YTBEP/KEHHSAM MPArMaTuyHOI JIHTBICTUKU Y
70-x poxkax XX CTOJITTS, 3aBISIKU JTOCTIDKCHHSAM IMpeIcTaBHUKIB KeMOpHIKChKOT Ta
Oxkcdopacekoi mkin joriku (3o0kpema JIx. Octina, [[x. Cepnsa, B. Benmnepa ta
Y. Ctpocona), HaykoBa yBara Oyyia 3MiIl[eHa BiJi BUKIIOYHO IHTPATIHTBICTHYHOTO
KOHTEKCTY JI0 HIMPIIOi MOBJIICHHEBOI CHTYallii, sKa (POPMYy€eThCS y MEKax JIOACHKOT
TISTTBHOCTI, JIe MOBa € JIMIIIE OJHHM 13 i1 eneMeHTiB [27, c. 122]. ¥V mpomy 3B’ S3Ky
JIHTBICTH, TICHXOJIOTH Ta METOJMCTH ITOYalHM OLIbII I'PYHTOBHO BHBYATH SIBHIIC
MOBHOI 1HTep(]epeHIlii, M KO PO3yMiIOTh NOPYIIEHHS OUTIHrBaMH (0cobamu, 110
BOJIOJIIIOTH JBOMa MOBaMH) MOBHHUX HOPM Ta TMpaBWI YHACHIAOK B3a€EMOJIi

KOHTaKTYK4YHX MOB |5, ¢. 81].
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VY 11pbOMY KOHTEKCT1 BaXXJIMBO MPOBECTH YITKE PO3MEKYBAHHS MDK MOHATTAMHU
MOBHa  IHTep(EepeHIiss Ta NEepeMHUKaHHs KOAiB. Skmio  iHTepdepeHIis
XapaKTepU3y€eThCsI HEHAaBMUCHUM TIPOHUKHCHHSIM €JIEMEHTIB OJHIET MOBHU JIO 1HIIIOI,
0 TMPU3BOJIUTH JO0 BIAXWJICHb BiJl YCTAJICHHX HOPM (HANpHWKIad, KaJdbKyBaHHS
KOHCTPYKI[1{, MTOMUJIKOBE BUKOPUCTAHHA T'PaMaTUYHUX (POPM UM IHILIOMOBHA BUMOBA),
TO TEpPEMHUKaHHS KOJIB € pajlle YCBIAOMJICHUM ab0 CUTYaTUBHO 3YMOBJICHUM
YyepryBaHHSIM MOB Y TIpolieci KoMyHikarii. OcTaHHE HE CIPUHUMAETHCS K TMTOPYIICHHS
MOBHOI CHCTEMH, a BigoOpa)ka€ THYYKICTb MOBIIS, HOrO 3[aTHICTh aaanTyBaTH
MOBJICHHSI JI0 KOHKPETHOTO KOHTEKCTYy Ta CIIBPO3MOBHHKA. TakWM YHHOM,
iHTepdepeHIlist 31e0UTbIIOr0 PO3IIIAIAEThCA K MOMWIKA YW BIAXWUJICHHS, TOMII SIK
NEPEeMHUKaHHs KOAIB — SK CTpaTerisi KOMYHIKATUBHOI TOBEIIHKH Yy JIBOMOBHOMY
cepenosuiti [27, ¢. 123-125].

[IpoTe, mepemukaHHS KOJIB CTaj0 IICHTPOM 3alliKaBJIEHHS PI3HUX HayK,
JOTUYHUX JI0 BUBYEHHS MOBH, ii CHOPUMHATTS Ta NPOAYKYBaHHsS. Y TeIarorimi
NEepPEeMHUKaHHS KO/1B BUBHAYAETHCS SIK TOUYEPrOBE BUKOPUCTAHHS IBOX 200 OLIbIIIE MOB
B OJHOMY BHCJIOBJIIOBaHHI YW JuCKypci [65, c. 166]. IlepeMukanHs KOdIB Yy
KyJIbTYPOJIOTii MOXXHA OXapaKTepU3YyBaTHU SIK 3/aTHICTh JIIOJUHU aJanTyBaTH CBOIO
MOBEJIIHKY Yy BIJANOBIb HAa 3MIHY COIIQJIbHOTO KOHTEKCTY, MOAIOHO JO TOro, SK
OUTIHTBY TIEPEMHUKAIOTHCS MK MOBaMH 3aJIe)KHO BiJl 3MIHM MOBHOTO cepeaopuina [50,
c. 260]. ¥ MenmiamiHrBICTHIII TEPEMHUKAHHS MOB PO3TJIAIAETHCS SK BHUKOPHCTAHHS
PI3HUX MOB y MeXaX OJHOTO0 MEAiyMy MOBIAOMIICHHS, IO CTBOPIOE YHIKATbHUU 1
JTUHAMIYHHAKA TIPOCTIP JJIsI CAMOBHPAKCHHS, HAJIArOPKCHHSI KOMYHIKAIIii 3 1HIIUMH Ta
oOminy BiacHuMu HapatuBamu [30, c. 374]. Cepen AOCHiTKEHBb MOM-KYJIbTypU
MEePEeMUKAaHHS KOJIB BU3HAYAIOTH K CTUIICTUYHUIN Ta KOMYHIKATUBHUM MPHUIOM, 1110
MOJISITa€ B YSPTyBaHHI MOB 200 JIiaJIeKTiB Y MY3HIIl, KIHO UM THIITUX BHJIaX MHUCTEITBA
3 METOIO BHPAXEHHS KYJIbTYPHOI IICHTUYHOCTI, MPUBEPHEHHS MIMPIIOT ayIUTOPil 4u
CTBOpEHHs KoMiuHOTO eekty [56, c. 7].

Hinkom Oe3cmipHo, 1m0 nepemukanHs koaiB (I1IK) Binpi3HsieTbes i Bij 1HILIOTO
OCHOBHOTO TIPOSIBY MOBHOTO KOHTaKTy — JICKCHYHOTO 3aro3u4eHHs. He3Bakaroun Ha

€TUMOJIOTIYHY 1JIEHTUYHICTh 10 MOBH-JKEpelia, YCTaJeHI 3al03WYeHHs HaOyBaloOTh
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MOpGOJIOTiYHOI, CHUHTAKCUYHOI, a 4YacTo ¥ (OHOJOTIYHOI 1AEHTUYHOCTI MOBH-
peuunieHTa. BoHM, SK NpaBUIO, € MOBTOPIOBAHUMHU y MOBJIEHHI OKpeMHX OcCi0 1
MOIIMPEHUMH B MOBHIM CHUIBHOTI. 3amac YCTaJ€HUX 3alo03U4€Hb JOCTYIHUN
OJTHOMOBHUM HOCISIM MOBHU-PELMIIEHTA, K1 BUKOPUCTOBYIOTH iX HapiBHI 3 1HIIUMU
CJIOBaMU CBOT'O JICKCUKOHY, HE YCBIIOMJIIOIOUYH X THIIIOMOBHOTO MOXOJIXKCHHS.

VY cyyacHiii COLIOMIHTBICTHI CPOPMYBAIOCS ACKUTbKA HAMPSAMIB JOCTIIKEHHS
npoOJieMu TIEpEMUKaHHS KOIB Y IIEBHIN KOMYHIKaTHBHI# cutyartii [28, ¢. 97-98]:

1) couionoriunmii ([Jx. ®@imman, Y. Jla6os, k. 'amnepir);

2) ncuxoyiHrBicTUUHUM (comianbHO-Ticuxonoriyauit) (K. Maiiepc-CkoTToH —
«matrix language frame model»);

3) xynbTypHO-anTpomnoioriyauit (C. I'en);

4) Bnacue miarBictuunuii (111. TTormak, K. Maiiepc-Ckotton, I1. Myicken).

[3  COLIONIHTBICTUYHOI TOYKM 30pY TIEPEMUKAHHS KOJIIB € CTPATETIel0
KOMYHIKaIlii, sska Moke OyTH TOB’s13aHa 3 JOMiHYBaHHIM IIEBHOT MOBH Ta FOPJIICTIO 32
HEl, KOJIM oJiHa MOBa € qoMiHaHTHO. Hampuknaz, y Hirepii 3axia Moke IpoBOAUTHUCS
JIBOMOBHO, 1110 0a3ye€ThCs HAa MOETHAHHI aHTIIIHCHKOT MOBH 3 PiIHOI0 MOBOIO. Bupasu
3 aHTTCHKOT MOBH BIIPOBAKYIOTHCS Y P1IHY MOBY, OCKLTLKH MOBIII XOUYTh ITOKa3aTH
CIIBPO3MOBHHKAM, II0 BOHHU BOJIOAIIOTh «EIITHOK» MOBOK. BHKIHMKOM €
NepeMUKaHHs MOBHOTO KOJIIB y BCEOCSIKHY MOJIEIh MOBHOI BapilaTHBHOCTI B MEXKax
KOHKPETHUX MOBHHUX CHIJIBHOT, OO BU3HAYUTH iXHI CXOXKOCTI Ta BiIMIHHOCTI BiJ
HIIIMX TUIIB MOBHO1 BapiaTUBHOCTI, K1 € YACTUHOIO AKTUBHOTO MOBHOT'O PEeTepTyapy
MoOBIIiB [49, c. 2].

Taxi eBpomericbki comionoru-mHrBicTd sk Jxon Jlincki Ta VYpi Baitapax
TPAKTYIOTh TIEPEMHUKAHHS MOBHHUX KOJ[IB SIK CBIIUEHHS BHYTPINIHBOI TUIyTAHUHU Ta
HE3/IaTHOCTI TOCTaTHHO PO3MEXYBATH 1B MOBU. BOHUW pO3IMIISIIarOTh MEpEeMUKAHHS
KOJIIB K O3HAKy HEJIOCTaTHhOI JBOMOBHOI KOMIIETCHTHOCTI. BdeHi-TIHrBICTH
Jlxon Jlincki Ta Ypi BailiHpax HarogomnryroTh, 0 iI€aTbHAA OUTIHTB IEPEMUKAE MOBY
JIMIIIE Y BIJMOBIAb HA BIATMOBIAHI 3MIHM B MOBJICHHEBIN CHUTYyaIlli (HampHUKa, 3MIHY
CITIBPO3MOBHHKA UM TEMH ), aJie HE B HE3MIHHOMY KOHTEKCTI i, 0€3yMOBHO, HE B MEXaxX

oJtHOTO peveHHs [49, c. 3-4].
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[Iporte, mpodecopka I'apBapacbkoro yHiBepcutery Xewnai [lynail cTBepIKye,
[0 NEPEeMHKAHHS KOJIB HE € MOBHOIO CYMILIIIIO O€3 MpaBUIbHOI IpaMaTHUYHOI
noOyA0BH peueHHd abo 0e33MICTOBHOIO OajJakaHMHOK MOBIS, aJpKe JEKCEeMU
MIATOPSAIKOBYIOThCSI TIEBHUM IIpaBUIIaM, SIK1 3ajieXkaThb BiA pAay (QakTopiB, TaKUX K
TeMa, CUTYaIlis, KOJI, [0 BUKOPUCTOBYETHCS, Ta YIACHUKH, SIKi € YACTUHOIO MOBHOI
cutyanii. I'pamaThuHi OOMEXEHHsS CTOCYIOTbCS MpaBWJI, SKI HAKIaJalOThCS Ha
NepeMUKaHHS KO/IIB CTPYKTYPOIO JIBOX MOB, 3Iy4€HHUX y Mpoiiec. Buena noaae, mo
caMm TpoIeC MEPEeMUKAHHS KOJIB MiAKOPSETHCS CYBOPHM CTPYKTYPHUM IpaBUIIaM,
KpIM TpaMaTUYHUX TMPaBHJI KOXHOI 3 KOMIOHEHTHuX MoB [39, c. 115]. Ilig uac
NepEeMUKaHHS KOJIB Y MeXaX KOKHOTO BiJpi3ka MOBJICHHS T'paMaTHYHA CTPYKTypa
MOBHICTIO HAJIGKUTh KOHKPETHIM MOBI, sIka BUKOPUCTOBYETHCS, TOOTO MOPSAOK CIIiB,
MOP(}OJIOTIYHI Ta CUHTAKCUYHI MPOILECH BIANOBIAAIOTH CTPYKTYpPI TIET MOBH, SIKOIO
3MIIACHIOETHCSI MOBJICHHSI.

OnHiero 3 HaeTaNbHIKX KiIacudikaiiii € Tumosorist mpodecopa 3arajbHOTO
MOBO3HABCTBa, 30KpeMa B Tally31 COIIOJIIHTBICTUKY Ta KpeomicTuku, [1. MyickeHa 3a
CTPYKTYPHHUMH OCOOJHMBOCTSIMH, siKa Tepeadadae TP OCHOBHI THUIH MEPEMHKAHHS
Ko/iB: BcTaBHe (insertional switching), amesrepHaTtuBHE (alternational switching) Ta
KOHBEPIeHTHE IepeMuKaHHs (congruent lexicalization) (3-5).

BcraBue mnepemukanns (Insertional switching) mnepenbadae BKIFOUCHHS
IHIIIOMOBHUX JIEKCUYHHX OJWHHUIL a00 (pa3 y rpaMaTuuHy CTPYKTYPY OCHOBHOI
(matpunieBoi) moBu. llei T mepemukanHs 0a3yeThcsi Ha Mojeni Matrix Language
Frame (MLF), 3anponionoBaHiii amepukaHcbkor JiHTBicTKOI0 K. Maitepc-CKoTTOH.
Bona mpumyckae, 1110 ojjHa MOBa (MaTpHIleBa) BU3HAYa€ CUHTAKCUYHI PAMKHU PEYCHHS,
a IHIIOMOBHI €JIGMEHTH BCTABJSIOTHCS Y BIAMOBIMHI MO3WINI, aJanTyHOUYUCh 0
rpaMaTHYHHUX NPaBHJI OCHOBHOI MoBH. SIK Hampuknax y pedcHHi «Fl estaba training
para ser piloto», e CHHTaKCHC iCITAHCHKOI MOBH 3YMOBIIIOE TpaBWia, a aHTIINCHKE
CJIOBO IHKOPIIOpOBaHE BiAMOBIAHO 10 HUX [55, €. 75-80].

AnbprepHatuBHe nepemukanHs (Alternational switching) nependauae 3MiHy MOB
Ha MEX1 pedeHb abo ¢pa3, Mpu LbOMY KOKHAa MOBa 30epirae BjlacHy rpaMaTUuYHY

CTPYKTYpy. Takuil TUN MEepeMUKaHHS HaW4acTille CIOCTEPIraeThCs y OUTIHTBIB 13
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BUCOKMM pIBHEM BOJIOAIHHS oOoma MoBamu. lleil Tunm mnepeMukaHHs dacTime
3YCTPIYAETHCA Yy CIOHTAaHHOMY MOBJICHHI, KOJIM MOBI[I HE OOMEXEH1 MEBHUMHU
CUHTaKCUYHUMHU pPaMKaMU 1 MOXKYTh BUIBHO 3MIHIOBATH MOBY 3aJIEKHO B1J CUTYaIlli.
VY peuenni «Sometimes I’1] start a sentence in English y termino en espafiol» moBenb
BUTLHO MEPEMHUKAETHCS MK MOBaMH, TOTPUMAIOYNCH TPAMATHYHUX Ta CHHTAaKCUIHHIX
HOpM [59, ¢. 583-584].

Kounseprentne nepemukanns (Congruent lexicalization) xapakTepHe s MOB,
0 MarwTh MOAIOHI IpaMaTH4YHI CTPYKTYypHU. Y TaKuUX BHUMAAKaX MOBLI MOXYTb
3MIITyBaTH €JIEMEHTH JBOX MOB Yy MEXax OJHOTO CHHTAaKCHMYHOTO TMAaTepHYy, He
JTOTPUMYIOUUCH KOPCTKUX MEX MDK MoBamu. Lleil TUm mepeMukaHHS HAWOLIBII
XapaKTepHUN JJI1 CUTyallild, KOJIM Bl MOBH JOBTMH 4Yac CHIBICHYIOTh y CHUIBHOMY
MOBHOMY TIPOCTOPi, SIK II€ CIIOCTEPIraeThCs, HAMPHUKIA, y TOJIaHICHKO-HIMEIBKIX
a00 ICIIaHChKO-KaTAJIOHChKUX OUTIHrBaIbHUX rpomanax. Y peuenHi: «Ik heb het al told
you three times!» #oro moyatok BiIOBIa€ rpaMaTUYHUM IMPaBHIIAM HIJAEPJIaHICHKOT
MOBH, 30KpeMa BHKOPHCTAHHIO TMEep(EKTHOro dYacy, ne JOoNoMibkHe aiecioBo heb
HOETHYETHCS 3 IECIOBOM Y (OpMi JIIENPUKMETHUKA MUHYIIOTO Yacy. OHaK y IbOMY
BUIIAJIKy BiOyBa€eThCs MEPEMUKAHHS MOBHHUX KOJIIB Ha PiBHI JIi€CIOBa Ta J0JaTKa:
3aMiCTh OYIKYBAaHOI'O HifepiaHachkoro gezegd BHKOpHUCTOBYEThCS aHriiiiceke told
you three times. lle cTBOprO€ KOHTPACT MiXK JBOMa MOBaMH, OCKUIBKH aHTJIIHCHKE
mieciaoBo told me BignmoBimae MOp(OIOTiYHMM MpaBUIaM HiJEPIaHACHKOI MOBH, IO
pOOHTH IEpeMUKAHHS KOJIIB Y peUeHH1 0CO0IMBO TToMiTHHUM [53, c. 122].

Amepukancpka  miHTBicTKa K. Maiiepc-CKOTTOH  po3pobmia  Mojenb
MapKoBaHOTO nepemukanHs kojiB (Markedness Model), sika mosicHioe BUOip MOBIIEM
MeBHOT MOBHOT )OpMH y KOMYHIKaIIii. 3T1THO 3 II€I0 TEOPI€r0, IEPEMHUKAHHS KOJIB HE
€ BHIIAJKOBUM SIBUIIEM, a BUKOPHCTOBYETHCA MOBISIMU JJIsi JOCATHEHHS MEBHUX
KOMYHIKaTUBHHUX IUIEH y COIiaIbHOMY KOHTEKCTi. BoHa BHOKpeMIl0e HEMapKOBaHE
(unmarked) Ta w™mapkoBane (marked) mnepeMukaHHS KOMIB, SKI BHU3HAYAIOTHCS
COLlIATbHAMHY OYiKyBaHHSIMH MOBHOT criiyibHOTH (75-80).

HemapkoBaHe nepeMuKkaHHs KOJIIB BUHHKAE TOJ(1, KOJIU MOBEI[b 3MIHIOE MOBY Y

BIIMOBITHOCTI O OYIKYBaHUX HOPM CIIUIBHOTH a00 KOHKPETHOTO KOMYHIKaTHBHOTO
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KOHTEKCTY. Y I[bOMY BUNAJKy MEPEMUKAHHS € MPUPOJHUM Ta MPOTHO30BAHUM JJIs
yuyacHMKIB po3moBH. HemapkoBane IIK wacto cnocrtepiraerbcss y JIBOMOBHUX
rpomMajax, ¢ MOBLI BOJO/1I0TE 000Ma MOBAMH Ta MOKYTh JIETKO NMEPEMUKATUCS MIXK
HUMHU 3aJ€XHO Bia cuTyauii. Hanpuknaza, y ciM’sSX IMMITPaHTIB JITH MOXYTb
BUKOPUCTOBYBaTH MOBY KpaiHW MpPOKHUBAHHSA B OQILIMHMX KOHTEKCTaX, aje pPiIHy
MOBY — y CIMEMTHOMY CHLIKYBaHHI.

MapkoBaHe TepeMHKaHHS KOJIB BiIOYBa€TbCsA TOJ1, KOJU MOBEIb CBIOMO
NOpYIIY€E OYIKYBaHI MOBHI HOPMH CIUJIbHOTH, BUKOPHUCTOBYIOUM IHIIY MOBY, HIXK

nepefadavae cutyaiis. Take MepeMHUKaHHS MOXE MaTH KiUIbKa KOMYHIKQTUBHHX

byHKITIH:
1. BupaxxeHns corianbHOi [UCTaHIIT @00 MPOTECTY.
2. JleMoHcTpallis CBOET JIBOMOBHOCTI Ta COIIAJILHOTO CTATYCY.
3. 3MiHa TOHY pO3MOBH (HAMPUKIIAJI, IEPEXi/ Ha IHIIY MOBY JJIsI BUPAKECHHS

eMOIIii, capka3zMy abo ipoHnii) [31, c. 248].

MapkoBaHe nepeMuKaHHsi Moke OyTH O0COOJMBO MOMITHUM y CUTYaIlisIX, KOJIU
BUKOPUCTAHHS 1HIIIOT MOBH He € nepeadadyBanuM. Hanpukias, sKo MoBeIs CB1JIOMO
MIOYMHAE TOBOPUTH MOBOIO MEHIIOCTI B O(]IiiHOMY aHTJIOMOBHOMY KOHTEKCTI, II€
MOXe OYTH JKECTOM IOJITHYHOTO TMPOTECTy ab0 JIEMOHCTpAIi€l KYyJIbTYpPHOI
igeHTHaHOCTI [49, c. 3].

Bimomi comiomiareictu Sn-ITitep biom 1 JIkon ['ammepir y cBoili kiacu4Hii
mpari «Social Meaning in Linguistic Structure: Code Switching in Norway»
BU3HAYMIIM JIBA TUIHU MIEPEMUKAHHS KOJ[IB 32 MOTHBAIIIEI0: CUTYAI[IHE TIEPEMUKAHHS
komiB (Situational Code Switching) Tta wMeradopuuyHe TnepeMHKaHHS KOIIB
(Metaphorical Code Switching).

CuryariiiHe mepeMHKaHHS KOJIIB 3aJIC)KHTh Bl CUTYyaIlii, B SKild ONMHHSIIOTHCS
CIIBPO3MOBHUKH. Y IIbOMY THUII IEPEMUKAHHS OJTHA MOBAa BUKOPHUCTOBYETHCS B OJTHIN
COIaNIbHIN cHUTYyaIlii, a iHma — B iHmIii. YepryBanHs Mi>k MOBaMHU BU3HAYA€ CUTYAIIIIO
3aHOBO, 3MIHIOIOYM HOPMH, 11O J1IOTh Yy 11K cuTyallii. ['oBops4ur mpo nepeocMuUcIeHHs

cuUTyallli, IIe MOXXE€ O3Ha4yaTH mepexisl BiAg (QopMalibHOro 110 HehOpMaabHOIO, Bil
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o IIIIfHOTO 10 0COOUCTOT0, Bi/l CEPHO3HOTO 10 TYMOPUCTUYHOTO 200 B1J] BBIUJIUBOCTI
710 COJIApPHOCTI.

Meradopruune nepeMHKaHHA KOZIB mependayae 3MIHY MOBHOTO KOAY, IO
B1I0YBA€THCH MiJ] YaC OAHOTO0 KOMYHIKaTUBHOTO aKTy Ta 3a y4acTi CIIBPO3MOBHUKIB.
3a TBepKeHHsAM aocainaukiB Ana-Ilirepa biioma 1 Jxona 'amnepua, Mmeradpopuune
NEepEeMUKaHHA Ja€ MOJIMBICTh MOBLEBI IepefaTH JBa YW OUIbIIE 3HAYEHb Y
CHIJIKYBaHHI 3 THM CaMHM ajpecaTtoM. Hampukian, ToauHa MOXKe TIEpEMUKATHCS HA
HIITy MOBY, 1100 MIJKPECIUTH XapT 4u ipoHito cutyaitii (405-409).

Hactynua xmacudikamis Oyna 3ampormoHOBaHa TOYECHUM Tpodecopom
OtraBcekoro yniBepcurety lllannoro [lomnek, a 3rogom po3sunyTta Jlonrcin Beii y
kam31 «llepemMukaHHs KO/IB 1 ABOMOBHUM MEHTAIBHUMN JICKCUKOHY, JI€¢ BHOKPEMJIICHO 3
TUIA TICPEMHUKaHHS KOJAIB 3a MiclleM Yy peueHHi: TeroBe (tag-switching),
BHYTpilIHbOpeueHHeBe (intra-sentential code switching) Ta mixkdpazoBe nepemMuKaHHs
(inter-sentential switching) (600-614).

[Tepemukanns teris (Tag-switching) — e mepeMuKaHHs OKPEMHUX CIIIB 3 OJHIET
MOBU Ha 1HIIY (BUTYKiB, BCTaBHUX CJiB, TUCKYpCHHX MapkepiB). OIUH pa3 CIOBO
MOKE B)KHBATHCS OJHIEI0O MOBOIO, a B IHIIOMY BHMNAAKy OyJe BUKOPHUCTAHE IHIIIOIO
MoOBoO10. [lepekitoueHHs ciioBa y peueHH1 MPaKTUYHO HE BIUIMBAE HA HOTO 3MICT, CJIOBA
MOJKHA TEpPeCTaBUTHU MICISIMU 0€3 MOpYLIEHHS TpaMaTHYHUX TpaBmil. [lpukian
nepeMukaHHs cliB: «Bunganya bagus, isn’t it?», 1e JeKiIbKa CJiB aHTJIHCHKOIO
MOBOIO BCTABJICHO B PEUEHHS 1HIOHE31MCHKOI0. [HIMMY clioBaMH, TEPEeMHUKAHHS CITiB
— 1I€ TPOIIEC, KOJIM XTOCh BCTABIIsI€ KOPOTKY (hpa3y 1HIIO MOBOIO, Hi’)K OCHOBHA MOBa
BHCJIOBJIIOBaHHA [58, ¢. 612].

[HITUM TUNIOM TEpEeMUKaHHS KOJIB € BHYTPIIIHbOPEUCHHEBE MEPEMUKAHHS
(intra-sentential code switching). IlepeMukanHs BiZOYBA€ThCS MiX PEUYCHHSMH B
OJTHOMY UCKYypci. BoHO MOXe 3/1HiCHIOBATHCS HA PIBHI YaCTUHH peUYeHHS, ¢pa3u abo
ciloBa, SKIMO He BimOyBaeThcsi Mopdo-hoHomoriunoi anmanramii. BoHo Moxe
CKJIaJIaTUCSI 3 OJHOTO 3MICTOBHOrO cjJoBa a00 OyTH YaCTHMHOIO 0araToClIiBHOTO
¢dparmenTa. Lle HalickimaaHIIMI BUI, OCKUIBKM BUMAra€ BUCOKOTO piBHSI OUTIHTBI3MY

Ta CUHTAaKCUYHOI y3roJi>keHOocTi Mk MmoBaMu. Hanpuknazn, «Kamu pasti tau I like the
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pink one.», 1e nepeMUKaHHs 3 1HIOHE31MChKOT Ha aHTJIIHCHKY BIOYBAETHCS B MEKaxX
OoJHOrO peueHHs [58, c. 613].

OcTanHIM TUN MEPEMUKAHHS KOJIB HAa3MBAEThCA MIXK(pa3oBe NEPEMHUKAHHAM
(inter-sentential switching). Ile mepeMukaHHs BiIOYBAa€THCSA [M03a MEXKAMH PECUCHHS.
BoHo nepenbauae nepeMukaHHs Ha piBHI pedeHHsT a00 MOro YaCTUHU, KOJIU PEUCHHS
BUKJIaJIEHE PI3HUMH MOBaMu. MiK(ppa3zoBe NMepeMUKAHHS TaKOX MOXE B1AOYBaTHUCS
MDK perulikaMd CHIBpO3MOBHHKIB. [IpHkiIagoM MIKpPEUEHHEBOTO IMEPEMUKAHHS €
HacTymHul ¢parment: «Tugasku sudah selesai. I’'m going to sleep now.», B sikomy
NEepEeMUKaHHsI BIOYBA€TbCS B PI3HUX pEUYCHHSX. [HIIMMHU clioBaMH, Mikdpa3zoBe
NEpPEeMHUKaHHs — 1€ TPOIEC, KOJM MOBEIb 3MIHIOE MOBY 3 OJIHI€] Ha 1HIIY B PI3HUX
pEeUeHHSIX a0 Miciis YeproBoi pervliky iHmoro Mo [58, ¢. 613].

[Nepemukanns xoniB (I1K) Bukonye pizHi QyHKIIT y OUTIHIBaJIbHOMY MOBJIEHHI,
mo Oyno JeTajpHO MpOaHATI30BaHO OararbMa  JOCHITHUKAMH, 30KpeMa
JI>xonom ['ammepiiom, Kepon Maiiepc-CKOTTOH, [Tanoro [Tomnek Ta
[letepom Ayepom. Y comioniarsictuanomy acnekti [IK posrisigaeTses He auie siK
CTPYKTypHE sBHINE, a W SK CTpaTeriuHMi MOBHUN BHUOIp, IO BUKOHYE TIE€BHI
KOMYyHIKaTHBHI 3aBaaHHs [39, c. 375].

Onniero 3 HadBmuBoBimMX kinacudikamii  ¢ynkmin TIK e  migxin,
3alpOIIOHOBAHMM  HOPBE3bKMMHU  JociigHukamu  SAnom-Ilitepom biomom 1
Jlxornom "ammepriom. JlocaimHUKM BUAUIMIM HACTYIHI IIICTh OCHOBHHMX (DYHKIIIH
MepeMUKaHHS KOJIIB:

1. mwuratuBHa (GYHKIA, KOJIM MOBEIh BUKOPHUCTOBYE 3MIHY MOBH IS
nepenayi CiiB 1HIIO1 0ocoOu abo MPSMOi MOBH.

2. anpecatHa, konmu I[IK BHKOpPUCTOBYeTbCS i 3MIHM MOBHHX KOJIB
3aJIe)KHO BiJ TOTO, 1O KOT'O 3BEPTAETHCS MOBEIb. Y JTBOMOBHOMY CEpElOBHIII
MOBEIIb MO>K€ 3MIHIOBATH MOBY BIATIOBITHO 10 MOBHOT KOMIIETEHIIIi CiTyXaua.

3. po3’sCHIOBaJbHA, IKa BUKOPUCTOBYETHCS ISl yTOUHEHHS 200 JeTamizarii
BUCJIOBJIFOBAaHHSI.

4. eMollITHO-eKCIIPECUBHA, IO JI0NIOMAarae MOBIEB1 BUPA3UTH €MOIlli, Taki

SIK 3IMBYBaHHS, paJICTh a00 PO3ApaTyBaHHS.
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5. (¢artuyHa, 110 COpHsiE€ TIATPUMIIL pO3MOBH a00 3MiHi ii ToRy, e ITK moxe
CUTHAJII3YBATH MPO Mepexis MK pO3MOBHUMH CETMEHTAMH.
6. TemarudikaiiiiHa, sika BUKOPUCTOBYETHCS ISl TO3HAYEHHS 3MIHU TEMU
po3moBH [33, c. 409-415].
Kanmunar ¢uionoriunux nHayk JI. B. 'epman y cBoiil crarti «TeopeTuuni
3acaZd BHMBYEHHS TEPEMUKAHHS KOAIB SK OJHOrO 13 pe3yJbTaTiIB MOBHOI'O
KOHTaKTyBaHHs» 3a3Hadvae, mo [1K y mporeci komyHikaiii BUKOHYE TEBHI (QYHKIII.

[ToMik HUX BUIUISIOTH:

e pedepeHTHY (KOJU MOBIIO OpaKye MOBHUX 3aCO0IB OJIHI€ET MOBM 1 BIH

NEPEeXOIUTh Ha 1HINY),

® ajpecHy (Koiau B MeBHHMX cuUTyarisax nuisixoMm 1K mMoxHa BUKITIOUWTH 3

aKTy KOMYHIKaIlii CITiBpO3MOBHHKA),
®  CKCIpecuBHY (I JeMOHCTpaIlii CBO€ET 3MIIIaHOT 1IEHTUYHOCTI),

e  (daruuny (IIK Moxe Bka3zyBaTu Ha 3MiHY TOHY PO3MOBH a00 3arajJibHOTO
peecTpy MOBIIEHHS 3 METOIO TIPUBEPHEHHSI YBaru CIiBPO3MOBHHUKA, CTBOPEHHSI

KOMIYHOTO €()eKTYy TOIIIO),

®  MCTATIHTBICTUYHY  (BHU3HAYA€ThCI  NPsIMUMH  a00  HENPSIMUMHU

KOMEHTapSMHU, SIKi CTOCYIOTHCS 3aTy4YeHHUX /10 KOMYHIKaIlii MOB),

e  crwrictnuny (konu B mporneci [IK BkiItoYeH1 Taki CTHITICTHYHI 3aCO0H, K

ipoHisi, kamamOyp Tomio) [6, c. 302-303].
Taxum 94uHOM, ITEpEMHUKAHHS KOJIIB € 0araTOBUMIPHUM SIBHIIIEM, SIKE€ BUXOIUTH
3a MEXI MPOCTOTO YepryBaHHS MOB 1 BHKOHYE HHU3KY BAXKIMBHX (QYHKIH y
cniikyBaHHI. BOHO MOke CTyryBaTH 3acO00M 3aiTydeHHs UM BUKIIOUEHHS YYaCHUKIB
KOMYHIKaIlil, CHOpHUSITH BUPAKCHHIO €MOIId Ta 1IEHTUYHOCTI MOBI, a TaKOX
CTBOPIOBATH JIOJAATKOBI CTHIIICTUYHI i TparMaTuyHi epekTr. Y ce e MATBEPIKYE, 110
MEePEeMUKAaHHS KOJIB € HEBI €MHOI YaCTHHOI MOBHOTO KOHTAKTYBaHHS, SKa

BijoOpakae TMHAMIKy MI>XKMOBHOT B3a€MO/II1.
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1.2. THImIOMOBHA JIeKCHKA TA il TUIOJIOTIA B JIIHTBICTHYHOMY ACHEKTI

VY KoxHI MOBI BiIOYyBalOThCS MPOILECH, $KI CHPHUSAIOTH 30aradyeHHIO ii
KyJIbTYpHOTO acClEeKTy Ha JIEKCMYHOMY piBHI. OJHUM 13 TakuX IMPOLECIB €
3armo3uyeHHs. BOHO cTae MOYJIMBUM 3aB/ISIKH MOBHUM KOHTaKTaM MiX HapoaaMHu, sKi
BIUIMBAIOTh HAa LI€W NpPOLEC 3aJIeKHO BIJI TPUBAJIOCTI Ta IHTEHCUBHOCTI IXHBOI
B3a€MOJI1i, piBHS BOJIOJIIHHA OOOMa MOBaMu cepej OUIIHTBIB, POJIi MOB Y HUTTI
CIUTBHOT, [0 KOHTAKTYIOTh, & TAKOX IXHBOTO CTABJICHHS JI0 MYJIbTUKYJIbTYpaTi3My.

B niHreicTuuHif JiTepaTypi IS MO3HAYEHHS PI3HOMAHITHUX 1HIIOMOBHUX Ta
3aI03MYCHUX CJIEMEHTIB JICKCUKH Ta (Ppa3eosiorii BHUKOPUCTOBYETHCS YHMAJIO
TEPMiHIB, TAKUX SIK «IHIIOMOBHE CIIOBOY», «IyXKE CIIOBO», «BapBAPU3M», «EK30THU3M»
a00 «EK30THYHE CIIOBO», «MaKapOHI3M», «alieHI3M», «3all03WueHe CIIOBO» abo
«3al03WYCHHS», «IHIIOMOBHE BKpaIUICHHS» 1 Tak jami. [Ipyu 1boMy Big3HA4Ya€ThCs
BIJICYTHICTh €IMHOTO MIAXOY 0 KPUTEPIiB JUIs HOMIHAIIT [IUX PI3HOPIMHKUX SABUII [9,
c. 62]. 3amexxHO BiJI MOBH-Kepesia 3alo3W4YeHHs, MOJi0H1 JIGKCUYHI OJMHUII
OTPUMYIOTh Pi3HI Ha3BU: aHrIi3MU (200 aHTIINU3MHU), POMaHI3MH, OOTeMi3MH,
JATHHI3MH, ITOJIOHI3MH Tomo [22, ¢. 46-47].

ABtopu crnoBHuKa JiHrBicTuyHuX TepMiHiB Jl. I. lanamu ta . C. OmiitHuk
BU3HAUYAIOTH 3aMO3MYEHHS SIK «3BEPHEHHS N0 JEKCHYHOro (OHAY IHIIUX MOB JIJIS
MIO3HAYCHHSI HOBUX MOHSATH 1 MPEAMETIB, MPUIOMY YacTO cami 11l TOHATTS ¥ MPeIMETH
pa3oM 3 IXHIMH Ha3BaMHU 3aCBOIOIOTHCS Bij 1HIIMX HaponiB» (82). Y cBoro dyepry,
amepukaHcbkuii JiHrBict E. XayreH TpakTye 3amo3uueHHS SK CIpoOy MOBIIS
BIITBOPUTH B OJHIA MOBI MOBHI HaBWYKH, 110 OyJIM 3aCBOEHI HUM SIK HOCIEM 1HIIO1
MoBH (121). Yum HOBIIMM € KOHTAKT Ha COIIAIBHOMY PiBHI MIXK PI3HUMH KYJIbTypaMH,
TUM OUIbIlIe 3MiH MOKHA MPOCIIAKYBATH Yy JEKCHIll MOBHU-PEIHUITIEHTA, SKY BiH
3ar03u4ye€ BiJl MOBH-IOHOPA.

VY mHpOKOMY CEHC1 TEPMIH «3aMO3UUYCHHS» MOXKE O3HAYaTU Oyb-sIK1 POLIECU
TIEPEHECEHHS Y1 KOIIOBaHHSI MOBHUX €J1eMeHTIB. Lle Mmoxke BimOyBaTHCS K TO1, KOJIU
HOCIi MMeBHOT MOBU IHTETPYIOTh OJIMHHUII 3 1HIIOI MOBHU y BJAacCHY (MOBY-PEIUITIEHT),

TaK 1 TOJA1, KOJM HEHOCII HaKIaJalTh PUCU CBOEI piHOI MOBH Ha iHIy. Came Take
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3arajbHe PO3YMIHHS € HAWOUIbII MOLWIMPEHUM. Y BYXYOMY 3HAau€HHI TEpPMIH
BUKOPUCTOBYETHCS NIl TIO3HAYCHHS BKJIIOYCHHS IHIIOMOBHHX EJIIEMEHTIB Yy DiIHY
MOBY MOBIIiB, TOOTO SIK CHHOHIM J10 afanTanii [63, c. 21].

OcCKUTbKM JIGKCHKA SKHAWMOIMKUYEe IIOB’S3aHA 3 JKUTTIM HOCIIB MOBH, TO
3aM03UYYyIOThCS 3/1€OUTBIIOTO CJIOBA, 110 HAJIEXKATh A0 HAWOLIBII pO3BUHEHUX cdep
JUSTTBHOCTI B MOBI-JIOHOP1, 1 Taki 3al03UYE€HHS MPOHUKAIOTH Y PI3HI MOBH CBITY.
Hanpuknan, po3KBIT TONIaHACHKOTO MOPETUIABCTBA CIPHYMHUB  3allO3MUYCHHS
MOPCBKOT JIGKCHKH 3 TOJUIAHICHKOT MOBU JI0 0aratb0X €BpOINEHUCHKHUX, Y TOMY YHCIi
CJIOB’THCBKHX MOB. A PO3BUTOK iTaNICHKOTO MY3MYHOTO MHUCTEIITBA BilOOpa3uBCS B
NOSIBI YMUCIEHHUX ITaNIMCbKUX MY3MYHHUX TEpPMIHIB B YKpaiHChKIA Ta 1HIIHUX
eBporneiichkux MoBax. Bix mepiony KuiBchkoi Pyci ykpaiHchka MoOBa ycmajakyBaia
BEJIMKY KUIBKICTbh IPEIbKOi JIEKCUKH 31 chepr TyXOBHOI KyIbTYpH, OCKUIBKM caMe B
¥ ramy3i BiuB Bizantii Ha Pych OyB oco6muBo 3naunum [20, c. 86].

3amo3uueHHs MOTPAIUISIIOTh 10 MOBM JBOMa LUISIXaMU: 4Y€pe3 YCHE MOBHE
CIUIKYBaHHSI Ta yepe3 MHUCEMHE MOBJICHHS (IIJISXOM OIMOCEPEIKOBAHOTO KOHTAKTY
yepe3 kHUTH). Koy 1B HaIlli BCTYIAOTh y TICHUN KOHTAKT, 3all03WYEHHSI HOBUX CJIiB
CTa€ MPUPOJHUM 1 3aKOHOMIpHUM siBUIIEM. Sk pesynbTaT, 10 70% CIOBHHUKOBOTO
CKJIay aHTJI1HChKOT MOBH — I1€ 3alI03UYEHHSI. YaCTKOBO 11€ MOSCHIOETHCS ICTOPUYHUMU
MOJTISIMU, SIK1 CIIPUSUTH aKTUBHOMY OOMiHY KyJIBTYPHUMH Ta MOBHHMHU €JIEMEHTaMH [ 8,
c. 49-52]. ¥V cBoiit kHu31 «IcTopist anrniicbkoi MOBU» JiHTBicTKa Enni Ban ['ennepen
oxapakTepu3yBaja aH[IIMChKY MOBY SIK «JIQHIIIOT 3aMI03W4YeHbY. BoHa migkpectoe, mo
Takuii MOBHUW (EHOMEH BHHHK uepe3 OaratoBikoBi BTOprHeHHs 10 bpuranii.
3aBOMOBHUKU TPUHOCHIN B aHIIIMCHKE CEPEOBHUINE CBOI MOBH, OJHAK IM HE
BJIaBaJIOCS] TIOBHICTIO BUTICHUTH MICIIEBY MOBY, IO TPU3BOJUIO IO 3MIITyBaHHS
JICKCUYHUX OJMHHMIIb 1 HOpMYyBaHHS HOBOTO MOBHOTO IiacTy [65, ¢. 4-10].

JlexcnuHi 3amo3WYCHHS, SIKUMH O YHCICHHUMH BOHU HEe OyJu, HE 3MIHIOIOTH
pajuKaIbHO CTPYKTYpY MOBH, 1o 3amo3uuye. Ckopimie, 3amo3uyeHi cioBa cami
3MIHIOIOTBCSI BIAMOBIAHO JO CTPYKTYPHHUX OCOOJIMBOCTE MOBH, B SIKY BOHH

MOTPAIUISIIOTh. |HO3EMHI €JNEeMEHTH, MNOTPAIUISAIOYM [0 IHIIOI MOBH, 3a3HAIOTh
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MPUCTOCYBaHHA A0 11 POHETUYHOT, IPaMAaTUYHOI, CEMAaHTUYHOI Ta rpaigyHOI CUCTEM,
TOOTO IPOXOJATH Mpolec acumianii [19, c. 111].

3a BusHaueHHaM O. O. CeniHoBaHOBOi Yy KHu31 «CydacHa JIIHIBICTHKA:
TEPMIHOJIOTIYHA EHUUKIONEAIs», ACUMUIALIS — apTUKYJISAUIAHE YHOMIOHEHHS
(KoapTUKYJSAIiA) 3BYKIB OJUH OJHOMY (TOJOCHUX TOJOCHOMY, TPUTOJIOCHUX
MPUTOJIOCHOMY) Y MEXKax CJIOBa YW CHHTarMH. 3al03W4eHa JIEKCHKa IMOCTYIIOBO
IiJIAra€e JOBrOTPUBAIOMY MPOLIECY aCUMUISALIT, aJKe IHIIOMOBHI1 €JIEMEHTH MOBUHHI
NpoiTH HU3KY (POHETHYHMX, TPAMATHYHUX Ta CEMAaHTHYHUX 3MiH, MEPII HIK CTaTH
YaCTHUHOIO aKTUBHOT'O CJIOBHHMKOBOTO 3amacy MoBH [2, ¢. 9]. ®oHeTHYHA acUMUISIIS
BKJIIOYa€ 3MIHY 3BYKiB, (JOpMHU, HArojocy 3amno3uyeHb (Hampukiaa, waltz (HiM.),
psychology (rpem.), cafe (¢ppani.)). I'pamaTtuyHa acumuIsIIliss BKJIIOYAE 3MIHY
rpaMaTUYHUX KaTeropid 1 mapajgurM 3a aHAIOTIEI0 3 IHIIMMH aHTJIIHCHKUMU CIIOBAaMU
(Hanmpukian, vacuum — vacua/vacuums (J1at.)) JlekcuyHa acuMmindAiis nepegdadae
3MIHM B CEMaHTHUYHIN CTPYKTypl 3all03MYE€Hbh Ta YTBOPEHHS IOXITHUX CIIB BiJl
3amo3udeHb (Hampukian, cargo — load). 3amo3wdeHHS BIAPI3HAIOTHCS  Bij
NEpPEeMHUKaHHs KOAIB THM, II0 BOHU HE 3aly4yaloTh MOp(}OJIOri0, CHHTAKCHC YU
¢oHoOriI0 MOBH-A0HOpA [24, C. 41].

3a cTynmeHeM NTpPHUCTOCYBAaHHSA IHIIOMOBHHX CIIB JO MOBH, IO 3al03UYYE,
BUOKPEMITIOIOTh:

a) 3aCBOEHHS — CJIOBA, M0 (DOHETUYHO 1 TPAMATHYHO aJANTYyBaJIUCS O MOBH-
perinieHTa, HaOyau BUTJISTY, MPUTAMaHHOTO BJIIACHUM CJIOBaM MOBHU: rap0ys — i3
TIOPKCHKHUX MOB; Ha()Ta, IIKOJa — Yepe3 MOJIbChKY 1 JATUHCHKY 3 TPEIbKOT MOBH;

0) BIacHE 3alMO3WYEHHS — CJIOBA, y SIKUX MPOIEC NPUCTOCYBAHHA ILE HE
3aBepIUBCA, SKi 1mIe 30epiraioTh 3a0apBJICHHS I1HIIOMOBHOCTI, HANpHUKIAMd, TaKi
HEBIJIMIHIOBaHI CJIOBA SIK KIHO, METPO, Kypi, KaKamiy;

B) BapBapu3MH — CJIOBA 3 OCOOJMBO BHPAa3HUM 3a0apBJICHHSIM 1HO3E€MHOCTI, y
AKUX aJamnTallisi LIOWHO TModajacs 4Yd B3arajl Ie He Mo4yuHanaci. Bapapuzmu
31e0UTBIIOTO BIATBOPIOIOTHCS IpadiyHO SIK Yy MOBI-IOHOPI: fata morgana, nota bene,
pro et contra, Xoua MOJIMBI BUMAJAKU MEpeaayl CJIiB BapBapu3MIB i yKpaiHCbKUMHU

JiTepaMu: Xeri eHj, BiBa, pporHamadr;
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') €K30TU3MH — CJIOBA JIUISA TIO3HAYCHHS €K30THYHUX, He3BUYAMHUX peaiid, s
AKUX Y MOBI-pELUIIIEHTI HEMA€ BIANOBIIHUX HAa3B: KIMOHO, yYajama, ayJ, MEJKIIC,
xypan [1, c. 137].

Kannunat neparoridaux Hayk P. V1. Bumnischkuii y cBoiif cTaTTi «AHTIIIHCHKI
BapBapuU3MH y MOBI CYYaCHMX YKpPaiHCBKUX e€JeKTpoHHUX 3MI» BHOKpemitoe
BapBapU3MHM SK OJIMH 13 BHJIB €K30THU3MIB. Lle cioBa uyu 3BOpPOTH, HE MOBHICTIO
3aCBOEHI MOBOIO-PEIUIIEHTOM, SKI 30€epiratoTh MEBHI CTHJIICTUYHI O3HAKW MOBH-
mxepena. CrioBa-BapBapu3MM CylepeyaTb HOpMaM MOBHU-PELHUIIIEHTA, TOOTO
CBITUCHHSIM BapBapu3My MOKe OyTH HETpPaBWJIBHE pPO3TAIlyBaHHS HAroJIOCy YU
HeBiIMiHIOBaHA (opma, Hampukiaja: pestome, atame [4, c¢. 98]. ToOTo, OCHOBHOIO
XapaKTEPUCTUKOI0 BapBapU3MiB € O3HAaKa «IHO3EMHOCTI» Ha (OHETHYHOMY Ta
ceMaHTHYHOMY piBHsX [18, c. 40].

VY Toit wac ykiamauy HaykoBoro mocioHumka «CTHIIICTHKA aHTJIIMCHKOI MOBH 1
nuckypcuHui aHamizy JI. I1. €dhiMoB cTBepKye, IO BapBapu3MHU Ta IHIIOMOBHI
CJIOBa MAIOTh OJJHAKOBE MOXOKeHHs. BOoHU € 3amo3uueHHsMH 3 1HIIMX MOB. binbina
yacTHMHA BapBapu3MiB Oyia 3amo3WdyeHa B aHIMIMCHKY MOBY 3 (paHIly3bKOi Ta
JaTHHCHKOT MOB (parvenu — BHCKOYKa; protege — MPOTEKE; a Propos — 10 pedi; beau
monde — Bummii cBiT; de novo — 3HOB; alter ego — iHire «s»; datum — BiZOMOCTI,
iHdopMalris). BapBapusmu — 1€ aCUMUIbOBaH1 3alO3WYCHHS. byaydn YacTHHOIO
AHTIMCHKOTO CIIOBHUKOBOTO 3amacy, BOHH (DIKCYIOThCSA y CIOBHUKaX. [HIITOMOBHI
3aMO3WYEHHS — 116 HeaCUMIIbOBaH1 3aM03WYEHHS, 10 3pPiJIka BXKUBAIOTHCS B MOBI 31
CTHJIICTUYHUX MIpKYBaHb. BOHU HE HajeXaTh A0 CIOBHUKOBOTO CKJIAJy aHTIIHCHKOT
MOBH 1 HE PEECTPYIOThCS Jiekcukorpadamu. OCHOBHE pHU3HAYCHHS BapBapU3MiB Ta
IHIIIOMOBHHX CJIIB — CTBOPEHHS PeaiCTUYHOrO (OHY IS PO3MOBiAEH MPO 1HO3EMHI
3BHYAi, OOpsI N, TPAIUIIl Ta yMOBH XHUTTA [ 13, c. 25-26].

3a BU3HAYEHHSAM MOBO3HaBUIIl Ta aBTOPKH MipyyHHKa «CydacHa JIHTBICTHKA:
TepMmiHoioriuna edrukioneais» O. O. CeniHoBaHOBOI, eK30TH3MH (Bif Ip. exotikos —
Yy>KUM, 1HO3EMHHUN) — CJIOBa 4YM BHCJIOBHM, 3alO3WYE€Hl 3 IHIIUX, TEPEBAXKHO
MaJIOBIIOMUX MOB. EK30TH3MHU y>XHMBAIOTBCA 3 METOI BIATBOPEHHS MICLIEBOTO

KOJIOpUTY Kkpainu [26, c¢. 137]. BoHM He MarOThb CHHOHIMIB y MOBI-PEIUITIEHTI, HE
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BXOJATh B 1i JIEKCUKO-CTMJIICTUYHI MAapagurMM Ta TOMY HE € YacTHHOK MOBH-
penunieHTa, IpoTe MOXYTh OyTHM BUKOPHUCTaHI K CTHJIICTUYHI 3aco0u. HalGinbiu
MOIIUPEHUMU TpyllaMu €K30TU3MIB € HaCTYIHI:

A) I'pomioBi oguHUI: 101ap, 0aHb, PYHT, TPUBHS.

b) Tomnorpadiuni Ha3su: ['oBepna, ['imanai.

B) Ha3Bu nacenenux nyHkris: Kuis, Peiik’ gBik.

I') Creuudiuni HA3BU KUTIA: BIrBaMm.

1) Opsr: KIMOHO, XKyTaH.

E) Cneuudiunuii pijg qisIbHOCTI: KO3aK, OpOKep.

€) llepxaBHi 3aKaau: perx, KOHTPEC.

’K) Hamoi ta ctpaBu: BapeHUKH, OOpIII.

3) My3u4Hi IHCTpYMEHTH Ta IHCTPYMEHTH Tpalli: Ipumoa, rycia.

AHaNI3yI0un iICTOpUYHUHN Ta KYJIbTYpPHUH KOHTEKCT ICTAHOMOBHUX 3all03UYCHbD,
BXJIMBO 3ayBaKUTH, 10 BHACIIJAOK ICMAHCHKOI KOJIOHI3AIli Ta Mirparii HOCIiB
icnancpkoi MoBu o CIIIA, anrmifickka MoBa mepeOyBayia i MOCTIMHUM BILTHBOM
iCIIaHChKOi. 3 0JHOTO 00Ky, KOHTAaKT MK aMEePUKAHCHKHM BapiaHTOM aHTJIIHCHKOT Ta
CTaHJAPTHOIO ICIIAHCHKOIO MOBOIO MaB Micie mif 4ac kojonizamii y XVI-XVII
CTONITTAX 1 B epio mirpanii 3 Icnanii B XIX cromitri. 3 iHmoro 60Ky, Ha aHTTIHCHKY
moBy CIIIA BrnnmuBanu i pi3HOMaHITHI BapiaHTHU ICIAHCHKO1, SIKI BAKOPHCTOBYBAJIUCH
y kpainax Jlaruacekoi Amepuku. Li mpomecu mpu3Benn 10 B3aeMHOI IHTEpQepeHITii
MOBHHX CHCTEM, a OJIHIEIO 3 1i OCHOBHHMX HACIIAKIB CTaJdH JEKCUYHI 3al03UYEHHS 3
ICIIAaHCHKO1, SKI 3HAYHO PO3MIMPWIHN JEKCHYHUN 3arac aHTJIiIMChKOi MOBHU. 3TiAHO 3
MOBO3HABUMMHU JOCTIHPKCHHIMHU, KUTHKICTh TaKUX 3aMO3WYEHb Y aMEPUKAHCHKOMY
AHTJIIACHKOMY TIEPEBHINYE THUCSYY OIWUHUIb, OUIBIIICTh 3 SIKAUX TIOXOIUTH 3
JTATUHOAMEPUKAHCHKHUX BapiaHTIB, 30KpeMa 3 MEKCUKaHCHKOTO.

VYkpaiacekuit imomor b. O. KoBaneHko, SKuil JOCIIKYE BIUIMB 1CIIAHCHKOT
MOBH Ha aHTIIHCHKY, CTBEPKYE, MO 3aMO3UYCHHS 3 ICTIAaHCHKOT MOBHU TPE/ICTABIIEHI

TaKUMH TCMAaTUYHUMU I'pyIIaMU:
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e  «Ixa ta Hamoi» (chorizo, tamale, enchilada, oloroso); “Ogmsar” (poncho,

chaps, sombrero);

e «Drnopa Ta ¢ayna» (incienso, camalote, mescal, peyote, mesquite,

cabezon, coyote, burro);

e  «IlIpuponno-reorpadiune cepenonuiie» (temblor, salina, arroyo, mesa,

sierra, quebrada, meseta, canyon);

° «Cinbcpko-rocnoaapui podootu» (hacienda, bracero, rancho, bola, lasso,

rodeo);
e  «byaismi, ciopyamn» (adobe, patio, plaza, pueblo);

e  «Tomonimu» (San Francisco, San Diego, Santa Monica, Santa Barbara,

California, Colorado, Nevada, Texas, Montana, New Mexico, Florida),
° «JlepxxaBuonoiTiyuHa ekcruka (alcalde, Polisario, filibuster);

e  «Hapxorununi pedoBunrm» (Marijuana, mojo, sinsemilla) (119).

Yumanio 3amo3uveHb 3 ICAHCHhKOI MOBHM 3a3HAJM IPOLECY MEePEOCMUCICHHS
gyepe3 reHepaizallito, ToOTo B MOPIBHAHHI 3 MOYATKOBUM 3HAYCHHSM ICTIAHCHKHX CIIIB
iXHS ceMaHTHKa 3HAYHO PO3IIMPIOBANACh Y aMEPUKAaHCHKOMY BapiaHTI aHTJIHCHKOI
MOBHU. OJIHUM 13 KIIFOYOBHUX CIIOCTEPEKEHD € T€, 110 3HaYHA YaCTHHA TeHEePaIi30BaHUX
3amo03W4YeHb CTana HeOIMIHHUMHU «KCEHOSTHOHIMAMM TS IO3HAYCHHST MEKCHKAHIIIB,
HaANpUKIIaJ, Taki cjaosa sk bato, ese, hombre, el primo, paisano, pelado, vendido Ta
1HIIT.

Icmanceke cioBo bato, sike o3nawae «xuorens», y CIIA mepeTBopuiock Ha
neHopaTHBHUM €JIEMEHT, 110 M03HaYa€e MEKCHKaHIl, TOOTO 3HA4YCHHs JiekcemMu bato
CTaJIO OUTBII 3arajIbHUM 1 CTaJI0 BKa3yBaTH Ha UMK eTHOC. Bpakatounm € Takox Te,
0 ICTIAHCHKWN BKA3IBHUN 3aiiMEHHUK €S€ («TOi») MEepeTBOPHUBCS HA JOAATKOBY
JIEpOraTMBHY Ha3BY MEKCUKaHIIB. CJIOBO €S€ BBa)Kae€Thcsl rpyOUM TalOyloBaHUM
CJICHTOM, SIKHW BHpa)ka€ 3HEBAry J0 MEKCHKaHIIIB. 3PO3yMiJIO, IO 3BEPTaHHS, SKE

MICTHUTH JIMIIIE 1€} 3aiiIMEHHUK, Ma€ 3HEBAXIIMBUN XapaKTep, 1 BXKUBaHHSA €Se y TpeTii
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0co01 II0/I0 BIJICYTHBOI JIOJIMHU € Ayxe HenpuctonHum [16, c. 120]. Takum yuHOM,
3al03MYEHHA 3 ICHAaHChKOi MOBHM CYTT€BO 30araTWJIM aHIJIIMCBKY, OCOOJIMBO B
aMEpUKaHChKOMY BapiaHTi, BIUIMBAIOYM Ha 1i JIEKCUKY B PI3HUX TEMaTHYHHUX cepax.
BoaHouac aesiki 3 HUX 3a3HajM CEMAaHTUYHUX 3MiH, HAOYBIIIM JOAATKOBUX a00 HaBITh
NnelopaTUBHUX 3HAYEHbB, IO CBIAUUTD MPO CKIAHUHN XapaKTep MOBHOTO KOHTAaKTy MIXK

JIBOMa KYJIbTYpaMH.

1.3. ®yHKuii B/KUBAHHS IHIIOMOBHHUX €JIEMEHTIB Y XyA0KHbOMY AMCKYPCi

[lonireneTnyHa CyTHICTh IBOMOBHHUX XYJIOXHIX TBOPIB crpuse (GOpMYBaHHIO
e(heKTy «KyJIbTYPHOTO MOETHAHHS». Y TaKUX TEKCTaX B3a€EMOJIIIOTH Pi3HI KYJIbTYpHI
KOHTCKCTH, 1110 TPOSBIISETHCS Yepe3 BKIIOUYCHHS CIIB 1 BUpa3iB, SKi HE HAJICKATh JI0
OCHOBHOi MOBHOI CHCTEMH TBOPY, a TaKOX 4Yepe3 aBTOPChKE IparHCHHS
ABTOMATHUYHOTO CHPUMHSATTS YUTa4aMH IHIIOMOBHHMX €JIEMEHTIB y XYIOKHbOMY
TeKCTi. JIBOMOBHI Xy105KH1 TEKCTH XapaKTePU3yIOThCS TPAHCIIHTBICTUIHIUMU PUCAMH,
OCKUTbKM iXHI MOBHI €JIGMEHTH BIJICHUJIAIOTh JO IHIIOMOBHOT'O KOHTEKCTY. Takum
YUHOM, iXHS CTPYKTYpPHO-CEMAaHTH4YHA OpraHizallis TIPYHTYETbCS Ha MPUHIIUIAX
THTEPTEKCTYaJIbHOCTI.

[HTEepTEKCTYanbHICTh SK SBHUIINE, IO OXOIUIIOE PIZHOMAHITHI 3B S3KH MIXK
TEKCTaMU, IPYHTYEThCS Ha 1711, 110 OyIb-SKUI TEKCT 3aBXKIU B3a€EMO/II€ 3 YNCICHHUMHU
MOTIEPETHIMUA TBOPAMU Ta € YACTHHOIO 3araIbHOTO KYJIBTYPHOTO IIpocTOopy. B3aemois
TEKCTIB Y MeXaX I[bOTO MPOCTOPY BiNOYyBa€ThCA Yepe3 BKIIOUEHHS PI3HUX 3HAKOBHUX
CHUCTEM, 110 J03BOJIIE aBTOPY PeaTi3yBaTH BIACHI 3aIyMKHU Ta MepeaaTH HAKOMMYEHUH
JIOJICTBOM JIOCBIZl Y ME&XaX XyJ0KHBOTO TBOPY.

OmauM 13 croco0iB MPOSBY IHTEPTEKCTYATbHOCTI € BBEJCHHS IHITOMOBHUX
€JIEMEHTIB Yy XYJO0KHIA TEKCT, IO 3IACHIOETHCS IIISTXOM BUKOPUCTAHHS 3aMI03UYCHB
a00 mUTaT 3 IHIIKUX MOB. ABTOP 3BEPTAETHCS 10 3aTATHHOBIIOMUX CIOKETIB, 00pa3iB 1
CTUJIICTUYHUX TMPUMOMIB, MMI00 BiAAATH IIaHY TE€BHOMY TBOpPY, HIAKPECIUTH
3HAYYLIICTh JeTalel 4u CTBOpUTH OcoOsuBYy atmocdepy [29, c. 172]. 3anyueHHs

IHIITOMOBHHUX €JICMEHTIB HAJIa€ aBTOPOBI MIMPOKI MOKJIMBOCTI IJIA BITOOpaK€HHS
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pI3HUX cdep JOACBKOrOo KUTTI Yy IXHIM OaraTOrpaHHOCTi, JAMHAMINI Ta
TpaHcpopmanisx. KpiM Toro, BUKOpUCTaHHS TaKWX €JIEMEHTIB JoloMarae rivoue
pPO3KpHUTH 0O0pa3 MepcoHa)xka, aHKe MOBa CTa€ 3acO000M XapaKTEPUCTHKU HOTO
KyJbTYPHOTO CEpPE/IOBUINA, OCBIYEHOCTI, COI[IAJILHOTO CTaTyCy Ta 1HJIWBIIYyaJbHUX
puc.

[HITOMOBHUN KOMITOHEHT, IIIO CBIiTOMO BUKOPHCTOBYETHCS aBTOPOM Y TBODI,
9acTo (YHKIIIOHYE SIK CTHJIICTUYHMNA TPUHOM, CTAlOYM XapakTEPHOI PHCOIO
imiocTimio. Moro cMuciIOBe HABaHTAXEHHS MOXE OyTH HAJ3BHYaiiHO BArOMHM Ta
BapilOBaTUCh BiJ HEOOXIIHOCTI CTBOPEHHS Y TBOpI cCHeUU(]IYHOI «IHO3EMHOD»
aTMocepu 10 BUKOHAHHA (YHKIIH KIIOUOBOTO (parMeHTy TEKCTy, 0e3 SKOro
PO3YMIHHSI aBTOPCHKOTO 3aayMmy Oylio O HEMOXJIHMBHUM 1 KU TOMY HE JIOIyCKae
YKOJTHUX 3aMIH UM CKOpOYeHb [9, c. 62].

[IparMathyHa IIHHICTH I[LOTO SIBHINA TIOJATAE y BUKOHAHHI BaXJIMBOI
JiTepaTypHoi DYHKIIIT: CIPUSATHA €MOIIMHOMY BIUIMBY Ha MacOBY CBIJIOMICTh UHUTaYiB
IUIIXOM BBEJCHHS IHIIOMOBHUX €JIEMEHTIB, CJIIB Ta BHUpa3iB, AKI JOMOMAararoTh
CTBOPHUTH BIAUYTTS PEATICTUYHOCTI 300pakyBaHOro CBiTy. CIIPUIHATTS IHITOMOBHOI
JIEKCUKH B XYJIOKHIX TBOpPaX 3ajie’KUTh BiJl (POHOBUX 3HAHb PELMITIEHTA, TOMY aBTOP
IIOBMHEH BPaXOBYBATH IMOTEHIIIMHY ayaUTOPiI0, 32 HEOOXITHOCTI HAaTal0YM MEePEeKIal
a00 TOsSICHEHHS 1HIIOMOBHHX (hparMeHTiB. BojiHOYac nepekiaa Moxe OyTH BIICYTHIM,
SIKIIO 1HIIIOMOBHI €JIEMEHTH € IIUPOKO BIIOMHMH a00 BXKE 3YCTpIHaJIMCS paHIIIe B
TEKCTI.

[lepemukanHs KOJIIB y JIiTepaTypl BUKOHYIOTh Pi3HI (QYHKIII, SIKi MOTIUOTIOIOTh
3MICT 1 JOJAlOTh AaBTEHTHYHOCTI HapaTuBy. OJIHI€I0O 3 OCHOBHUX (YHKIIH €
BiToOpakeHHsT 0araTOMOBHOI pPEAJbHOCTI TEPCOHaXiIB, IO JO3BOJIIE TOYHIIIE
nepeIaTu iXHeE MOBHE cepeioBHine. L5 mpakTuka TakoK MOXKe Tiepe1aBaTh KyJIbTYPHY
IJICHTUYHICTh, HAJIal04d aBTOPaM MOXKJIMBICTh BUCJIOBUTH YHIKadbHE KYyJIbTypHE
MOXO/KEHHSI CBOIX mepcoHaxiB. Kpim Toro, mepeMuKaHHs KOJiB MOXKYTh CIyTyBaTu
HapaTUBHUM 3acO00M Jid TO3HAYEHHS 3MIH Yy TOHI, Micui Ali abo Todill 30py
MEPCOHAXKa, THM CaMHM 30aradyroun OmoBiab. BOHM TakoX Jal0Th YUTadaM ySBICHHS

PO COIlaJIbHY JUHAMIKY Ta BJIaJIHI BIIHOCHHU MK MEPCOHAXKAMH, OCKUIbKU BUOIP
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MOBHU MOX€ BKa3yBaTu Ha OJIM3bKICTh, aBTOPUTET a00 COLIaIbHY AMCTaHII0. buibie
TOTO, KOJOBI TEpeMHKaHHS MOXYTb BHKOPHUCTOBYBAaTHCS JJsi JIOCSATHEHHS
CTHJIICTUYHUX €(EKTIB, TAKUX SK JOJIaBaHHsS F'YMOPY, aKIIEHTIB a00 aBTEHTUYHOCTI B
nianorax [46, c. 20-35]. lokTop ¢inonoriunux Hayk C. B. @opmaHOBa CTBEPIKYE, LIO
BC1 mparMaTu4Hi (QyHKLII NepeMHUKAaHHS KOJIB TICHO MOB’s3aHI 3 CAMUM XYJI0KHUM
TEKCTOM Ta MOMAIOHI A0 KMBOI MOBCAKACHHOT MOBH, QK€ AYXKE YaCTO B XYJOXKHIX
TEKCTax MEePEMUKAHHS KOJIIB BUKOHYE (PYHKI[IIO CTBOPEHHs e(eKTy KOMYyHIKallii Ta
nepeaayi MOBHOTO oOpa3zy MEPCOHaXIB, IO CIPHUSE€ HAJAAHHIO E€KCIPECUBHOCTI M
o0Opa3zHoCTi TBOPY B 1iIoMy (98).

Kangunar ¢imonoriyaux Hayk M. B. UepHuk posrismae  ocoOIMBOCTI
BUKOPHUCTAaHHS HIMEIIbKOMOBHHX €JIEMEHTIB y aHTJIOMOBHOMY XYJIO)KHBOMY TEKCTI.
ABTOpKa aHami3ye, SIK Il E€JIEMEHTH CIPHUSIOTh CTBOPCHHIO IHTEPTEKCTYaIbHHUX
3B’SI3KIB Ta BIIOOPAKEHHIO KYJIBTYPHOTO KOHTEKCTY. 30KpeMa, MiKPECTIOEThCS, 110
OyIb-SIKMI TEKCT € YACTHHOIO HTUPOKOT0 KYJIbTYPHOTO TilEPTEKCTY, 1 BUKOPUCTAHHSA
THIIIOMOBHMX BCTABOK ITIJICUITIOE 11€# 3B’ sI30K. J{OCHITHUIIA TAaKOXK 3BEpTaAE yBary Ha Te,
K HIMEIIbKOMOBHI €JIEMEHTH JOMOMaraloTh MepelaTd 4aco-MpoCTOPOBI MapaMeTpu
PO3ropTaHHs TOJIA y pOMaHi, JOJAal0YM aBTCHTUYHOCTI Ta TIUOWHU XYJ0KHBOMY
TBODY.

OinomoruHs M. B. UepHuK  po3risjalouyd  BXXKMBaHHS  HIMEIITKOMOBHHX
eleMeHTIB Ta iXx (QyHKIIOHyBaHHS B Jirepatypi y ctarTi «lHKOpmoparis
HIMEIIbKOMOBHHX €JIECMEHTIB B aHTJIOMOBHOMY pomaHi M. 3y3aka «Kpamiiika KHUKOK
BUJIUISIE TX HACTYIHI IparMaTu4Hi ¢ yHKIIIT:

1) CrBOpeHHS iICTOPHYHOT aBTCHTHYHOCTI — BUKOPHUCTAHHS HIMEIIBKHX CIIiB

1 BUpa3iB monomarae mepenatu atmocdepy Hanuctcbkoi Himewuwnu, B siKii

po3ropraroTbes Moli pomany. Lle 103Bossi€ unTauaM 3aHYpUTHCS B ICTOPUYHUI

KOHTEKCT 1 BITUYTH TyX €TTOXH.

2) XapakTepu3sallis NepCOHaXIB — B)KMBaHHS HIMEIIBKOMOBHHX CJiB 1 ()pa3

J0TIOMarae pO3KpUTH TMOXOKEHHS Ta HAI[lOHAJIbHY NPUHAIEKHICTH TepoOiB,

30KpeMa iXHI0 COLIaJibHY HaJeXKHICTh Ta piBeHb oOcBiTH. Hanpuknan,
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BUKOPHUCTAHHS MEBHOT IEKCUKH MIAKPECIIOE CTABICHHS IEPCOHAXIB JI0 PEKUMY

a0o0 BioOpaxae iXH1 eMOIIii.

3) TlocwieHHs €MOIIIHOTO BIUIMBY — OKPEMi HIMEIIbKi CJIOBAa Ta BHCIIOBH,
0CcOONMBO JIAalIMBI ab0 EKCIPECUBHI, JOJAIOTh E€MOLIWHOI Hampyru Ta
HiIKPECNIOIOTh  NepekuBaHHs repoiB. lLle copusie Ouibli  rHOOKOMY
EMOIIITHOMY 3B’SI3Ky MK YUTa4€M 1 IEPCOHAKAMH.

4) BimoOpaxeHHS MOBHOI peajbHOCTI — OCKUIBKH TOJii poMaHy
BiI0yBatoThCs y HiMeuunHi, MpupoHe BKIIOYEHHS HIMELBKOT JIEKCUKU POOUTH
JiaJIOTM Ta OMKMCH PEATICTUYHINIUMU, IO JIONOMarae YHUKHYTH IOBHOTO
aHTJIOMOBHOTO 3aMillleHHsI HIMEI[bKOMOBHOTO CEPEIOBHIIIA.

5) IHTepTekcTyadbHICTh Ta KyJAbTYPHHH KOHTEKCT — HIMEI[bKOMOBHI
€JIEMEHTH MOXYTh OyTH YaCTHHOIO BiIOMHX (hpa3, UTAT, IMiCEHb 200 race, 1o
bopMyIOTh IHTEpPTEKCTYaJdbHI 3B’SI3KM Ta BIACWIAIOTH O HIUPIIOTO
KyJbTYPHOTO Ta ICTOPUYHOTO JTUCKYPCY.

6) BimoOpakeHHs CBITOVIAAY MEPCOHAXIB — dYepe3 MOBY MOXKHA
IPOCTEXKUTH, K Fepoi CIPUIMAalOTh OTOUYIOUY peaibHICTh. Hanpukmnan, neski
NEepPCOHaXKl MOXXYTh BHKOPHUCTOBYBATH HIMEIIbKI BIMCBHKOBI TepMiHM abo
171€0JIOT1YHO 3a0apBIICH] CIIOBA, IO MIAKPECTIOE IXHIO HAJIEKHICTh 10 MEeBHOI
rpynu uu norisais [30, ¢. 173-174].

VY cBoiit crarTi «IHITOMOBHI JIeKCeMH B KiHOYiM mpo3i k. XX — m. XXI cr.:
cnerudika GyHKIIOHYBAaHHS, CTWIICTHYHI (QYHKIID» KaHIUAAT (UIONOTIYHUX HAYK
T. A. JlaBuIeHKO BHOKPEMITIOE HOMIHATUBHI Ta CTUJIICTHYHI (YHKIIII 1HIIOMOBHHX
BKpAIJICHb aHAJI3YIOYM 1HIIOMOBHY JIEKCUKY B MOBI MPO30BUX TBOPIB YKPATHCHKUX
muceMeHHuIb €. Kononenko, M. Martioc, C. Maiinancekoi. Buena Bu3Hauae BiaacHe
HOMIHATUBHY (DYHKIIiTO, sIKa CIYTY€ ISl MPSMOI HOMIHAIlIT JTEHOTATIB. Y XYJTOXKHIX
TBOpPAxX BOHA JIOTIOMAra€ BUAUTATH TaKi JEKCHKO-CEMaHTHUYHI TPYIIH:

1. Howinaris «Ocoba. XapakTepucTuKa 0CoOm»:

a) igeHtudikamis ocodbu Ha M’ 4ud / 1 mpi3BuUIe, Hamp.: Jlapuca po3ousnsinace
sizumisky. Tax, Alex Gayer ..., oani 3H06-maku HiMeYybKo MOB0I0 OYI0 3A3HAYEHO PO

tioeo 3anamms, Jlapuca ne 3nana moi mosu (€. KononeHko); I om ceped mpsku, oowy,
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OOMAWIHIX 3a60aHb [ HEOONUCAHUX cmamell NPOyHas midcmicokuti meneghon. — 1S it
Nela? I'm Juren Christensen, — 36yuas ynesnenuii baovopuii conoc (€. KoHOHEHKO)
0) sIKICHa XapaKTepUCTHKA JIOJWHU, Hamp.: A 6iH Haxonumsv 2epoutell, GIOUK00YE
30umxku U oOani wykamume oncinky, — my, eouny, THE VERY WOMAN
(€. Kononenko), the very woman — oco0:1rBa »iHKa.

B) HaIl[lOHAJbHA HAJEXKHICTh, HaMp.: Morja 6 cicTU Ha HROTO — MaJjia MOCBIIYCHHS
«Volksdeutsche», Ta Ha uel pa3 He CcKopucTajacsi CBOIMU «IPUBLICIMU
(C. Maitnanceka), volksdeutsche — HimIIl, sIKI MPOXUBAJIM HA OKynmoBaHuxX y 1939—
1943 pp. paasHchkuMH Biiickkamu TepuTopisix (C. MalinaHcbka);

2. Howminamis «Jlirepatypui TBOpH. JlpykoBaHi BHJaHHS» (Ha3BU JITEpaTypHHUX
TBOPIB, BUAHb);

3. HomiHamis «YcTtaHoBu» (HaBYaJIbHI 3aKjIajJiv, KOMIAaHIi, po3Ba)kajJbH1 3aKJajy,
MarasuHH);

4. Hominarisg «CtpaBuy (HaIlioHaJIbHI HAoOi Ta CTPaBM);

5. Hominaris «CBsitay (1HO3eMHI JepKaBH1, TPAAUIIHHI Ta peJIiriiiHI CBsITA);

6. Hominartis «ToBapni 3Haku. TopriBeiabHi Mapku» (Ha3BH HAI[lOHATBLHUX TOBApIB);
7. IHIIOMOBHI €JEMEHTH, B OCHOBl1 SKHX € BIJHOIIEHHS 0 O3HAaKU (KOJIBOPY,
MaTepiany, BapTocTi, Micii Burotosienns) [10, ¢. 513-517].

Ha nymky Buenoi T. A. JlaBujaeHKo, BHKOPUCTaHHS II€BHUX I1HIIOMOBHUX
€JIEMEHTIB Yy JITepaTypHUX TEKCTax CHpUs€ OUIbII TIHOOKOMY PO3KPHUTTIO
aBTOPCHKOTO 3aayMy, OCOOJTMBO TiJ 4Yac 300pakKeHHs SCKPaBUX IMEPCOHAXIB abo
qy>KOPITHOTO CEPEIOBHUIIA, B IKOMY PO3rOpTalOThCs MOii Xy 10KHBOTO TBOpY. Cepen
CTHIIICTUYHUX (PYHKITIA BOHA BUOKPEMITIOE:

1) [lepemaua KOMOPHUTY €MOXW Ta MICISI: 1IHIIIOMOBHI CJIOBA JIOMIOMAraroTh

nepenatiu arMocdepy dYacy, COILIaJbHO-KYJIbTYPHOTO TIPOCTOPY, y SKOMY

pPO3rOpTaIOThCA TMOiT TBOPY. BOHM CTBOPIOIOTH €eKT 3aHypeHHS B IEBHE

CEpelloBUINe, HAMPUKIAJ, y CBIT apHCTOKparii, Mirpamii abo i1HO3eMHOTO

nooyTy.

2) XapakTepu3allisi IepCOHaXIB: MOBa Tepos MOXKE MICTUTH IHIIOMOBHI

BKpAIUICHHSI I MIAKPECIEHHST MOro ColiajlbHOTO CTaTyCy, OCBIYEHOCTI,
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€THIYHOI NpUHAIEKHOCTI abo TmeBHUX mnpodecifiHuX  0COOIUBOCTEM.

Hanpuknaza, iHO3eMHI ClIOBa Yy MOBJIEHHI TepOiHI MOXYTh BKa3yBaTW Ha ii

3B’S130K 13 MIEBHOIO KYJIbTYPOIO UM ii MPAarHEHHS JO BUTOHYEHOCTI.

3) BinTBopeHHS! aBTEHTUYHOCTI J1aJI0Ty: BUKOPUCTAHHS 1HIIOMOBHHX CIIIB

y pO3MOBax IEPCOHAXIB POOUTH iXHE MOBJICHHS OUIBII peamiCTUYHUM,

0COOJIMBO SIKIIO T€pOi € JBOMOBHHUMH ab0 >KHUBYTh y TMOJIKYJIbTYPHOMY

CepeOBUIIII.

4) [HTepTeKCTyanbHICTh: IHIIOMOBHI LMTaTH, (Ppa3u abo Ha3BU MOXYTh

BIICMJIATH /O BIAOMHUX TBOPIB, ICTOPUYHMX TMOAIN, KYJIBTYpHUX peaiid,

CTBOPIOIOYM 3B’SI30K MK TEKCTOM 1 HIMPIIUM JITEPATypHUM a00 COLiaJbHUM

KOHTEKCTOM.

5) ExcripecuBHICTh 1 €MOIIMHICTh: IHIIOMOBHI BKpAaIUIEHHS MOXYTh

BUKOHYBAaTH  (QYHKIIIO  E€MOI[IITHOTO  MiJCWUJICHHS, HaJaBaThU  TEKCTY

eKCTIPECUBHOCTI, MIJKPECIIOBAaTH TIE€BHI TEpekKUBaHHSA abo0 peakilii repois,

0COOJIMBO SKIIO 111 CJIOBA BaXKKO TepeiaTh 3aco0aMu PiIHOT MOBH.

6) Iponis abo rymop: IHKOJM IHIIIOMOBHI CJIOBa BHKOPHUCTOBYIOTHCS IS

CTBOPEHHS KOMIYHOTO €(PEeKTy, OCOOIMBO SKIIO BOHH BILIITAIOTHCS B MOBJICHHS

NEPCOHAXIB, SIKI HAMArarThCSA 3/1aBATUCS OULTBII OCBIUCHHMMH ab0 KYJIHTYPHO

0013HaHUMH, HIK € HACIIPaB/I.

7) MapkyBaHHS COIlIaJIbHOT MMPUHAJICKHOCTI: 1HIIIOMOBHI JIEKCEMHU MOXKYTh

BKa3yBaTU Ha MEBHY COILIAJIbHY IPYyMY, 3 SIKOI MOXOJIUTh MEPCOHaX abo aBTOp.

Hampuknan, BUKOpUCTaHHS aHTIIIU3MIB Y TEKCTaX MOXKE CBIIUYMTHU TPO BIUIUB

riobanizanii abo 3aximgHoi KyneTypu [10, ¢. 517-519].

OCKUIbKY 1HIIOMOBHI €I€MEHTH BUKOHYIOTh ITUPOKUN CIIEKTP HOMIHATUBHUX 1
CTWJIICTUYHUX (YHKI[IM, TXHE BUKOPUCTAHHS Yy XYHOXXHIX TEKCTaX € BaKJIMBUM
3ac000M CTBOPEHHSI 3MICTOBOTO Ta €EMOLIIMHOr0 6araTcTBa TBOpPY. BoHU cripusitoTh He
JUIIIe TOYHIMIINA Tepeadi KyJIbTYpPHOTO KOHTEKCTY ¥ aBTEHTUYHOCT1 300pakyBaHOTO
CBITY, a ¥l 3a0e3mneuyoTh THUOIIEe PO3YMIHHS MNEPCOHAXKIB, IXHHOTO COLIATIBHOTO

cratycy Ta cBitornany. Otxke, IHIIOMOBHI JIGKCEMU CIYTYIOTh KIIIOYOBUM
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THCTPYMEHTOM JIITEPaTypHOI BUPA3HOCTI, 110 TO3BOJISIE aBTOPAM PO3IIMPIOBATH MEXI1

XYZ0KHbOI KOMYHIKaIlli Ta (pOpMyBaTH yHIKaJIbHE MOBHE TJIO TBODY.

1.4. Micue kaHpy MaHAPiBHMUBKOI0 MNUCHMA B CY4ACHOMY XYA0:KHbOMY

AUCKYpCi

3 kiHUg XX CTOJITTS MOAOPOXKI CTAIM MPOBIIHOI TEMOIO JIJISl TYMaHITAPHHUX 1
COIIAJIbHUX HayK, a KUIBKICTh HAyKOBHUX Ipallb, MPUCBSIYCHUX MaHAPIBHUIILKOMY
NUCbMY, CSTHYJa 3HAYHOTO piBHA. AKaJeMIYHl JUCHUIUIIHM Taki SIK JiTepaTrypa,
icTopiss, reorpadis Ta aHTPOIOJOTISA IOAOJAIM CBOE IIONEPEIHE HEXTYBaHHS
CIpHMaTH MAaHJPIBHUIIBKE IMHCHMO CEPHO3HO 1 IOYald CTBOPIOBATH KOPITYC
MDKIUCIUIUTIHAPHOT KPUTHKU, KA JTO3BOJUTH OI[IHUTU BCIO ICTOPUYHY CKJIQIHICTD
IILOT'O JKAHPY.

MaHpiBHUIIbKE MHCHMO CTaJI0 MOMYJISApHUM y KiHIII XX CTOJITTSA 3aBASKH
npolecy riiodanizaili Ta 3p0OCTaHHIO JOCTYITHOCTI MOA0poskel. PO3BUTOK TpaHCHOpTY,
30KpemMa aBiallii, 3poOMB MaHAPIBKHA AOCTYIHUMHU JIJIs1 OUTBIIOT KijbKocTi Jrofei. Lle,
CBOEIO0 UEPror0, BUKJIUKAIO Oa)XaHHS TOJUIMTHCS BPaXEHHSMH BiJ[ BiIBITyBaHHS
HOBHUX KpaiH 1 KyJbTYp, III0 3HANIIUIO CBOE BigoOpakeHHs y miTeparypi. Kpim toro, y
CyCHUTBCTB1 3’SIBUBCSI IHTEpPEC 1O €K30TUKH Ta II3HAHHS IHIIUX KYJIbTYp, SKUU
32/I0BOJILHSIIM MaHAPIBHUIIBKI TBOPH.

[Ile ogHMM BaXKITMBMM YHHHUKOM CTaJia 3MiHA [IHHOCTEH : JIFOAU IOYaId OLIbIIIe
I[IHYBaTH TIOCBIJ] 1 HOB1 BPAXKEHHSI, HIK MaTepiasibHi pedi. MaHIpiBKH CTaIM CUMBOJIOM
cBOOOIM ¥ MOKJIMBICTIO BTEKTH Bil pyTUHU. PO3BUTOK MacoBOi KyIbTypH Ta
TEXHOJIOTIH TaKOX CHOPUSAB TONIMPEHHIO MAaHAPIBHUIIBKOTO THUCHMA. 3aBISKA
doToamaparam 1 BimeokamepaM aBTOPH MOTJIA OUIBII SICKpaBO IepeaaBaTH CBOI
BpakeHHs1, a xypHaym Ha kmrant National Geographic 3aoxodyBanm iHTEpec mo
nomopoxkedd. TakuM YMHOM, MaHJIIPIBHUIIbKA JIiITEpaTypa CTajia HE JIMIIE CIIOCOOOM
PO3MOBII TTPO HOB1 KpaiHH, a U 3aC000M OCMHUCIICHHS 3MIH Yy CYCHUIBCTBI KIHIS XX

CTOJIITTS.
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Xo4a MaHJpIBHULBKE MUCbMO OTPUMAJO BH3HAHHSA B XX CTOJITTI, BJIaCHE
JiTepaTypa 1 MOJOPOXKI 3aBXKAM OyJIW TICHO MOB’s3aHl. Tema MaHIpIBHMKA Taka X
JIaBHsI, K 1 caMa XyJOXHs JiTepaTypa: OJHa 3 HaWJaBHIMINX 30€pexKeHUX ICTOpPii,
cTBopeHa B €rumnTi 3a yaciB J[BaHaausAToi AMHACTII, 3a THCS4y pokiB 1o Opicceli,
PO3MOBia€ MPO MOPsIKa, IO 3a3HaB KOpabeabHOT aBapii Ta OMMHUBCSA HAa CaMOTI Ha
JTMBOBI)KHOMY OCTpoBi. bibOimiiiHa Ta kiacudyHa JiTepaTypHi Tpaauilli OaraTi Ha
NPUKIAIA  MaHAPIBHUIIBKOTO TMChMa, SIK OYKBAJIBHOTO, TaK 1 CHMBOJIIYHOTO
(MeTadOpuUYHOTO), 110 1 JOHUHI CIAYTYIOTh JHKEPEJIOM MOCUJIaHb Ta IHTEPTEKCTY s
CydyacHUX aBTOpPiB. 30KpeMa, roMepiBchkuii Opiccel gaB CBOE€ 1M’ TOHSTTIO
«omices», SKUM MU J0CI Ha3UBAEMO CITIYHY MOJOPOXK, a HOro emi30AudHI MPUTOIU
JAl0Th YSIBJIGHHS MPO POMAHTUKY, HEBIIOMICTh 1 HeOe3NeKy MaHJpPiB, a TaKOX IPo
pamicTh oBepHEHHS J070My. CTaBJICHHS CYCHUTBCTBA JO IMOJOPOKEH 3aBXKIU OYJI0
aMOIBaJICHTHUM: TIOJI0POK1 PO3IIMPIOIOTH KPYro3ip, a 3HaHHS JTalIeKUX MICIb 1 JIFoAeH
94acTO JIOJAI0Th COIIAJILHOTO CTATYCY, ajie MAHAPIBHUKH 1HO/I1 IOBEPTAOTHCS IHIIUMHU
TOapMU 200 HE TOBEPTaIOThCS B3araii. Tok HeogHo3HayHa moctath Omiccest —
aBaHTIOPHOTO, MOTYTHHOT'O, HEHAIIMHOTO — MOKJIUBO, € BIAMOBIAHUM apXETUIIOM JIJIs
MaHIPIBHUKA, a OTXKeE, 1 A1 MHCbMEHHHUKA, AKUH MHUIIIe PO moaoposki [69, c. 10].

VY XpUCTUAHCHKIN TPaJHMIIT caMe KHUTTS 4aCTO CUMBOJII3yBajoCs SIK MaH/ApIBKa,
MO>KJIMBO, HaiBigomimma aneropis Jl>kona banpsHa «Ilomopoxx mamomuuka» (1678).
IleHTpanpHe MicClle TAJIOMHHIITBA B XPUCTUSHCTBI MOPOAMIIO 0arato cepeHbOBIUHUX
TBOPIB PO TMOJOPOXKi, a Takoxk oOpamieHHs it «KeHTepOepiiiChbKUX OIMOBiIaHb»
Ilxoceda Hocepa (1392). barato B yoMmy MajoOMHHKKA Oylu MpeAKaMH CYYacHHUX
TYpPHUCTIB: JJI1 HUX BHHHKJIA IHAYCTPisS TPOMAJCHKOTO Xap4dyBaHHS, BOHU CITyBalld
BU3HAYCHUM MapIIpyTaMm, a MICIIs, SIKi BOHU BiIBiAyBaJin, OyJIA MiATOTOBJICHI JUIsI HUX.
Xoya cy4acHl TYpUCTUYHI MUCbMEHHUKHU 3a3BUYail MPArHyTh 3HAUTH MIOCHh apXaidHe,
MpOCTe, aBTCHTUYHE W HECTAaHJApPTHE, MAJIOMHHUIITBO Ta TOB’S3aHI 3 HAM TBOpU U
HaJaji 30epiraroTh CBii BIUIKB. L{e 9aCTKOBO MOSICHIOETHCS THUM, IO TEKCTH, ITOB’ sI3aHi
3 TMAaJOMHHIITBOM, 3QJIMINAIOTHCS ABTOPUTETHUMHU ¥ MPUBAOIMBUMH, apKe iXHI

OMoBiAl, TOOYAOBaHI HABKOJO CaKpalbHUX JXKEpeJl, OpraHiyHO BIHCYIOTHCA B TakKi
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JiTepaTypH1 >KaHPH, SIK pOMaH, JI0 SIKMX 1 ChOTOAHI 3BEPTAIOThCS MUCHMEHHUKH-
MaHJIpIBHUKH.

Y XVI cTomitTi mUChMO CTajJ0 HEBIJ €MHOI0 YacCTHHOIO TOJIOPOXKEH, a
JIOKYMEHTYBaHHS — HEBIJl’€MHHUM acleKTOM AisuibHOCTI. [lomiThuHi 4uu KoMepIiiHi
CIIOHCOpU TMOTpeOyBaiM 3BITIB 1 Mam, sIKI 4acTO TPUMAJMCS B TAEMHHII, alie
CYCNUIbHUN 1HTEPEC, BUKIMKAHUI PO3MOBIISIMU MPO JajieKi Micls, OyB Ba)JIMBUM
CIOCOOOM 3aTyyeHHs 1HBECTHII1H, a 3 MOYaTKOM 3aCHYBaHHS KOJIOHIH — 1 TOCEJICHIIIB.
CynepHHUIITBO MK €BPONCHCHKMMH HAI[IOHAIBHUMH JIepKaBaMy 03HA4aJyio, IO
nyOiikaiisi OmuCiB MOJOpokel yacTo Oyna HamiBo(iliifHOIO CHpaBolo, B SKIH
KOHCTPYIOBAJIMCS TOYATKHU IMIEPChbKUX icTopid. HalOiuibiuii BIJIMB HOBOTO CBITY
AMepUKH Ha aHIJIIHCHKY JiTepaTypy mo4yaTky XVI CTONITTS CIOCTEpIira€ThCs B
«Yrtomii» Tomaca Mopa (1516), B skiii Buraganuii manjapiBauk Padaens 'itinoneit
HIOMTO MoI0poKyBaB 3 AMepiro Beciyuuito 10 HoBoro Cgity. Ik 1 KiibKa Mi3HIMIMX
XyJI0XKHIX TEKCTIB (30kpeMa, «Ceprie TempsiBu» Jxxozeda Konpana (1899)), «Yromis»
CTaJla OCHOBOIO JIJIs MTOAAJIBIIIOTO HAIMMCAHHS MaHIPIBHUIIBKUX TBOPIB, BILIMHYBIIU HA
¢dbopmy odiKyBaHb 1 3BiTiB. Ha 11b0MY TJ11 aHTUIMCHKHI peIaKTOP paHHIX MaHIPIBHUKIB
Piuapya I"akmrodT OOTpyHTOBYBAB ICTOPIIO MOJOPOXKEH, SIKa CIMpaacs Ha CBIIUYEHHS
CaMHUX MaHJPIBHUKIB: 1HIIMMHU CIIOBaMH, BIH 3BEpPTaBCS IMEPEBAXKHO 10 CBITYCHBb
OYEBHIIIB — MPOTE MOro MpakTHKa OyJjia HEMOCIJIOBHOIO Ta YacaMM 3ariepedyBajia
cama co0i, OCKUTbKH y IpyroMy BuaaHHi iioro « OcHOBHUX mogopoxkeit» (1598-1600)
ManneBith OyB BHU3HAHMM BHAYMaHUM, XOYa apTypIBChKI JIETEHIW 3aJIMIIUAINCS
3akapOoBaHi B icTOpii AK icTHHHI Toaii [69, c. 2-5]. Takum 4ynHOM, HE 3BaKalOYW Ha
Toi (akT, MmO Oarato OMOBiAEH NPO TOMOPOXKI TIPYHTYIOTHCS Ha JOPOKHIX
IOJICHHWKAaX aBTOPIB, 11 3alMCH BXKE MICTATh Cy0’ €KTUBHE BiOOpaKEHHS IXHBHOTO
noceimy. IlepeTBopeHHs ix 3rogoM Ha MaHIPIBHUIIBKUNA HApaTUB Tependadae
VOOPSAAKYBaHHS Y IIUTICHY, JIOTIYHY Ta 3MICTOBHY ICTOPII0 NUISIXOM 000Dy,
CTPYKTYPYBaHHS Ta HAPATUBHOIO MoaaHHs 3adikcoBaHoi iHdopmarrii [57, c. 20-23].

[logopox 1 pyx (MerapopuuHuii YM  peaJbHUN) €  HACTUIbKU
GyHIaMEeHTaTbHUMU JIUIS JTITEPATyPHOTO TUChMA 3arajioM, 1110, 3a CJIOBAMHU MIOYECHOTO

npodecopa miteparypu B Eccekcbkomy yHiBepcuteri IliTepa ["toma y KHuU3I
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«KeMOpiKCbKMIT TYTIBHUK IO MaHJPIBHULBKOMY mnucbMy» (2002), craTu4HOi
JTEpaTypu Maibke He icHye. [lomupeHicTh aiTepaTypHUX NOIOPOKEH, Ky BlI3HAUAE
Takox ronoBHa penaktopka Journal of Florida Studies Ta aBropka «ManapiBHHIIEKE
nucbMo» (1995) Ketici bnanToH, 3ayBaxkyrOTh, IO «MOJENb MOJOPOXKI € OJHIEIO 3
HalcTiMkimMX @opM ycix HapatuBiBy. Came 1g aAyMKa crnoHykae [’roma
CTBEPIKYBaTH, WIO TMOTpIOHE OKpeMe pO3pI3HEHHS JITEpaTypd B LUIOMY Ta
MaHAPIBHUIIKOTO THChMa SK OKaHp. Jlms Toro, mo0 TEKCTH BBaKaIUCs
MaHPIBHUI[KUM MHCbMOM, Ha JyMKY [ ’toMa, iXH1 aBTOpU NOBUHH1 Oy/H MOOYBaTH B
MICISIX, SIKI BOHM ONUCYIOTh Ta OyTH CBIIKAMU MOJ1H, sIKI BOHM JOKYMEHTYIOTh. BiH
HaroJjsrae Ha TOYIli 30pY, IO iCHYE €TUYHE MUTAHHA «MAHAPIBHUIIBKOTO IHCHEMay,
aJKe SKIIO 3T0JIOM BUSBIISIETHCS, IO MIEBHE TBEPKEHHS a00 ifiest HermpaBauBi, podboTa
aBTOpa «IHCKPEIUTYETHCS», a TEKCT IMEPEXOAWTHh 3 Kareropii MaHAPIBHUIILKOTO
NUChMa B IHIIY, HalpPUKIAJ, B KaTEropiro ysABHOI mojopoxi. Po3piznenns [’toma €
HAIPOYY/l MPOCTUM 1 3po3yMuTuM. [IpoTe 115 IHIIUX KPUTHKIB BOHO YCKJIAAHIOETHCS
ICHYBaHHSIM HESICHOTO PO3MEXYBaHHS MK BUTaQJJaHUMU Ta (PaKTUUHUMHU PO3MOBIIIMU
npo moaopoxi. BoHM 3amo3u4yroTh OJHE B OJHOTIO, BHKOPUCTOBYIOYM CXOXI
HapaTUBHI CTPYKTYpH Ta JiTepaTypHi npuiiomm» [48, c. 127].

Sk 3a3Hauae npodecop aHTIINCHKOT MOBH Ta TYPUCTHYHUX cTyaid Tim Aurc y
cBoii kHM31 «KeMOpHIKChKUN BCTYN 10 MAaHJAPIBHUIIBKOTO TIMCHbMay, MIesKi
JiTepaTypHi TBOPU MOXKYTh HaBITh MEPEXOIUTH 3 OJHIET KaTeropii B 1HIY, HAPUKIA
«Mangpu ['ymmisepa» J[lxonatana Csidra (1726), «Taiimi» ['epmana Mennsina
(1846) 1 «Po6inzon Kpyzo» Haniens edo (1719). Ilo cyrti, Taki mpukiagd He
cynepeuyaTh TBEpJKeHHIO [’roma: BOHM NpPOCTO MOKa3yloTh, IO B XYAOXKHIN
JTEpaTypi 3aCTOCOBYIOTHCS JESKI METOIM MaHPIBHUIIPKOTO MHCHhMa ISl TOTO, 1100
CTBOPHTH 1 MIATPUMYBATH BUIUMICTB TOTO, IIIO TTOJOPOKI, 3A1ICHEH] IXHIMH TepOsSMH,
Hacmpapai BimOymwcs. 3HaHHS Toro, mo Jlemroens ['yiriBep, Po6inzon Kpyso i
TomMo € BurajanuMu TBOPIHHIMH, HABITh AKILO IXHI MPUTON 3aCHOBAH1 HA MPUT01aX
peansHux noge (Kpyso — Onekcanapa Cenkipka, a Tommo — camoro MenBuuia), €
JOCTaTHIM JJIsSl TOTO, 1100 AuCKBai(iKyBaTH iX SIK MaHJPIBHUIIbKE MUCHMO, 3T1HO 3

kputepieM [ roma. ABTOp J107a€, LIO CTaTyC OUIBIIOCTI TEKCTIB MOKHA JIETKO
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BU3HAYUTH 32 JJOTIOMOTOIO IIbOTO TECTy. TUM HE MEHII, BaKKO HE TOMITUTH B3a€MHUHN
BIUIMB BUTaJaHuX i (PaKTUIHUX OMHKCIB MOAOpOXKeH [69, c. 2-5].

MaHpiBHUIIEKE TTUCHMO SIBJISIE COOOI0 TIOPUIHUMN JKaHp, SIKUM IHTETpye B coO1
pHUCH PI3HUX THIIIB TEKCTIB — POMaHiB, aBToO10rpadiii, 3BITIB, JIET€HI, IIOJCHHUKIB,
JIUCTIB, TPAKTATIB YU €CEiB — 1 BOJIHOYAC MEXYE 3 HUMU, IO YCKIAJHIOE iXHE YITKE
po3MexxkyBaHHs [43, c. 23-25]. MaHapiBHUIIPKE TUCBMO Ta POMaH MaloTh Habararto
OUIbIlIE COUIBHOIO, HIK MPOCTO KaHpOBa MiIacTHUHICTb. OOUABA KaHPHU MIIHIMAIOThH
0araTo OJHAKOBUX TUTaHb, 1, sK 3a3Hayatorh Ilitep ["tom 1 Tim SHrc,
«MaHJIpiBHULIBKE MHUCBMO 1 POMaH, 0CcOOJMBO y (opMi Bij MEpIIOi 0COOH, YacTo
MaloTh CIUIBHI PUCH — 30CEPEIKEHICTh Ha IEHTPaJbHIA POl OCOOUCTOCTI,
3aI[IKaBJIEHICTh B EMITIPUYHUX JIETAJSAX 1 IPOCTO MOCTIAOBHUM pyX Yy 4aci 1 IpoCcTopi»
(476). binbme Toro, nouartsa Keiici branToH nmpo MaHIpIBHUIBKE MHCHMO SIK PO
TUTIOBUH CIIOCIO 1HCIIEHYBAaHHS «B3a€MO/I11 MIXK COOOIO 1 CBITOM» MOKE€ OyTH CITYIITHUM
OMMKMCOM TOTO, IO XapakTepHO 1 sl poMaHy. BaxiuBo, 1m0 y BHUKOPUCTaHHI
JiTepaTypHHUX MPUHOMIB IIUX JBOX JKaHPIB TAKOXK € KiIbKa 301riB. Tak camo, sik pomaH
CIIUPAETbCA HA KOHBEHIIT MAaHAPIBHHUIIBKOTO THChMa, MAaHAPIBHUIIBKE MHUCHMO
CIIUPAEThCS HA MPUHOMH, TTOB’sA3aHI 3 XYHAOKHBOIO JIITEPATypolo, MO0 BUKIMKATH 1
HiATPUMYBAaTH 1HTEPEC YWTAdiB, BiAOMparOYM 1 PEKOHCTPYIOKOYM TMofaii abo
CTBOPIOIOYM OIOBifava Bif mepiroi ocodu. BuxkopucTtanHs MOAIOHUX TPHHOMIB HE
O3Hayae, MO MDK HAMH HEMAa€ BIIIMIHHOCTEH MK BHTaJlaHMMHU PO3MOBIASIMU IIPO
MOIOPOXKI Ta PO3MOBIIIMH TPO TOJOPOXKI, sIKI HACTIPAB1 31MICHUB aBTOP-OIMOBigaY.
Hagith y 11bOMy BHUIaJIKy TakKi BIIMIHHOCTI BKa3ylOTh Ha M03aTEKCTOBI MOMEHTH. SIK
3a3Havae HiMeIlbKa nociinauis, npodecopka bapbapa Kopre, mpunymienss mpo e,
0 JOCBiJ TOJOPOXXKI Ta oOmHMcaHi NOail JTIHCHO MalM Micle, ITOBHHHO
MIATBEPKYBATUCS W TEPEBIPATHUCS 3a JOTOMOTOI0 OOCTaBWH, SKI ICHYIOTH «I103a
MEXaMH CaMOro TEKCTy», a He JHIIe 3aBASIKH BUKOPHUCTAHHIO JIITEPATypHHUX
MpUHOMiB. [HITUMU CIIOBaMH, aBTOPOBI HEAOCTATHHO CTBOPUTH LTIO31F0 TOCTOBIPHOCTI
XYJIOKHIMH 3ac00aMU — BiH Ma€ amleioBaTH 10 peajbHUX (akTiB, TOKYMEHTAIbHUX
neraied abo KyJbTypHOIO KOHTEKCTY, SIKI 3aKpIIUIIOIOTh MPaBIUBICTH PO3IMOBiAlL B

odyax ymTaya. Takui miaxia 3abesnedye JOBIPY A0 TEKCTy W BogHOYac (Gopmye



35

VHIKaJIbHE MOEJHAHHA JIITEPATYPHOI TBOPYOCTI 3 eJleMeHTaMu (pakTudHOCTI [69, c.
476-477].

Ha pgymxy mnpodecopku anrmidcbkoi sitepatypu y  Dpaiilbyp3pkomy
yuiBepcuteti (Himeuunna) bap6apu Koprte, siky BoHa po3BUHYJa y CBOIll KHH3I
«AHTIIICHKI TMOJOPOXHI HOTATKHU: BIJ TMaJOMHHUIITBA JO MOCTKOJOHIATbHUX
nocaimpkerby (2002), rereporeHHICTh y (GopMi Ta 3MICTI CIPUUYUHSE MPOOJIEMH 3
BU3HAUCHHSIM MAaHJIPIBHUIIBKOTO MUCHhMa SK CaMOCTIMHOTO jkaHpa. [IpucyTHICTBH y
MaHAPIBHUI[PKOMY THCbMI1 pHUC, MPUTAMAaHHUX IHIIUM JITEpaTypHUM (opmawm,
3Myllye 0OaraTbOX KPUTHKIB BBaXKaTH, HI0 HOMY Opakye BIACHOI 1JE€HTUYHOCTI.
[TyTiBHUKH, TOCIOHUKH, MAPIIPYTH, PEMIOPTAXK1, 3BITU Ta 1HII (PAKTUYHI ONKUCH MAIOTh
CBOi )KaHPOB1 OCOOJIUBOCTI, 1 BOHU MOXYTh BIIPI3HATHUCS, CEPEJI HILIOTO, 3 TIEPi0I0M
a60 MmicueM HanucaHHs. JKaHpH, 3 SKUX MaHJIPIBHULIbKI HAPATUBH 3aMI03UYYIOTh 200 3
SIKWUX BOHU CKJIQJIAI0ThCS, € CAMOCTIMHUMU: HAYKOBUM 3BIT, IIOJICHHUK, aBTOO10Tpadis,
KOPECIIOH/ICHITIS, pOMaH, MyOJiucTHKa 1 Tak aaii [50, ¢. 22].

[Tpodecopka bapbapu Kopre ctBepmkye, 1m0 B XyAOXKHIM JiTepatypi Ta
MaHJIpIBHUIILKOMY TIMCbM1 € Oarato cmubHOro. OTOBIZaHHA TIPO  IMOJO0POXKI
300paxyroTh MOJAOPOXK Yy Mepediry moaii i, TaKUM YHMHOM, € HApaTUBHUMH TEKCTaMH
(3a3BMyali HamUMCAaHUMHM Yy TMpo3i). BOHW CTBEpKYHOTh — 1 iXHI 4YHMTadl I[LOMY
O0C3yMOBHO BIpsITh, — II0 3allMCaHa TOJOPOX JIMCHO BimOynacs, 1 IO BOHA
npelcTaBlieHa caMUM MaHApPIBHUKOM. B pamkax 1poro 06a30BOro BH3HAYCHHS,
PO3MOBII TIPO MOAOPOXKI MPOSIBISIIOTHCS B IIMPOKOMY (OPMATTEHOMY CTIEKTP1, 1ar0un
BUpa3 BEIUKOMY po3MaiTTio nocBinxy mopopoxeil. Illo crocyeTbes TekcTy Ta ioro
HapaTHUBHUX TPUHOMIB, TO, 3JA€ThCS, HEMA€ CYTTEBOI PI3HUIII MK BIIACHE
MaHJPIBHUIIBKIMH CIIOTaJIaMH 1 CYTO BUTQJAaHUMH (OpMamMHu JITepaTypu Mpo
MOIOPOXKi. BusHaueHHs MaHAPIBHUIILKOTO TUChMA Yepe3 HOoro aBTeHTUYHICTh — TOOTO
3a KpUTEpIEM TOTrO, MI0 OMHCaHA MOJOPOXK CHPaBAl Majla MICIle — 3aJIekKHUTh, 5K
3aznavyae bapOapa Kopre, Big mpaBIMBOCTI, sika «MOKe OyTH TIepeBipeHa IHUIIE 3a
MeXaM# caMoro TekcTy» [60, ¢. 37].

OTxe, IOCHUKYIOUM MPUPOJIY MAaHAPIBHUIBKOTO MHUChMA, MOXHA JIATH

BUCHOBKY, IO MWOro TIOpUAHICTh CIOHYKAa€ aBTOpa MAaHJAPIBHUIBKOTO TEKCTY
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NEPEXOJAUTH MK PI3HUMU >KAaHPOBUMH KOHBEHIISIMU Ta JUCKYpPCaMH, TaK camo SK 1
MOBEIlb TEPEMHUKAETHCA MIK MOBAMHM YM CTWISIMU, L0 BiI0Opakae CKIAIHICTb
KYJbTYpPHOI Ta OCOOMCTICHOI 1eHTHYHOCTI. CaM TepMiH «IEepEeMHUKAaHHS KOJIIB»
3’SBUBCS SIK pEaKIlisi Ha TMOIIMPEHHA OUIIHIBI3MY Ta MOJUIHIBI3MY B CY4acCHOMY
CYCIUIBCTBI, B SIKOMY MOBIII IEPEXOASTH 3 OJIHIET MOBH Ha 1HILlY, CHTHATI3YIOUU 3MIHY
koxy. bescnipho, [1K Biapi3HsA€THCA BijI IHIIOTO OCHOBHOTI'O IMPOSIBY MOBHOTO KOHTAKTY
— JICKCUYHOTO 3allO3WYeHHsI, a/DKE YCTalieHI 3alo3WYeHHs acUMUTIOBAINCS Ha
(doHETUUHOMY, JIEKCUYHOMY a00 rpamMaTHUHOMY piBHAX. [lepemukanHs koniB OyIio
JIOCHIIPKEHO OaraTbMa COIIOJIIHIBICTAMH, SIKI BUSHAYMINA MO0 THUIOJOTI Ta OCHOBHI
¢ynkui. Ilepemuxanus koxiB (I1IK) BukoHnye pi3HI QyHKIII y OUIIHTBAJIBHOMY
MOBJICHHI, SK-OT 3aJyYCHHsS YW BHKJIIOYCHHS YYaCHUKIB KOMYHIKaIlii, CIPHUSIHHS
BUPAXEHHIO €MOIII Ta 1ICHTUYHOCTI MOBIIS, a00 IPOHIYHHUI TOKa3 CTaBJIEHHS IO
cutyarii [3, c. 43].

3amo3uyueHHs HIIOMOBHUX CIIIB € Pe3yJbTaTOM MOBHUX KOHTAKTIB. OCKUIBKU
JIEKCUKa TICHO TOB’A3aHa 3 TMOBCAKJACHHUM JKUTTSIM HOCIIB MOBH, MEPEBaKHO
3aM03WYYyIOThCSI TEPMIHU 3 HAMPO3BUHEHIMMX cep AISIbHOCTI MOBH-IOHOPA, 1 LIeH
mpoiiec BiOyBaeThCs B O6aratbox MoBax. ICHye JBa OCHOBHI NIJISAXH MPOHUKHEHHS
3aro3uYeHb Y MOBY: Ye€pe3 YCHE MOBHE CIIUJIKYBaHHSI Ta MIUCEMHE MOBJICHHS, 30KpeMa
yepe3 MDKKYJbTYPHY KOMYHIKAIII0 Ta JITepaTypHl JoKeperna. JlocmiKeHHs
ICTOPMYHOTO Ta KYJIbTYPHOTO KOHTEKCTY ICTIAaHOMOBHHMX 3all03WYCHb CBITUUTH, IO
aHTIilicbka MOBa TMepedyBasia MiJ TOCTIHHMM BIUIMBOM ICMIAHCHKOT BHACTIIOK
ICIIaHCHhKO1 KOJIOHI3aIii Ta MirpamiiHuX MOTOKIB icrmaHoMOBHHMX HociiB go CIIA.
BogHnowyac Oarato 3amo3WueHHMX CIIB 3a3HaJIM CEMAaHTHYHHX 3MiH Yy TIpoleci
reHepati3allii: OpiBHSAHO 3 MOYATKOBUM 3HAYCHHSAM B ICITAHCHKIN iXHS CEMaHTHKA
3HAYHO PO3IIUPHIIACS B aHTIINHCHKiM MOBi [16, c. 119].

[lepemukaHHs KOJIIB € TPOSIBOM IHTEPTEKCTYATBHOCTI Ta €EKTY «KYJIBbTYPHOTO
MoeMHaHHS». YacTto y miTepaTypHUX TEKCTaX B3aEMOIIOTH Pi3HI KyIbTYpHI
KOHTEKCTH, IO MPOSIBISETHCS Yepe3 BKIIOUCHHS CIIIB 1 BUPa3iB, sIKI HE HaJEkKaTh J0
OCHOBHO1 MOBHOI cucTeMH TBOpY. [lepeMukanHs KOJIB y JITepaTypl BUKOHYIOTh Pi3HI

GyHKII11, SK1 TOTJUOIIOTh 3MICT 1 JOJAI0Th aBTEHTUYHOCTI HApAaTUBY. AHAITI3YIOUU
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TBOPH, B SIKUX aBTOP BHKOPHUCTOBYBAB IHILIOMOBHI €JIEMEHTH, HAYKOBLI BUILUISIOTH
Takl i1X OCHOBHI (DYHKIIli: CTBOPEHHSI ICTOPMYHOI aBTEHTHUYHOCTI, XapaKTepusallis
MEPCOHAXIB Ta iX CBITOIISAY, MOCHJIEHHS €MOLIMHOrO BIUIMBY Ta BIIOOpa)»XeHHs
MOBHOi peanbHOCTI. TakoX 1HIIOMOBHI €JIE€MEHTH, & CaM€ BJIACHI Ha3BU, BUKOHYIOTh
HOMIHATUBHY (PYHKIIIIO JIs1 IPsIMOT HOMIHAIIIT IEHOTATIB.

MaHapiBHUIIBKE MUCBMO SIK OJIMH 13 KaHPIB, B SKOMY BHUKOPHUCTOBYETHCS
IHIIIOMOBHA JIEKCHKA, iK€ Ha0yJ10 MOMYISIPHOCTI HAMPUKIHII XX CTOMITTS, € CKJIaTHUM
1 OaraTOorpaHHUM 3>KaHPOM, SKUH TOE€JHYE PUCU XYJIO0XKHBOI Ta JOKYMEHTaJbHOI
niteparypu. Moro posBuUTOK OyB 3yMOBIGHMH rioGalialieio, 3pOCTAHHIM
JIOCTYIHOCT1 TIOJIOPOKEH Ta 3MIHOIO CYCHUIBHHX I[IHHOCTEH. ICTOpHYHO MOI0pOXKi
3aBXJIM BiAIrpaBajiy Ba)JIMBY pOJIb Yy JITEpaTypi, MOYMHAIOUM 3 JIaBHIX €MOCIB Ta
CEepEeAHBOBIYHMX MAJOMHUIITB 10 KOJOHIAJILHUX 3BITIB 1 CY4aCHUX MaHJPIBHUIIbKUX
HapatuBiB. BogHouac BU3HAUCHHS MaHAPIBHUIILKOTO MUCHhMa SIK KaHPY 3aIUIIAETHCS
IUCKYCIMHUM uepe3 MOro Mexi 3 XyAOXKHBbOIO JITEpaTyporo, OCKUIBKM BOHO
BUKOPHUCTOBYE TIOI0HI HapaTUBHI CTpaTerii Ta JiTepaTypHi NPUHOMH, a HOTO

ABTCHTHUYHICTH YaCTO l'IiI[TBCpI[}Ky€TBCSI IMIO3aTCKCTOBHUMH @aKTopaMH.



38

PO3LI II. JOCJIJPKEHHS JIHTBICTUYHUX OCOBJUBOCTEM
BXKUBAHHS THIIOMOBHHUX JIEKCUYHUX OJUHUIL Y TPUIOITI
POMAHIB I’KO KOYJII «<MORE KETCHUP THAN SALSA»

2.1. AariiomoBHa npo3a /Ixo Koyai Ta 1i ocodimBocTi

JI71st mpoBeIeHHS TOCTKEHHST HaMU O0YyJ10 00paHO TPUIJIOT1H0 MaHAPIBHUIIBKOTO
poMany OpurtaHcbkoro mnucbMmenHuka JIxo Koyni «More Ketchup than Salsa».
JI>xo Koyni — BunatHuii OpuTaHChbKUN MUCbMEHHUK-(DpiIaHcep 1 peaKTop 13 BEIUKUM
JIOCBIJIOM y HamMCaHHI TYPUCTUYHUX CTAaTEH Ta TEKCTIB JUIA Ta3¢THUX BUJIaHb, TAKUX
sk Telegraph Media Group Limited ta Condé Nast Traveler. Bin € maypeatom
0araTbOX HAropoj, SIKUM MyOJIKYETbCS B aBTOPUTETHUX MDKHAPOJHUX Ta3zerax 1
KypHanax, a came The Times, New York Post i Taipei Times. 3 rpyaus 2015 poky [Jxo
IpaIioe TOCTpanTepOM, a TAKOXK € BIACHUKOM BIJIOMOT0 1H(GOpMAIIHHOTO MyTIBHUKA
npo BianmounHok MyGuideTenerife.com. Matoun n0cBiT poOOTH peAaKTOpOM i3
3aMOBJICHB 1151 )KypHaury Living Tenerife Magazine, JI>xo Koyiti Boj1oi€ IpyHTOBHUMHU
3HaHHSAMH y chepax MUCbMEHHHIILKOI Ta PeaKTOPChKO1 MISTIBHOCTI, IO MiAKPIIIEH]
ocBiTOol0 B Oi3Hec-konemki Cstoro Jlkona B Manuectepi Ta mkoii Glossop
Comprehensive [36].

Jlxo Koyni — TNHCbMEHHUK-MaHJPIBHHUK, SKHM TepeiXxaBIIM 10 OCTPOBa
Tenepide na Kanapcrkux ocTpoBax, MoYaB ONMUCYBATH CBIf TOCBIJ JKUTTS y HOBIH 17151
cebe KkynbTypi. Moro HaiiBimomima kuura, «More Ketchup than Salsa» («binblie
KEeTUyIly, HK CalIbCH»), € TYMOPUCTUYHOIO 1 BOJHOYAC 3BOPYIUIMBOIO PO3MOBIIIIO
PO Te, K BIH Pa3oM 31 CBOEIO MAPTHEPKOIO MOKWHYB KOM(OpTHE XUTTA y Benukii
bpuTanii, mo6 crpoOyBaTu kepyBatu 6apom Ha ocTpoBi. KHura orpumana BU3HAHHS
3a Ti BIIBEPTICTh, TYMOP Ta SICKPaBi OIMMCH TPY/IHOIIIIB aIanTallii 0 HOBOT'O KUTTS, 3a
mo 1 Oyma BH3HAHA bBpPUTAaHCHKOIO TUIBIEI0 MMHMCHhbMEHHHUKIB-MaHJIPIBHUKIB
«Haiikpaiiioro MaHAPIBHUIIBKOO TTOBICTIO.

«More Ketchup than Salsa: Confessions of a Tenerife Barman» e mepioro

KHUTOIO TPUJIOT11, SIKa CTajia HAMBIIOMIIIOKO 3 TPHOX ii yacTuH. Y Hiil [[xo0 po3nosigae
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PO CBIM HECMOAIBaHUN BUOIp — 3aJIUIIUTA PYyTUHY B AHIJIIT T4 PUBUKHYTH BIAKPUTH
613Hec Ha Kanapcbkux ocTpoBax. OIHaK 1AWIi4Ha MpisS HIBUJIKO CTHUKAETHCS 3
CYBOPOIO pEalbHICTIO. 3aMiCTh 0€3TypOOTHOTO IUISDKHOTO XKUTTA J>ko Ta Horo
MapTHEPKA YCBIOMITIOIOTh, 110 BECTH OapHuUii 613Hec nepeadavae HeCKIHUYCHHUM MOTIK
BUKJIMKIB: Bl poOOTH 3 MICIIEBUMH MOCTaYaIbHUKAMHU JI0 B3a€EMO/II1 3 BUOATJIMBUMHU
TypUCTaMHU.

VY npyriii kau3i «More Ketchup than Salsa: The Final Dollop» /{0 npomoxkye
OUIMTHCS CBOIM J0cBinoM anantanii Ha Tenepide. Bin posnoBinae mnpo mojanbiii
cpoOu He TUIbKK BTpUMATH Oi3HEC Ha IUIaBy, aje il 3HaTH TapMOHII0 B 0COOHCTOMY
KUTTL. Y I 9acCTUHI aBTOp MOCHIIKYE TeMy ajamnTailii 10 HOBOi KYJbTYypU Ta
B3a€EMO/II1 3 MICIIEBUMU MEIIKAHIIMU. YnTauaM BiIKPUBAIOTHCS HOB1 TPY/IHOIIII, ajie i
paaiCHI MOMEHTH, SIK1 3MYIIYIOTh J[?KO IEeperssiHyTH CBOi LIIHHOCTI.

3aBepmanbHa yactuHa Tpuiorii «Even More Ketchup than Salsa» me rnu6ie
3aHYPIOETHCS B KUTTA J[>)k0 Ha ocTpoBi. BoHa moka3ye eBOJIIOLI0 HOTO MOTJIAIIB: BiJ
POMAHTHYHOTO YSBJICHHS MPO XUTTSA HA OCTPOBI O PO3YMIHHSI MOTO CKJIQJHOMIIB 1
YHIKQJIBHUX MOXKJIMBOCTEH. ABTOp NMPHUILIS€E OUIbIIE YBaru MiCIeBiil KyJIbTypi, CBOIM
OCOOHMCTHM CTOCYHKAaM 1 TOMY, SIK IIi IPUTOAM BIUIMHYJW Ha HOTO ocoOucTicTh. Lle
KHUTA TIPO T€, SIK HABUMUTHUCS OYTU THYYKHUM, MPUHAMATH MOPA3KH 1 HACOIOIKYBATHCS
epEeMOraMHu.

VY pesynbrati MpOBENEHOTO HAaMM JOCHIIKEHHA Oyno mpoanamizoBano 200
MPUKJIAAIB BXXKUBAHHS MPUMOMY MEPEMUKAHHS KOJIIB 13 Tpuiorii pomaniB Jxxo Koymi
«More Ketchup than Salsa».

ITix gac Hamroro ananizy Oyno imeHTHudiKoBaHO 200 IHITOMOBHHUX OIWHUIIB, SIKi
Oynu BXWTI y 3 4acTHHAX pOMaHy K MPUHAOM MEPEMUKAHHS KOJiB, cepell Skux 8§9%
JEKCUYHUX OJIMHMITL — icmaHchki, 7,5% — ¢panmy3bki, 1,5% — mHimenbki, 1,5% —
iTamiiceki Ta 0,5% — camOypy. Lle 3ymMOBII€HO THM, 110 iCTTAHCHKA MOBA € JIEPKABHOIO
MoBOI0 KaHapchKHX OCTPOBIB, SIKi € aBTOHOMHOKO CHiTbHOTOIO Icmanii. HeBennuka
YacTKa IHIIMX MOB, BUKOPUCTAHMX y TeKCTl ((PpaHiry3bka, HIMEIbKa, 1TaliiChKa,
CyMOypy) MOSICHIOETHCSI TYPUCTUYHOIO TPUPOJIOI0 periony, amke Kanapcbki ocTpoBu

MDKHApOJAHUN KYypOPT, KyAH NPUDKIKAIOTh MAaHJAPIBHUKH 31 BCbOTO CBITY.
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MOBH, BAKOPUCTAHI I YAC IPUHAOMY
IHEPEMUKAHHA KOIIB

Himennbka
1,5%

_—

®paHny3bKa
7.50%

CamoOypy 0,5%

Icmancbka
89%

Puc.1.1. KinbkicHe CHIBBIIHOIIEHHS MOB, SIKi OyJM BHKOPHUCTaHI Mia Yac
MpUHOMY MEepEeMHKaHHs KOJIIB B aHTJIOMOBHIN Tpuiorii pomaniB J»xo Koyni «More
Ketchup than Salsax.

VY mporieci HaIOro aHajizy BCl IHIIOMOBHI OJUHUII Oynu kiacudikoBaHi y 10
TEMaTHYHUX TPYI, B 3aJEKHOCTI Bil KOHTEKCTY IXHBOTO BXXMBAaHHA. MU BHIUTHIN
HACTYIHI TEMAaTUYHI TPYIIN: IPUBITAHHS, 3BE€PTAHHS, PEaKIIisl, XapaKTEPUCTHUKA JIFOIeH
abo TpenMeTiB, colialbHO-TIpodeciiiHe cepeqoBulle, Ka Ta HAmoi, MPUPOIHBO-
reorpadiuHe cepeqoBuIle, KyJIbTYpHI pealii, ctaii Bupasu, Jiteparypa (Jomatok A).
[Ticns mpoBeneHHsA KUIBKICHUX MIIPaXyHKIB MU BUpaxyBalid, IO BiJ 3arajbHOi
KUIBKOCTI IHITIOMOBHHUX OJIMHHUIIb TPyNa IHIIOMOBHUX JIEKCEM JUIS TIO3HAYCHHS
XapaKTEePUCTUKHU JIoJel abo mpeaMeriB ckiaagae 24,5%, ixki Tta HamoiB — 15,9%,
comianpHO-TIpodecitinoro cepenopuma — 12,8%, 3Bepranas — 11,7%, npuBitanas —
9,9%, peaxmiit — 8,7%, nmpupoaHo-reorpadigHoro cepenonuina — 7%, cralnx BUpa3iB
— 5%, xynbTypHEX peaniit — 4% Ta miteparypu — 0,5%. Jlani, Hamu Oynu 3rpynoBaHi
BUIIEBKA3aH1 KaTEropii /I aHaji3y 3 METOI BIOPSAKYBAaHHS OTPHUMAaHHUX JaHUX 32
y3araIbHEHUMH  KaTETOPisIMH, IO JO3BOJIIE MPOCTEKUTH OCHOBHI HAIpsMU
BUKOPHCTAHHS 1HIIOMOBHHMX OJUHHIIL Yy Tpuiiorii pomaniB J[>xo Koyni. ¥V pesynbrari
IOTO MU BHOKPEMWJIM TakKl MAMyHKTH: peanii MaTepialbHOi Ta MOBHOI KyJIbTYypH,

IHIIIOMOBHI 3aco0M 300pa)X€HHS MIOJEHHOT KOMYHIKAIlii, 1HIIOMOBHI JICKCUYHI
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OJIMHULI JUIsl XapaKTepUCTUKH Jtojed abo MpeaMeTiB, IHIIOMOBHI CJIOBA Ha
MO3HAYEHHS COLIaIbHO-MPO(ECITHOTO CepeoBUINa, IHIIOMOBHI BJIACHI HAa3BU SIK
crocid 300pakeHHSI AaBTEHTUYHOI'O CepeloBHINA. 3TiHO 3 KIacu(IKaIIIMU
ykpaincbkux BueHuxX T. A. JlaBugenko ta M. B. UepHuKk, BCl 1HIIOMOBHI OJIUHHMIII
BUKOHYBaJIM NIEBHI CTUJIICTUYHI QYHKIIII, a caMe — BIOOpaXeHHsI MOBHOI peaibHOCTI,
nepejaya KOJOPUTY Micls, 1poHis abo TyMoOp, €KCIPECHUBHICTh 1 €MOIMHICTh Ta
XxapakTepu3zallisi nepcoHaxa. OKpiM TOro, MU MPOCTEKUIN BXKUBAHHS ICHIAHOMOBHUX
BJACHUX Ha3B, Kl BUKOHYIOTb HOMIHaTUBHY (QyHkiio y 100% mnpoananizoBaHuX
(parMeHTiB.

TEMATWUYHI I'PVIIY, B IKUX BXXUTUIN [TPUMOM
ITEPEMUKAHHA KOJIIB

Jliteparypa 0.50%
KyneTypHi peanii 1 4%
Crani Bupasu 1 5%
IIpupoano-reorpacdiune cepenopuiie 1 7%
Peaxktist 1 8.70%
[puBiTanus 1 9.90%
3BepTaHHA 5 11.70%
ComianpHO-TIpOdeciiine ceperoBuIe 5 12.80%
Txa/nanoi == 15.90%

XapakTepuCTuKa JIIoIei/ IpeIMeTiB = 24.50%

Puc. 1.2. KinbkicHe CHiBBIIHOUIEHHS TEMAaTUYHUX TPYI, SIKI OyJIW BHOKpEMIICHI i
Yyac aHaji3y IHIIOMOBHUX OJMHHIIL B aHTJIOMOBHIM Tpwmiorii pomaniB o Koymi

«More Ketchup than Salsa».

2.2. DOYyHKIiOHAJIbHO-CEeMAHTUYHMH aHAJI3 IHIIOMOBHOI JIEKCHKH B

pomanax /[;xo Koyui

[Tix yac Hamoro aHanizy HaMu OyJiM BUOKPEMJIEHI HACTYMHI TeMaTUYHI TPyNu
IHITOMOBHUX OJIMHUIIb, B SKHX BIAOYBA€ThCS TMEpPEMHUKaHHS KOJIB: peatii

MarepiaibHOI Ta MOBHOI KYJbTYpH, IHIIOMOBHI 3acO0U 300pa)X€HHS UI0JEHHOI
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KOMYHIKaIlii, IHIIOMOBHI JIEKCUYH1 OJWHHUII [l XapaKTEPUCTUKHU JIOJe abo
MpeAMETIB, 1HIIIOMOBHI CJIOBA HA MTO3HAYEHHS COLIAIbHO-TIPO(ECIHHOTO cepeIOBHUIIIA.
[lepmioro JOCHIKEHO0 HAMU TPYIOI0 CTadd KyJIbTYypHI peainii, Akl BigoOpaxaroTbh
KyJbTYPHUH CIaJI0K KpaiHU, NepeatloTh aTMOc(epy cepeloBUIIA Ta JOAAIOTh AeTalIeH
no crookery. 3a BusHadeHHsAM MoBo3HaBuil O. O. CeniBaHOBOi, clioBa-peaii
Y’KHBAIOTHCS 3 METOIO BIITBOPSHHS MIiCIIEBOT'O KOJIOPHUTY KpaiHH, ay)ke BOHU HE MAIOTh
CHHOHIMIB Y MOBI-PEIUITIIEHTI, HE BXOJSTH A0 11 IGKCUKO-CTHIIICTUYHOT MapaJurMu Ta
TOMY HE € YaCTHHOI MOBHU-PCIHMITIEHTA, MPOTE BUKOPUCTOBYIOTHCS SIK CTHIIICTHYHI
3acobu (137). V cBoiit crarTi «CrnoBa-peainii K Buj 0€3€KBIBaJIEHTHOT JICKCUKH Ta 1X
knacudikamis»y kanauaatr Quiomoriuaumx Hayk . B. MykaraeBa migkpeciroe, M0
peaiii 3a CBOIM MOXO/KEHHSM B1AOOpakarOTh PI3HOMAHITHI SBUILA, MOEIHYIOUU Y
co01 sk MaTepialibHi, TaK 1 yXOBHI IIHHOCTI. 3 JIHTBICTUYHOI TOUKH 30py iX MOXKHA
pO3MEXyBaTH Ha JIBI OCHOBHI KaTeropii: peanii sk sBUIIA YU TPEIMETH, BIICYTHI B
moOyTi IHIITUX HAPOJIB, Ta pealii SK MOBH1 OJIMHUIII, 110 IO3HAYAIOTh TIEBHUU MTPEIMET
a0o sBumie [21, €. 175]. ¥V pe3ynabTaTi KIIbKICHUX HiApaxXyHKIB CIIIB-peaiil JIeKCHUHI
OJIMHHUIII Ha TMO3HAYEHHsA Ha3B 1XKI Ta HAMOIB ckiagaTe — 15,9%, mpupogHo-
reorpadiune cepenosuie — 7%, cram Bupasu — 5%, KynbTypHi peanii — 4% Ta
nitepatypa — 0,5%.

UYepes Te, mo moaii BimOyBarThCsd Ha KaHapchkuMX OCTpoBaX, a TOJIOBHHI
IEPCOHAXX — MICIIEBHM BJIACHUK Oapy, TO 3HAYHA yBara MPUIUIIETHCS CIIOBaM Ha
MO3HAYEHHS KYJIbTYpHOI TaCTPOHOMII, a caMe Ha3BaM CTpaB Ta HamoiB. ABTOp
3HAMOMUTH YnTaua 3 KaHapCchKoI0 TKEr0, MOSCHIOIYH SIKi € 11 0COOTUBOCTI Ta SKUMU €
IHrpeIieHTH HalBimoMimuXx yiacomliB. Hanpuknan, y pedenni: «He showed us how to
prepare the local spud accompaniment, papas arrugadas, or Canarian potatoes, using
a pan that could house a family of four, and a kilo of sea salt.» [38, c. 48] aBTop
PO3MOBIa€ TPO TPAAMIIINHY CTpaBY 3 BapeHOI KapTOIUIi, Ky inaTh Ha Kanapchkux
OCTpOBaX, sIka HA3UBAETHCA «nanac appyeaacy. [HIUMU eleMeHTaM1 HaI[iOHATbHO1
KyXHI € «uypoc» (ak mo3HaueHo y «Diccionario de la lengua espafiola», comnoaka
oOcmakeHa BUIIIUKa 3 3aBapHOTo TicTa (2191)) Ta «kybara» (KOKTeilsib KOJIU 13 POMOM

[41, c. 2782]), HaBeaeni y HacrynHoMmy ypuBky: «The crowd around the brightly lit



43

refreshment kiosk was four deep and from behind a pungent leg of cured ham I tried in
vain to get the attention of the sunken-eyed barmen, their white shirts completely
drenched from having served endless plastic tumblers of cubatas (rum and Coke) and
plates of churros (deep-fried doughnuts) in the heavy heat of the Canarian night.» [35,
c.421].

CrnoBa Ha MO3HAYEHHs Ha3B CTPAB Ta HAIOIiB BUKOHYIOTH Y OUTBIIOCTI BUNIAAKIB
(GyHKIII0 Tepenadi MICHEBOrO KOJOPUTY, 3aBISKH 4YOMY 4YHMTau BIJ4yBae cebe
OJIMKYHMM J10 Uy»xo1 oMy KynbTypH. [IpoTe, y npuknani:

« — Dos el Dorados por favor, those brave enough to make the effort with the
local language would ask at our bar.

— Dos Dorados? You’re not asking for a TV programme you know,» mocked
John One. «You mean Dorada. It’s not dorado, it’s Dorada. Dos Doradas por favor.
If you’are going to speak the language, speak it properly.» [38, c. 76] icmanoMOBHU
€JIeMEHT BHKOHYE (YHKIIIIO 1pOHIi Ta TyMOpYy. ABTOp HaBOAUTH CUTYallil0, B SIKiH
MICIIEBUIA KUTEIh BUCMIIOE TYPHUCTIB 32 T€, 110 BOHU BXKUJIM HEMPABHIBHY KaTETOPit0
poay y cioBi «la dorada» (Bonm BuKoOpucTamu uoyioBiumi pim «el doradoy, mio
MEPEKITATAETHCS SIK «30J0TO» 3aMicTh kiHouoro «la dorada» — crtpaBa 3 MOpCHKOT
pu6m). Ile Bkazye Ha Te, MO KyJbTYpHO MapKOBaHI1 €JIEMEHTH, 30KpeMa Ha3BH CTpaB 1
HAI0iB, MOXYTh BUKOHYBATH HE JIMIIE (PYHKITIIO TIEpeaadi MIiCIIEeBOTO KOJIOPUTY, a U
CTaBaTH IHCTPYMEHTOM KOMIYHOT'O €(PeKTy Ta JEMOHCTPYBATH COIAIBHY JUCTAHIIIIO
MDK HOCIIMM MOBU W 1HO3EMIIMHU, MIJIKPECTIOYH PI3HULIO Y KYJIbTYpHIN
0013HaHOCTI.

OpHak MICIIEBHI KOJIOPUT TIEPENAE€ThCSI HE TUIBKH 3a JIOMOMOTOI0 Ha3B Ha
MO3HAYEHHS 1K1 Ta HAMoOiB, a ¥ Ime 3a JOMOMOTOI0 CJiB, SKI XapaKTepHU3yHOTh
npupoaHo-TeorpadiuHe cepenonuiie. Lli cioBa xapakTepu3yroTh KIIMaTH4YHI YMOBU
perioHy, 300paxyioTh (hiopy Ta hayHy abo Ha3MBAIOTh MPUPOJIHI SIBUIIA, TUTIOBI IS
Kanapcekux octpoBiB. Taki c1oBa He TUIBKH JOJAIOTh JETajeH 10 OMKMCY MICIIEBOCTI,
ajyie i TakOX CTBOPIOIOTH Y YMTada €PEeKT MPUCYTHOCTI, IONIOMAralTh Kpalie ysIBUTH

atMoc(epy Ta BIIUYTH OCOOIMBOCTI XKHUTTS B I[bOMY PET10HI.
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VY TEKCTI HEOAHOPA30BO 3ralye€ThCs CI0BO «calimas» — me cyxi rapsdi BiTpH, siKi
npuHOCATh Ha Kanapchki ocTpoBH nuil 1 micok 13 Caxapu, CIPUYMHSIOYN TM1ABUILICHHS
TEMIIEpPaTypH, 3HWKEHHS BUAMMOCTI Ta 3arajibHy 3aAyXy B MoBITpl. OmuC 1bOro
MPUPOAHOTO SBUILA IOMIOMAra€ BIAYYTH (P13UUHUNA TUCKOMPOPT TaKU K YCKIaHEHE
JTUXaHHS Yepe3 eKCTpEeMajIbHy CTeKa Ta MUJI, 1 BIUIUB KJIIMAaTy Ha MOBCAKICHHE JKUTTS
Ta 3I0pOB’ S JIOJIEH, a TAKOXK MiJICHITIOE aBTEHTUYHICTH 300paXEHOTO CEPETOBHINA, SK-
ot y mpukiafi: «However, the frequent calimas or sand storms from the Sahara that
shrouded the islands in a dusty haze for days on end were known to trigger various
ailments» [38, c. 241].

3ayBa)kXHMO, [0 aBTOP HA/Ia€ 3HAYHOT yBaru THITY pelbedy, M0 € reorpadiaHoro
ocobnuBicTio periony. JI»xo Koymi BxuBae BiciM pasiB cioBo «barranco», mo B
nepekiaal Ha yKpaiHChKy O3HAYa€ «yIISIHHA». YTEpIle aBTOpP BUKOPHUCTOBYE TaHE
CJIOBO JIJISI TOTO, 1100 omucaTty reorpadivne nojoxeHHs micta: «The house in Tejina
was on the edge of a barranco (ravine) one of hundreds of vertiginous drops that carve
the island into slices of crusty pie.» [37, ¢. 537] Ase Haaaii BiH BXKUBA€ HOTO IS TOTO,
o0 MPOUTIOCTPYBATH YMUTAuYEBi, HACKUIBKH Teorpadis MICIEBOCTI Ma€ BIUIMB Ha
micieBux xuteniB. Y npukmnani: «The low rent he received from us, and any profit
from the produce grown in the barranco would surely not be enough to support a
family.» [37, c. 540] aBTop cTBepIXKYye, IO caM 10 cOOI JTOXIia BiA 3eMJIi B YIIEIUHI
OyB oOMeXeHMM 1 He 3a0e3medyBaB Oa)kaHOTO JOCTaTKy, OJIHAK BOJHOYAC
MIAKPECITIOE, HACKUTHPKY BAYKIIMBUM 3aJIUIIABCS 1M pecypc A MICIIEBUX KHUTEIIB Yy
iXHPOMY TIOJICHHOMY BW)XKMBaHHI. Y HactymHoMmy (parmenti: «Joy and | had
progressed from polite nodding as our car passed theirs to waving across the barranco
when one or both of us were hanging washing out to dry» [37, c. 545] cnoBo
«barranco» BUKOPHCTOBYETHCS HE JIMIIE SK TeorpadiqHui TEPMiH, ajie i SK MapKep
MPOCTOPOBOI BIICTaH1 MIXK MEPCOHAKaMH. TaKuM YMHOM HaBITh MPUPOTHA TIEPEIIIKO 1A
y BUDJBSIAI  YOIGIWHU HE 3aBaKa€ BCTAHOBJICHHIO  COIIaJbHUX KOHTAKTIB,
MIJKPECTIOI0UN aIanTallil0 MEIITKAHI[IB A0 CIeM(pIYHIX YMOB MICIIEBOTO pelbedy Ta

iXHIO COLIAJIbHY BIAKPUTICTb.
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OxpiM Ha3B CTpAB Ta HAMOIB, a TAKOXK reorpadiuHux 0coOIMBOCTEN PETIOHY, MU
1IGHTU(IKYBaJIM TEMATUUHY IPYILY KYJIbTYPHUX peatiil, Kl MOrIUOII0I0Th PO3yMIHHS
YyyTaya Mpo ICIaHOMOBHY KyJbTypy Ta ii MeHTanmiter. Hanpuknaza, y pedensi: «But
now there were thousands of people rubbing elbows, all with one common aim in mind:
to enjoy la vida loca — the crazy life — until the small hours.» [35, c. 420] /Ixo Koyuri
BBOIUTH TepMiH «la vida locay, mo migkpecaroe HaOip MIHHOCTEH iCTAHOMOBHOIO
KOJIOPUTY — I'y4H1 BEUIpKH, IIaJIeHa €HEepris, MOBHA CBO0OOA Ta Becese HIYHE KUTTH.
Taki c1oBoCIIONydeHHS HE € MOOJUHOKKMH, 00 y pedenHi: «The plaza, side streets and
bars were getting busier by the hour as young Tenerifians joined in the public frenzy,
fired up from swigging booze from the boots of cars at private botellon parties.» [35,
c. 423] uutay 3ycTpivaeThes 3 iHION peatieto — «botellon», skuii mo3navae sBuie,
KOJIM JIFOJIA 30MPalOThCsl y TPOMAJICHKUX MICIX, TAKUX SIK MAapKH Ta ILIOMNII, 1100
MOCITUTKYBATHCS Ta BUITUTH QJIKOTOJIb.

[cmaHOMOBHI cTalli BUpa3W YMHUCHO HaBeIEHI aBTOPOM Y TEKCTaX TPWIJIOTii Ta
BUKOHYIOTh ()YHKIII1O TTepeiadi KOJIOPUTY MICIIS Ta JIOTIOMAaraloTh YATauYeB1 3pO3YyMITH
¢itocodiro icmaHOMOBHOT KyJIbTypH. Y Takomy ypuBKy. «That had seemingly been
Nan’s mantra throughout life, a Lancashire version of qué sera, sera — whatever will
be, will be. Perhaps her ability to dismiss stressful situations with a mere shrug of the
shoulders was why she'd reached the grand old age of ninety in relatively good health.»
[37, c. 516], BuciiB «qué Sera, Serd» BUKOPHUCTaHHH, 11100 MOKa3aTH HMOIISIIA TePOiHi
Ha KUTTA. Y TepeKiiajii 3 ICMaHChKOI BiH O3HAYa€ «Iio Oyme, Te Oyae» 1 3a3BHUYaAi
OIHCYE CTIOKiiTHE, HABITh TPOXM (DaTamicTUYHE CTABICHHS JIO KUTTSI. ABTOP HAa3HBAE
HOTO «WIaHKAUWUPCOKUM 8apPiaHMOM», OO MIAKPECIUTH MICIEBUN KOJOPUT 1 Te, SIK
TaKWW CBITOTJISIT MMOEAHAHUH 3 KYIbTYPOIO PETIOHY, 3BIIKA POJIOM T€POiHS.

VY BCiX mpoaHaTi30BaHUX OJWHUIIX (YHKINS CIIB-peaniil mojsrae y mepenadi
koioputy KaHapchkux OCTpoBiB. 3aBASKH iX BKJIIOYCHHIO B AHTJIOMOBHHM TEKCT,
YUTad MOXKE Kpalie 3pO3yMITH Ta BIAYYTH CHEKTP €MOIIii, KU TOJOBHHUH Tepoit
nepexuBae, nepeivkmkaioun Ha Kanapceki octpoBu. Ilicis mpounTaHHs Tpuiorii
pomaniB Jxxo Koyni «More Ketchup than Salsa» untau onanoBye po3yMiHHS TakuX

HaBEJICHUX Y TEKCTI peatiii:
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e «batalla de polvos de talco» — kaphaBasbHa «OWTBa TaTbKOMY» Ha
KaHapchKkux OCTPOBax, KOJIM YUYACHUKU OOCHUITAIOTh OJIHE OJHOTO OLITHM

IMOPOLUIKOM HiI[ qJac CBATKYBAHb,

e «sardana» — TpaaMIiIHHUN KaTaJOHCBKHHM KpPYrOBUH TaHElb, IO

CHUMBOJII3Y€ €JTHICTh Ta CIUIBHICT;

e «mafana attitude» — crepeoTuIiHa icmtaHchbka «piocodis BiKIaJaHH»
CIIpaB Ha 3aBTPa, 110 ACOIIIOETHCS 31 CIIOKIMHUM 1 HEKBAILJIUBUM CTHIIEM
KUTTSL.

Takox BapTO 3a3HAYUTH BXKUBAHHS CTAJIUX BUPA3iB, AKI PYHKIIIOHYBAJIH 3315
XapakTepu3allii MepCoOHaXKiB Ta HaJlaHH1 TEKCTY EKCIPECUBHOCTI Ta €MOIIHHOCTI, aJ{kKe
TaKi CJIOBOCTIONYYCHHS 3a3BUYail BKa3yIOTh Ha COIllajbHE MMOJ0KEHHS, OCBITY, KpaiHy
MOXOJIKEHHS, Pil 3alHATOCTI Ta KOJO 1HTEPECIB MEPCOHAXKIB, & TAKOXK CTBOPIOIOTH
KOHTPAcCT MDK PEaJIbHOIO CUTYAIli€l0 Ta OYiKyBaHHSAMH. BiIbIIICTh TpoaHaTi30BaHUX
CTAIUX BHUpPA3IB 13 MEpPEeMHUKAHHSM KOJIB MaioTh (PpaHIly3bke MOXOKEHHS, IO
3yMOBJIEHO JIBOMa (pakTopaMu — COIIaTbHOIO MPUHAJIEKHICTIO TepOiB M0 1i€l KpaiHu
Ta piBHEM iX OCBIYE€HOCTI, a0 Oa)kKaHHSIM aBTOpa A0 MIJBHUIICHHS OOpPa3HOCTI Ta
BUpa3HocTi BucioBy. Hampuxknan, «We knew that as soon as we entered the police
station or foreign office or department of health and social security, a frumpish bulldog
would be assigned with the sole intention of barking a curt 'No! even before we'd had
the chance to explain our raison d'étre.» [38, c. 132], me «raison d'étre» — me
bpaHIy3pKUii BUPA3, AKUH MEPEKIATAETHCS K «IIPUINHA OYTTs» a00 «OCHOBHA METAY.
VY mactynnomy npukiani: «As the music changed from triumphant to ambient the piece
de résistance began.» [38, c. 148] «piece de résistance» tex G paHiry3bKuii BUpa3, sk
B TIEPEKJIaJli HA YKPATHCHKY O3HAYAE «20/106HA OKpAcd, uiedespy 1 BKUBAETHCS IS
HaJIaHHS YPOUHMCTOCTI Ta MiAKPECIACHHS KYyJIbMIHAIIIT TOTIT.

["onoBHMIT TepOil MOCTIMHO 3HAXOAUTHCS Y MYJIbTUKYIBTYPHOMY CEPEIOBHIII,
CIUIKYIOUHCH 3 ICTIAHISIMU, (PpaHIly3aMH, HIMIIMH Ta appukadisMud. B ogHomy 3
€MI30/1IB CIOKETy TOJOBHUM repoil HalimMae Ha poOOTy akTopa-(ppaHily3a, SKHM

MOCITYTOBYETHCA JIBOMa MOBAaMH OJIHOYACHO — AHTJIIHMCHKOIO Ta (PpaHIly3bKOrO. Y
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CTPYKTYpPY aHIJIIACBKOTO pEYEHHS BIH BMUIO I1HKOPIIOPYE CJIOBA PIAHOI MOBHU
(ppaniy3pkoi), erko nepeMuKkarodr MOBHI koau. Y peuenHi: «Our act is a mixture of
son et lumiere and tricks of the mind» [38, c. 144] «son et lumiere» — 11¢ BUIOBUIIHE
10y, 1110 Ma€e QpaHIily3bKe MOXO0HKeHHS. BOHO 03Hauae MynbTUMEAIHY MPE3EHTAIIIIO,
10 TIOEJIHY€E 3BYKOB1 €()eKTH, CBITIIOBI MPOEKIIii Ta 1HO1 PO3IOBi/ib, 1100 BIATBOPUTH
ICTOpUYHY 200 KYJIbTYypHY MOJ110. TaKUM YMHOM, BBOJISIYM TaAKUW CTAJIUM BUpa3 aBTOP
CTBOpIOE aTtMoc(epy aBTEHTUYHOCTI [IaJoOTiB 1 TMepeaae BiAUyTTS KUBOI
MDKKYJIBTYPHOT B3a€MOJ1i, KOJIM MOBHM NMPUPOJHO MEPEIUIITAIOThCs, BiA0Opakarouu
peaslbHUH TOCBiA MYJIbTHKYJIBTYPHOTO CIIUTKYBaHHS.

Xoua Hamu OyB 3HAWIEHWH TUTPKM OJWH TPHUKIAJ 3TaJKH JITEPATyPHOTO
TEKCTY, aJie BiH CTa€ BaXXJIMBUM 3aCO00M 1HTEPTEKCTYaJbHOCTI SIK crocid B3aemMomil
PI3HHUX JUCKYPCIB, BXXUTUM JUIsl O3HAHOMIICHHS YMTa4a 3 KyJIbTYPHUM Ta iCTOPUYHUM
KOHTEKCTOM periony [23, €. 116]. Jlns imrocTparlii Takoro JiTepaTypHOro sBUIA MU
HaBeJIeMO TMPHUKIIa 3 TeKCTy pomany: «He was a Catholic priest. I’ll leave that to your
imagination. Stomping away from the town, he stopped, turned and uttered the fateful
words:

‘Garachico, pueblo rico,

Gastadero de dinero,

Mal risco te caiga encima!"

(Garachico, rich town,

Waster of wealth,

Let an evil rock fall on you!)» [37, c. 566].

Ie#i BipII € 4aCTHHOIO MICIIEBOIO0 KaHAPCHKOTO (hOIBKIOPY, KU 30epircs y
dbopMi pUMOBaHMX MPHUKA30K 1 JKAPTIBIWBUX MPOKIBOHIB Ta OYB JOCIITKCHUH
OputaHchbkUMHU TMCbMeHHMKaMu Piuapnom beprom Ta Bepni Kemeponom y ixmii
kam3i «T0 the gold coast for gold». Moro agpecoBano micteuky I'apadiko (Garachico)
Ha ocTpoBi TeHepude, sike KoIUCh OynO TOJOBHUM TOPTOBHUM IHOPTOM OCTpOBa M
BBaxkajocs 6aratuM. Psagok «Gastadero de dinero» Hatsikae Ha Te, 110 )KHTTS TaM OYJI0
aoporuM abo 1o MICIeBI MIBUIKO BUTpadad Tpoli. 3aBeplraabHuili BuciiB «Mal

risco te caiga encimal!» — me moGaxanus Hemactsa (“mo00 Ha TeOe Bmajia MoraHa
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CKens”’), sIKe 3UUTYEThC SIK IpoHIuHE popoutso. | cnpasnai, y 1706 pori BuBepKeHHs
Bysikana Telijie 3pyliHyBajo nopr, i [apadiko BTpaTHB CBOE EKOHOMIYHE 3HaYeHHs [34,
c. 127]. dns uutaua pomaniB J>xo Koyni 1eil Bipu1 BiicHiIae A0 iICTOPUYHOI MaM’sATi
Kanapcbkux ocTpoBiB, 3MIITYIOUYH (POJIBKIOPHY JOTEMHICTH 13 PEaIbHOIO Tpareai€o.

Hpyrowo 00’€MHOI0 TEMATUYHOIO TPYIOI0 Y HAIIOMY JOCIIIKEHH1 BUSBHIHUCS
IHIIIOMOBHI CJIOBa, IO B1I0Opa)KalOTh KOMYHIKATUBHMM €TUKET. Y KUIbKICHOMY
CIIBBIJHOIIEHHI 3BepTaHHA CTaHOBATH 11,7%  Big 3araabHOi  KUIBKOCTI
poaHaIi30BaHUX OJIMHUIIb, TPUBITAHHS — 9,9%, a peakuii — 8,7%. OcHOBHa QyHKIIs
IHIIIOMOBHO1 JIEKCUKH I[I€T TPy Ma€ Ha METI BIITBOPEHHSI OaraTOMOBHOI peaibHOCTI
NIEPCOHAXIB, 10 JO3BOJISIE TOYHIIIE 3MATFOBATH IXHE MOBHE CEPEIOBUIIIC.

[IpoanamizoBana HamMu Tpyna 3BepTaHb TOJSITa€ Yy TIOCTAHOBIII TIHTaHb,
CTIpSIMOBAaHUX Ha 3’SICYBaHHS MOBHOTO XapaKTepy CHUTYyallii a00 OTpUMaHHS I[iKaBOl
iHpopmanii. Cepen BHUSBICHMX NPUKIAIIB BapTO 3a3HAYMTH Taki: «“Tienes un
uniforme?” asked the clipboard. I motioned towards the aprons that were hanging from
the First Aid cabinet.» [38, c. 137], me mig 4Yac HaBYaHHS IEPCOHAXI IMITYBaln
CUTYyallilo, SIKa MOXE CTaTHCS Ha KyXHI pecTopaHy, a TOMY IXHsS KOMYHIKaIlis
BimOyBajgacs MDK TPEJCTaBHUKAMU PI3HUX  HAI[IOHAJBHOCTEH, 30Kpema U
memkaHnsgsMu Kanapcbkux ocTpoBiB. IHmmit sickpaBuii npukian: «Donde estan?”
(Where are they) he asked, gazing round the bar.» [38, c. 233], ae HafimaHu# POOITHHK
IIyKaB KYXOHHE MpPWIAJIs, 3BEPTAIOUYHMCH JO KOJIET CBOEI0 PIAHOIO MOBOIO. Y
npukiani: «‘Podemos hablar?” From over an armful of kitchen rolls, I could see no
more than the receding hairline of a man standing in front of me. “Sorry?” “He said,
can we talk?”» [38, c. 271] aBTOp AEMOHCTPYE CUTYAIIIF0 HETTOPO3YMIHHS, CIIPUYMHEHY
MOBHOIO BIIMIHHICTIO: ICTIAHCHKE 3BEPTAHHS CIIOYATKY HE OYyJI0 3p03yMiJie aapecaToBi,
1[0 MPU3BEJNO A0 HEOOXIMHOCTI nepekiany. Takuii MOMEHT He JIMIIE MITKPECIOe
0araToMOBHICTh CEpEIOBHINA, alié ¥ YBUPA3HIOE KOMYHIKATUBHI TPYAHOII, SKi
MOCTAIOTh y MPOIIECi B3aEMO/IiT MiX HOCISIMU Pi3HUX MOB.

Takox depe3 Toil pakt, 1o Gap-pecTopaH, IKUM BOJIOJI1€ TOJIOBHUM repoii, cTae
TaKUM MYJIBTHKYJIBTYPHUM OCEPEIKOM, TO TEKCT POMaHIB MICTUTh YUMAJIO 3BEPTaHb 3

METOIO JI3HATHCS, YM BOJIOJIE JIFOJMHA IIEBHOIO MOBOIO 200 UM MOTIJia OM BOHA IIOCH
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noeroputH. Hanmpukna, BukopucroByroun «“Pardonez-moi. Parlez-vous Francais?”»
[38, c. 213] akTop, sgKuii qam Oyje nparroBaTy y 0api MiKaBUTHCS, YU MOXKE FOJIOBHHIMA
repoi MITpUMaTH pO3MOBY (paHIly3bKOI0 MOBOIO. AGO B HACTYITHOMY €IT130/11 repoit
HE 3p03yMiB HOMY CKa3zaHe 3 MEepIIoTro pasy, 4epe3 M0 MyCHB MOMPOCUTH TOBTOPHUTH

«There was a slight pause as we stared at each other.

“— Perdone?” I said something baffled. ~What?'

He flicked his head again. “— Repitez s'il vous plait?

“~Como?”

“—I'm sorry?”» [38, c. 108].

VY 11poMy NMPHUKIIAJl € JOPSYHUM 3a3HAYMTH, IO IiJ] YaC PO3MOBH MPHUCYTHI 2
0co0Hu, AK1 € HOCIIMH PI3HUX MOB — aHTIIIHCHKOT Ta PpaHily3bKoi. ['ooBHUM repoii OyB
TOTOBUM MEpPEeHTH Ha ICTIAHCHKY MOBY, BHUKOPHUCTOBYIOUM 0a30B1 CJIOBa, $IKI 3Mir
OITaHYBaTH J0 IIbOTO MOMeHTYy. CaMe Taka CHTYyaIlisl SCKpaBO IOKa3ye, Ik MOBHUU
Oap’ep cTae mpoOIEMOIO [JIsi TOPO3YMIHHS MUK JIIOJbMU Ta HaJAroJDKEHHS iX
KOMYHIKaItii.

HacrtymHa rpymna iHIIoMOBHHX CJIiB, IO BiloOpa)ae KOMyHIKATUBHUM €TUKET, €
HPUBITaHHS, 1110 MPEACTABICHI YCTaIEHUMH ICTIaHChKUMH BHpazamu «Holay», «Buenas
dias», «Buenas tardes», «;Que tal?», «Salud». BukopucToByroun icliaHCbKY MOBY JIJIst
BiTaHHS, TOJIOBHUM TepON JEMOHCTPY€E IMparHeHHs IHTETPYBAaTHCS B ICTIAaHOMOBHE
CEpellOBUIIE Ta IMOCTYMOBY ajanTaimito 10 Hboro. Crnodarky BiH MOYYBA€ETHCS
HEBIIEBHEHO, MPO 110 CBITUHTH parmeHT: « When we eventually reached the front of
the queue, eager for a friendly gesture | smiled at the driver and tried out the only words
of Spanish that had clung out to my memory. “Buenos dias. ;Qué tal? ”’» [38, c. 39].
3roioM k€ BITaHHS ICIAHCHKOKO CTAIOTh JUISI HHOTO 3BUYHUMHU W TPUPOJTHUMH, IO
MiIKPECITIOE HOTO colliasibHy acuMusiito: «“Hola!” | shouted, shielding my eyes from
the sun.» [38, c. 66]

[Ipore Ha mpuKIami 3BUYAWHWX CIIIB-MPUBITAHb aBTOpP IOKa3ye€ HaM CTaH
dbpycTpaliii, mepeKuBaHb Ta HEBIEBHEHOCTI Yy BJIACHUX MOBHHX HaBHYKaX. Y
HAaCTYITHOMY €Mi30/l1 TOJIOBHHM TMEPCOHAXX TaK JOBIO HamaraBCs 3aliam’siTaTd, SKl

CJIOBa CJI1Jl Y>KMBATH 1]l Yac 3HaOMCTBa, a0u 3By4aTH IPUPOJIHO i HEBUMYIIIEHO, IO
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1€ 3PEIITOI0 MTPU3BEIIO IO KOMIYHOT CUTYaIlii — aBTOp MO€EIHAB ABa clioBa «Buenasy ta
«Hola» B ogne «Bolas»: «A leather-faced gentleman in a battered trilby sauntered in
and slammed a coin on the bar. “Hola,” he muttered in a nicotine-gruff voice. Nobody
replied. It was my chance. “Bolas,” I shouted confidently into the silence. The silence
became even quieter. He looked at me, eyes narrowed. “Qué”? In a rush of enthusiasm,
| had combined the two customary responses — “Buenas” and “Hola” — into one word
unfortunately a word th at meant balls in Spanish. I just smiled, my cheeks a shade
rosier.» [37, ¢. 572] L{s cuTyaliis 1eMOHCTPYE, 3 IKUMH CKJIQHOIIIAMH T'OJIOBHUH Tepoii
CTUKHYBCA Yy TIOOYTOBMX KOMYHIKATUBHUX CHTYalliiX, IIOpa3 ONHUHSIIOUNCH Y
HE3pYYHOMY CTAaHOBHII[l i YEPBOHIIOUM Y€pe3 BIACHI MOBHI IIOMUJIKH.

Bapro 3a3znauutu, mo cepea AOCHIIKEHUX OJUHHUIIb, OKPIM ICITAHOMOBHUX
BiTaHb, 111e OyNu i7IeHTU(IKOBaH1 HIMEIIbKOMOBHI Ta (paHIly3bKOMOBHI eieMeHTH. Lle
nigkpeciroe npardeHHs o Koysi BiITBOPUTH MYJIBTHKYJIBTYPHE CEPEIOBHIIE, Y
SIKOMY MOBHUH KOJ BUKOHY€ (DYHKI[IIO iIeHTHU(dIKATOpa COIiaTbHOT TPUHAIEKHOCTI.
Hampuknan, typuct 3 HimeuyunHu 3BepTaeThcs 1O MpaliBHUKA TOTENIO PITHOIO
MOBOIO, YUM O/pa3y Mapkye cBoe moxoikeHHs: «“Hello”», they said in unison,
nodding as Miguel pointed towards me. “Ja, ja, ja.” The man leaned towards me, his
face close to mine that | was engulfed in garlic with every explanation. “Guten morgen.
| help, ja?”’» [38, c. 67]. B inmomMy Bumaaxy aBTop 300paxye (GpaHIly3bKOro akTopa,
SIKUWA TIPOIIAEThCs 31 cmiBpo3MoBHUKaMU: «After much posturing Monique climbed
inside and waved au revoir. Only her head and feet remained visible.» [38, c. 148]
Hagith Taki ycrtaneni MOBHI (opmyiu aBTOp 3anuinae 0e3 mepekiamy, 1o Ie pa3
MIAKPECTIOE 6AraTOKyIBTYPHICTh OMMMCAHOTO MPOCTOPY.

Tperbor0 TIpymor0 KOMYHIKATUBHOIO  €TUKETYy CTalld  peakiii, sKi
NPOJIEMOHCTPOBAHI TAaKMMH YCTaJCHHUMH ICIIAHCHKUMH BHpasamu sk «COMo?»,
«Qué?», «Dios miol», «Perdone», «Gracias». 3a3Bu4aii y TEKCTI TPWIIOrii Taki
PEIUTIKK CIYTyBJIM PEAKIisIMH Ha TUTAHHS, HEMOPO3YMIHHS abo mJisi TOro, 100
BHPA3UTH BASYHICTH a00 3IMBYBaHHS. 3a JOIMOMOIOK MHUTAILHUX caiB «COMO?» Ta
«QUuE?» mepcoHaxi yTOUHIOIOTH iHpOpMaIio, sk y npukiagax: «His eyes shot open

“Que? Qué pasa?” He looked at us as if we were going to mug him and fumbled for
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his baton whilst wiping a dribble of saliva from the corner of his mouth with the other
hand.» [38, c. 233] (mepcoHax 3BepPTAETHCS J0 TOJOBHUX I'ePOIB, 100 BUPA3UTH CBOIO
ctypOoBaHicTh), «I couldn't be bothered arguing and accepted the dupe, handing him a
1,000 note. He started to walk off, PINA- COCO-PEPSI-FA... “ Qué?” | had hold of
his bucket.» [38, c¢. 252] (ronoBHuii repoit /o0 He po3yMie 3aMOBJICHHS 3 MEPILIOTO
pasy, miciisi yoro nepenutye), « ‘Have you got a machine for cleaning floor?” I asked.
Miguel shrugged his shoulder. “Como?”» [38, c¢. 66] (MexaHik Mireyib He 10CTaTHHO
pPO3yMi€ aHTTHCHKY MOBY, @ TOMY ITPOCHUTH MTOBTOPUTH a00 MOSICHUTH HOMY IIe pa3,
110 BiJ HHOT'O BUMArajoch).

3amns  IeMOHCTpalii BBIWIMBOCTI y pOMaHax TPWIOTIT BXKHUTI JIEKCEMH
«Perdone» ta «Gracias», Hanpukian: «After satisfying himself that the kitchen was
done, the man made for the doorway. “Perdone ” I coughed, opening the fridge door
and pointing to the crack.», «“Gracias”, he said, expressionless, before moving on to
lan, of a computer worker from Scotland.» [37, ¢. 597] Okpim Toro, 1110 MOBHI OTUHHIII
Ii€1 TEeMaTHYHOT IPYIH BiZ0OPaKal0Th MOBHY peaibHICTh CEpEAOBHINA, TAKHNA CTAIAN
Bupas sk «Dios mioly cayrye crmocoboM mepenadi eKCIPEeCHBHOCTI Ta €MOIIHOCTI,
1110 MPOLTFOCTPOBAHI y HACTYIHOMY (hparmenTi: «““Dios mio!” My God, he exclaimed.
The fumigator looked at me and raised his eyebrows.» [38, c. 234]

Came y 1il TeMaTHYHIN TPyl peakiii MU 3HAWIIINA TPUKIA] TEepEeMUKaHHS
koxiB 13 MoBu KeHii — caMOypy. Y HaBeneHOMY HUX4Y€ YpUBKY BXKUTA IHIIOMOBHA
JICKCUYHA OJMHHMII «SaWay 31 3HaUCHHAM «yce eapazo». «Every few minutes Gabriel
stopped, scanned the landscape for danger, and asked, “Sawa, sawa?” (Okay, fine?), to
which we were instructed to reply “Sawa.” After two hours of walking, Joy's sawas
were getting less convincing.» [36, c. 165-166] Ilepconax ["abpienr OyB MiclieBUM
rimom y KeHnii, Kyiu rosioBHI repoi mpuixaiu Ha BUX1THI, TOK IPUPOTHO KOPUCTYBABCS
MOBOIO caMOypy, aOu IEPECBITIUTHUCS, IO 3 HOTO IPYIIOI0 BCe rapas/l. TakKum YHMHOM,
IHIIIOMOBHI JICKCUYH1 OIMHMUII (QYHKIIIOHYIOTh y TekcTax poMaHiB JIko Koymni «More
Ketchup than Salsa» nns toro, mo6 migKpecIuTH MOBHE CEpPEAOBHINE CUTyallli, a

TaKOX J0JaTH €KCIIPECUBHOCTI Ta KOMIYHOCTI /10 300pa’kKyBaHUX €IMi30/11B.
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TpeTbor0 TEMaTUYHOIO TPYMOK HAIIOTO JOCHIHKCHHS BUSBIJIMCS JIEKCHYHI
OJIMHMIIL 11 XapaKTEPUCTUKH JIt0JIe abo MpeaMeTiB — CJIoBa, iK1 ckianu 24,5% Bix
3arajibHOi KUIBKOCTI MpOaHali30BaHUX OJAMHHIL. Ha Hamy aymKy, 1€ 3yMOBJIEHO
CaMoOI0 MPUPOJIOI0 MAHAPIBHUIIBKOTO MHUCHhMa, aJI’Ke MOro OCHOBHA (hYHKIIIS TIOJIATAE B
OMMCl SIBUIN, MPEAMETIB, JIOJeM Ta y 3HAHOMCTBI uWTaya 3 aBTCHTUYHUM
cepenoBunieM. Came 1€ € HEOOXITHUM [JIi CTBOPEHHA Y TBOpP1 XapaKTepHOI
«iHO03eMHO1» atMochepu. Takum unHOM, [0 Koysti BinTBOpIOE KyJIBTYpPHUH MPOCTIp,
y sIKOMy TmepeOyBaB, HE JMILIE OMUCOBO, a U Ha MOBHOMY (JIEKCHYHOMY) pIBHI,
3aCTOCOBYIOYH MPUMOM TIEPEMHUKAHHS KOJTIB.

[Tix yac onucy cutyartiii a6o Jiayioris, K1 BiIOyBaIUCS MIX reposiMU, aBTOp abo
IHII TMEepCOoHaX1 HajJaBalyd IHIIOMOBHUW BIAMOBIIHUK, THM CaMUM HaJalouu
JICKCUYHUH €KBIBAJICHT ICITAHCHKOIO a00 PpaHITy3bKOI0 MOBAMH JIJIS XapaKTEPUCTHKU
mone abo mpeameTiB. Y cBoix croragax Jlxo Koyini po3noBigae nmpo TpyaHOIII, 3
SKAMH BIH CTHUKaBCS IiJ 4ac Tepeiznmy Ta amantaiii Ha TeHepide, ToMy IUIKOM
3aKOHOMIPHO YacCTO BJAETHCS 10 MIEPEMUKAHHSI MOBHUX KO/A1B. Hanpukian, y pedeHHi:
«Some 10 feet below where we were standing. Through black iron railings, stood the
Smugglers Tavern. It occupied the two penultimate locales on the left.» [38, c. 41]
aBTOP BXKHMBA€ ICTIAHCHKUU BIAMOBIIHHUK JO CJIOBAa «Mmicye, Micyegicmby, ONMUCYIOUH
HOIIYKH puMiieHHs 1711 6apy. Jlekcema «locale» Oya BxxuTa IIicTh pasis, i 3aBIASKA
MOBTOPIOBAHOCT1 HAMPHUKIHII TBOPY YUTAU YK€ HE CIIpUUMAE ii IK 9y>KOPiAHY UM TaKy,
o MoTpedye MOMATKOBOTO IMOSCHEHHS. [HIMMM TPUKIAIOM HaJaHHS JIEGKCUYHOTO
exBiBaiieHTy € peuenns: « While Frank happily fished off the side of his boat, Joy and
I swam ashore. Next to the slipway a small tasca had just opened its doors.» [38, c.
91], me cinoBo «tasca» mo3Ha4Ya€ HEBEIUKHI MICUEBUN pecTopaHuuk. Bapto
3a3HAYMTH, II0 TaKi CJIOBA HE € KyJIbTYPHUMHU peallisiMi, 00 BOHH CKOpIIIE JICKCUYHI
EKBIBAJICHTH i1 TMOOYTOBUX TOHSTh, & HE YHIKaJdbHI KyJIbTYypHI sBHIIA. ABTOD
HAaBMHCHO BJIA€ThCS JIO TEPEMHUKAHHS KOJIB, BBOASYM TaKi OJWHHMII Y TEKCT, 100
nepeaTi MICIIEBUNA KOJIOPUT 1 3aHYPUTH YMTaya B 1HILIOMOBHE CEPEIOBHUIIIE.

JIxo Koyni BoaeTbcs 1HKOPMOPYBATH M 1HII ICHAHOMOBHI JIEKCHYHI OAWHUIII

JUI TOTO, 100 mepeaatu kojopuT Mictsa. Hanpuknan, y dparmenti: «The plaza, side
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streets and bars were getting busier by the hour as young Tenerifians joined in the
public frenzy, fired up from swigging booze from the boots of cars at private botellon
parties.» [35, c. 423] aBrop 3HalioMuUTh ynTaya 3i cioBoM «la plaza», mo B nmepekmnami
Ha YKpalHCBKY O3HAYa€ «n1owja» i TIepeaadi MICIEBOTO KOJOPUTY Ta KYyJIbTypH
Beuipok. B inmomy peuenni: «I had left Joy near the row of delightfully named pipis
moviles (mobile toilets), and returned with drinks in hand just in time to see her being
whisked into the mélée by an old man bearing an uncanny resemblance to the late
Walter Matthau.» [35, ¢. 422] aBTop BBOAUTH CAOBOCIIOJIyUEHHs «PIpIS moviles» Ha
MO3HAYCHHS «MOOYIbHO20 myaiemyy». Y IIbOMY BHITQJIKy BIIUYBA€THCS IMOABIHHUN
e(deKT: aBTOp BOJHOYAC 3HAMOMHTH YMTAa4ya 3 HOBUM IOHSATTSM 1 HIOM caM BigKpuBae
fioro mis cede. XapaKTepHOIO PUCOIO € CYIPOBIJT IHIIOMOBHUX OJTMHHIIL aHTJIOMOBHUM
NEePeKIaioM — y Ay’KKax ado oapa3zy micis Hux. Takuit mpuitoM, akuit BxuTuil y 27%
NpOaHaIi30BaHUX OJAMHHIIAX Ii€1 TeMaTUYHOI I'PYITH, ITOJIETIITYE CIIPUHHSTTS TEKCTY Ta
3abe3reuye po3yMiHHS He3aJIeKHO BiJ] PIBHSI BOJIOJIHHS 1CTIAHCHKOTO.

Takox nmepeMuKaHHs KOJIiB BIAOYBaIOCS HE TUIHKHU I1]] Yac ONUCY CUTYaIllH, ae
1 B caMmX Jiajorax, KOJH MEePCOHaXi 3 MEeBHUX MPUYUH MEPEXOJUIN Ha iCTIAaHCHKY
MOBY, OCHOBHOIO 3 SIKMX OyJ0 iXHE HEJIOCTaTHE BOJIOJIHHS AaHTJIIMCHKOIO ITiJT Yac
CIUIKYBaHHS 3 aBTOpoM. [lepcoHa)ki He MOTIIM MiAIOpATH MPaBUILHUMA BIATIOBIHUK, a
TOMY HECBIJJOMO BJaBaJUCS JO MEPEX0ay Ha 1HITUH MOBHUM KOJ — PIIHHM JJIsS HUX.
Hamnpuxman, mexanik Mirenp yepe3 MOBHHM Oap’e€p HE MIT 370TaJIaTUCS, SKE CIOBO
HOMY TMOSICHIOIOTH, ajie 3/I0TaJaBIIMCh BIH HAJa€ BIAMOBIAHUK icmaHchKoio: «He
blinked and cocked his head to one side “Cleaner. Machine. Vroom vroom. Ah so.
Maquina.”» He raised an index finger as a declaration of understanding then turned
back to Miguel and curled his fingers round an imagery steering wheel.» [38, c. 67]
[HIIMM aHANTOTIYHUM MPUKIATOM XapaKTEPUCTHKU TPEIMETIB OyB BHUMAJOK, KOJIHU
b paHIy3pKOMOBHUI HaliMaHUI akTOp y O0api HaMaraBcs MOSICHUTH Te, IO KIT HE MOXKE
3HAaXOJUTHCS Ha TepUTOpii 3akimany xapuyBaHHs: «We cannot have un chat in ze
kitchen. Please, take eet away.» [35, c. 472], Hanatouu GpaHIy3bKHIA BIATOBITHUK 10

CIIOBA «KIim» — «un chat».
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Bapto 3BepHyTH yBary 1ie it Ha Te, 1110, OKpPIM HaJaHHS JICKCUYHUX €KBIBaJICHTIB
710 Ha3B MPEMETIB, aBTOp 1€ U Tepenae MOBHE Ta KYJIbTYpHE CEpEIOBHIINE Yepes3
XapaKTEPUCTUKY JIIOJCH, iK1 OepyTh y4acTh y nofisax. s onucy TUIIOBOI MOBEITHKH
MICIIEBUX YOJIOBIKIB MPU BUTJISIA1 )KIHOK HABOJAUThCS Takui npukian: « This was from
a man whose Spanish vocabulary came to a spluttering halt after his knowledge on two
beers, a hamburger and shouting “oy, guapa” (oy, beautiful) at anything with smooth
legs and pulse.» [38, c. 76], To6TO AiBYAaT YacTO HAa3UBAIOTh «guapa». B iHimomy
dparmenti: «Frank tethered the boat to a faded pink buoy, one of half a dozen that had
been anchored to the seabed. The water was so clear it was possible to trace the rope
all the way to the sandy bottom although it was difficult to gauge the depth “El
Puertito, ” announced Frank. It's a bit calmer here. You'll feel better if you have a
swim.» [38, c¢. 91] MokeMO MiTH BHCHOBKY, IO TaKa 3MCHIIYBAJIbHO-TICCTINBA
dopma «el Puertito» € xapaktepHO UIs icmaHChbKkoi HoMiHamil. Takox s
300paK€HHS BEPCTBM HACEJICHHS, sSKa HEeJerajbHO BHMAarae Tpollli Ta Harajgae Ha
MICIIEBI TPOMaJIH, OJMH 13 MEPCOHAXIB Ha3uBae ix «banditosy, mopiBHIOIOYHN 31 BCIM
Bimomoro Madiero: «“I’ll tell you what they want”, said Frank. He’d been sipping
quietly on a beer at the far end of the bar. “They want shooting. If you don't shoot them
they'll be back here demanding money. It happens all the time in Las Americas I'm
telling you, get 'em shot.. fucking bandidos. It’s "The Firm", the East End mafia. It’s
like herpes, once you've got it, you can never get rid of it.”» [38, c. 111]

Y BCiX BHUIIEHABEACHUX IMPHUKIAAaX IHIIOMOBHI JIEKCUYHI OJWHMIN IS
XapaKTepUCTUKHU JIoJIel a00 TpeaMeTiB BHKOHYIOTh (PYHKIIIO XapaKTEPUCTHKU
MepCoHaXiB ab0 mepenady KOJIOpUTY Miclsi Ta MoBH. [IpoTe, Taki MOBHI OJWHUII
MOXXYTh BUKOHYBATH 1€ i IpOHIUHY (YHKI[IFO Ta OYyTH 3aCO00M IHTEPTEKCTYaIBHOCTI.
Hampuknan, y dparmenti: «It was to be a lesson in realizing my own limitations after
| inadvertently ordered quinientos (500) packs of toilet rolls instead of quince (15),
doce (12) bottles of Johnny Walker instead of dos (2) and only uno (1) frozen chicken
instead of once (11).» [38, c. 77] npuiioM NepeMHKaHHs KOJIB MOKA3y€ HACKUIbKH
CKJIaJTHO OYyJI0 TOJIOBHOMY I€pOI0 ONMAHYyBAaTH YMCIIBHUKHM B ICIIAHCHKIM MOBI, a cami

IHIIIOMOBH1 OJIMHMIII CTBOPIOIOTH KOMIUHMM edekT cutyarii. HacTtynHuii npuknan 3



55

ypuBky: « Within the hour, three chasquis had run back along the trail to take it in turns
carrying Steve over their shoulders down to a lower altitude.» [3, c. 599] inroctpye sik
ICITaHChKa JICKCUYHA OJMHUIL «Chasquis» BUKOHYE (DYHKIIIIO IHTEPTEKCTYAIbHOCTI,
a/pke BOHA BIJCWJIa€ 4YWTa4a JIO0 ICTOPHKO-KYJBTYPHOTO KOHTEKCTy I[liBmeHHOT
AMepuKH, 30KpeMa J0 TPATUIIIHHUX 1HKIBCHKUX TIHINB («Chasquis»), siki Oyiu Bigomi
CBOEI0 BUTPUBAICTIO Ta 3JaTHICTIO MIBUAKO JOJATH 3HAYHI BiJICTaHl. TaKUM YHHOM,
aBTOP HE JIWIIIE HAJIa€ OTIOBiIli aBTEHTUYHOTO KYJIBTYPHOTO KOJOPHUTY, a i PO3IIMPIOE
CEMaHTUYHHMHA TIPOCTIpP TBOPY 3a PaXyHOK KYJbTYPHHX aJlf03iH, IO BUXOATH 3a MEXKI
0e31ocepeTHbOTO CIOKETY.

Takosx BapTO 3a3HAYMTH, IO ITij] YaC HAIIIOTO aHaIi3y YaCTHHA CJIiB, B IKUX OYI10
BXXUTO CTHIICTUYHHMHA MPUHOM MEepEMUKAHHS KOJIB, HaJIeXana 0 TEMaTUIHOI IPyIu
coriabHO-TIpoeciiiHOrO cepenoBuina, sika ckiuanae 12,8% Big 3aragbHOi KUTBKOCTI
IHIIIOMOBHHMX JICKCHYHUX OJWHMIB. Jlo Ii€i rpynu Hamu OyJIO BiIHECEHO Ha3BH
npodeciii, skl OylM 3rajani y TEKCTaX POMaHIB, a TAaKOX CJIOBa 3 IOPUIUYHOT
TemaTuku. YUepes Te, 110 TOJIOBHUN repoil mepeixmkae Ha KaHapchki OCTpOBHU Ta
BIJIKpMBA€E TaM BJIACHUM O13HEC, TO BIH MYCHUTb 31ITKHYTHUCS 3 PSIZIOM ITpoOJieM, a came
mpareBiIalTyBaHH Ta Jeranizaiisa 0i3Hecy. Bci mpoaHanizoBaHl HaMH 1HIIIOMOBHI
ONMHMII III€l TPymd BUKOHYBAIM (YHKIIO Tepeaadi KOJOPUTY MICI 3ajis
3aHypEeHHS YMTaya B iICIAHOMOBHE CEPEIOBHUIIIE.

[Tepmoro miaArpymnow JOCHTIKYBAaHUX OJWHHMIlb, IO MO3HAYAIOTh COIAIBHO-
npodeciitHe cepenoBuIne, BUCTYNAlOTh Ha3BU NMPOQECiid, YKUTI BIATOBIIHO 0 HOPM
ICTaHOMOBHOT KYJIBTYpHU. YK€ 3 MEPIINX CTOPIHOK MEPIIOi YACTHHU TPUJIOTIi pOMaHiB
«More Ketchup than Salsa» JI>xo Koy BBOguTh iHIIOMOBHE CIIOBO «gestoria», sike B
YKpaiHCBKOMY TIEPEKIall O3Ha4dae «oyxeanmep, KOHCYIbMAHM 13 HOPUOUUHUX
numanvy. llpuixaBmm Ha KaHapcbkli OCTpOBH, TOJIOBHUM TE€pOil 3BEPTAETHCS IO
noromory J1o Oyxranrepku Jxyrii, sika € (haxiBUNMHEIO CBOET CIIPaBH: BOHA JOTIOMArae
neramizyBatu Oi3HEC, BOAHOYAC IEMOHCTPYIOUM HerepeadadyBaHICTh y MOBEIIHIII,
30KpemMa 3ali3HEeHHS a00 CKacyBaHHSI 3yCTpiueH, 1110 BUKIMKAE Y TIEPCOHAXKIB XBUIIIO
3aHETOKOEHHSI Ta OOypeHHs. TakuM YHMHOM, aBTOpP OJHOYACHO TMIiAKPECTIOE ii

npodecioHanaizsM 1 BHOKPEMJIIOE OCOOJIMBOCTI MaHEpU MOBEIIHKU, SK1 I HBOTO,
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OpuTaHIlsl, BUAAIOTHCS He3BUUHUMU. CaMe 3aBASKH Takiil KIIOYOBIN pOJIl MEPCOHAXKA
aBTOp Y)KHMBa€ iHIIOMOBHUH TepMiH «gestoria» mricTh pasiB, aKIEHTYHOUYU MOCTIHHY
MPUCYTHICTh Ta 3HAYYIIICTh 1I€i ocTati B croxkeTi: «Despite the wrench of packing
for a new life and packing up my old one, all was going according to plan until we got
a phone call from our gestoria, the person who was sorting out the paperwork for us in
Tenerife.» [38, c. 28], «The scare with the officials strengthened our resolve to make
Joy legal and we made another appointment to see Julie, our gestoria.» [38, c. 127],
«Back in Julie’s office it was now approaching 5 p.m. and she still hadn’t seen us. This
was normal for our gestoria appointments but nevertheless agitated irritating.» [38, c.
128]

Takoxx mig mepemadi wmicreBoro kosoputy Jxo Koy BkuBae Ha3BH
HactynmHuxX npodeciii «el presidente» — mpesunent, «el technico» — mexanik, «el
maestro» — my3ukanr, «la illusionista» — pokycHuk. 3aMicTh TOr0, 00 HABOUTH TXHI
AQHTIMCHKI BIAMOBIAHUKH, aBTOP CBIJOMO BIA€THCS 110 MOBHOTO I€PEMHKAHHS,
MIKPECIIOI0YN COLIAIbHY HAJICKHICTh ITUX OCI0 1 BOAHOYAC CTBOPIOKOYHM aTtMochepy
KyJbTYPHOI «€K30THUHOCT1». Takuil mpuiioM J03BOJISIE HE JTUIIIE BIATBOPUTH KOJIOPUT
MICIIEBOTO CEpPEIOBHIIA, & U OKPECIUTH ITUCTAHIIII0 MK aBTOPOM Ta IMEePCOHAXKAMU,
SIK1 BIIPI3HSIIUCS BiJl HHOTO MOBOIO, KYJIBTYPOIO ¥ TTOBEAIHKOBUMHU MOJICIISIMH.

VY cnpobax neranizyBatu cBoe nepedyBaHHs Ha KaHapchKUX OCTpOBax, a TAKOX
oiIifHO BIIKPUTHU Oap-pecTOpaH, TOJOBHHUI repoil MIiCAIIMH HaMaraeTbCsi OTPUMATH
n03B1T Ha pokuBaHHs. Y peueHHi: «l lifted the top copy and there they were. The girl
scanned every detail trying desperately to find a reason why they shouldn't be accepted
“Residencia,” she demanded, annoyance now creeping into her voice. This we
produced, and frustrated again, she moved up a gear, converting back to Spanish to try
and throw us» [38, c. 133] guTau 3ycTpidaeThcs 3 TepMmiHOM «residencia», mo B
YKpaiHCHKOMY TIEPEKJIaal 03HAYAE «0036i1 HA NPONCUBAHHSY. ICTIaHChKA YMHOBHUIIS
HE IIMIIE BHUMAra€ BiJ] 1HO3EMIIIB I JOKyMEHT ISl MiATBEPIPKCHHSI IXHBOTO
MIPABOBOTO CTaTyCy, & i HABMUCHO MEPEXOUTh Ha ICIIAHCHKY MOBY, a0¥ yCKIIaTHUTH
KOMYHIKAIIIIO Ta MAKPECIUTH 3aJIe’KHE CTAHOBHUILE FOJIOBHUX repoiB. [licns yemimno1

peectpaiiii BiracHoro 0i3Hecy, /[’KO 31 CBO€IHO POAMHOI0 MYCSTh pO30MpaTHCs IIIE 3
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Oopramu TOIEpeIHIX BJIIACHUKIB, ToMy «hacienda» (momaTkoBa ciyx0a) 3raayerbes
AK TPUKIA] MicueBoro OropokpatuuHoro MexaHizmy: «The landlord flirts with his
young barmaid, the wife had runs off with the Dorada delivery man and the hacienda
(tax office) sends an invitation to pay off the telephone-number- that sized debts that
were conveniently ignored by the previous seven bar owners.» [35, ¢. 340]

[HIIMM TPUKIATOM 3ITKHEHHS TOJOBHOTO T€pOsi 3 TPABOBOIO CHCTEMOIO
Kanapchkux ocTpOBIB € OTprMaHHS HUM «denuncia» — qoKyMeHTa, SIKAH y epeKiai
YKpaiHCHKOIO 03HAUA€E «II030B» a00 «3BHHYBaYeHHs». [[)KO HECMO1iBaHO OMMHSIETHCS
B CHTYaIllii, KOJIX 1OT0 3BUHYBAYyIOTh y CTBOPCHHI 3arpO3| YKUTTIO 1HIIOI JIFOIUHH, 3
K00 BiH MaB KOHQUIKT: «So much so that he had shared his anxiety with the Guardia
Civil, a high-booted member of which was now standing in the doorway of my
apartment, waving a one denuncia at me for 'insulting and threatening behaviour'.» [38,
c. 275] llonpu te, n1o 06BMHYBaYeHHs OYJ10 HEMPABIUBUM, TOJIOBHUM repoid rOoKo
NEPEKUBAE 1 IIYKAE MOMXJIMBI MUISIXU PO3B’SI3aHHS MPOOJIEMH, HABITh PO3TIISLIAI0UU
BapiaHT MOJAHHS 3yCTPIYHOrO 1M0o30BY NpoTH Ileapo (mo3uBaua): «“Oh, there is. We
can file a denuncia, take him to court and have him re-housed. We can start proceedings
now, if you like.”» [38, c. 278] Takum untnom, MOHATTS «denuncia» y TBOpi IocTae He
JUIIEe K HOPUANYHUN TEepMiH, a W SIK 1HCTPYMEHT THUCKY Ta MAaHIMYJSII, SKUMA

3arocTpro€ KOHQIIKT MK TePOSMH.

2.3. IHIIOMOBHI BJIACHIi Ha3BH SIK CHOCi0 300pa:KeHHS] ABTEHTUYHOIO

cepeaoBHIIA

OKpeMoro AOCIIIKYBAHOKO KaTeropi€lo IHIIOMOBHUX OJUHHUIIb, B IKUX BXKUTHM
MPUHOM TIEpEMUKaHHS KOJIIB, CTaJW BJacHI Ha3BH. BiacHi Ha3BM — IMCHHUKH, IO
O3HAYAIOTh OJAMHUYHHUN TIPEIMET 13 pAy OAHOpiAHUX. J[0 HUX HanexaTh iMeHa ocil,
KJIIMYKW TBAapWH, HA3BW IUIAHET, reorpadiydi HA3BW, HA3BH YCTAHOB, IIIIMPHUEMCTB,
raser, MapoIuviaBiB Ta 1HII IHAUBIAYalIbH1 Ha3BU [12, ¢. 33]. SIk BU3HAauUae yKpaiHChbKa
BueHa T. A. JlaBuaeHKO, BJIaCHI Ha3BM BUKOHYIOTh €IUHY CTHJIICTUYHY (PYHKIIIO Y

MIPO30BUX TBOPAX — HOMIHATUBHY. 3aB/ISIKA BIACHUM Ha3BaM XyJI0XHI1i TEKCT HaOyBae
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MEPEKOHIIMBOCTI, aBTCHTUYHOCTI Ta HAOJMKEHOCTI J0 300pakyBaHOTO CEPEJIOBUINA
[10, c. 513-517]. Bix 3aranbHOro 4mciia MpOaHAII30BAaHUX I1HIIIOMOBHHUX OJMHHIIb,
KUIbKICHUHM BIZICOTOK BJIACHMX HA3B CTAHOBUTH 19%, 110 MITKPECIIOE IXHIO TOMITHY
MNPUCYTHICTh Y CTPYKTYpPl XYJOXHBOTO TEKCTY Ta 3HA4YHY pOJb Y BIITBOPEHHI
KyJIbTYPHOTO KOHTEKCTY.

VY Ttekcri Tpunorii pomaniB [Jxo Koyni «More Ketchup than Salsa» namu 6yino
BUOKPEMJICHO HACTYMHI TeMaTU4HI rpynu BiacHux Ha3B ([onarok b):

1. TonmorpadiuHi Ha3Bu:

A) Hassa y30epexoks: «Eventually we were up and running. Once the high-rise

hotels and reams of bars had become mere flecks in the rear - view miror, the

473 passed through a succession of black- sand seaside resorts on the west coast

favoured by Canarian beachgoers, including Playa San Juan, Alcala and Playa

de la Arena.» [37, c. 564];

b) Hasea octpoBy: «Inevitably, Joy’s form-filing involved yet another one- hour

drive north to Santa Cruz, the island's capital» [38, c. 131];

B) Ha3sa nacesnenoro myHkty: «And So it went on, this pattern continuing until

we reached La Orotava, where the bus mysteriously emptied. La Orotava is a

city of two halves.» [37, c. 569];

I') Ha3zBa wactunm micta: «Some distance from the shops selling local lacework,

hidden at the back of the overgrown garden of the eighteenth-century Casa

Iriarte, the exterior of this museum looked no more inviting than a decrepit

potting shed» [37, c. 609];

1) Hazpa ropu: «Ahead of us, the towering pinnacle of Mount Teide, the highest

peak in Spain, soared into the sky. To its right, the jagged rim of Pico Viejo

serrated the bright blue.» [38, c. 297];

E) Haspa napky: «I wanted to go beyond the well-known attractions like the

Loro Parque wildlife park and the beaches, so | settled on some lesser-known

gems.» [37, c. 609].

2. T'oTeqbHO-peCcTOPaHHA CIIPpaBa:
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A) Ha3Ba pecropany: «Wine-addled seafood lunches at fishing-village
restaurants in La Caleta or Los Abrigos would be haunted by the fear of
deadlines missed: ‘Don’t you have cucumbers to prep before customers
arrive?’» [37, c. 505]

b) Hassa roremo: «They were to take the Polaroids to the Hotel Conquistador
and make enquiries as to whether the Czech girl was actually working there.»
[38, c. 280]

3. MNepionuuni BugannHs (kypuaa). «We sat down and flicked
disinterestedly through a couple of faded Hola! magazines that had been
thoughtfully provided in 1987.» [37, c. 133]

4. T:xa Ta manoi: «There were two cans of San Miguel beer, a bottle of water,
a carton of semi-skimmed milk and a jar of apricot jam. No bread, just the
jam.» [38, c. 46]

5. Homimis: «<So much so that he had shared his anxiety with the Guardia
Civil, a high-booted member of which was now standing in the doorway of
my apartment, waving a denuncia at me for insulting and threatening
behavior.» [38, c. 275]

BJIACHI HA3BH, B AKX BXXUTUU
[TPUNOM IIEPEMUKAHHA KOJIIB
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Puc. 3.1. KinbkicHe CHIBBIJHONIEHHS BJIACHUX HAa3B, B SIKUX BXHUTHH MpPUIOM

nepeMuKaHHs koaiB y Tpuiiorii pomaniB [[xxo Koyni «More Ketchup than Salsa»
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[IpoananizyBaBIIM KUTbKICHE CIIBBIHOIICHHS 1€HTU()IKOBAHUX BIACHUX HA3B,
TonorpadiuHi Ha3BH CKJIanalTh 65%, roTenbHO-pecTopaHHa cmnpaBa — 21%,
nepioanyHi BugaHHsA — 7%, ika Ta Hanoi — 3,5%, nmominis — 3,5%. Takuil kKUIbKiCHUI
MOKa3HUK 3YMOBJICHUN TEMOIO Ta CIO)KETOM POMaHIB, aJ[Ke€ TOJOBHUN T'e€por OMHUCYE
CBOE JKUTTS Yy poJli BiacHWKa Oapy Ha KaHapchkux oCTpoBax, IO apryMeHTYe
nepeBakHy MPUCYTHICTh TOMOrpadiuHUX HA3B PETIOHY Ta 3HAYHY KUIBKICTh BIACHUX
Ha3B HA MMO3HAYEHHS PECTOPaHIB, 0apiB, TOTENIB Ta XOCTEIIIB.

Bci BiacHi Ha3BU TEKCTY BUKOHYIOTh HOMIHATUBHY (DYHKIIIIO, SIKA CIYTYe€ JJIs
NpsMOi HOMIHAIIT IEHOTATiB. 3aBsSKH BIACHUM Ha3BaM aBTOPY BAAETHCS IMEpenaTh
MICIIEBUI KOJIOPUT OCTPOBIB, OMUCATH TeorpadiuHe MOJOXKEHHS 3aKJIajliB, CTBOPUTH
e(deKT MPUCYTHOCTI Ta 3aHYPUTH YHTaya B aTMoc(hepy 300paxKyBaHOTO CEpPEOBHIIA.
BukopucraHHS BIacCHMX Ha3B Ja€ 3MOTY OKPECIUTH COIlIaIbHUN 1 KyJIbTYpHUH
IpoCTip, y SIKOMY pPO3TOPTAIOThCSA TOJii, Ta HAIaTH OIMOBiAI JOKYMEHTAJIBHOT
JOCTOBIPHOCT1 JJI MIATBEPJKEHHS aBTEHTHMYHOCTI cepenoBuiia. BoHM ciIyryoTh
MapKepaMH JIOKaJbHOI 1IEHTUYHOCTI, BITOOpaKaroTh crielin(iky KaHApPCHKOTO MOOYTY
Ta TMIIKPECTIOITh YHIKAIBHICTh KOXKHOI JIOKAIll 4K 3aKJiaay, 3raJaHoro B pOMaHi.
Takum uYnrHOM, BJAcHI Ha3BU He JmiIe iHGOPMYIOTh, a W (OPMYIOTh €MOIIilHE

CIIPUHHATTS TEKCTY, OCHITIOIOYH HOT0 aBTCHTHYHICTb.

2.4, CTujicTH4HI Ta CTPYKTYPHi 0COOJIMBOCTI B:KMBAHHS IHIIIOMOBHHX

onuHuub B TpuJorii Ixo Koyui

Texctu Ttpunorii pomaniB [xo Koynmi «More Ketchup than Salsa»
BUPI3HSIOTHCA CTHJIICTUYHUM 0ararcTBOM, OCKUIBKH 3aBISIKA  PI3HOMAHITHUM
XYJOXKHIM TpUHOMaM aBTOpPY BAAJIOCS 3 TYMOPOM, EMOIIHHICTIO Ta JETKIiCTIO
MepeaaT TOHKOIII CBOTO KUTTS Ha KaHapchkux ocTpoBax. Y BCiX MpoaHaTi30BaHUX
HAM{ IHIIOMOBHUX OJHHHUIIX HAa TpadidHOMYy piBHI MOBH aBTOpP BIAETHCS 0
BXKUBAHHSA KYypCHUBY, 110 BUKOHYE (DYHKIIIIO MapKepa IHIIIOMOBHOI OJMHMII Jis
peuumnienTa. Ha nymky ykpaincbkoi BueHoi B. A. KyxapeHko, KypcuB mocijiae nepiie

MICIIE 32 YaCTOTOIO BXKMBAHHS Cepe/l CTUIIICTUYHUX 3ac001B Ha rpadiuHOMY piBHI (6).
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Takox I TIOJIETIICHHS CIIPUAHATTS YUTAYeM IHITOMOBHUX OJIMHUII, TTOUNHAIOUH 3
ApYroi YaCTUHHU TPUJIOTIi, aBTOP CUCTEMATUYHO CYNPOBOKY€E IHIIOMOBHI €JI€EMEHTHU
AHTJIOMOBHHM TIEepeKIaioM — Oe3rmocepeHbOo Micis HuX abo B ayxKkax. Takuii miaxin
CIpHsiE aIeKBATHOMY CIPHUHHATTIO TEKCTY 4YHTAa4eM, HE3aJeKHO BiJ TOrO, YU
IHIIIOMOBHA OJIMHUIIS TPEJCTaBlIeHa 1CMaHChKOI, (paHIy3bKOI0 a00 1TaliiChKOI0
MOBaMH.

Mu BBaXaeMO JOPEYHHUM TPOKOMEHTYBATH 3aCTOCYBAHHS CTHIIICTUYHUX
3ac00iB, OKpIM TNEepEeMHKaHHS KOJIB, $KI CHPHUSIOTH JIOCATHEHHIO (QYHKIT
eKCTpecHuBizallii Ta MoCWIeHHIO edekTy aBTeHTHYHOCTI. [0 Koyii cBimomMo BraeTbes
W 710 J0AaTKOBUX 3acO0IB XYJOXKHBOT BHPA3HOCTI y TMPOAHANI30BAaHUX HaMHU
¢parmentax. Ha rpadgiyHoMy piBHI, OKpiM KYypCHUBY, aBTOP BUKOPUCTOBYE I'padoH —
CTWIIICTUYHUN TIPUAOM, SIKHH TOJIATae€ Y HaBMUCHOMY MOpYIICHHS rpadiuyHoi Gpopmu
cioBa (200 CJIOBOCTONYYECHHS), II0O BHKOPUCTOBYETHCS ISl BIMOOpa)KEHHS HOTO
aBTeHTHYHOi BUMOBH [16, ¢. 7]. Came Take sIBUIE MU CIOCTEPIraeMo y TEKCTax
pomaniB «More Ketchup than Salsay, sx y pedenni: «“On ze street... at ze side... un
grand camion... erm, lorry, no?”» [35, c. 472], ae Mmu 6aunMo, 110 HOCI# PpaHIly3bKOT
MOBH CHUIKYIOUHCH aHTJTIHCHKOIO0, TIEPEXOIUTh Ha ICTIAHCHKY MOBY, & aBTOP BIITBOPIOE
HOT0 1HO3EMHHMM aKIICHT 3a JIONIOMOT 010 TTOCTiHOTO rpadony. Takuii mpuiioMm He JIuIie
3a0e3reuye aBTCHTHYHICTh PEIUIiKM, aje W CHTHAJ3y€ YUTAaueBl MPO IMOXOKEHHS
NepcoHa)xa, WOTO pIBEHb BOJIOAIHHS MOBOIO Ta COIIIOKYJIBTYPHI OCOONMBOCTI. Y
HaBEJICHOMY BHNAAKY TpadoH YiTKO BKa3zye Ha (paHIly3bKe MOXOJDKEHHS Tepos,
BiT0Opakaroun mpuUTaMaHHy (ppaHIly3bKiid MOB1 apTHUKYJISIIIIO.

I'padon BXkHBaeTbCs 1 B HAcTYmHOMY (pparmenti: «“Tae pins ena fissy pope”
Faye had moved on to the next person waiting. The man stood at the bar shirtless, his
bony body almost luminous in its whiteness. Faye was staring at him blankly. An
uncomfortable silence developed before he repeated his order. “Assad tae pins ena fissy
pope. Whirrsat ootie front.” “Can you speak Spanish, Carole?”» [38, ¢. 211]. YV upomy
YPUBKY KJIIEHT pOOUTH 3aMOBJIEHHS, MPOTE O(Pil[laHTKa HE MOKE 3PO3YMITH, 1110 CaMe
BiH TOBOPUTbD, MICJISl YOTO MOMPOCUTH NEPENTH HA iciaHChKy. HaBeeHa periika Takox

€ IPUKIAI0M IpadOHy, OCKUIbKU aBTOp rpadiyHo Nepeae aHriiicbky ¢paszy yctaMu
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wutens [Motmanaii. SAkmo cnpoOyBaTH pPEKOHCTPYIOBATU CJIOBA 3aMOBJIEHHS, TO
MO>XHA BUOKPEMUTH OpPUTIHAIBHY aHIIIHCBKY (paszy: «Two pints and a fizzy pop».
TakuM uYMHOM, yepe3 HaBMHUCHE MNOpylIeHHs rpadpiyHoi (GOpMH aBTOpP AOCATAE
CTBOPEHHSI AaBTEHTUYHOCTI MOBJIEHHS Ta MIJKPECIIOE, AKI OyJlIM NEepelmKoau s
MDKKYJIBTYPHOT KOMYHIKaIlii.

Takox Ha rpadiuHomMy piBHI Hamu Oyna ieHTH(IKOBaHA KamiTami3awis.
Kaniranizaiiss — 11e CTUIICTUYHUI NPUHOM, 1O MOJISATra€e y HAMMCAHHI BEJIUKUX JITEP
3amicth Manux [17, c. 7]. Kamitanizauis BUKOPUCTOBYETHCS JJI HaJaHHSA OUIBIIOT
J0T14HOi 2060 eMOIIiiHOT 3HauyIIOCT1 CIoBY M pedeHHto [14, c. 39]. [nsa nepenaui
ToHY 3amoBiieHHs J[>ko Koy:i B1aeThCs 10 BXKHBAHHS [IBOTO CTHIIICTUYHOTO IPUHOMY
y npuknafgi: «‘PINACOCOPEPSIFANTALEEEEEEEMON!” A man in cut-off
denims stood at my feet, shouting in a Jamaican accent. He was holding a large, white
plastic bucket. Sweat rolled off his face. “ANANAS-COCO-PEPSI-FANTA
LEEEEEEEMON!” “You want, mister? Here, ananas.” Before I had time to ask what
ananas was, | found myself holding a wedge of pineapple. The cold juice ran down my
still extended arm and plopped onto my stomach.» [38, ¢. 251] 3aBasikx BAUKOPHUCTAHHIO
BEJIMKUX JITEp YUTa4d HIOM «4ye» KpHK KIIEHTA, BiIUyBae HANPYXKEHICTh Ta
eMOIliHICTE MOMeHTy. Kpim Toro, med mnpuiioM Imepejae cTaH pO3TryOJICHOCTI
OTIOBiaya, SIKUM HE 3aBXKJI1 PO3YMIB 3HAUCHHSI TIOUYTHX CIIIB.

Ha d¢onomoriuHoMmy MoBHOMY piBHI HamMu Oyj0 iAeHTH(]IKOBaHO 1€ OJHH
CTWJIICTUYHUN TpHiioM — oHoMaronero. OHoMaromnest — MpoLec YTBOPEHHS CIIiB, 110
YMOBHO BIATBOPIOIOTH MPHUPOJHI 3BYKH HABKOJHUIIHBOI MIMCHOCTI 32 JOMOMOTOIO
CHeIiabHO Mi0paHuX CIiB, y CKJIa/l SKUX MOBTOPIOIOTHCS (POHEMHU, IO HATaTyIOTh
MEBHI 3BYKH, & TAKOK YTBOPEHHS CIIIB Yepe3 3ByKOHACIHIIyBaHHS (TaBKaTH, HSIBKATH,
KyBaTH, Kapkatu Ttouo) [15, c. 507]. IlpuxknagoMm 3BYKOHACHIAyBaHHS €
cioBoCToNy4eHHs «Vroom VIo0my, 1o I0MoMarae repoeBi, IKUil He Ma€ JOCTATHBOTO
PiBHSI BOJIOAIHHS aHTJIIHMCHKOIO0 MOBOIO, 3pO3YMITH, 110 BiJl HHOTO BUMArarOTh iHIII, SK-
oT y peueHHi: «“I’m trying to ask Miguel for the floor cleaner.” “Ja.” The man
continued to share his breath. “Floor cleaner? Cleaner de floor? ” I continued. “Ja.” He

blinked and cocked his head to one side “Cleaner. Machine. Vroom vroom.”» [38, c.
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67] Ha mnpuxnani uporo ¢GparMeHTy 3BYKOHACHIAYBaHHS BUKOHYE HE TUIbKH
eKCTpPEeCUBHY (PYHKIIIIO, ajie 1€ i KOMYHIKaTUBHY, a/I)K€ BOHO JOMOMAarae mnojoJiaTu
MOBHUH 06ap’€ep, a TAKOK CTBOPIOE 3arajibHE BIIUYTTSI KOMIYHOCTI CUTYaIlli.

Ha nekcuuHomy piBHI Hamu OyJo 11€eHTU(]IKOBaHI TaKi CTHJIICTUYHI 3aCO0M SIK
KaJlamOyp, aHTuTe3a, Meradopa, emrTeT Ta OKCIOMOpPOH. Bci mi 3acobu g0maroTh
OMOBIJIl XYAOXKHOCTI, JETKOCTI y CHPUHHATTI Ta MHIAKPECIIOIOTh T'YMOPUCTUYHUHN
edeKT ONMMCaHUX ABTOPOM CHTYaIlill, ¢ BXXUBAETHCSA NMPUHOM TEPEMUKAHHS KOJIB.
Edekr KOMIYHOCTI JOCSTaeThCs 3a JOMOMOroK KajnaMOypy, IO 3a BH3HAYCHHSIM
MOBO3HABIISI Ta aBTOpa HAaBYAIBHOTO MociOHWMKa «CTHIIICTHKA YKpaiHCHKOI MOBHY
I1. C. lynuka, € QoTenoM, CTHIICTUYHUM TPUHAOMOM, OCHOBY SIKOTO CTaHOBHUTH
BUKOPHUCTAaHHS Pi3HUX 3HAYEHb SKOTOCh OJIHOTO clioBa a00 KUTBKOX CEMaHTHYHO
PI3HUX CJIIB, CXOXHX (POHETUYHO, CBOIM 3By4aHHsAM (357). KamamOyp yTBOprO€ThCS
3aB/ISIKM BUKOPHUCTAHHIO MOJIICEMIT CITIB 1 CIIOBOCTIONYYEHb, PI3HUX THUITIB OMOHIMIT Ta
3BYKOBOi IMOJIOHOCTI MK clioBaMH U Bupaszamu (mapoHomasii) [26, c. 199]. Came
3aBJASIKA MOAIOHOCTI ICTIAHCHKUX YWCIIBHHMKIB 32 3BYYaHHSM JUIsI TOJIOBHOTO Tepos
CTBOPIOETHCS epekT KamaMOypy: «It was to be a lesson in realizing my own limitations
after | inadvertently ordered quinientos (500) packs of toilet rolls instead of quince
(15), doce (12) bottles of Johnny Walker instead of dos (2) and only uno (1) (frozen
chicken instead of once (11)» [38, c. 77]. ¥ mpoimtocTpoBaHOMY HamMu (pparMeHTi
BUITQJIKOBE CIUIYTYBaHHS YHCIIBHUKIB CTBOPIOE TYMOPHUCTHYHY CHTYaIlil0, sKa
BUKJIUKAE CMIX 3aBISKH Tpl CIIB 1 € mpuKiIagoM (YHKIIOHYBaHHS KalaMOypy B
XYZ0’)KHBOMY TEKCTI.

HactynHum ctrimicTuyHuN 3ac000M Ha JIEKCHYHOMY MOBHOMY PiBHI, SKUH MU
JOCTIANTH B YPUBKAaX 3 TMEPEMUKAHHSIM KOJMIB, CTajla aHTUTE3a. 32 BU3HAYCHHSIM
yKpaiHChKOi HaykoBHUIli-MOBO3HaBHIlI B. A. Kyxapenko, anturesa — 11e¢ CTUIICTUIHHHA
MPUIOM, SKWUW TIOJNSTAa€ y CTBOPEHHI CMHCIIOBOI OMO3WIIii, 4acTO peayi3oBaHOI B
NOJIOHNX CHHTAKCHYHHX a60 MopheMHHX cTpykTypax (48). Ii ¢pyHkuis momsrae y
MIJKPECICHH] TPOTUIICKHOCTI SIBUI YU MOHSATH, 100 MOKa3aTH iXHIO HEOITHOPIAHICTD
1 BOJIHOYAC JIaJIEKTUYHY €JTHICTh MPOTUIIC)KHKUX pUC. Y peueHHi: « With plates of confit

de canard and escargots gracing the starched linen upstairs, downstairs in the
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Smugglers Tavern, we felt compelled to raise our game t00.» [35, ¢. 93] unutau Bigpasy
ySBJIS€ IBa MPOTHIIEKHI CBITU — MEPUIMH MOBEPX 13 3BHUYAWHUM NMaOOM Ta APYTHi
MOBEPX 13 BUIIYKAHOIO KYXHEI0. AHTHTE3a Y LIbOMY MPUKJIIA1 I1IKPECIIOE COL1aIbHUM
KOHTPACT MIX PI3HUMHM KyJIbTypaMu xapuyBaHHA. B iHmomy ¢parmenti: «l filled the
kettle with warm water from the cold tap and removed the jar of Carioca coffee from a
plastic bag containing a basic welcome pack from el presidente.» [38, c. 46]
NpOTHCTaBICHI JBa MOHATTS «warm water from the cold tap», mo miagkpecitoe
HEBIAMOBIAHICTh 3asBJIEHUX YMOB pEAIbHOCTI, a TaKOX CYNEPEUHICTb MIXK
OUYIKYBaHHSIMHU TOJIOBHOT'O MEPCOHAXKA Ta (PAKTUUHUM CTAHOM PEUECH.

Takox Xym0KHOCT1 BUKJIaAy Ta 00pa3HOCTI 10 TEKCTY pOMaHiB ojae metadopa
— CTWJTICTUYHHUM TIPUIIOM, 1110 MOJISITa€ Y MePEeHeCeHH1 3HaYeHHs 3 OJIHOr0 00’ €KTa Ha
IHIITMN Ha MiICTaBl MOAIOHOCTI UM acOIIaTUBHOI CXOKOCTI MK HUMHU [61, ¢. 41]. Ak y
npukiani «As the cubatas flowed, so did the conversation between Joy and me.» [35,
c. 423] caoBocnoayueHus «cubatas flow» OykBaabHO TepeKIaga€eTbes K «HANOL
meKauy, ane 3aBIsSKU BXWUTIH MeTadopi MepeiaeTbcs 3HauYeHHs, 10 repoi 0araTo
Bunmian. CXO0XHM TpUKIa[ BXKMBaHHS MeTaopu Moxe OyTh 3HalWgeHud y
HactynHomy (parmenTi: « When we eventually reached the front of the queue, eager
for a friendly gesture | smiled at the driver and tried out the only words of Spanish that
had clung out to my memory» [38, c. 39].

“ — Buenos dias. Que tal?”» [38, c. 39], me TiaTbKK HpUBITaHHS OYIIM €IUHUMUI
CIIOBaMHM, SKi1 «3anumunuca» B nam ati J[xo. Takuil mpuiioM CTBOpro€e atMocdepy
’KUBOTO, HEBUMYIIICHOTO CITUIKYBaHHS, OKPIM TOTO, IO BiH ypI3HOMaHITHIOE (hopmy
BHUKJIaay MUHYIHX noaii. Ille oqauM mociimKeHnM ITpUKIaaoM MeTadopH € HacTYITHA
curyarisi: « We knew that as soon as we entered the police station or foreign office or
department of health and social security, a frumpish bulldog would be assigned with
the sole intention of barking a curt ‘“No!” even before we’d had the chance to explain
our raison d’étre.» [38, c. 132] V mpoMy pedeHHI MpOCTiAKOBYeMO Metadopy «a
frumpish bulldog», o no3Hauae cyBoporo Ta HEMPHUBITHOT'O MPAIliBHUKA MIrpariifHoi
CIIyOH, YM€I0 OYIKYBaHOIO BIJMOBIAMI0 OyJe TIIbKH BIAMOBAa. ABTOpP NMEPEHOCUTH

pUCH TBAapUHU TaKl SIK BIEPTICTh, arpeCUBHICTh, HEBOJIATaHHICTh HA JIIOJAWHY, 1100
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NepeaTi €MOUIdHE CIOPUUHATTA TepoiB 1 CTBOPUTH o00pa3 OIHOpPOKPATHYHOI
MEPEIITKO/IH.

[Ile ogHuM 3aco00M XYyTOKHOCTI Ta OOpa3HOCTI CIYrye EmiTeT, ajpkKe BIH
BUPAXKa€e XapaKTEPHCTHKU 00’ €KTa SIK peaibHi, TaK i ysaBHi. Floro 0CHOBHOIO PHCOIO €
€MOIIIIHICTh 1 Cy0’ €KTUBHICTh: XapaKTEPUCTHKA, 110 IPUIUCYETbCS 00’ €KTY, 3aBXK]IU
obupaeTscsi caMuM MoBIeM. OCKUTBKH Hallle MOBJICHHS 32 CBOEIO CYTTIO 3aBXKIU
eMOIIiiHO 3a0apBieHe, MOKHA CKa3aTH, IO B CIMITETI Ha MEPUINil IIaH BUCYBAa€ThHCS
came eMOIIiiiHe 3HaYCHHS CJIOBA, TOA1 K ICHOTATUBHE 3HAYCHHS BIIXOUTH HA IPYTUN
mwiaH [17, c. 31]. dxo Koy yacTo BAa€ThCs 10 BXKUBAHHS €IMITETIB JJIs1 300paKEHHS
JrOZICH Ta TXHIX puc 00aM4uYsi, TeMOpY roJiocy Ta 0cOOMMBUX MpUKMeT. Hampukian, B
ypuBky: «The silver-haired lady turned her head and hissed 'Céallate! (Shut up!) She
turned back and looked from my face to the pie and back again, waiting for an
explanation» [37, c. 560] emiter «silver-haired lady» xyn0xHb0 HaTsKae YMTauEeBi Ha
BIK JKIHKH, a TaKOXX CTBOPIOE OLIBII BiAUyTHHUM 0Opa3 CyBOpPOCTI Ta PI3KOCTi ii
MOBE/IIHKH, sIKa KOHTPACTYy€ 3 MOBAro0, TPaIuIiiiHO MOB’A3aHOI0 3 00Pa30M JIITHHOT
KIHKH. AOo iHmui ¢parment: «A leather-faced gentleman in a battered trilby
sauntered in and slammed a coin on the bar. “Hola, ” he muttered in a nicotine-gruff
voice.» [37, c. 572], B skomy «a leather-faced gentlemany Ta «a nicotine-gruff voice»
OMHUCYIOTh 3MOPIIIKYBATICTh 1 «3arpy011y» 30BHINIHICT YOJIOBIKA, @ TAKOXK IIKITUBUN
BIUIMB 3BUYOK, 10 MIO3HAYMBCS HA MOTO TOJIOCI.

OcTaHHIM TpPOaHANI30BaHUM HAaMHU CTHJIICTHYHUM 3aCO00M Ha JIEKCUYHOMY
piBHI CTaB OKCIOMOPOH. OKCIOMOPOH — CTUJIICTUYHUHN MIPUIOM, III0 CKJIAIA€THCS 3 IBOX
CyNepewInBUX 1 B3a€EMOBHUKIIOYHMX CIIiB abo ¢pa3 [16, c. 34]. YV HacTymHOMY
dparmenTi: «Nobody replied. It was my chance. “Bolas, ” I shouted confidently into
the silence. The silence became even quieter. He looked at me, eyes narrowed. “Qué?”»
[37, c. 572] maemo ommc TMapagOKCAILHOTO SBHINA — THIIA CTajJa II¢ TUXIMIO.
BxvBaHHS OKCIOMOpPOHY MIAKPECTIOE HISKOBICTH J[’KO, KONM BIH HEMPaBHIBHO
MIPUBITABCS 3 MICIEBUMHU JKUTEISIMH, 1 BOJITHOYAC CTBOPIOE KOMIYHUH eeKT, poOsaun

CLIEHY >KMBOIO Ta BUPA3HOIO.
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Ha cuHTakcM4YHOMY MOBHOMY piBHI HaMH OyJi0 1€HTU(IKOBAHO NapajeiabHy
KOHCTPYKIIif0. 3a BH3HAUCHHSIM YKIAJa4Kd TPETHOTO BUJAHHS CIIOBHHUKA TEPMIiHIB
«Dictionary of Stylistics» Kati Yensc, napanenbHa KOHCTpYKIIisi a00 CUHTAaKCUYHUN
napayiesli3M € CTHJIICTUYHUM IPUIMOMOM, MOLIIUPEHUM Y PUTOPHUII, IO IPYHTYETHCS HA
MPUHIMII €KBIBaJEHTHOCTI TEPMIHIB a00 Ha MOBTOPEHHI OJHAKOBOI CTPYKTYPHOI
MOJIeN1, 3a3BUYail Mk CJIOBOCIIONydYeHHsIMU 4y peueHHs MU (301-302). V HaBeneHoMy
¢dparmenTi: «Again in the morning he had disappeared and again we looked forward
to a day on the beach. Joy made bocadillos, long rolls, from some leftover chicken we'd
brought back from the Smugglers the previous night.» [38, c. 237] maemo
MOBTOPIOBaHUI eeMeHT «againy». Ha Harry nymKy, BiH 101a€ MOIIAM IIUKIIYHOCTI Ta
aKIICHTYE BIMUYTTS PYTHHHOCTI Ta TependadyBaHHOCTI XHUTTS TepoiB. Ille ogaum
PUKJIA0M TapaliesIbHOI KOHCTPYKIIT € ¢pparMenT: «At least you can see if the chef
has some unsociable malady that causes him or her to violently sneeze or vomit onto
your eagerly awaited feast, know or check if he or she harbours any open wounds that
threaten to seep us into your soup du jour.» [35, ¢. 317], ne KijbKa 4aCcTHH pEUCHHS
noOy/0BaHi 3a OJHAKOBOI CHHTAKCHUYHOIO cxemoro — «see if...», «know or check
if...», [0 CTBOPIOE PUTMIYHY Ta CTPYKTYPHY HOBTOPIOBAHICTh, & TAKOXK ITIKPECITIOE
BITYYTTS HECIIOKOIO Y 300pakyBaHii cuTyarllii. AHaJIOTTYHUN MPUKIIa] CHHTAKCUYHOTO
napanenizmy mpociinkoByemo B ypuBKy: «I looked at David, Joy looked at the
Scarecrow and the Black Witch looked at the box of chocolates.» [35, c. 443], akuii
MIAKPECITIOE OJJTHOYACHICTD JiK TepoiB. Takuii mapanenni3M TaKoXX CIPUSE€ PUTMIYHOCTI
TEKCTY Ta pOOUTH OMKUC CIEH JIETKUM JIJIsi CIIPUHHATTS YUTAUEM.

[Ile ofHUM SICKpaBUM MPUKIIAIOM XYA0KHBOT BUPA3HOCTI € HACTYTHUIN YPUBOK:
«We sank back into the sofa, dejected, despondent and defeated.» [38, c. 278]. V upomy
KOPOTKOMY (parMeHTi MPUCYTHI CTWJIICTHYHI 3aco0u Ha  (OHETHUYHOMY,
MOpP(OJIOTIYHOMY Ta CHHTAKCMYHOMY MOBHHX piBHsAX. [lepm 3a Bce, Hamu Oyio
MPOAHAII30BaHO MPUHOM BIJJOKPEMIJICHHSI — I1€ BUOKPEMJICHHSI JPYTOPSTHOTO WICHA
pEUYEHHS 3 METOI0 HOro MiACWICHHA. Y TakoMy pa3l JedKl YacTUHU PEUYCHHS
CHHTAKCUYHO BIIJUISIOTHCS BiJ IHIIUX YICHIB, 3 IKUMHA BOHU I'PaMaTHYHO Ta JIOT1YHO

noB’s3aHi [14, c¢. 135]. Bigokpemieni npukmetHukn «dejected», «despondent»,
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«defeated» BUKOHYIOTH (YHKIIIIO EMOIIHO-OMIHHOIO IiJCHJICHHS, a/DKe BOHHU
NepenaTh IIIMOOKEe BHYTPIIIHE pO3YapyBaHHs Ireposi, HOro BITUYTTs O€3HaIIMHOCTI
Ta MOpa3Ku. 3aBASKH HETaTHBHIM CEMaHTHII WX MPUKMETHUKIB aBTOpP aKIIEHTY€E Ha
MICUXOJIOTTYHOMY CTaH1 IEPCOHAXa Ta CTBOPIOE aTMOC(EPY EMOLIIITHOTO HANPY>KEHHS.

Tako MOKE€MO MMOMITUTH, 10 BCI TPH BIIOKPEMEIECHUX NPUKMETHUKH MAIOTh
onHakoBuil mpedikc «de», 1m0 roBOpUTh HaM Mpo aHadopy, sKa € CTUITICTUYHOIO
¢irypoto, mo 0a3yeTrbcsi Ha IMOBTOPEHHI MOYATKOBMX 4YAacTUH (3BYKIB, CIIiB,
CUHTaKCUYHUX MOOY/I0B) CYMDKHMX BIIPI13KIB MOBJIEHHS (CIiB, psiKiB, cTpod) [25, C.
19]. Okpim Toro, B TaHOMY TIPUKJIai HasiBHA anitepallis 3BykiB [d] Ta [t] — doHeTnyHa
cTuiicTUYHA (irypa, 3BYKOBa Oprasizaifisi MOBJICGHHsS NUISXOM ITOBTOPEHHS
OJIHOTUIHUX MPUTOJOCHUX YM IXHIX cronyk [25, c. 24]. Lli aBa ctuiicTuuHi 3aco0u
BUKOHYIOTb CHUIbHY (YHKIIIO — IHTEHCHU(IKaIil MOYYTTIB Teposi Ta MOCHIICHHS
IpaMaTUYHOTO e(EeKTy ypHBKa, IOMOMAararud YWTadeBl TIUOMIE BIMYYyTH HOTO
eMOIIMHUK cTaH 1 mnepexuBaHHsA. OTke, PO3TIAHYTI CTHIICTHYHI TMPUHOMH
BUCTYNAIOTh 3aC00aMH XYyJ0KHBOI BUPA3HOCTI, IO HAJAIOTh MEPEONOBIIAHHIO MO
TOJIOBHUM T€POEM JIETKOCT1 CIPUMHSTTS, KOMIYHOTO 3a0apBIEHHS Ta aBTEHTUYHOCTI.

OkpiM CcTWIICTHYHOI 3a0apBiICHHOCTI ()parMeHTiB, Yy TPHWIOTii pOMaHiB
JIxo Koymi «More Ketchup than Salsa» mu igeHTH}IKyBaniu Ta NpoaHaNi3yBalld
nepeMUKaHHs KOJIiB 3a MiclieM y pedeHH1. JlaHa kinacudikaris Oyra 3amnponoHoBaHa
npodecopom OtraBchbkoro yHiBepcuteTy lllannoro [lomek, a mi3Hime po3BUHYTA
Jlonrcin Beit y kau3i «IlepemMukanHs KOJIB 1 TBOMOBHUN MEHTAJIbHUN JIEKCUKOHY, €
BUOKpPEMJICHO 3 THUIM TEPEMUKAHHS KOIIB 3a MICIEM Yy peueHHi: Terome (tag-
switching), BHyTpimHbOpeueHHeBe (intra-sentential code switching) ta mixkdpazose
nepemukanHs (inter-sentential switching) (600-614). Bapro 3a3Ha4yuTH, 00 1EH THIT
MepeMUKaHHS HaMH OyJI0 MPOAHANII30BAHO TUTBKK Y ()parMeHTax i3 mpsiMOI0 MOBOIO,
0 3YMOBJIEHO THM (AaKTOM, IO TUTBKH TIiJ Yac J>KUBOTO MOBICHHS MOJHA
MPOAHaJi3yBaTH PiBEHb BOJIOIIHHSA TIEBHOIO MOBOIO Ta MIPUPOIHICTH MEPEMUKAHHS MK
KOJIaMH.

Cepen BCiX JOCTIKEHUX HAMH IHIIOMOBHUX OJIMHUIIB, IEPEMUKAHHS 32 MICIIEM

y peueHHi Oyno BusiBieHo y 10% mnpoaHamizoBaHUX YpHUBKiIB. 3a BHU3HAYEHHSIM
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[anuu [lomnek, nepmum TUIOM NEPEMUKAHHS 32 MICIIEM Yy peueHHI € Terose (23%
Bil BCIX MNPUKIAAIB 3 MEPEMUKAHHSM KOJIB 3a MiclleM y peueHHi). Takuil Tumn
MEePEMUKAHHSA € XapaKTEePHUM MEPEeX0J0M TUIBKM OKPEMHX CHIB 3 OJHIET MOBU Ha
HIIY. SIK TPUBUIIO, TAKUMU CJIOBAMH € BUTYKH, JUCKYPCHUBHI Mapkepu abo BCTaBHI
cioBa. [lepexmoueHHs coBa y peueHHi MPaKTUYHO HE BIUIMBAE HAa HOTO 3MICT, CIIOBA
MOYKHA MEPECTAaBUTH MICISIMH O3 MOPYIICHHS IpaMaTHYHKX mpasui [59, €. 612].

VY Ttekcrax pomaniB Jxo Koymi «More Ketchup than Salsa» namum 6yno
3HAWJICHO HACTYITHI IPUKIIAIU 3 TETOBUM MEPEMUKAHHS 332 MICIIEM y PEUeHHi:

«“— Hello”, they said in unison, nodding as Miguel pointed towards me.

“—~Ja, ja, jJa. ” The man leaned towards me, his face close to mine that I was
engulfed in garlic with every explanation.

“— Guten morgen. | help, ja? ”» [38, c. 67], ae MU 3yCTpiyaeMO HIMEIbKE CIOBO
«ja» Ha Mo3HAYCHHS cI0Ba «yesS». CIikep y I[bOMY PEUCHHI € HIMEIIbKOMOBHUM, TOMY
BIH TPOJOBXKYE OyIyBaTH BHCIOBIIOBAHHS TiJl BIUIMBOM PIiAHOT MOBH,
BUKOPHUCTOBYIOUM 1i OKpeMi €JIEMEHTH HaBITh ITiJI YaCc KOMYHIKaIlii aHTJI1HCHKOIO.
[HIIMM MpUKIaAOM TEroBOTO NepeMukaHHs € peueHHs: «Frank tethered the boat to a
faded pink buoy, one of half a dozen that had been anchored to the seabed. The water
was so clear it was possible to trace the rope all the way to the sandy bottom although
it was difficult to gauge the depth “El Puertito,” announced Frank. “It’s a bit calmer
here. You’ll feel better if you have a swim.”» [38, ¢. 91]. MoBelb BUKOPHUCTOBYE JIUIIIE
oJHe icrmaHcbke cioBo «el puertitoy, mo e yiekcemoro ais 3BepTaHHSA. Y ILOMY
BUIIAIKY IHIIIOMOBHA OJIMHUIISA BUKOHYE (DYHKIIIIO TETOBOTO MEPEMUKAHHS KOJIIB, a/IKe
BOHO HE 3MIHIOE TPaMaTUYHOI CTPYKTYpPH AaHTJIIHCHKOTO PEYCHHS, a JIUIIE 0/a€
KOJIOPUTY MOBJICHHIO TEPCOHAXKa Ta MIAKPECIIOE HWOTO 1HIIOMOBHY 1I€HTUYHICTb.
ToOTo, y mpoaHani30BaHUX MPUKIAAAX BCl PEIUTIKH € 130Jb0BaHUMH, (YHKITIOHYIOTh
SK BUTYKH, 3B€pPTaHHS 200 KOPOTKi BIAMOBIAI Ha 3anmuTaHHs. BoHM HE IHKOpHOpOBaHi
B IHIITY MOBHY CHUCTEMY, a TOMY € ICKPaBUMH MPUKIIa]aMHA TETOBOTO MEPEKIIOUCHHS.

Jpyrum 1 HaWYHUCENBHIIIUM TUIIOM MEPEMUKAHHIM 3a MICIIEM y PEUYCHHI CepeT
JOCJIIJIPKEHUX HaMu (pparMeHTiB € BHyTpiliHbopeueHHeBE (70% B BCiX MPUKJIIA/IB 3

MepEMUKAHHSAM KOJIIB 32 MICIIEM Yy peueHH1). Take nepeMuKaHHs MOXKe 3/11ICHIOBATUCS
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Ha PiBHI YaCTHHU peyeHHs, (hpa3u abo clioBa, 1 HAUTOJOBHIIIE — TaM HE B1OYBA€ThCS
Mopdo-hoHosioriunoi ananrtauii. Lleil TMN mepeMUKaHHS CUTHAII3Y€E MPO BUCOKUN
piBEHb OUTIHIBI3MY Y MOBLIS, IKMI 3/JaT€H NEPEMHUKATUCS 3 OJHOIO MOBHOT'O KOAY Ha
HIIHH, KOHTPOJIIOIOYH MOP(PO-CUHTAKCUYHY CTPYKTYPY CBOI'O BHCIIOBJIEHHS [61, C. 3-
4].

VY npoaHanizoBaHUX HAMU PUKJIaAaX MEPEMHUKAHHS 32 MICIIEM Y peYeHH1 MOBII1
3 JIETKICTIO MEPEXO0/IATh 3 OJIHIET MOBH Ha 1HITY, SIK-0T y peueHHi: «“Why settle for tuna
straight from the can when you could have salmon en papillote? ”» [35, c. 469], «“We
cannot have un chat in ze kitchen. Please, take eet away. ”» [35, ¢. 471], «“Erm... fifty-
five million pesetas for the business and local, said Joy. Freehold.”» [35, c. 478]. V
BCIX BHWILIEHABEICHUX €MI30/1aX MEePCOHAX1 IHKOPIOPYIOTh IHIIOMOBHI [JISi HHX
€JIeMEHTH, JOTPUMYIOUMCh TpaMaTUYHMX MpaBWJ aHTIIMChKOI MOBH 3 i
rpaMaTUYHUMHU KaTEropisiMA Ta BIANOBIIHUM TMOpsiAKOM ciiB. Taka crpareris
M1IKPECITIOE MPUPOAHICTh YCHOT KOMYHIKAIIIl Y MYJbTUKYJIBTYPHOMY CEPEIOBHIIIL.

[IpoTe He TIIBKY BUCIOBIIOBAHHS MOBIIIB, SIK1 BUIBHO BOJIOJIIFOTH JIBOMa MOBaMH
HiAManaTh M TaHUi BHYTPIITHROPEUEHHEBUN TUN NepeMmukanHd. Hampuknan, y
peueHHi: «“On ze street... at ze side... un grand camion... erm, lorry, no? ”» [35, c. 472]
HOCIH (ppaHIly3bKO1 MOBH TOBOPUTH QHTJIIMCHKOIO MOBOIO, IIPH TOMY HaMaraeTrhbCs
3rajiaTd BIATIOBIAHY aHMIHCHKY Jekcemy «lorryy. JIxo Koymi memoHcTpye mporec
MUCJIEHHS Tepos, SKuUW HIOM TepeKiiajiac cjioBa y CBOIM T0JIOBI, 300paxyrouu
TPYJHOIl TIOMIYKY TMOTPIOHOTO €KBiBaJeHTa. AHAJIOTIYHY CHTYaIlll0 MOXXEMO
no0avYnTH y HACTYIIHOMY pedeHHi: «“A man.. hombre.. watching our apartment.. mi
casa.”» [38, c. 233], ne roJIoOBHHI repoii HaMaraeTbCs 3BEPHYTHCS 0 ICTAaHOMOBHOT'O
OXOPOHIIS, THM CaMHM Ti10uparodn MOBHI ekBiBanieHTH. Llei mporec BinOyBaeThCs y
MeXax OJHOTO PEYEHHS, B IKOMY HIIOMOBHMI €JIEMEHT BKIIIOUCHUH y CHHTAaKCHUHY
cucTeMy 1 6€3 HbOTO 3MICT pedeHHsI OyB OM HETIOBHHM.

Tperiii 1 HAIMEHII YMCETFHUN THI TIEPEMUKAHHS 32 MICIIEM Y PEUYCHHI, IKUI MU
11eHTU(dIKYyBaJIK JIUIIE B OJHOMY MPUKIIA/1, € MibK(pazoBuM (7% Bix BCIX NMPUKIAAIB
3 MepEeMUKAHHSIM KOJIIB 3a MiclieM y peuenHi). 3a knacudikauiero [lannu Tlomnek, ne

MepeMUKaHHd BiIOyBae€ThCsl 1032 MEXAMU pEUYEHHs, aJ)Ke BOHO IMependayae
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MepEeMUKaHHS Ha PiBHI peueHHs a00 HOro YacTUHU, KOJIU PEUCHHS BUKJIAJCHE PI3HUMHU
MoBaMU. Muikdpa3oBe MNEPEMUKAHHS TaK0X MOXKE BIIOyBaTUCA MIDK peIUIiKaMH
cniBpo3MOBHUKIB [60, c. 590]. [Ipuknagom A LIFOCTpALll [HOTO TUITY NEPEMHUKAHHS
MOJKE CITyryBaTH HacTynmHui Gparment: «“Ah so. Maquina.” He raised an index finger
as a declaration of understanding then turned back to Miguel and curled his fingers
round an imagery steering wheel.» [38, c. 67]. Y naHoMy npukJiaai MOBa 3MIHIOETHCS
103a MeXaMH OJTHOTO PEUeHHS, aJKe TIepIiie peueHHs HallMCaHO aHTIICHKO0 MOBOIO,
a Jipyre — iCaHChKOIO, IO MIATBEPIKY€E HOro MPUHAIEKHICTH 0 MDK(pPa3zoBOro
NepeMUKaHHA. 3arajioM, aHaii3 MepeMHUKaHHS KOMIB y MEXax PEUeHHsS Ja€ 3MOTy
NPOCTEKHUTH, SIKHA MOBHUH KOJI y MEpCOHaXKa JIOMIHYE, SIKi JIGKCEMHU € JIJII HbOTO
OUTBII IPUPOJTHUMH Ta SIK1 CJIOBA UM CUHTAKCUYHI KOHCTPYKIIi BIH BAKOPUCTOBYE IS
CIIUIKYBaHHS 3 BCIMa OTOYYHOUHMHU.

OTxe, y NMpakTUYHIA YacTUHI KBaji(ikaiiHOi poboTu Oylio MpoaHani30BaHO
200 1HIIIOMOBHHMX €JIEMEHTIB y MaHAPIBHUIBKIN mpo3i Tpuiorii Jxo Koymi «More
Ketchup than Salsa». Cnouatky Mu Bkazanu iH(pOpMAIliI0 MPO aBTOpa JAOCIIKEHUX
Hamu TekcTiB — J[>ko Koyii, #ioro Bii3HAaKKU Ta KOPOTKHI 3MICT TPhOX YaCTUH POMAaHY.
VY npyromy mipo3iii MU PO3TIISHYIN 4 TeMAaTU4YHI TPYNH IHIIOMOBHUX OJWHUILb, B
SKUX B1IOyBaeThCs MpUMOM TepeMukaHHs KoxiiB. Cepen HUX MpeACTaBIeHI peaii
MaTrepiaJbHOi Ta MOBHOI KYJBTYpPH, 30KpeMa Ha3BH CTpaB Ta HAIOiB, MPHUPOJHO-
reorpadiuHe cepenoBUIlEe, KYyIbTypHI peaii Ta cTajdi BUpa3W — yCli I TPHUKIaId
CIIYTYIOTh 3aCO00M CTBOPEHHSI aBTEHTUYHOCTI 300paKyBaHOTO CBITY. TaKoX HaMu
Oy70 MOCHIPKEHO 1HIIOMOBHI 3acoOM BIATBOPEHHS MIOJIGHHOT KOMYHIKAIlii
(mpuBiTaHHS, 3BEpPTaHHS Ta peakilii), IO JJO3BOJWIO BIITBOPUTH OaraTOMOBHY
pPEANBbHICTh MEPCOHAXKIB. Y TPETid TEeMaTHUYHIA TPy MU TPOCTEKUIH BIKUBAHHS
IHIIIOMOBHHX OJWHHWIIb JIJISI XapaKTEPUCTHKHU JIOACH Ta MPEIMETIB, IO 3YMOBIICHO
cnenupiKo MaHIPIBHUIIPKOTO MHChMa — O3HAHOMIICHHSIM 4YWTa4a 3 €K30THYHOIO
KyiabTypoto. OCTaHHIMH Yy JPYroMy MiAMyHKTI OyJIO MPOaHali30BaHO IHITOMOBHI
CJIOBa Ha MO3HAYEHHS COLIaJbHO-MPOECITHOTO cepenoBuIla, Kl JEMOHCTPYIOTh
Ha3BU mpodeciii BIAMNOBIAHO /10 HOPM ICHAHOMOBHOI KYJIBTYpH Ta BiIOOpakaroTb

0COOJMBOCTI OIOPOKPATHYHOI cucTeMU 1 MeHTaniTeTy Kanapcekux octposis. J[o Toro
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K, MM MpOAHANI3YBadu (PYHKLII BCIX IHIIOMOBHHUX OJWHHUIb, CEpEl SKHX —
Bi1OOpakeHHsI MOBHO1 pEajbHOCTI, Meperada KOJOPUTY Miclls, ipoHiss abo rymop,
€KCIIPECUBHICTD 1 EMOIIIHICTh Ta XapakTepHu3allisd MepcoHaxka. Y TPEeTbOMY MIJIYHKTI
JOCHIAWIA BJIAcCHI Ha3BH, SIKI aBTOp BUKOPHCTOBYBAB JJIsI CTBOPEHHSA BIIUYTTS
peanicCTUYHOIO CEPEIOBUIIIA, a TAKOXK JJIS MIAKPECICHHS KyJIbTYpPHOI Ta reorpapiqHoi
cnenu@ikd MiCllb, MEPCOHAXIB 1 MOl y TBopi. Bci BiacHi Ha3BM BHUKOHYBAJIU
HOMIHATUBHY (YHKIIIO, 10 3yMOBJICHO iXHIM OCHOBHUM NPU3HAYCHHSIM —
1IGHTU(IKYBaTH KOHKPETHI 00’ €KTH, MICLs, OC10 UM sIBUIIA, 3a0€3MeUyI0Ur TOUHICTD 1
BITI3HABAHICTh Y TEKCTI, @ TAKOX CIYTyBaJHl 3aCOO0M aBTEHTUYHOCTI, IKa MOXe OyTH
NEepeBIpeHa YMTayaMu 1 1032 CaMUM TEKCTOM. Y YETBEPTOMY MIAMYHKTI MPOBEACHO
CTWJIICTUYHUN aHali3 IHIIUX 3ac00iB XYHOXKHOCTI, OKpIM TEepEeMUKAHHS KOJIB,
OCKLUTbKHA BOHU BUCTYIAIOTh JTOJATKOBUM 3aCO00M E€KCIIPECHBHOCTI Ta J0MOMAararoTh
yuTaueBl raulme BiguyTH atmocdepy TBopy. Takoxxk Hamu Oylno JOCTIIKEHO
IepEeMUKaHHS KOJ1B 32 MICLIEM Y PEUEHHI, aJKe caMe Y (parMeHTax 3 MpsiMOI0 MOBOIO
MO’KHA MPOCTEXUTH MTPOLIEC EPEMUKAHHS KO/1B Ta BU3HAYUTH JOMIHAHTHUN MOBHUH

KO ICPCOHAXa.
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BUCHOBKH

VY X071 BUKOHaHHS MaricTepcbkoi poOoTH OyJI0 TOCHIIKEHO TEOPETHUYHI 3acaau
CTHJIICTUYHOTO NPUMOMY MEPEMUKAHHS KOJIB Ta HOro poyib y XYyAOKHOMY TEKCTI,
IHIIIOMOBHO1 JIEKCUKM Ta ii Kkjacu@ikaiii, a TaKoXX BHUCBITIEHO XapaKTEPUCTHKU
MaHJIPiBHUIBKOI'O TUChMA SIK )KaHpY Ta HOTro JIHIBICTHYHI 0cO0MHMBOCTI. OKpIM LIBOTO,
HaMu OYJI0 TPOAHAI30BAaHO TPUHOM TIEPEMHKAHHS KOJIB y TEKCTaX TPHIIOTii
JIxo Koyni «More Ketchup than Salsay», a Takox oco61uBoOCTI HOro GyHKIIOHYBaHHS
y JKaHp1 MaHAPIBHUIBKOI TPO3H.

VY TeopeTuyHiii YaCTHMHI HAIIOTO JOCTKEHHS OYyJW BHUCBITJIICHI MOHSTTS
NepeMUKaHHS KOJIB K 3aci0 CTBOPEHHS aBTEHTUYHOCTI CepeIOBHUIIA Ta 1HIIOMOBHOT
nexcuku. [TosiBa IHIIOMOBHMX CITIB 3yMOBJICHA MOBHUMH KOHTaKTaMHM, aJ[)K€ CydacHi
IUBLII3AI] BXKE JaBHO HE ICHYIOTb B YMOBax IOBHOI 130JiAllii, a mnepedyBaroTh Y
MOCTIMHIA KOMYHIKAIlli Ta B3a€EMOBIUIMBI. 3amo3WyeHHs — 1€ 3BEPHEHHS [0
JIEKCUYHOTO (POH]Y 1HIIIUX MOB JIJISl TO3HAYEHHSI HOBUX MOHATH 1 IPEIMETIB, IPUUOMY
94acTo cami I1i MMOHATTS ¥ IPeJAMETH Pa3oM 3 IXHIMU Ha3BaMU 3aCBOIOIOTHCS BiJl IHIITHUX
HaponiB [7, c. 82].

Boanouac 3ano3udeHHs Ta MepeMUKAHHS KOJIB HE € TOTOXKHUMH TepMIiHAMHU.
3ano3udeHHs BIAOYBAETHCS 3a YMOBH, SKIIO MOBa HOCIi MEBHOI MOBH IHTErPYIOTh
OJIMHMIII 3 IHINOI MOBH y BJAacHy (MOBY-PELMITIEHT), TaK 1 TOJi, KOJHW HEHOCIT
HAKJIAJal0Th PUCH CBOEI PiAHOI MOBM Ha iHmIy. HaTtomicTh mepeMHKaHHS KOJIB
Mo3Ha4Ya€ 3MiHY MOBH B MPOIECI CHUIKYBAaHHS, 3aJIEKHO Bil YMOB KOMYHiKamii. Y
BUITQJIKy OUTIHTBI3MY 1HAWBIIM BOJIOAIIOTH JBOMa abo Oulblie MOBaMHu (KOoJaaMH) i
MOXXYTh BHKOPHCTOBYBaTH iX y MeEXaxX OJIHOTO BHCJIOBIIOBaHHA [27, C. 97-98].
[lepemukanHs KOJIIB BUKOHY€E 0arato (GyHKIIIN Tij] 9aCc CIUTKYBaHHS: BOHO MOXKE OyTH
CrocoOOM CcaMOBHpaXEHHS, 3ac000M YBHPA3HEHHsSI €MOIlid, MEXaHI3MOM ISt
CTBOPEHHSI KOMIYHOTO €(DEeKTy UM, HABIIaKH, CIOCOOOM BHKITIOYCHHS CIIBPO3MOBHHKA
13 KOMYHIKaIii.

[Ipote y XynoXKHBOMY JUCKYpCl MEPEMHUKAHHS KOMIB CIYrye e(peKTUBHUM

3acO00M CTBOPEHHS ABTEHTUYHOCTI, aJKE€ 3aBASIKU LIbOMY HPUHOMY aBTOP MOKE
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Kpalle TMepelaTd KOJIOPUT eMOXH Ta Micls, XapaKTepu3yBaTH TEPCOHaXIB Ta
MapKyBaTH IXHIO COIL[lalbHY MPHUHAJIEKHICTh, BIATBOPUTU ABTEHTUYHICThH J1aJOTrIB,
BiiCJIaTM 4YWTaya JI0 ICTOPUYHHUX TOMAIM abo KyJIbTYpHUX peaniii (3acid
IHTEPTEKCTYaJbHOCT1), MIJICUIUTU E€KCIPECUBHICTh 1 €MOULIWHICTh BHCIIOBIIOBAHHS
a0o0 cuTyaIliil B IIIOMY Ta IMiIKPECITIOBATH KOMIUHICTh cuTyartii [10, ¢. 517-519].

Tako y TEOpeTUYHIN YaCTUHI HAILIOTO AOCHII>KEHHS 0YJIO PO3IIIAHYTO MOHSITTS
MaH/JIpIBHUIILKOTO MUCHbMa SIK T1OPUHOTO JIITEPaTypPHOTrO KaHPY, 110 MOETHYE PUCH
pomany, aBroOiorpadii, mOAEHHUKA Ta ecero. JIIACTBO 3aBXKAM 3aXOIUTIOBANOCA
J3HABATHCS MIPO MOJOPOXK1, TPYAHOILI Ta YCIIXU FEPOiB, 110 MIJTBEPAKYE BCECBITHS
NOMYJSIPHICTh  TaKUX BIAOMHX TBOpiB 5K «KeHTepOepilicbki  OMOBITAHHS
JTxedpi Yocepa (1392), «Mannpu ['ynniBepa» xxonarana Csidra (1726), «Taitmi»
I'epmana Menngina (1846) 1 «PoGin3on Kpyszo» J[laniens Hedo (1719). Big
HaWJaBHIIIMX YaciB BOHO OyJIO MOMYJSIPHUM CEpejJ MaHIPIBHUKIB 1 ICTOPUKIB SIK
croci0 omoBimi Ta ¢ikcallii 3HaHb. 3rOJIOM IeH XkaHp TpaHCHOPMYBaBCS y OUIBII
THYYKe SIBUIIE, Y MEXKax SKOTr0 aBTOPU JUISATHCS BIACHUM JOCBIIOM 13 YHMTAueM,
BUOYIOBYIOUH JOBIPY Ta 3a0€3MeUyIOUH MPaBIONOI0HICTh BUKIIAIEHOT iHpOopMAaIrii.

Marepiagom JJIs MPOBEICHHS HAIIOTO JOCIDKEHHS MH OOpalid TPUIIOTiIO
pomaniB Oputancekoro aBropa J[>xo Koymi «More Ketchup than Salsay». I"onoBumit
repoi IUX poMaHiB mepeixmkae Ha KaHapchKi OCTPOBH, BIIKpUBA€E TaM BIIACHUM
Oi3HEeC 13 CBOEI0 POJUMHOIO Ta OIUCYE, 3 SKUMHU TPYIHOIIAMHU BiH 3ITKHYBCS SK
iHO3eMenb. KHura orpumana Mi>KHApOJIHOTO BHU3HAHHS 3a ii BiIBEPTICTh, TYMOp Ta
SICKpaBl ONKCH TPYIHOIIIB ajamnTallii J0 HOBOTO JXHUTTI, 3a IO 1 Oyjga BU3HaHA
Bputanchkoro TUIBIIEIO MMHUChMEHHHKIB-MaHIP1BHUKIB «Haiixparioro
MaHJIpiBHUI[BKOO TTOBICTION.

3 Tphox uactuH Tpmiorii pomaniB JIxo Koymi «More Ketchup than Salsa»
(«More Ketchup than Salsa: Confessions of a Tenerife Barman», «More Ketchup than
Salsa: The Final Dollop», «Even More Ketchup than Salsa») mamu 6ymno Bini6pano 200
IHIIOMOBHHMX JIEKCHYHMX OJMHHUIb, B SIKMX 3aCTOCOBAHUN MPHUIOM TNEepeMHUKAHHS
koniB. Cepen BCiX IHIIOMOBHHMX OJUHHUIIL 89% CII1B HAJIEKaIM J10 ICIIAHCHKOI MOBH,

7,5% — ¢dpannysbkoi, 1,5% — "Himenbkoi, 1,5% — itamiicekoi Ta 0,5% — camOypy. Ha
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Hally AYMKY, 1€ 3yMOBJEHO TuM, 110 KaHapceki OCTpOBM y TpPHWJIOTii pOMaHIB
MOCTAIOTh MYJIBTUKYJIBTYPHUM CEPEIOBHILNEM, IO € PANCHKUM KyTOYKOM st
TYPHUCTIB 31 BCbOT'O CBITY, @ ICIaHChKa MOBa € OQIIIHHOI0 MOBOIO KpaiHU.

VY mporieci HaIoro aHajidy BCl IHIIOMOBHI oquHuUL1 Oynu kinacudikosani y 10
TEMaTUYHUX TPYI, B 3ICKHOCTI BiJf KOHTEKCTY iXHBOTO BXXKMBaHHSA. MU BUIAUTAIN
HACTYIMHI TEMAaTUYHI TPYIU: IPUBITAHHS, 3BE€PTaHHs, PEaKIisl, XapaKTePUCTUKA JIIO1eH
abo mpeaMeTiB, collialibHO-TIpodeciiiHe cepeloBHIle, Ka Ta HAmoi, MPUPOJHBO-
reorpadiuHe cepenoBHIle, KyJIbTYpHI pealii, cTajll BUpasH, Jireparypa. Jlami, Hamu
OynM 3rpynoBaHi JaHl KaTeropii I aHali3y 3 METOI0 BHOPSAKYBaHHS OTPUMAaHHUX
JaHMX 33 y3aralbHCHUMH KaTETOPISMH, IO JO3BOJISE MPOCTSIKUTH OCHOBHI HANPSMHU
BUKOPUCTAHHS 1HIIOMOBHUX OJUHUIL Y Tpuiorii pomaniB [Ixo Koyni. ¥V pesynbrati
IIbOT0 MU BHOKPEMWJIM TaKi MiANYHKTH: peallii MaTepialbHOI Ta MOBHOI KYJIbTYpPH
(32,4%), iHIIOMOBHI1 3ac00u 300paxkeHHs moeHH01 KoMmyHikarlii (30,3%), iHIIIOMOBHI
JIEKCUYHI OJIMHMIII I XapaKTepUCTUKHU Jirojie abo mpeametiB (24,5%), 1HIIOMOBHI
CJIOBa Ha TMO3HAYEHHs colllanbHO-TIpodeciiinoro cepenopuia (12,8%). Takox Hamu
OyJu TIpoaHaIi30BaHi BJIaCHI Ha3BH, B IKMX OyB 3aCTOCOBAaHUM MPUHOM MEPEMUKAHHS
KOJ[IB, CTHUIICTUYHI OCOOJIMBOCTI MpOaHaIi30BaHUX OJAWHUIIb Ta BUMAIKU BXKHWBAHHS
NIepeMUKaHHS KOJIIB 32 MICIIEM Y PEUCHHI.

[lepma TemaTH4Ha Tpyla HAIIOTO MOCTIHKEHHS — peanii MartepiaibHOI Ta
MOBHOI KYJIBTYpH, IO BiIOOpaKarOTh KYJIbTYpHHUN CHAJOK KpaiHH, TepenaroTb
atMocepy cepeloBHIa Ta TOAAIOTh JETAICH 10 CroKeTy, ckiamamu 32,4% Bix
3arajbHOI KUTBKOCTI MPOAHANI30BAaHUX IHIIOMOBHUX OXUHUI. OCOOJIMBY pOJIb Y
TEKCTaxX TPWIOTIi pOMaHIB BiIrparOTh JIGKCEMH Ha TMO3HAYEHHS CTpaB, HAIoOiB Ta
MPUPOAHO-TEOrpadiyHOTO CEPEeIOBUINA, OCKITBKH caMe BOHH (OPMYIOTh Y YMTada
BITYYTTA aBTEHTUYHOCTI Ta HAOIMKAIOTh WOTO N0 KyJibTypu KaHapChKHX OCTPOBIB.
Bognouac crani Bupasu, KyIbTypHI pealtii Ta JiTepaTypHa allfo3is CIyryloTh 3aC000M
MDKKYJIBTYPHOT B3a€EMO/II1 i iHTepTeKCTyanbHOCTI. OCHOBHUMH (DYHKITISIMHA BXKUBaHHS
IHIIIOMOBHHUX €JIEMEHTIB I[I€i TpyNu € mnepefadya KOJOPUTY MICLS, XapakTepu3arlis

MEPCOHAXKIB Ta HA/IAHH1 TEKCTY €KCIIPECUBHOCTI Ta €MOILIITHOCTI.
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Jpyrow AO0CHiA)KYBaHOIO TEMAaTHYHOK TPYMNOI CTaJId I1HIIOMOBHI 3aco0u
300paK€HHA IIOJEHHOI KOMYHiKauii y Tpuiorii poManiB [[xo Koyni BHUKOHYIOTH
BQXJIMBY POJb y CTBOPEHHI AaBTEHTHMYHOTO OaraTOMOBHOTO TpocTopy. BoHu
BiI0OpakaloTh MOBHY PI3HOMAHITHICTh CEPEIOBHINA, Y SKOMY MepeOyBaloTh
MEePCOHAXI1, Ta AEMOHCTPYIOTh SIK MParHeHHs J0 IHTerpailii, Tak 1 TpyAHOLIL, OB’ A3aH1
3 MOBHUM Oap’epoM. 3BepTaHHS, BITaHHS Ta peakilii HE JUIIE BiATBOPIOIOTH
0COOJMBOCTI TMOBCSKIEHHOTO MOBHOTO €THKETY, aje W MiAKPECIIOITH COIiabHY
NPUHAJIEAKHICT TePOiB, iXHI KYJbTYPHI BIAMIHHOCTI Ta €MOLIKHI CTaHU. 3aBASKUA UM
MOBHHM €JIEMEHTaM YHTa4y OTPHUMYE MOXIIHMBICTH TNIHOIIE 3aHYPUTHUCS B aTMOCheEpy
MYJIBTHKYJIBTYPHOTO CEPENIOBHINA, BiAUYyTH SK TYMOp 1 KOMi3M, Tak i MOMEHTH
HENMOpO3yMiHb Ta (pycTpallii, MO CYIPOBOIKYIOTh MOBCSIKIECHHY KOMYHIKaIIiIO.
[lepenqaya MOBHOTO KOJIOPHTY Ta TIOCHJICHHS EKCIPECHBHOCTI € KIFOUOBUMHU
GYHKIISIMHU 111€1 TPYTIH.

Tperpor0 TEMAaTHUYHOIO TPYIOI HAIIOTO aHali3y € IHIIOMOBHI 3aco0M Ha
NO3HAYECHHS XapaKTepUCTUKU Jrojed abo mnpeamertiB. Jo Koymi BinTBOproe
KyJIbTYpHUH TPOCTIp, Y SKOMY mepeOyBaB, HE JIMIIE OMKHCOBO, a I HA MOBHOMY
(JIeKCHYHOMY) PiBHI, 3aCTOCOBYIOUM TMPUHOM TEPEMHKaHHS KOMIB. Takum 4YHHOM,
IHIIIOMOBHI  €JIEMEHTH 3a0e3MeUyloTh aBTEHTUYHICTh OIKMCYBAHOTO TPOCTOPY,
MiIKPECTIOI0Th  MOBHO-KYJIBTYPHI ~ OCOOJIMBOCTI  CEpeoBHINA Ta  BOJHOYAC
JEMOHCTPYIOTh TPYAHOINI, 3 SKUMH CTHKaBCS aBTOp Yy TIpoleci ajamnTartii.
[lepemukanHs KOJIB TAaKOK JOTMIOMAara€ CTBOPUTH KOMIYHI CHUTyallli, BimoOpazuTu
COIIalibHI BIIMIHHOCTI MEPCOHAXKIB Ta HAJATH OMOB11 OUTBIITOT €KCITPECUBHOCTI.

OCTaHHBOIO TEMAaTHYHOIO TPYIOI0 CTAJIM 1HIIOMOBHI €JIEMEHTH Ha MO3HAYCHHS
comiansHO-TIpoecitinoro cepemowuina. J[o Imiel rpynu Hamu OyJIO0 BITHECEHO HAa3BU
npodeciii, axi Oynu 3rafgaHi y TEeKCTaX pPOMaHiB, a TAaKOX CJIOBA 3 IOPUIAMYHOI
TeMaTUKA. ABTOp 0aratopa3zoBo BIA€ThCA JO BXKHUBAaHHSA Ha3B mpodeciit, sKi
BiJINIOB1Iaf0Th HOPMaM iCTaHOMOBHOT KYJIBTYPH, SIK-0T «gestoria», «el presidente», «el
technico», «el maestro», «la illusionista». 3amicte TOro, mo0 HaABOOWTH IXHI
AQHTJTIMCHK]1 BIAMOBIIHUKH, aBTOP CBIAOMO BIA€THCS /10 MOBHOI'O TEPEMUKAHHS,

MIJKPECTIOI0UN COIIAJIbHY HAJIEKHICTh IIUX 0C10 1 BOJIHOYAC CTBOPIOIOYM aTMochepy
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KyJIbTYPHOI «EK30THYHOCT1». TOMY OCHOBHOK (DYHKIII€IO BXXMBAaHHS IHIIOMOBHHX
€JIEMEHTIB I[i€l Tpylnu € mepenayl KOJOPUTY Miclsl 33Ul 3aHYpeHHS 4YMTaya B
ICTaHOMOBHE CEPEJIOBHIIIE.

OkpeMoro A0CIIIKYBAHOK0 KaTerOPi€l0 IHIIOMOBHUX OJIMHUIIb, B IKUX BXKUTUN
NpUIiOM TEePEeMHUKAHHS KOJIiB, CTaly BJIACHI Ha3BH, aJUKe BOHH TaKOX € BAKIMBUM
3acOo00M mepeaadi KOJOPUTY MiCIS 1 BUKOHYIOTh €UHY CTHIICTHYHY (DYHKIIIIO —
HOMiHaTUBHY. TomnorpadiyHi Ha3BU, Ha3BM MEPIOAMYHHUX BUJAHb, TOTENIB Ta
pecTopaHiB, TKi Ta HamoiB CIYTylOTh MapKepaMu JIOKaIbHOI iJE€HTHYHOCTI,
BigoOpaxaroTh crenu@iky KaHapCbKoro mnoOyTy Ta MiIKPECIIOTh YHIKAIBHICTh
KO’KHOT JIOKAIlii 4u 3aKiaay, 3raaHoro B poMaHi. TakuM YMHOM, BIIACHI Ha3BU HE
nuie iHQOpMYIOTh, a i POPMYIOTh eMOIIiiTHe CIPUHHSATTS TEKCTY, MMOCHIIIOI0YH HOTO
ABTCHTHYHICTb.

Y mponeci ananizy tpwiorii Ixo Koymi «More Ketchup than Salsa» mu
imeHTudiKyBaId Ta JOCHIAWIN HU3KY CTHJIICTUYHUX 3ac001B, cepejl IKUX KYpPCHUB,
rpadoH, KamiTami3aiis, oHoMaTones, kaJaMOyp, aHTuTe3a Ta Metadopa. i npuiiomu
(GYHKITIOHYIOTh K 3aCO0M €KCIpeCcHBi3allii, CTBOPIOIOTh €(PEeKT aBTEHTUYHOCTI Ta
3aHYpPIOIOTh UMTaya B IHIIOMOBHE i MDKKYJIBTypHE cepefioBuile. Bonu monomararorhb
nepeaaTd  IHAMBIAyaJdbHI MOBHI OCOOJMBOCTI TEPCOHAXIB, KOMIYHICTH abo
EeMOIIIMHICTh CUTYaIlild, a TAKOXK IMIJIKPECTIOITh KYJIbTYPHI BIIMIHHOCTI ¥ CoIliaibHI
KOHTpacTH. BukoprcTaHHs 3a3HaYCHUX CTUITICTUYHUX 3aC001B 3a0e31euye JIETKICTh Ta
JTUHAMIYHICTH OTIOBIf1, pOOUTSH 11 OUIBII )KMBOIO Ta BUPA3HOIO, BOJHOYAC BUKOHYIOUH
mi3HaBaNbHY (QyHKIIIO W ¢GopMyloun y 4YuTadya BIAUYTTS «IPUCYTHOCTI» Y
300paXyBaHOMY CEPEIOBHIIII.

VY nmochimkeHnX HaMHU 1HIIOMOBHUX JIEGKCUYHHUX OJUHUIIAX 13 TIEPEMHUKAHHIM
komiB y tpuyorii pomaniB J[[xo Koymi «More Ketchup than Salsa» 0ymno
iIeHTH(IKOBaHEe TMEepeMUKaHHS 3a MicieM y pedeHHi. Jlana kiacudikaris Oyna
3anpornoHoBana mnpodecopoM OrtraBcbkoro yHiBepcurery Ilannoro [lomnek, a
ni3Hime po3BuHyTa Jlonrcin Beit y kuusi «llepeMuxanHss KOAIB 1 JBOMOBHHIA
MEHTaJIbHUHN JICKCUKOHY», JIE BUOKPEMIJICHO 3 THUIH NIEPEMHUKAHHS KOJIB 33 MICIIEM Y

pedeHHi: TeroBe (tag-switching), BHyTpimHBbOpeueHHEBe (intra-Sentential code
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switching) Ta mibkdpaszose nepemuxanns (inter-sentential switching) [55, c. 600-614].
TeroBe nepeMuKaHHs € XapaKTEPHUM MEPEXO0JIOM TUTBKH OKPEMUX CIIIB 3 OJHIET MOBU
Ha IHIIY, Y TOM 4Yac SK BHYTPIIIHbOPEUEHHEBE MEPEMUKAHHS B1IOYBAETHCA, KOJIU
IHIIIOMOBHI ~ €JIEMEHTH BOYJOBYIOTBCSI 0O€3MOCEPEIHbO Y CTPYKTYPY PpEUYEHHS.
MixdpazoBe nepeMUKaHHs BiIOYyBa€eThHCS M03a MEKaMH PEUECHHS 1 BUMArae BiJl MOBLS
BUCOKOTrO piBHA OuUTiHrBI3MY. IlpoananizyBaBumiM el TUN NEepeMUKaHHS, MOXKHA
IPOCTEKUTH MOBHI 3BUYKH MEPCOHAXKIB 1 PIBEHb IXHBOTO OUIIHIBI3MY, SIKHH CIIyTye€
IHAMKATOPOM MPUPOAHOCTI KUBOT MIKKYIBTYPHOT KOMYHIKaIIii.

OTxe, mepeMHKaHHsI KOJIIB 4acTO BUKOpHUCTOBYEeThCs [[xo Koyni y Tekcrax
tpwiorii «More Ketchup than Salsa». Ile 3ymoBiIeHO mpHUpoOa0I0 MaHIPIBHUIILKOTO
NUChMa Ta TPAarHEHHSM aBTOpa MPaBAONOAIOHO BIATBOPUTH CBOE KHUTTS Ha
Kanapcbkux octpoBax. TakuM 4YMHOM, NMHCHbMEHHUK HE JIMINE JUIUTHCS BIACHUM
JIOCBIIOM, ajieé ¥ mepenae YuTayeBl 3HAHHS MPO KYJIbTYpPHI OCOOJIMBOCTI MICHEBOTO
MEHTAJIITeTy, YCTAJIEHI HOPMH KOMYHIKallil, IpupogHO-TeorpadiuHe Ta COIiabHO-
npodeciiiHe cepeloBullle, a TAKOXK 3HAMOMUTH 13 BU3HAYHUMM MICISIMU — IUISKAMM,

roTeNIIMHU Ta MyOJIYHUMH MPOCTOPAMHU OCTPOBIB.



78

CIIMCOK BIBJIOTI'PA®IYHUX ITOCUJIAHD

. Apxunenko JI. M. AKTuBI3allisi TpoLECy 3al03MUYEHHS B CY4YaCHIN YKpaTtHChKIM
MOB1 KiHIE XX cromitrsa. Kyasmypa uapoodieé Ilpuuopnomop’s: Hayxoeuii
acypran. Cimbeponoisb. 2003. Bun. 37. P. 136-137.

. AcraxoBa C. ®oneTtnuHa acuMisilisa (GpaHIly3bKHX 3aM103WYEHb B aHTIIIHCHKIN
nexkcuui. Monoouu euenuu. 2020. Ne 7.1 C. 8-11.

. baran M. II. AmnHrmizanis Ccy4acHOro yKpaiHCbKOMOBHOI'O KOMYHIKaTHBHOI'O
IPOCTOPY: MPUUMHH, OCHOBHI BUSIBU Ta HACHIAKU. Yrpaincoka mosa. 2020. Ne 1
(73). C. 38-53.

. Bummniscekuit P. M. Anrmiiiceki BapBapu3MH y MOBi CY4acHHMX yKpalHCHKHMX
enexktpoHHux 3MI. Manopiseys. 2015. Ne 1. C. 97-101.

. Bomomok I. FO. Iutepdepeniiss ta i TUOM HA PI3HUX MOBHUX PIBHSX.
lledacoeiuni nayku : 36ipHux naykosux npays. Xepcos. 2012, Ne 2. C. 81-85.

. I'epman JI. B. TeopeTnuHi 3acaayu BUBUEHHS MMEPEMUKAHHS KOJIIB SIK OIHOTO 13
pe3yNbTaTiB  MOBHOTO KOHTakTyBaHHA. CyuacHi npobnemu npagoeozo,
EeKOHOMIUH020 MA COYianlbHO20 po3eumky oepacasu. Xapkin. 2018. C. 302-303.
. T'annu J. 1., Omiitauk [. C. CrnoBHHMK JiHrBiCTHYHUX TepMiHiB. KuiB: Buma
mkoJja, 1985. 360 c.

. I'magonuxk I'. Borrowings of the English language — Middle English Borrowings.
Hayxoesuii eicnux  UYephiseyvkoco yHieepcumemy. Iepmancoka ¢hinonozcis:
30ipnux Haykosux npays. 2020. Bum. 823. C. 49-52.

. I'punbko O. C. IHIIOMOBHI BKparuieHHS: 10 mpobdieMu (yHKIIIOHYBaHHS Ta
nepeknany. Haykoei 3zanucxu Hayionanvnozo ywnieepcumemy «Ocmpo3vka
akademisay. cepia «Dinonozisiy. Octpor: Bun-so HaYOA. 2020. Bum. 10(78).
C. 62-65.

10. JaBunenko T. A. IHImIoMOBHI JekceMu B kiHOUIM mpo3i K. XX — m. XXI cT.:

cnerudika GyHKIIOHYBaHHS, CTUIICTHYHI GyHKIII. Dinonociuni cmyoii. 2013.

Bun. 9. C. 512-520.

11. Aynuk I1. C. Ctunictuka ykpaincbkoi MmoBu. KuiB: Akanemis, 2005. 368 c.



79

12. €pmonenko C. 4., bubux C. I1., Tomop O. . YkpaiHcbka MOBa: KOPOTKHI
TIIyMayHUU CIIOBHUK JIIHIBICTUYHUX TepMiHIB / 3a pea. C. . €pmonenko. Kuis:
JIn61ap, 2001. 224 c.

13. €dpimoB JI. [I. CrumimicTuka aHrIidCbKOT MOBHM 1 JUCKYPCHUBHHUU aHai3.
Binnwnng: Hosa xaura, 2004. 240 c.

14. Kyxkoscrka B. B. OcHoBH Teopii Ta NPaKTUKX CTHJIICTUKH AHTIIHCHKOI MOBH:
Hapuansuuit nocionuk. XXutomup: Bun-so XKV im. 1. @panka, 2010. 240 c.
15. 3arnitko A. CydacHuii JiHTBICTUYHMM clioBHUK. Binnuisi: TBOPH, 2020. 920

C.

16. KoBanenko b. O. 3ano3uyenHs 3 icnaHChKOI MOBU B aMEPUKaHCHKOMY BapiaHTi
aHrmiicekoi MoBU. CyuacHa iHuomogHa oceima 6 Ykpaiui: cmaw, npobiemu,
nepcnekmugu. Matepiasm MDKHapOAHOT HAYKOBO-TNIPAKTUYHOT IHTEPHET-
koH(pepenii, Ymanp. 2014. C. 118-122.

17. Kyxapenko B. A. TlpakTukyM 3 CTWIICTUKH aHIIiicbkoi MoBH: [linpy4yHuk.
Binnwnig: Hosa xaura, 2000. 160 c.

18. Mapuenrok O., Pemensk C., Kynuk A. BapBapusmu B cydacHIi yKpaiHCBKIi
MOBI1. Monoouii euenuti. 2022. Ne 4.1. C. 39-42.

19. Muxaiinenko 0. C. JlekcuuHi 3amo3WyeHHs] y CY4YacHIM aHTJIMCBKIA MOBI.
llepexnaoayvki innosayii: wmatepiamm Il BceykpaiHChKOi  CTyAeHTCHKOT
HayKoBO-TpakTuuHOi KoHpepeHii, Cymu : Cym/[VY. 2012. C. 111-113.

20. Moiicienko A. K., bac-Kononenko O. B., bounapenko B. B. Ta in. CyyacHa
yKpaiHChKa JitepaTypHa MoBa: Jlekcukomoris. doneruka: miapydauk. K.:
3uanns, 2010. 270 c.

21. MyxkataeBa S1. B. CnoBa-peanii sk BuJ O€3eKBIBaJCHTHOI JEKCHKH Ta iX
knacudikamiss.  Hayxoeuti  sichux  Midichapoonoeo — eymanimapHno2co
yHigepcumemy: cepis «Dinonoeiay. 2022. Bumn. 55. C. 174-177.

22. Hamauunchka I'. SIBuIIie MOBHOT B3a€MO/IIT: TOCTIAHUIIBK] TIAX0IH, Crienrdika
TpaktyBaHHs, npuauau. Studia Ukrainica Posnaniensia. 2018. Bumn. 6. C. 101-
106.



80

23.1lanam A. O. IHTEepTEKCTyalbHICTh y MOETUYHIA MOBOTBOpUYOCTI Makcuma
Punscekoro. Kynerypa ciosa. 2020. Ne 92. C. 114-121.

24. PynakoBa T. M. IHIIOMOBHI JI€EKCHYHI 3alO3MYEHHS Ta MpoljeMa iXHbOI
JOUUIBHOCTI Y BUTIIyMadeHH1 BueHUX XX—XXI cr. Haykosi 3anucku. Cepis:
Dinonoeiuni nayxu. 2015. Bun. 7. C. 45-51.

25. Ceartoenp B. @. CnoBHuk TpomiB 1 ctuiictuyHux ¢iryp, KuiB: Akanemis,
2011. 176 c.

26. CenianoBa O. O. CyuyacHa JIHTBICTHKA: TEPMIHOJIOTIYHA EHIIUKIJIOTEis.
[Tonrapa: JoBkimia-K, 2006. 716 c.

27. Cenuk I'., Kymnepuk P. MoBHa iHTepdepeHiiis y JNiTepaTypHii cHaaliuHi
nucbMeHHUKIB bykoBunu. Cycninsui nayxu. 2021. T. 1. C. 122-133.

28. ®opmanosa C. B. MexaHi3Mu KoJIOBUX nepeMukanb y poMani Ipenn Kapnu
«®Dpoiin 6u akas». Hayroseuu eicnux. 2016. C. 97-98.

29. Uepnuk M. B., Jlenucenko A. C. [Hkoprioparrisi HIMEITbKOMOBHUX €JIEMEHTIB B
aHrJIoMOBHOMY poMani M. 3y3aka «Kpaniiika KHUKOK». 3akapnamcoki
Ginonociuni  cmyoii. 2020. Bum. 13. Tom 2. C. 171-176. URL:
https://orcid.org/0000-0002-3666-0671, https://orcid.org/0000-0001-8073-
6883. (mara 3BepHenns: 16.10.2025).

30.Auer P., Eastman C. M. Code-switching. Handbook of Pragmatics. 2010. Vol.
14. P. 1-34.

31. Backus A. Codeswitching and language change: One thing leads to another?
International Journal of Bilingualism. 2005. Vol. 9, 3-4. P. 307-340

32. Blanton C. Travel Writing. 1st ed. London: Routledge, 1995. 148 p.

33. Blom J. P., Gumperz J. Social meaning in linguistic structure: Code-switching

in Norway. In Gumperz J., Hymes D. (Eds.), Directions in Sociolinguistics. New
York: Holt, Rinehart and Winston. 1972. P. 407-434.

34. Burton R. F., Cameron V. L. To the Gold Coast for Gold: A Personal Narrative:
In Two Volumes. Vol. I. London: Chapman & Hall, 1883.

35.Cawley J. Even More Ketchup than Salsa: The Final Dollop. London:
Summersdale, 2012. 288 p.


https://orcid.org/0000-0002-3666-0671
https://orcid.org/0000-0001-8073-6883
https://orcid.org/0000-0001-8073-6883

81

36. Cawley J. Goodreads. Meet your next favorite book.
URL.: https://www.goodreads.com/author/show/5334472.Joe_Cawley (nata
3BepHeHHs: 02.09.2025)

37.Cawley J. Less Ketchup than Salsa: Finding my Mojo in Travel Writing.
London: Summersdale, 2014. 320 p.

38.Cawley J. More Ketchup than Salsa: Confessions of a Tenerife Barman. London:
Summersdale, 2008. 320 p.

39. Daulay S. H., Ahmad H. N., Fitri R. N., Hotma B., Novia R. 1.,
Rifaatul M. Code Switching in the Social Media Era: A Linguistic Analysis of

Instagram and TikTok Users. Journal of Language and Literature. 2024. Vol.
10, No. 2. P.373-384.

40. Dewaele J. M., Wei L. Attitudes towards code-switching among adult mono-
and multilingual language users. Journal of Multilingual and Multicultural
Development. 2014. 35:3.P. 235-251.

41. Diccionario de la lengua espariola: Real Academia Espafiola. 23.2 ed. Madrid:
Real Academia Espariola, 2014. 9135 p.

42. Dulay H., Burt M., Krashen S. Language Two. Oxford: Oxford University
Press, 1982.

43. Ette O. Literature on the Move. transl. by Katharina Vester. 23-rd ed.
Amsterdam, New York: Rodopi, 2003. 316 p.

44. Gardner-Chloros P. Code-switching and language contact. Code-switching.
Cambridge. 2009. P. 20-41.

45. Green D.W., Wei L. A control process model of code-switching. Language,
Cognition and Neuroscience. 2014. P. 499-511.

46. Grutman R. How literary texts ‘stage’ code-switching. Forum for Modern
Language Studies. 2024. Vol. 60(1). P. 19-40.

47. Haugen E. The Analysis of Linguistic Borrowing. Language. Baltimore. 1950.
Vol. 26, Ne 2. P. 210-231.

48. Hulme P. The Cambridge Companion to Travel Writing. Cambridge:
Cambridge University Press, 2002. 318 p.


https://www.goodreads.com/author/show/5334472.Joe_Cawley

82

49. Ifechelobi J. Code Switching: A Variation in Language Use. Mgbakoigba:
Journal of African Studies. 2015. Vol. 4. P. 2-5.

50. Korte B. English Travel Writing From Pilgrimages To Postcolonial
Explorations. Palgrave Macmillan, 2002. 225 p.

51. Lipski J. M. Spanish—English language switching in speech and literature:
theories and models. The Bilingual. 1982. Vol. 9. P. 191-212.

52. Morton J. M. Cultural Code-Switching: Straddling the Achievement Gap. The
Journal of Political Philosophy. 2014. Vol. 22, No. 3. P. 259-281.

53. Muysken P. Bilingual Speech: A Typology of Code-Mixing. Cambridge:
Cambridge University Press, 2000.

54. Myers-Scotton C. Comparing Codeswitching and Borrowing. Journal of
Multilingual and Multicultural Development. 2010. Vol. 13. P. 13-39.

55. Myers-Scotton C. Code-switching with English: Types of switching, types of
communities. World Englishes. 2007. Vol. 8. P. 333-346.

56. Nazri S. N. A., Kassim A. Issues and Functions of Code-switching in Studies
on Popular Culture: A Systematic Literature Review. International Journal of
Language Education and Applied Linguistics. 2023. Vol. 13, No. 2. P.7-18.

57. Nlnning A. Points of Arrival: Travels in Time, Space, and Self. lelpunkte:
Unterwegs in Zeit, Raum und Selbst. Tubingen: Francke. 2008. P. 11-32.

58. Price T. What is Spanglish? The phenomenon of code-switching and its impact
amongst US Latinos. Déebut: the undergraduate journal of languages, linguistics
and area studies. 2010. Vol.1. No 1.

59. Poplack S. Sometimes I'll start a sentence in Spanish Y TERMINO EN
ESPANOL: toward a typology of code-switching. Linguistics. 1980. Vol. 18. P.
581-614.

60. Poplack S., Sankoff D. Code-switching. Sociolinguistics: An International
Handbook of the Science of Language. 2004. P. 589-596.

61. Ruba S., Prabhu S., Kala S. Types of Code-switching among Young Adults
with Bilingualism // Rupkatha Journal on Interdisciplinary Studies in
Humanities. 2023. Vol. 15, No. 3. P. 1-10.



83

62. Simpson P. Stylistics: A Resource Book for Students. London; New York:
Routledge, 2004. 262 p.

63. Thomason S. G., Kaufman T. Language contact, creolization, and genetic
linguistics. Berkeley: University of California Press, 1988.

64. Toribio A. J. Convergence as an optimization strategy in bilingual speech:
Evidence from code-switching. Bilingualism: Language and Cognition. 2004.
Vol. 7, No. 2. P. 165-173.

65.Van Gelderen E. A History of the English Language. Amsterdam ; Philadelphia:
John Benjamins Publishing Company, 2006. 334 p.

66. Wales K. Dictionary of Stylistics. 3" ed. London : Routledge, 2014. 496 p.

67. Weinreich U. Languages in Contact. The Hague: Mouton, 1952.

68. Wei L. Code-switching and the bilingual mental lexicon. The Cambridge
Handbook of Linguistic Code-Switching. Bullock B. E., Toribio A. J. (Eds.).
Cambridge, UK: Cambridge University Press. 2009. P. 270-288.

69. Youngs T. The Cambridge Introduction to Travel Writing. Cambridge:
Cambridge University Press, 2013. 253 p.

70. Youngs T., Das N. The Cambridge History of Travel Writing. Cambridge:
Cambridge University Press, 2019. 639 p.



84

JOIATKHA
Hooamok A

AHaJII3 NpuiioMy NepeMUKAHHA KOAIB y TekcTax Tpuiorii [:xo KoyJi «More
Ketchup than Salsa»

DdparMeHTH 3 Mosa Tematnuna | PyHkKUis AHauni3
IHIIOMOBHMMH rpyna
eJleMeHTaMH

1. «Hola!» Two hands | Icmanceka | [IpuBiTanus | BigoOpaxen | lemoHCTpye cTami
covered my eye from HS  MOBHOI | MpaBuUJia
behind. peaIbHOCTI | MPHUBITAHHS B

«I thought you weren’t back ICITaHOMOBHIH

till tonight», | said and KyJIbTYpi
planted a kiss on Joy’s
cheek. She’d returned from
the girls week in Tenerife.
[38, c. 11]

2. Despite the wrench of |Icmanceka | Comiansho- | [Tepemaua Ha3sBa  mpodecii,
packing for a new life and npodeciiiie | KOJOPUTY sKa  [pUTaMaHHA
packing up my old one, CEPEJIOBHIIE | MiCIIs ICITaHOMOBH
all was going according KyJbTypi, BXKHTa
to plan until we got a JUTST nepeaadvi
phone call from our MICIICBOTO
gestoria, the person who KOJIOPUTY
was sorting out the
paperwork for us in
Tenerife. [38, c. 28]

3. In the meantime, David | Icmanceka | Cormiansuo- | [Tepemaua Ha3sea  mpodecii,
and Faith frantically set npodeciiiie | KOJOPUTY sKa  I[pUTaMaHHa
about organising their CepeIOBHIIE | MICIIA 1CIIAaHOMOBHIHN
wedding, convinced that KyJIbTypl, BXKHTa
we would change our TUTST nepemayi
minds. It was only amidst MICIIEBOTO
a flurry of international KOJIOPUTY

phone calls between Jack
and our gestoria that she
admitted she may have

been a little over-
emphatic in using the
phrase have to get

married. [38, c. 28]
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4. When we eventually | Icnanceka | IlpuBiTanus | BimoOpaxeH | 3BepTaHHs hi (o)
reached the front of the HI  MOBHOI | HOCII  ICIIAaHCBKOI
queue, eager for a peaNbHOCTI | MOBH
friendly gesture | smiled
at the driver and tried
out the only words of
Spanish that had clung
out to my memory.

«Buenos dias. Que tal?»
[38, c. 39]

5. Some 10 feet below | Icnmanceka | Xapakrepuc | [lepenaua JleMoOHCTpYE,  SIK
where we were THKA KOJIOPUTY Bi3yaJIbHO
standing. Through black nroned/npesn | micus BUOKPEMITIOIOTHCS
iron railings, stood the METIB MICIIEBI KUATEII BIJ
Smugglers Tavern. It TYPUCTIB,
occupied the two HIKPECITIOE
penultimate locales on MYJIBTUKYJIBTYPHIC
the left. [38, c. 41] Th CEpEOBHUIIA

6. | filled the kettle with | Icmanceka | CormiansHo- | [lepenaua Ha3zga  mpodecii
warm water from the npodeciiiie | KOJOPUTY BIJIIIOBITHO 10
cold tap and removed CEPEJIOBHIIE | MiCIIs IIPaBHII
the jar of Carioca coffee ICITAaHOMOBHOT
from a plastic bag KyJIbTYpH, BXKUTA
containing a  basic JUTST nepeaadi
welcome pack from el MICIICBOTO
presidente. [38, c. 46] KOJIOPUTY

7. He showed us how to | Icmanceka | [xa Ta mamoi | Ilepenaua Hazga MicLeBO1
prepare the local spud KOJIOPUTY CTpaBH, BXKHTA IS
accompaniment, papas MicIs nepeaadi
arrugadas, or Canarian MICIIEBOTO
potatoes, using a pan KOJIOPUTY
that could house a
family of four, and a kilo
of sea salt. [38, c. 48]

8. Why don’t you ask the | Icnanceka | Comianbno- | [lepemaua HaszBa  mpodecii
technico if you can npodeciitHe | KOJIOPHUTY BiJITTOBIHO hi (o)
borrow his floor CepEeIOBUIIE | MICIIA TIpaBUII
machine? [38, c. 65] ICTTaHOMOBHO{

KyJIbTYpPH, BXKHUTA
ISt nepeayi
MICLIEBOT'O

KOJIOPUTY
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9. Owners of property on | Icnanceka | ComiansHo- | [lepenava Ha3zBa  mpodecii
that complex  pay npodeciiiHe | KOJOPUTY BITIOBITHO 10
community fee, which CepeIOBHIIE | MiCLIs TIPaBHII
includes the wages for ICIIaHOMOBHOT
these technicos, as they KyJIbTYpPH, BXKUTA
referred to. [38, c. 65] JUTSI nepeaadi

MICIIEBOTO
KOJIOPUTY

10.1 found Miguel, EIl|Icnanceka | Comianbao- | [lepenaua Ha3zga  mpodecii
Beril's technico, npodeciiiHe | KOJOPUTY BiZINIOBiTHO hi (o)
perched atop a ladder by CEPEJIOBHIIE | MiCIIs IPaBHJI
so the side of the ICIIaHOMOBHOT
swimming pool. [38, c. KyJIbTYpH, BXKHUTA
66] TUTS nepeaadi

MICIIEBOT'O
KOJIODUTY

11. «Hola!» | shouted, | Icnanceka | [lpuBitanus | BimoOpaxen | YHiBepcaibHe
shielding me eyes from Hf  MOBHOI | 3BEpHCHHS JUIST
the sun. [38, c. 66] peabHOCTI | BCIX, XTO BOJIOJIE

ICTIAaHCHKOIO
MOBOIO, a00 Hi

12.«<Have you got a|Icnanceka | Peaxiis BinoGpaxken | 3anutaHHs, 01 (0)
machine for cleaning HS  MOBHOI | HaTsKa€e Ha
floor?» | asked. pEaIbHOCTI | HETIOPO3YMIHHS

Miguel shrugged his MIXK MICIICBUM
shoulder. «Como?» [38, KUTEIIEM Ta
c. 66] TOJIOBHUM

HEPCOHAXKEM

13.«Hello», they said in | Himeupka |IlpuBitanus | BimoOpaxen | Typuct 3
unison, nodding as H1  MOBHOI | HiMeuyunun
Miguel pointed towards pPEaNTbHOCTI | IEPEXOJIUTDH 3 MOBHU
me. HA  MOBy, IIO

«Ja, ja, ja» The man CBITYUTH MPO HOTO
leaned towards me, his 3JaTHICTb
face close to mine that | MEPEKITI0YaTHCS
was engulfed in garlic MDK MOBaMH st
with every explanation. JIOCSITHEHHSI METH.
«Guten morgen.(14) |
help, ja?» (15) [38, c.

67]

16. T'm trying to ask | Himenpka | Peakmis Binobpaxen | MoBeib
Miguel for the floor HS  MOBHOI | BHKOPHCTOBY€E
cleaner." Ja. The man peanbHOCTI | PIIHY MOBY  SK
continued to share his CBIIYEHHS  TOIO,
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breath. 'Floor cleaner?
Cleaner de floor?' |
continued. Ja.'(17) He
blinked and cocked his
head to one side
'Cleaner. Machine.
Vroom vroom.' [38, c.
67]

11(0) BIH
HaMaracTbCs
3pO3YMITH, IO Bij

HBOI'O BUMAara€TbCia

18. «Ah so. Maquina.» He | Icmanceka | Xapaktepuc | BimoOpaxen | Mogeub
raised an index finger as THKa HS  MOBHOI | 3/I0Taly€ThCs TPO
a declaration of JIOACH/TIpel | peadbHOCTI | 0 HAEThCS MOBa,
understanding then METIB HAJAl0Yd MOBHHUU
turned back to Miguel CKBIBaJICHT
and curled his fingers JCKCUYHOT
round an  imagery OJUHUII  PITHOIO
steering wheel.» [38, c. MOBOIO
67]
19. «Auto, auto», he |Icnanceka | Xapakrepuc | BimoOpaxken | Moselib 13
barked, turning the THKA Hi1  MOBHOI | cCapKa3MOM
wheel from left to right. JIOACH/TIpel | peajdbHOCTI | BUMOBIISIE  CJIOBO,
[38, c. 67] METIB sSKe oyno
HETPaBUILHO
BXKUTO HE HOCIEM
MOBH
20. «I want you...» I|Icnanceka | Peakiis BinoGpaxken | Bxxuto 11 Toro,
continued, pointing a HS  MOBHOI | 00 yIIEBHUTHUCS Y
finger first at myself and pealbHOCT] | IPaBUIBHOCTI
then an Miguel, «... 3pO3yMIJIOTO
give me...» I patted my
chest, and fell into the
trap of my first mime
again. «Si?» [38, c. 67]
21. «Dos el Dorados por | Icnanceka | [xa Ta manoi | [lepenaua Typuctu
favor,» those brave KOJIOPUTY HaMararoThCs
enough to make the MICIIS 3poOutn
effort with the local 3aMOBJIHHSI
language would ask at ICIaHCBKOIO,  HE
our bar. [38, c. 76] JIIUBJITYUCH Ha
CBOIO
HEBIIEBHEHHICTh
22. «Dos Dorados? | Icnanceka | Ia ta namoi | Iponis  a6o | Capkasm i3 Goky
You’re not asking for a TyMOp HOCII MOBH IIIOJIO

TV  programme
know,»

you
mocked John

HETMPaBUIBHOCTI
B)KUBaHHS
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One. «You mean
Dorada. It’s not dorado,
(23) it’s Dorada. Dos
Doradas por favor. (24)
If you are going to speak
the language, speak it
properly.» [38, c. 76]

Kareropii
TypUCTaMu

pony

25. This was from a man | Icnanceka | Xapakrepuc | ExcripecuBHi | Bxkuto st toro,
whose Spanish THKa CTh 1| mo0 miAKpeCTuTH,
vocabulary came to a JrONeH/Ipes | eMOIIMHICTh | SKUMH  CJIOBaMH
spluttering halt after his METIB : 3a3BUYAi
knowledge on two BiTOOpaKeH | OIHUCYIOTH
beers, a hamburger and HI  MOBHOI | IPUBAOJIUBY
shouting «oy, guapa» pearbHOCTI | IBUMHY  MICIEBI
(oy, beautiful) at JKUTEI
anything with smooth
legs and pulse. [38, c.

76]

26. It was to be a lesson | Icmanceka | Xapakrepuc | Iponis  Tta | Bxkuro, 1100
in realizing my own THKA ryMop nepeaaTH,
limitations after I Jrofei/mpen HACKLUIbKH
inadvertently  ordered METIB 3aIIyTaHUM  JIIs
quinientos  (500)(27) T'OJIOBHOTO T'€pPOSI €
packs of toilet rolls po30uparucs i3
instead of quince (15) YHCIIBHUKAMHU
(28), doce (12) (29) iCITaHChKOT MOBHU
bottles of  Johnny
Walker instead of dos
(2) (30) and only uno (1)

(31) frozen chicken
instead of once (11)
(32). [38, c. 77]

33.Find Cambio de Sentido | Icmanceka | Xapakrepuc | BimoOpaxen | Bxuto mis Ttoro,
[Change of Direction]on THKA HS  MOBHOI | 00 Tepenartu, sKi
the map. I think we must Jroie/mpen | peadbHOCTI | ICTIAaHOMOBHI
be near here. [38, c. 78] METIB CJIOBOCTIONTYYCHHS

€
PO3MOBCIOKSHUM
u T qac
TIOJTOPOKEU
34.The beer had helped to | Icmanceka | Xapaktepuc | BimoOpaxken | Hazpano wmicrieBuii
quell the seasickness THKA HS  MOBHOI | TOBap TUTS
momentarily and Frank JIOJICH/TIpel | pealbHOCTI | puOaIbCTBA, BXKHUTE
handed me a rod baited METIB TUTST nepemadi
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with semi-frozen
prawns. The nausea
soon returned though as
he reached into a bag
beneath where he was
sat and threw a handful
of reeking Cebansa into
the water. [38, c. 87]

MICLIEBOTO
KOJIOPUTY

35.Frank tethered the boat | Icnanceka | Xapakrepuc | ExcripecuBHi | Bxkuto st toro,
to a faded pink boy, one THKA CTh 1| o6
of half a dozen that had JrONEH/Tpes1 | eMOIMHICTh | CXapaKTeph3yBaTh
been anchored to the METIB HIepCOHaXa
seabed. The water was CIIOBaMHU HOCIsT
so clear it was possible MOBH
to trace the rope all the
way to the sandy
bottom although it was
difficult to gauge the
depth 'El  Puertito,’
announced Frank. 'It's a
bit calmer here. You'll
feel better if you have a
swim. '[38, c. 91]
36. While Frank happily | Icnmanceka | Xapakrepuc | [lepemaua CrnoBo Ha
fished off the side of his THKA KOJIOPUTY O3HAYEHHS
boat, Joy and | swam Jrofel/mpen | mMicus peCTOpaHy, BIKHUTE
ashore. Next to the METIB TUTSE nepeaadi
slipway a small tasca MICIICBOTO
had just opened its KOJIOPUTY
doors. [38, c. 91]
37.The Canarians, with |Icmanceka | [xa Ta mamoi | Ilepegaua Ha3sBa HAIIOIO,
their economical and KOJIOPUTY AKUN € TUMOBUMN
abrupt demands, seem MicIA JUIST  1CITAHOMOBHOT
to be at the other end of KyJIbTYypH, BIXKHTA
the scale. TUTS nepeaadi
'Cervezal' they bark, MICIIEBOTO
proceeding to slap KOJIOPUTY
money on the bar top
and chug the contents
without another
murmur. [38, c. 92]
38. I'll tell you what they | Icmanceka | Xapakrepuc | ExcripecusHi | Bxkuto K
want, said Frank. He'd THKA CTh 1 | XapakTepu3aris
been sipping quietly on EMOIIIMHICTh | BEPCTBU
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a beer at the far end of Jqrofei/mpen |, Iepenaya | HaCEJICHHS, IKa
the bar. 'They want METIB KOJIOPUTY TUTIOBO  BUMArae
shooting. If you don't MICIIS HEJICTAIbHO TPOIITi
shoot them they'll be Ta HamaJa€e Ha
back here demanding MiCIIeB1 rpoMau
money. It happens all

the time in Las

Americas I'm telling

you, get ‘em shot..

fucking bandidos. It's

"The Firm", the East

End mafia. It's like

herpes, once you've got

it, you can never get rid

of it. [38, c. 101]

39. The menl del dia of | Icmanceka | Ixa Ta manoi | Iepenaua Bxxuto gis Toro,
prawn cocktail, half a KOJIOPUTY 00 MOKa3aTh
chicken in mushroom MICIIst 3BHYAiiHE  CJIOBO
sauce and a choice of ice ISt TOJIOBHOTO
cream would suffice and repos  AK IS
| gazed around for BJIacHHKa  Oapy-
someone with whom | pecTopany
could share our opinion.

[38, c. 108]

40.Dos de los menis del | Icnanceka | [xa Ta mamoi | Iepenaua Bxuro, oo
dia, por favor, y un KOJIOPUTY IOKa3aTH, 1110
medio litro de vino tinto MICIISt TOJIOBHUI  Tepoii
(41), | offered jerkily. HaMaraeThbCs
[38, c. 108] OIepyBaTh

ICTIAaHCBKOIO
MOBOIO, OCOOJIMBO
IS MICIIEBAX
JKUTEJIIB, 1100
3apoOuTH cobi
ABTOPHUTET

42.There was a slight pause | [cmanceka | 3Bepranns | BimoOpaxken | Bxwuro, 100
as we stared at each |, HS  MOBHOI | TOKA3aTH, K
other 'Perdone?' | said | ¢ppanity3n peanbHOCTI | MOBHUH Oap’ep
something baffled. Ka MOXe CTaTH

What?" He flicked his nmpoOieMor0 IS
head again. TIOPO3yMIiHHS
'Repitez s'il vous 0 (&7

plait?(43) '‘Como?' (44)
I’m sorry? [38, c. 108]
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45.Formalities over, both | Icmanceka | ComianibHo- | [lepenaua CtBOpIo€
flourished into position. npodeciiiHe | KOJIOPUTY aTMochepy
The girl  manacled CepeIOBHIIE | MiCLIs ICTIaHCHKOTO
herself to an upright slab KOHTEKCTY Ta
of black hardboard BKa3ye Ha
whilst el  maestro KYJIbTYpPHY
dramatically threw his NPUHAIIC)KHICTh
arms to the heavens and HepCoHaXA.
strode towards a spot
some 20 feet away from
her. [38, c. 109]

46.Joy sunk a little further. | Icmanceka | ComiansHo- | [lepenaua Hazea  mpodecii
She was safe for now npodeciiiHe | KOJOPUTY BIIMOBITHO 10
but the false CepEIOBUINE | MiCIIs HPaBUII
alarm  fuelled the ICITAaHOMOBHOT
growing insecurity of KyJIbTYpH, BXKHTA
working illegally. TUTST nepeaayi
Our  gestoria  had MICI[EBOTO
repeatedly warned us KOJIOPUTY
that it was only a matter
of time before we would
be visited. [38, c. 127]

47. The scare with the | Icmanceka | ComianbpHo- | Ilepemaua HaszBa  mpodecii
officials  strengthened npodeciiiie | KOJOPUTY BIJIIIOBITHO hi (o)
our resolve to make Joy CEPEJIOBHIIE | MiCIIs IPaBHII
legal and we made ICITaHOMOBHOT
another appointment to KyJIbTYpH, BIXKUTA
see Julie, our gestoria. JUTST nepeaadi
[38, c. 127] MICLIEBOTO

KOJIOPUTY

48.This was normal for our | Icmanceka | ComiasibHo- | [lepenaua HazBa  mpodecii
gestoria appointments npodeciitHe | KOJIOPHUTY BIJITIOBIHO hi (0]
but nevertheless CepeIOBUIIE | MICIIA TIpaBUII
agitated irritating. [38, ICTTaHOMOBHO{

c. 128] KyJIbTYpH, B)KHUTA
ISt nepeayi
MICLIEBOTO
KOJIOPUTY

49. We knew that as soon | ®paniy3s | Crami Xapaxkrtepus | [lepemukanus
as we entered the police | xa BHUpa3u aris KOJIIB CBITYUTH TIPO
station or foreign office MIEPCOHAXKIB, | OCBIUEHICTH
or department of health IpOHis Ta | TOJIOBHOTO Tepos, a
and social security, a TyMop, TaKOX pi (o) P13
frumpish bulldog would nepeaava
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be assigned with the CKCIIPECHBH | EMOLIHHOCTI
sole intention of barking OCTi Ta | CUTYaIlii

a curt 'No! even before eMOIIIITHOCTI

we'd had the chance to

explain  our raison

d'étre. [38, c. 132]

50.1 lifted the top copy and | Icnanceka | Corianbho- | [Tepenaua Ha3zBuBae
there they were. The girl npodeciiiHe | KOJOPUTY JOKYMEHT,  SIKUH
scanned every detail CEPEJIOBHIIE | MiCIIs 3aBXKIU
trying desperately to BUMAara€TbCsi  BiJ
find a reason why they eMIrpaHTiB
shouldn't be accepted («m103B1I Ha
'Residencia,’ she POKHBAHHS)
demanded, annoyance
now creeping into her
voice. This we
produced, and frustrated
again, she moved up a
gear, converting back to
Spanish to try and throw
us. [38, c. 133]

51.They strode over the |Icmanceka | Peakiis Binobpaxken | Hatsikae, 110
packets of serviettes that HS  MOBHOI | onoBimau abo BXkKe
were littering the floor peallbHOCT1 | IHTErpyBaBCs B
and asked in broken ICITAaHOMOBHY
English if they could KyJIbTYDY, abo
look around. 'Si, si. Be IPHCTOCOBYETHCS
my guest. We're in a bit 110 Hei.
of a mess this morning
though," | started to
explain but they were
too busy trying to find
out how to open one of
the fridge doors. [38, c.

137]

52. The other seemed quite | Icmanceka | 3BepranHs | BimoOpaxen | [Tizkpecmioe
impressed  with  my HS  MOBHOI | KyJbTypHE 9u
Tupperware collection. peanbHOCTI | MOBHE
'‘Bien," she said. They CEPEIOBHIIE MO/,
seemed to be playing apke  TOJIOBHUH

'‘good cop, bad cop'
Tienes un
uniforme?(53) asked the
clipboard. | motioned

repoi CHUIKYEThCA
13 1CIIAHOMOBHOIO
JIIOJIUHOIO, AKa
3BEPTAETHCS hi(
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towards the aprons that HBOTO  ICIAHCBHKOI
were hanging from the BiZITTOBITHO.
First Aid cabinet. [38, c.
137]
54.They were a magic act, | Icnanceka | Comiansao- | [Tepenaua Hazea  mpodecii
or illusionistas, as npodeciiiHe | KOJOPUTY BIIIIOBITHO hi (o)
Gaston preferred to be CEPEJIOBHIIE | MiCIIs IPaBHJI
known. 'l am a member iCTaHOMOBHO1
of the Magic Circle,’ KyJIbTYpH, BXKUTA
he offered, pausing for a JUTSI nepeaadi
suitably admiring MICI[EBOTO
response. [38, c. 144] KOJIOPUTY
55. 'Our act is a mixture | ®paniy3s | Craii Xapaktepu3 | [Tigkpecntoe
of son et lumiere and | xa BUpA3H arris KyJIbTypHE Ta
tricks of the mind. [38, MIEPCOHAXIB, | MOBHE
c. 144] nepegaya CEpeIOBHIIE MO/IIi,
MOBHOT'O aJKe repoi
CEpEJIOBUINA | CIIUIKYIOTBCS  MIXK
cobo10
aHTIIICHKOIO
MOBOIO, aie
THKOPIIOPYIOTh
cJIOBa pinHOi
MoBH((DpaHITy3bKOT
) i yac
CITKYBaHHS
56. We had | Icmanceka | Xapakrtepuc HasBa wMicueBocCTi
commandeered the patio THKA BIJIIOBITHO hi (o)
space immediately to Jrofei/mpen IPaBHII
our right, in front of the METIB ICTTaHOMOBHO{
round empty locale next KyJIbTYypH, BIXKUTA
to us. [38, c. 145] TUTS nepeaadi
MICIIEBOTO
KOJIOPUTY
57. Although we had no | ®panmy3p | Crami Bimobpaxen | ®paHiry3pKuii
compére, we couldn't | ka BUpa3H, HS  MOBHOI | aKTOp IHKOPIIOPYE
expect Mystique to [IpuBiTaHHS | peadbHOCTI, | CJIOBa PiTHOT MOBH
suddenly start their act XapakTepusa | min qac
without so much as a st CIUIKyBaHHS
'Monsieurs et Madames' NIEPCOHAXKIB
(58) [38, c. 146]
59. As the music changed | ®panmy3s | Crami Xapaxkrtepus | [lepemukanus
from triumphant to|«ka BHpa3u aris KOJIIB CBITYUTH IIPO
ambient the piéce de TIEPCOHAXIB, | OCBIYCHICTH
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over his shoulder. We

résistance began. [38, c. ipOHiS  Ta | TOJIOBHOTO r'eposi, a
148] TYMOD, TaKOX no/1ae
nepeaayda €MOIIHHOCTI
€KCIIPECUBH | CUTYyallll
ocTi Ta
€MOIIIHHOCTI
60. After much | ®panny3p | [IpuBitTanns | BinoOpaxen | Bxkuto s Toro,
posturing Monique | xa HS  MOBHOI | [0O IIOKa3aTh
climbed inside and PEaTbHOCTI | MYJIBTHKYJBTYPHIC
waved au revoir. Only Th  CEpEOBHIIA,
her head and feet aJKe
remained visible. [38, c. Momik(akTop)  —
148] bpaniys i
3a3BAYAN JIaBaB
BIJIIOBIIb
(b paHIly3bKO0I0
61. Needless to say, after | ®panmnys3s | Xapakrepus | BimoOpaken | Bkuto mmst Toro,
releasing his assistant, | ka aris HI  MOBHOI | 100 MOKa3aTu
Gaston was rather less JrOEH/Tpes] | peaIbHOCTI | MYJIBTHKYJIBTYPHIC
amused. Merde was METIB Th  CEPEOBHIIA,
about the only word |1 ajpKe 1€ JaiiuBe
could comprehend and CIIOBO i3
there were plenty of b paHIy3bKOi
those being thrown MOBH, sSKe
about. [38, c. 149] TOJIOBHUI  Tepoii
qyB
62. | just nodded | Icnanceka | Ixa ta Hanoi | ITepenaua HasBa crpaBm, sika
obligingly and picked at KOJIOPUTY € THIIOBOIO JUIS
a plate of pimientos de MICIISt ICITaHOMOBHOT
padron, hot roasted KyJIbTYypH, BIXKUTA
peppers in sea salt, that | TUTST nepemayi
had chosen as a starter. MICILIEBOTO
[38, c. 150] KOJIOPUTY
63.'l can only apologise for | ®panmy3s | Peakiis Bimobpaxen | Bxxuto mis Toro,
the stage,’ | said, trying | xa HI  MOBHOI | 100 IIOKa3aTu
to keep a straight face. pEanbHOCTI | MYJBTUKYIBTYPHIC
I’1l look into it. Can you Tb  CEpeJOBHIIA,
come back next week?' ajKe
Gaston snatched his Momnik(aktop) —
money from my hand bpaniys 1
and waltzed out, hurling 3a3BMYaii  JaBaB
more French profanities BIJIITOB1JIb

(bpaHIly3bKO0I0
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took that as a non. [38, c.

150]

64. 'Tae pins | llotnang | Ixa Ta nanoi | Ilepenava Bxuto nmma Toro,
ena fissy pope' Faye had | ceka KOJIOPUTY 1100 IIOKa3aTh
moved on to the next | anrmiiicek Micis MYJIBTUKYJIBTYPHIC
person waiting. The | a, a Th  CEpEIOBHIIA,
man stood at the bar | rounime apke  Oap, 10
shirtless, his bony body | abepaunc HAJIEKUTh
almost luminous in its | pkwuit TOJIOBHOMY
whiteness. Faye was | giamekT repoEBi,
staring at him blankly. BIJIBIIYIOTb JIFOJTU 3
An uncomfortable pi3HMX  KYyTOYKIB
silence developed CBITY.
before he repeated his
order. Assad tae pins
ena fissy pope. Whirrsat
ootie front. (65) 'Can
you speak Spanish,

Carole?' [38, c. 211]

66. 'Pardonez-moi. Parlez- | ®panny3p | 3Bepranns | BimoOpaxen | Bxuto mis Ttoro,
vous Francais? [38, c. |ka HI  MOBHOI | 100 MOKa3aTu
213] peasbHOCTI | MYJIBTUKYJIBTYPHIC

Th  CEPEIOBHIIA,
amke Oap, 110
HAJICKUTh
TOJIOBHOMY
r'epoEBi,
BIJIBIYIOTH JIFOJU 3
pI3HUX  KYTOYKiB
CBITY.

67.Packs would roam from | Icnanceka | ComianeHo- | [Tepemaua HazBa  mpodecii
community to npodeciitHe | KOJIOPHUTY BIJITIOBIHO hi (0]
community, seeking out CepeIOBUIIE | MICIIA TIpaBUII
the most rewarding ICTTaHOMOBHO{
territory and loitering KyJIbTYypH, BIXKHTA
for as long as possible TUTST nepemaqi
before they were chased MICIIEBOTO
away with sticks and KOJIOPUTY

stones or fell victim to
poison bait laid out by
the technicos. [38, c.
219]
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bar. [38, c. 234]

68. His eyes shot open | Icmanceka | Peakiis BinoOpaxen | Bxxuro JUTSE
'Que? Que pasa?' He HS  MOBHOI | BIATBOPEHHS
looked at us as if pPEaTbHOCTI | peasliCTHYHOI

we were going to mug MOBHOI TOBEIIHKH
him and fumbled for his TIEPCOHAXKA,
baton whilst wiping a MiAKPECICHHS HOTO
dribble of saliva from HAIlIOHAJIBHOCTI Ta
the corner of his mouth CTBOPEHHS
with  the other hand. aBTEHTUYIHOT
[38, c. 233] atMocdepu moii
69. A man.. hombre.. Icmanceka | Xapakrepus | BimoOpaxen | [limkpecitoe
watching our apartment.. arrist HI  MOBHOI | KyJIbTypHE Ta
mi casa.'" (70) [38, c. JIOACH/TIpET | peajbHOCTI | MOBHE
233] METIB cepelloBuIIIe MO/Ili,
ajpKe TIEPCOHAXK €
ICTIAHOMOBHHUM.
Boanouac, 3amis
KOMYHIKaIii 3
aHTJIOMOBHUMH
CTIBPO3MOBHUKAM
W, BIH IHTETpYeE
€JIeMEHTH  PIIHOI
MOBU Yy  CBIH
MOBHUU
penepryap,
MPUCTOCOBYIOUM 1X
JI0 aHTJIOMOBHOTO
KOHTEKCTY.
71.The exterminator was | Icnanceka | [IpuBitanus | BimoOpaxen | Bixkuto TUTSE
smoking a cigarette, a Hd  MOBHOI | JIeMOHCTpaIlii
rucksack slung casually pEanbHOCTI | 3BUYHOT
over his shoulder. He ITOBEIHKH, sgKa
greeted us with a pUTaMaHHa
rasping 'hola’ and a ICTTaHOMOBHI1H
subsequent coughing fit. KYJIbTYpi
It sounded like he'd been
inhaling toxins too long.
[38, c. 234]
72.'Donde estan?' | Icmanceka | 3Bepranus | BimoOpaxen | ITigkpeciroe
(Where are they) he HS  MOBHOI | KyJbTypHE Ta
asked, gazing round the pCaNbHOCTI | MOBHE

CepeIOBUINE TOIi,
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aJKC TICPCOHAXK €

ICTaHOMOBHHM.

73. 'Dios mio! My God, | Icnanceka | Peakiiis Bimobpaxen | I[linkpecimtoe
he exclaimed. The HS1  MOBHOI | KyJbTypHE Ta
fumigator looked at me pEaTbHOCTI | MOBHE
and raised his eyebrows. Cepe/IOBUINE TOII,
[38, c. 234] aJpKe TICPCOHAXK €

ICTaHOMOBHHM.

74. After satisfying | Icmancbka | Peakiis BimoOpaxxen | 3BepTaHHs hi (o)

himself that the kitchen HS  MOBHOI | HOCIS  ICITAHCBKOL
was done, the man made peasbHOCTI | MOBH
for  the  doorway.
'Perdone’ | coughed,
opening the fridge door
and pointing to the
crack. [38, c. 236]

75. Again in the morning | Icmanceka | Ixa ta manoi | Ilepenaua Ha3Ba cTpaBm, ska
he had disappeared and KOJIOPUTY € THUIOBOI  JIs
again we looked MICIIS iCIIaHOMOBHOT
forward to a day on the KyJIbTYpH, BXKUTA
beach. Joy made TUTSE nepeaadi
bocadillos, long rolls, MICIICBOTO
from some leftover KOJIOPUTY
chicken we'd brought
back from the
Smugglers the previous
night. [38, c¢. 237]

76. | packed a cool-box | Icmanceka | Ixka Ta Hamoi | Ilepenaua HasBa HAIIOIO,
with beers and a bottle KOJIOPUTY SIKHH € THIIOBUM
of premixed tinto MicIA JUIST  1CITAHOMOBHOT
verano or summer red, a KYJIBTYpH, BKHTA
heady concoction of red TUTST nepemayi
wine and Sprite. [38, c. MICIIEBOTO
237] KOJIOPUTY

77. However, the | Icmanceka | [Ipupomno- | [lepenaua HemoncTpye
frequent calimas or sand reorpadiuae | KOJIOPUTY JIOKQJIbHY
storms from the Sahara CEpeoBHUIIE | MICIIs 0COOJIMBICTH
that shrouded the islands KJIIMaTy
in a dusty haze for days
on end were known to
trigger various ailments.

[38, c. 241]

78. 'PINACOCOPEPSIF | Icnanceka | Ixa Ta nanoi | Ilepenaua [Tinkpecnioe

ANTALEEEEEEEMO KOJIOPUTY MYJIBTUKYJIBTYPHE
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NI' A man in cut-off MICLIS, CepeIoBHIIIE,
denims stood at my feet, BiTOOpaKEH | MiTKPECITIOE
shouting in a Jamaican HI  MOBHOI | PO3TyOJICHICTh
accent. He was holding PEaJTbHOCTI | TOJIOBHOTO TEpOsl Y
a large, white plastic Hiii  KyJIbTypHIl
bucket. Sweat rolled off curyamii (BiH He
his face. 'ANANAS- 3Ha€, IO Take
COCO-PEPSI-FANTA ananas, IIOKM He
LEEEEEEEMON! You crpoOye).
want, mister? Here,
ananas. Before | had
time to ask what ananas
was, | found myself
holding a wedge of
pineapple. The cold
juice ran down my still
extended arm and
plopped onto my
stomach. [38, c. 251]
79. 'Cuatro cientos,' | Icmanceka | 3BepTaHHs Bino6paxen | [Tinkpeciroe
demanded the man, HS  MOBHOI | KYJIbTypHE Ta
holding up four fingers. pealbHOCTI | MOBHE
He held out his hand. CepeIOBHIIE TO/Il,
[38, c. 251] a/pke TIEPCOHAX €
ICTaHOMOBHHM.
Bin Takox BxKHBae
HeBepOaJbHI
3acobu
KOMYHIKAITIS 32115
TOJICTIIICHHS
MOBHOTO Oap’epy
MIXK rOJIOBHUM
TepoEM
80.1 couldn't be bothered | Icmanceka | Peakiis Bimobpaxen | JlemoHcTpye
arguing and accepted HS  MOBHOI | pO3TyOJICHHICTh
the dupe, t handing him pPEaNTbHOCTI | TOJIOBHOTO Tepos,
a 1,000 note. He started KOJIM  BIH  He
to walk off, PINA- pO3yMie, 110
COCO-PEPSI-FA... 3aMOBJISIIOTh  MOTO
Que?' | had hold of his KITIEHTH
bucket. [38, c. 252]
81. Atthe bar that night, we | Icnanceka | ComianbHo- | [Tepenaya HaszBa  mpodecii
received a phone call npodeciitHe | KOJIOpHUTY BiZITTOBITHO hi (o)
cepeZIoBUIIE | MICUS MIPaBUII
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from Julie, the gestoria. ICIIaHOMOBHOT

[38, c. 260] KyJIbTYpPH, BXKHUTA
IS nepeaayi
MICIIEBOTO
KOJIOPUTY

82.The following day | Icnanceka | ComianbHo- | [lepenaua Ha3zga  mpodecii
Wayne was set on npodeciiiHe | KOJIOPUTY BIJIMOBITHO 10
detective duties and told CepEeIOBUINE | MiCIIs paBUII
to inform us the moment iCTaHOMOBHOT
the girl left for work. KyJIbTypH, BXKHUTA
Then we called for TUTST nepeaayi
Roger who in turn MICIIEBOTO
commandeered Miguel, KOJIOPUTY
the technico, to follow
with a new lock. [38, c.

270]
83. '"Podemos hablar? ' Icnanchbka | 3Bepranns | BimoOpaxken | [Timkpecienus

From over an armful of HS  MOBHOI | MOBHOTO i
kitchen rolls, I could see peaIbHOCT]1 | KyJIbTYPHOTO
no more than the cepeIoBHIIIa,
receding hairline of a CTBOPIOE CHUTYAIIIO
man standing in front of MOBHO1
me. 'Sorry?' HEBIEBHEHOCTI

'He said, can we talk?'
[38, c. 271]

84. Joy and | brushed past | Icmanceka | Peakiris Binobpasxken | Iligkpecienus
him, maintaining eye HS  MOBHOI | MOBHOTO i
contact. 'Mafiana,’ he pCabHOCTI | KyJIbTYPHOTO
shouted after us as we cepeoBHIIa
crossed the car park on
our way to get the bar
ready. [38, c. 272]

85. Pedro was attempting | Icianceka | [lpuBiTanas | BimoOpaxen | [TinkpecneHHs
to make conversation Hi1  MOBHOI | MOBHOTO i
with to Marie but she pPEaNTbHOCTI | KyJIbTYPHOTO
had her head down and cepeoBuIIa
was busying herself
shuffling papers.

'‘Buenos dias' he said to
us with a smile. [38, c.
274]

86. Marie put her "hands up | Icnanceka | Xapakrepu3s | [Tepenaua HazBa BEPCTBU
in defence and turned to aris KOJIOPHUTY HaceJIeHHs, SKa €
talk to me. 'l told you to MICITS XapaKTePHOI  JJIS
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be careful what you nroen/mpen ICIIaHOMOBHOT
said," she sighed. 'He's METIB KyJIbTypH
saying you called him a

bandido and if you're

not prepared to come to

some agreement, he's

taking you to court. [38,

c. 274]

87. The denuncia, or | Icnanceka | ComiansHo- | [lepemaua CinoBo  «ckapray»
complaint, had been npodeciiiHe | KOJOPUTY BIJIIIOBITHO hi (o)
formally made by Pedro CEPEJIOBHIIE | MiCIIs IPaBHJI
and required me to ICIIaHOMOBHOT
attend a court hearing to KyJIbTypH
determine if the charge
was to be upheld. [38, c.

275]

88. So much so that he | Icnanceka | ComiansHo- | [lepemaua CioBo  «ckapray
had shared his anxiety npodeciiiie | KOJOPUTY BiATOBITHO bifs)
with the Guardia Civil, a CEPEJIOBHIIE | MiCIIs IPaBHII
high-booted member of ICITaHOMOBHOT
which was the now KyJIbTYpH
standing in the doorway
of my apartment,
waving a one denuncia
at me for 'insulting and
threatening behaviour'.

[38, c. 275]

89. | explained all about | Icnanceka | Comianbao- | [lepenaua CioBo  «ckapray
the Czech qirl, her npodeciiiie | KOJOPUTY BIJIIOBITHO hi (o)
boyfriend and the CepeIOBHIIE | MICIIA TIpaBUII
denuncia that had been 1CIaHOMOBHO{
served on me. [38, c. KyJIbTypH
277]

90. 'Oh, there is. We can | Icnanceka | Comianbho- | Ilepemaua CrmoBo  «ckapra»
file a denuncia, take him npodeciitHe | KOJIOPHUTY BIJITIOBIHO hi (0]
to court and have him CepEeIOBHIIE | MICIIA TIpaBUII
re-housed. We can start 1CITaHOMOBHO{
proceedings now, if you KyJIbTypH
like." [38, c. 278]

91. We sank back into the | Icnanceka | Comianbho- | Ilepemaua CrmoBo  «ckapra»
sofa, dejected, npodeciiHe | KOJIOPUTY BiJIIIOBIJTHO hi (o)
despondent and CEPEIIOBHIIE | MiCIIs TIPABHJI
defeated. My mind iCTTaHOMOBHO{
flicked to the shopping KyJIbTypH
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list under the
microwave. Denuncia
or no denuncia, it was
fast becoming the only
option. [38, c. 278]

92. Naturally this fee was | Icmanceka | ComiasnibHo- | [lepenaua CrnoBo  «ckapra»
to be paid by us, in npodeciiiHe | KOJOPUTY BiIIIOBITHO hi (o)
addition to the lawyer's CepEeIOBUINE | MiCIIs paBUII
fee and any fines we ICIIaHOMOBHOT
may incur over the KyJIbTypH
denuncia. [38, c. 279]

93. With plates of confit | ®paniyss | Iixa ta nanoi | Ilepenaua HasBa ctpas, siki €
de canard and escargots | ka KOJIOPUTY THUIIOBUMHU ISt
(94) gracing the MicCLIs b paHITy3bKOMOBHO
starched linen upstairs, i KyJIbTypH, BXKUTA
downstairs in the IS nepeaadi
Smugglers Tavern, we MICIIEBOT'O
felt compelled to raise KOJIOPUTY
our game too. [35, c.

309]

95. Mikey devised his own | Icnanceka | Xapakrepuc | [lepemaua Hananus
punishment for his little TKa KOJIOPUTY JICKCUYHOTO
brother, a custodial Jrofel/mpen | mMicis CKBIBAJICHTY
sentence which entailed METIB ICTIaHCHKOTO
locking him in the MOBOK IS JUIA
basura 'bunker' next to nepeaadi
the El Beril shops and MICIICBOTO
bars, where the KOJIOPUTY
community dumped its
rubbish. [35, c. 310]

96. This world comprised a | Icnanceka | Xapakrepuc | [Tepemaya CrnoBo Ha
cluster of units, known THKa KOJIOPUTY IMO3HAYEHHS MICII
as locales, most of Jrofe/mpen | Micis BIJITIOBIHO hi (0]
which were still vacant. METIB IPaBUII
The Smugglers Tavern ICTTaHOMOBHO{
occupied two locales KyJIbTYpH, BIXKHTA
(97) and was flanked by TUTST nepemaqi
an empty unit to either MICIIEBOTO
side. [35, c. 314] KOJIOPUTY

98. Above and to the left of | Icnanceka | Xapakrepuc | [Tepemaua CrnoBo Ha
Patricia’s was a THKA KOJIOPUTY MO3HAYCHHS MICIIS
footbridge that provided JroACH/Ipen | MicIis BIAIIOBITHO hi (o)
access to the locales at METIB IIPaBHII
ground level and cast iCTaHOMOBHO{
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the terrace of the (also

KyJbTYpPH, B¥KHTA

still empty) corner local JUTSE nepeaadi
beneath it in permanent MICIIEBOTO
shade. [35, c. 315] KOJIOPUTY

99. At least you can see if | ®panuyss | Ia Ta nanoi | Ilepenaua Ha3Ba ctpaBwu, sika
the chef has some |xka KOJIOPUTY € THUIOBOI  JUIs
unsociable malady that MICIIS ICIIaHOMOBHOT
causes him or her to KyJIbTYpH, BXKUTA
violently  sneeze or TUTS nepeaayi
vomit onto your eagerly MICIICBOTO
awaited feast, know or KOJIOPUTY
check if he or she
harbours any  open
wounds that threaten to
seep us into your soup
du jour. [35, ¢. 317]

100. The landlord flirts | Icmanceka | CormiansHo- | [Tepenaua CnoBo «koMicia 3
with his young barmaid, npodeciitHe | KOJIOPHUTY nuTaHb (iHAHCIBY
the wife had runs off CEPEJIOBHIIE | MiCIIs BiATOBITHO 110
with the Dorada IIPaBHII
delivery man and the ICITaHOMOBHOT
hacienda (tax office) KyJbTYpH
sends an invitation to
pay off the telephone-
number- that sized debts
that were conveniently
ignored by the previous
seven bar owners. [35, c.

340]

101. Two days later, Tel's | Icmanceka | Xapakrepuc | [Tepemaua CrnoBo Ha
Bar had opened amid a THKa KOJIOPUTY MO3HAYCHHS MICIIS
jubilee  of coloured oSS/ mpen | Mics BIZIIOBITHO bi (o)
balloons, luminous E€METIB TIpaBUII
chalkboards and ICTTaHOMOBHOT
menacing scowls. To be KyJIbTYypH, BIXKHTA
truthful, the bar didn't TUTST nepemaqi
have much going for it MICIIEBOTO
from the outset. It was KOJIOPUTY

stuck in a corner and the
sun rarely shone on its

three-table terrace,
located directly
underneath the

footbridge linking the
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car park to Bar Arancha
and the other upper-

level locales. [35, c.
365]

102. But now there were | Icnancbka | Peanis Bimob6paxen | [linkpecitoe
thousands of people HS  MOBHOI | MICIIEBUH KOJIOPUT
rubbing elbows, all with pCaIBHOCTI | 3 TIEBHUM HabOpOM
one common aim in I[IHHOCTEH:
mind: to enjoy la vida BEUIPKH, CHEpris,
loca - the crazy life- cBoOO/a, HIYHE
until the small hours. KUTTA, AKUN
[35, c. 420] npUTaMaHHHHI

1CTIaHOMOBHI#
KyJIbTYpI1

103. The crowd around the | Icnanceka | [xa Ta nanoi | Iepenaua Ha3Ba ctpaB Ta
brightly lit refreshment KOJIOPUTY HaIor, AK€
kiosk was four deep and MicCLIst TUIIOBUMU TUTSE
from behind a pungent iClTaHOMOBHOT
leg of cured ham | tried KyJbTYpH, BXKHUTA
in vain to get the TUTSE nepeaadi
attention of the sunken- MICIIEBOTO
eyed barmen, their KOJIOPUTY
white shirts completely
drenched from having
served endless plastic
tumblers of cubatas
(rum and Coke) and
plates of churros (deep-
fried doughnuts) (104)
in the heavy heat of the
Canarian night. [35, c.

421]

104. | had left Joy near the | Icnanceka | Xapakrepuc | [Tepemaua CrnoBo
row of delightfully THKA KOJIOPUTY «MOIYJTbHUN
named pipis moviles Jrofe/mpen | Micis TyaseT»

(mobile toilets), and METIB BIZIOBITHO hifo)
returned with drinks in IPaBHII

hand just in time to see ICTTaHOMOBHO{

her being whisked into KyJIbTYpH

the mélée by an old man
bearing an uncanny
resemblance to the late
Walter Matthau. [35, c.
422]
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105. | realised that | might | Icnanceka | 3Beprannst | BimoOpaxkeH | 3BepraHHs BifI
have been standing with HS  MOBHOI | ICIIAHOMOBHOI'O
my mouth ajar for peabHOCTI | MepCOHaXa,
several minutes and HIIKPECITIOE MOBHE
snapped it shut, CepPEIOBHIIIC
swallowing hard as the
girl shimmered towards
me.

'‘Quieres bailar?' [35, c.

422]

106. | quickly sidled off | Icnmanceka | Isxa Ta manoi | Ilepenaua HaszBa crtpaBwm, ska
into the masses, grabbed KOJIOPUTY € THUIIOBOIO JUIs
Joy by the wrist and MICIIS ICIIaHOMOBHOT
shouldered my way KyJIbTYpH, BXKUTA
through the crowd to the IS nepeaadi
nearest provider of MICIIEBOTO
steadying cubatas. [35, KOJIOPUTY
c. 423]

107. As the cubatas | Icmanceka | Ixa Ta Hanoi | Ilepenaua Has3Ba crpaBwu, sika
flowed, so did the KOJIOPUTY € THUIIOBOK IS
conversation  between MicCLIst iCIIAaHOMOBHOT
Joy and me. [35, c. 423] KyJIbTYpH, BXKUTA

IS nepeaadi
MICIIEBOTO
KOJIOPUTY

108. The plaza, side | Icnanceka | Xapakrtepuc | I[lepenaua CioBo  «Imioma
streets and bars were THKA KOJIOPUTY JUTST nepeaadi
getting busier by the JroAeH/mpen | Micis MICLIEBOTO
hour as young METIB, KOJIOPUTY Ta
Tenerifians joined in the botellon = KyJIbTYypH BEYIPOK,
public frenzy, fired up peais botellon - me
from swigging booze ICTIAaHCHKUA
from the boots of cars at TEPMiH, 10
private botellon (109) MO3HAYA€E  SBUIIE,
parties. [35, c. 423] KOJIH JOT!

30UparOThCs B
IPOMAICHKHX

MICIAX, TaKHX SK
Mapku Ta IUIOMNII,
1100

MOCHUIKYBaTUCS Ta
BUIIUTHU aJIKOT'OJIb.
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110. | reached behind and | Icnanceka | [lpuBitanus | BimoOpaxen | Bxwuro TUTST
knocked loudly on the HI  MOBHOI | IEMOHCTpAIil
door we'd just come pEaTbHOCTI | 3BUYHOI
through. 'Hola." [35, c. MIOBEIIHKH, sIKa
440] npuTaMaHHa

ICITaHOMOBHIH
KYJbTYpI

111. | looked at David, | Icnanceka | [IpuBitanus | BimoOpaxen | Bxwuto TUTST
Joy looked at the HS  MOBHOI | IeMOHCTpAIlil
Scarecrow and  the pPEaTbHOCTI | 3BUYHOI
Black Witch looked at [IOBEIIHKH, AKa
the box of chocolates. npUTaMaHHa
She broke into a half ICITAaHOMOBH
smile, like a vampire KyJBTYpI
viewing garlic.

‘Salud,” she mumbled.

Cheers. [35, c. 443]

112. Sport was the answer, | Icnanceka | Xapakrepuc | [lepenaua CnoBo Ha
and with this in mind THKa KOJIOPUTY MO3HAYCHHS MICIIS
David and | set about JroAel/mpen | mMicis BIiATIOBITHO bifs)
attaching a satellite TV METIB IIPaBHII
dish to the roof of the ICITaHOMOBHOT
empty local next door. KyJIbTYpH, BXKUTA
Well, it was a start. [35, TUTSE nepeaadi
c. 446] MICIIEBOTO

KOJIOPUTY

113. 'Oh Okay. So, can we | Icnanceka | Xapakrepuc | [lepenaua CnoBo Ha
put a satellite dish up THKA KOJIOPUTY MO3HAYEHHS MiCIIs
here?" JroqIel/mpen | Micus BIJIITOBIIHO 110
'No... No, you bloody METIB IPaBUII
well can't. For one thing ICTTaHOMOBHO{
that's not your local, and KyJIbTYypH, BIXKHTA
besides that, if | let TUTS nepeaadi
everybody put dishes MICIIEBOTO
up, this place would KOJIOPUTY
look like Jodrell Bank in
two weeks. [35, c. 447]

114. 'Aqui! Aqui! yelled | [cmancbka | Peakiis Bimobpaxen | JlemoHcTpye
Cousin Les at the last of HI1  MOBHOI | MOBHE
their number peaTbHOCTI | CepeIOBUIIE

(Over here! Over here!) CUTYyaIil

[35, c. 458]
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115. It was just at the end of | Himenipka | 3Bepranns | BigoOpaxen | JleMoHCTpye
race number four, the HI  MOBHOI | MyJIbTHKYJIBTYPHIC
last race of a particularly pealbHOCTI | Th CEPEIOBUINA
raucous night, that
proceedings went awry.

'Ein  grosses bier?" |
smiled at the silver-
haired man perched at
the end of the bar. |
hadn't seen him before.
[35, c. 467]

116. As most well-embedded | Icmancbka | Xapaktepuc | Xapakrepu3 | JleMOHCTpye
expats will tell you, your THKA arris MYJIBTUKYJIBTYPHIC
respect for a certain JrONIEH/Tpesl | MePCOHAXIB | Th CEPEAOBUINA, B
breed of holidaymaker METIB SAKOMY MICIICBI
decreases in  direct KUTEI
proportion  to  the BHOKPEMJTIOIOTh
amount of time you've pi3Hi BUIU
spent in a holiday resort. TYPHCTIB 3a
It's not intentional, it's KpaiHOo ix
not considered and TIOXOJIXKCHHS
perhaps it's unfair, but
that's how it is. The
locals called them
guiris, the Brits in
Tenerife call them
Billies. [35, c. 469]

117. Why settle for tuna | Icmanceka | Ixa ta Hamoi | Ilepenaua HasBa crpaBwm, sika
straight from the can KOJIOPUTY € THIIOBOIO JUIS
when you could have MicIA 1CIIaHOMOBHOT
salmon en papillote? KyJIbTYypH, BIXKHTA
[35, c. 470] TUTS nepeaadi

MICIIEBOTO
KOJIOPUTY

118. And Buster wouldn't | [cmanceka | 3Bepranus | BigzoOpaxken | JlemoHCTpye
take no for an answer. Hi  MOBHOI | MOBHE
Which is why the peaTbHOCTI | CepeIOBUIIE
owner's youngest cuTyarii

"Tu.

daughter had whistled at
me from the upstairs
railings on the day they
had opened.

Come,' she
beckoned. [35, c. 470]
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119. 'He is yours, non?'| ®panny3s | 3BepTanHs | BimoOpaxen | JlemoHCTpyE
raged Claude in his|ka HS  MOBHOI | MOBHE
Immaculate chef Arm peabHOCTI | CEpEOBHIIC
whites. [35, c. 471] cuTyariii

120. 'We cannot have un chat | ®panity3s | Xapaktepuc | BimoOpaxken | @paniys
in ze Kkitchen. Please, | ka THKA HJ  MOBHOI | IHKOPIIOPY€E CJIOBa
take eet away.' [35, c. JrONEH/Npe ] | peaNbHOCTI | pigHOT MOBH  if
471] METIB Yac CHUIKyBaHHS,

JICMOHCTPYE MOBHE
CepeIOBHIIE
cuTyarfii

121. Ton chat, ton chat, | ®paniys3s | Xapaktepuc | BimoOpaxen | @panirys
sniffed Claude. 'Ee iz | xa THKA HS  MOBHOI | IHKOPIIOPY€E CJIOBa
gone. [35, c. 472] Jrofiei/npen | peasibHOCTI | pIAHOT MOBHM  MiA

METIB yac CIUIKYBaHHS,
JICMOHCTPYE MOBHE
CepeIOBHIIE
cuTyartii

122.  'On ze street... at ze | Icnancbka | Xapaktepuc | BimoOGpaxen | ®@paniry3
side... un grand THKA HS  MOBHOI | IHKOPIIOPY€E CJIOBa
camion... erm, lorry, no? JoJIel/mpesl | peanbHOCT1 | piTHOI MOBH  IIiJT
[35, c. 472] METIB yac CHUIKyBaHHS,

JIEMOHCTPYE MOBHE
CepeIOBHIIE
cuTyarii

123. Come, toute suite. He | ®panmyss | Xapakrepuc | BimoOpaxen | @paniys
beckoned Joy to follow, | ka THKA HS  MOBHOI | IHKOPIIOPY€E CJIOBa
wiping tears as he strode JIOACH/TIpel | peajdbHOCTI | piIHOT MOBH  ITij
out the door. [35, c. 472] METIB yac CIUIKYyBaHHS,

JIEMOHCTPY€E MOBHE
CepeOBHUIIIE
CUTYyaIii

124. Overnight he took | Icnmanceka | Xapakrepuc | [lepemaua CrnoBo Ha
over the hairdressing THKa KOJIOPUTY MO3HAYCHHS MICIIS
salon next to the Jrofe/mpen | Micis BIJITIOBITHO hi (0]
Altamira reception, METIB IPaBHII
turned the empty local ICTTaHOMOBHOT
between ourselves and KyJIbTYpH, BIXKHTA
Patricia’'s  supermarket TUTST nepemadi
into a  competing MICIIEBOTO
supermarket, and KOJIOPUTY
opened a  fashion

boutique on the floor
above us, next but one to
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Bar Arancha. [35, c.

A477]

125. 'Erm... fifty-five | Icmanceka | Xapakrepuc | [lepenaua CrnoBo Ha
million pesetas for the THKA KOJIOPUTY MO3HAYCHHS MiCIIs
business and local, said JroACH/Ipea | Micis BiJITIOBITHO 70
Joy. Freehold.' We were METIB TIPaBHII
both a little taken back iCTaHOMOBHOT
by the suddenness of the KyJIbTYpH, BXKUTA
approach. 1 can show JUTSI nepeaadi
you the books if you MICI[EBOT'O
like. It's a very good. KOJIOPUTY
[35, c. 478]

126. Asthe document was | Icnanceka | 3BepTanns | BimoOpaxen | JleMoHCTpye
whisked away, he sat Hi  MOBHOI | MOBHE
back, gazing along the pPCabHOCT] | CEpEOBHIIC
line of wus like a cuTyarii
headmaster about to
reprimand a class.

'Vamos, he smiled. Let's
go. [35, c. 492]

127. That had seemingly Crami Xapaktepus | [lepenae
been Nan's mantra | Icmanceka | Bupasu arist dbinocodiro
throughout  life, a IIEPCOHAXIB, | ICMAHIIIB, HA TYMKY
Lancashire version of nepeaava TOJIOBHOTO  T€pos
qué sera, sera - KOJIOPUTY (IpUAHATH
whatever will be, will MicCLIst CUTYyaIlil0,  SIKOIO
be. Perhaps her ability to BOHA €)
dismiss stressful
situations with a mere
shrug of the shoulders
was why she'd reached
the grand old age of
ninety in relatively good
health. [37, c. 516]

128. Housed in a finca | Icnanceka | Xapakrepuc | [Tepemaua CrnoBo Ha
(farmhouse) in  the TUKA KOJIOPUTY MO3HAYCHHS
western hills of the JToJIeH/mpet | Micis CLITBCKOTO OYIUHKY
island, the cluster of METIB BIZIIOBITHO 10
single-storied buildings IPaBHII
that made up this care ICTTaHOMOBHO{
home looked like an KYJIbTYPH, BXKUTa
unfinished construction TUTST nepemadi
project from the outside. MICIIEBOTO
[37, c. 533] KOJIOPUTY




109

129. The house in Tejina | Icnanceka | [Ipupogno- | [Tepenaya JleMoHCTpYE
was on the edge of a reorpadiuHe | KOJOPUTY MiCIIeBUI
barranco (ravine) one of CepeIOBUINE | MICIIs reorpadiuHuii
hundreds of vertiginous JaHamadT
drops that carve the
island into slices of
crusty pie. [37, c. 537]

130. Giant fingers of cacti | Icnanceka | [Ipupoano- | Ilepenaua JleMoHCTpYE
swelled from clusters of reorpadiuHe | KOJOPUTY MicIIeBUI
euphorbia on either side CepPEIOBUINE | MiICIIs reorpadiuHuii
of the barranco, while nanamadrT
orange and  black
butterflies hovered
above clumps of broom
and  lavender  that
freckled the surrounding
plain with yellow and
purple. [37, c. 538]

131. In the living room, our | Icmanceka | [Ipuponno- | Ilepenaua JleMoHCTpYE
L-shaped sofa was reorpaidHe | KOJOPHUTY MICIIEBHit
positioned to afford CEPEJIOBHIIE | MiCIIs reorpadigHuit
views of the TV and the JaHamadT
barranco through the
sliding patio doors. [37,

c. 539]

132. The low rent he |Icnanceka | IIpupogno- | I[lepemaua JleMoHCTpYE
received from us, and reorpadigyHe | KOJIOPUTY MICIIEBHii
any profit from the CEPEJIOBHIIE | MiCIIs reorpadigHuit
produce grown in the gaHamadT
barranco would surely
not be enough to support
a family. [37, c. 540]

133. The plastic chairs | Icnanceka | [Ipupomno- | [lepenaua JlemoHCTpYE
were turned away from reorpadiyHe | KOJIOPUTY MICIIEBHI
the gathering crowd and CEpeoBHUIIE | MICIIS reorpaQiaHuii
they stared over the ganamadr
barranco as if watching
a game of cricket. [37, c.

545]

134. Joy and | had | Icnanceka | [Ipupomno- | [lepemaua JlemoHCTpYE
progressed from polite reorpadigyHe | KOJIOPUTY MICIICBUI
nodding as our car CEPEIIOBHIIE | MiCIIs reorpadigaHui
passed theirs to waving gaHamadT
across the barranco
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when one or both of us
were hanging washing
out to dry. [37, c. 545]

135. Michael, Sheila, | Icnanceka | [Ipupoano- | [lepenaua JleMoHCTpYE
Justin's mum, Frank and reorpadiuHe | KOJOPUTY MicIlIeBUI
| jumped back as it too CEPEJIOBHIIE | MiCIIs reorpadigHuit
slid over the edge of our nanamadT
garden and into the
barranco. [37, c. 548]
136. Justin was standing | Icnanceka | [Ipupoano- | Ilepenaua JleMoHCTpYE
next to me, peering into reorpadiuHe | KOJOPUTY MicIIeBUI
the barranco. [37, c. CepEIOBUINE | MiCIIs reorpadiuHuii
548] JaHamadT
137. Standing on her hind | Icnanceka | 3Bepranus | BimoOpaxen | JlemoHcTpye
legs, she tore towards HI  MOBHOI | MOBHE
him like a shrunken, pPEaNbHOCTI | CEPEIOBUIIIC
rabid polar bear cuTyarfii

" Qué estd? Qué esta?

(What is it? What is it?)
he asked, pointing,
mouth open in surprise
as he hastily backed
down the garden path.
[37, c. 560]

138. The first tentative | Icnancbka | 3Bepranns | BimoOpakeH | 3BepTaHHs
knocks  brought no HS  MOBHOI | TOJIOBHOTO
response. peabHOCTI | MepCoHaXKa 710

"Tengo una tarta para ti, ICTaHOMOBHOT'O
| pressed (I have a cake repost, IEMOHCTPYE
for you ). | continued MOBHY CHTYAIIlO
knocking. [37, c. 560]

139. | heard a soft voice | Icnanceka | 3Bepranns | BimoOpaxen | JleMmoHCTpye
from behind her. 'Quién HS  MOBHOI | MOBHY CUTYaIIilO
es?' (Who is it?). [37, c. peaNTbHOCTI
560]

140. The silver-haired lady | Icnanceka | 3Bepranns | BimoOpaxen | JleMmoHCTpye
turned her head and HS  MOBHOI | MOBHY CUTYaIIilO
hissed 'Céllate! (Shut peaIbHOCTI

up!) She turned back
and looked from my
face to the pie and back
again, waiting for an
explanation. [37, c. 560]
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the silence. The silence

141. | stared at the wood | Icnanceka | Crami Binobpaxen | [lepenae
panel for a moment and BUpa3u HI1  MOBHOI | piocodiro
listened to the chain peasbHOCTI | ICMIAHIIIB, HA TyMKY
being reinstated. It was a TOJIOBHOTO  Tepos
breakthrough, but | was (He  mocmimarw,
still none the wiser. HWTO IO CBOE€I IIiJIi
Poco a poco, | thought. IIOCTYTIOBO)

Little by little. [37, c.
560]

142. He was a Catholic | Icnanceka | Jlireparypa/ | Inteprekcry | Bincminae umrtaya
priest. I’ll leave that to moe3is aJILHICTh Ta | 10 ICTOPUYHOTO
your Imagination. KyJBTYPHUU | KOHTEKCTY perioHy
Stomping away from the KOHTEKCT
town, he stopped, turned
and uttered the fateful
words:

‘Garachico, pueblo rico,

Gastadero de dinero,

Mal risco te caiga
encima!”  (Garachico,
rich town,

Waster of wealth,

Let an evil rock fall on
you!) [37, c. 566]

143. A couple walked in and | Icnanceka | [IpuBitanus | BimoOpaxken | JlemoHcTpye crami
announced, '‘Buenas HS  MOBHOI | MpaBHIIa
tardes,’ (Good peabHOCT] | IIPUBITAHHS B
afternoon) to no one in ICITaHOMOBH
particular. From behind KyJbTYpi
a newspaper in the
corner, a voice called
back, 'Buenas.' (129)
[37, c. 572]

144. A leather-faced | Icmanceka | [IpuBiTanHs | BimoOpaxen | JlemoHCcTpye craii
gentleman in a battered HS  MOBHOI | MpaBuia
trilby sauntered in and pEanbHOCTI | IPUBITAHHS B
slammed a coin on the ICTTaHOMOBHI1H
bar. ' Hola," he muttered KYJIbTYpi
in a nicotine-gruff
voice. [37, c. 572]

145. Nobody replied. It was | Icnanceka | Xapakrepuc | Iponis  Ta | JleMoHCTpYE, 3
my chance. 'Bolas, | THKA TryMop SKAMH
shouted confidently into JTroaei/mpen CKJIQTHOIIAMU

TOJIOBHUH
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became even quieter. He METIB, HIEPCOHAXK
looked at me, eyes peaxiris 3ITKHYBCS ITiJT Yac
narrowed. Que? (146) BUBYCHHSI
[37, c. 572] ICIIAaHCHKO1 MOBHU
147.1n a rush of enthusiasm, | Icmanceka | [IpuBiTanus | BinoOpaxen | ['onoBHwuit
| had combined the two HI  MOBHOI | IEPCOHAK
customary responses - peaIbHOCTI | IPOHIYHO BKa3ye, 3
'‘Buenas’ and 'Hola’ SKHUMH
(148) - into one word CKJIAJHOIIAMUA BiH
unfortunately a word 3ITKHYBCS ITiJI Yac
that meant balls in BUBYEHHS
Spanish. | just smiled, ICIIaHCHKOT MOBHU
my cheeks a shade
rosier. [37, ¢. 572]
149.The man  muttered | Icnanceka | Crami Bimoopaxen | [lepenae
something and jabbed a BUpA3H HI  MOBHOI | iocodiro
finger into my chest. peaIbHOCTi | iCTaHIIiB, HA TYMKY
Thankfully, the bar lady TOJIOBHOTO  Tepos
returned and barked at (He  mocmimar,
the man before the WTO 110 CBOE€T wiji
situation escalated, My IIOCTYTIOBO)
bubble  popped, I
decided that | was
leaping the gun in my
attempts at integration;
instead of booking a
room, | headed back to
the bus stop. In the
words of a previous -
and  exasperated -
Spanish teacher, poco a
poco assimilation was a
more realistic approach
than trying to do a full-
throttle nosedive. [37, c.
572]

150. 'Soy Guanche,' they | Icnanceka | Peamis Xapakrtepus | Bkazye Ha
're probably faced and aris MYJBTUKYIBTYpPHIC
either drunk, misguided MEPCOHAXIB | Th  CEPEJIOBHINA,
or referring to a very guanche — kopinHe
tiny trace of into the the HACEJICHHS
Guanche gene that's Kanapchkux

embedded deep in their
DNA. [37, c. 575]

OCTPOBIB Ha dac
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ICIIAHCHKOTO
3aBOIOBAHHS

151. Incomers from | Icnanceka | Peanis [lepenaua [Tigkpecmtoe
northern Europe often KOJIOPUTY MICIICBHI KOJIOPHT
had a  particularly MICIIS 3 MIEBHUM Ha0OpOM
confusing time of it: IIHHOCTEH,  SIKHMH
being used to efficiency, pUTaMaHHHHI
over-politeness and ICIIaHOMOBHI I
logical reasoning, they KyJIbTYypi
were completely
flummoxed when faced
with the laissez-faire,
often abrupt and always
mafana attitude of the
local Tenerifians. [37, c.
576]

152. They'd just arrived | Itamiicek | Xapakrepuc | ExcripecusHi | [lepemae
and had immediately set | a THKA CTh 1 | HAI[IOHABHY
about enlivening the JrOACH/TIpe | eMOLIWHICTD | MPUHAJICKHICTD
mountain quiet with METIB IIEPCOHAXKIB
their raucous babble. CTBOPIOE BUPA3HHIA
They began to arrange HOPTPET TYPHCTIB:
themselves into a photo EMOILIIHHUX,
scrum.  "Ahh, Dbella, IIYMHHX,
bellissima.." they CKCIIPECUBHUX
continually  exclaimed
about the desert scenery,
kissing each other and
any  woolly- hatted
trekker that happened to
venture too close. [37, c.
590]

153. 'Gracias,” he said, | Icnanceka | Peakmis BinoGpaxen | Bxurto TUTS
expressionless, before HS  MOBHOI | IEMOHCTpAIIil
moving on to lan, of a pEanbHOCTI | 3BUYHOT
computer worker from MOBETIHKH, sKa
Scotland. [37, c. 597] nmpuTamMaHHa

1CTTaHOMOBHI#
KYJbTYpIi
154. Small rabbit-like | Icnanceka | [Tpupoano- | [lepenaua JlemoHCTpYE
rodents (viscachas) reorpadigyHe | KOJIOPUTY MmicrieBy ayHy
played amongst the CEPENOBHUIIE | MICIIs
rocks, and

hummingbirds hovered
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just long enough for lens
caps to be removed. [37,
c. 598]

small circles and dance
the sardana, a kind of
Catalan  hokey-cokey,
before calmly gathering
up their shopping bags

155. Within the hour, three | Icnanceka | Xapakrepuc | [ateprekcry | Bincuiae hi (o)
chasquis had run back THKA AIBHICTh Ta | KYJIBTYPHO-
along the trail to take it JIOACH/TIpE | KyJbTypHUH | ICTOPUYHOTO
In turns carrying Steve METIB KOHTEKCT KOHTEKCTY
over their shoulders [TliBnenHoO1
down to a lower altitude. Amepuku
[37, c. 599]

156. And with elbows | Itamiicek | Xapakrepuc | [Tepenaua CrnoBo Ha
resting on the ubiquitous | a THKA KOJIOPUTY TIO3HAYCHHS
checked tablecloths of nroned/npen | micus ITamiiichbKOro
backstreet trattorias and METIB 3aKJaiy, e
osterias, | became rojaBajyd BHUHO 1
immersed in the storm pocTy Ky,
of breadcrumbs, ranting JIEMOHCTPYE
gabble and waving arms MYJIBTUKYJIBTYPHIC
that Italians like to call Th CEpEOBHUIIA
lunch'. [37, c. 617]

157.In  four days || Iramiicek | Xapakrepuc | [lepemaua CnoBo Ha
managed to cover most | a TUKA KOJIOPUTY MO3HAYEHHS
of the major sights Jrofel/mpen | mMicis ITATIACHKOrO
including the Uffizi METIB 3aKamy, e
gallery, the  Ponte POJAIOTh
Vecchio, the painted MOPO3HBO,
dome of the cathedral JEMOHCTPYE
and the statues in the MYJIbTHKYJIBTYPHIC
Piazza della Signoria, Th CEpEIOBHUIIA
with just enough time
left to dribble ice cream
down my T-shirt at
Florence's finest
gelateria, Vivoli. [37, c.

617]

158. And in the Seu Plaza | Icnanceka | Peais [lepenaua ABTOD poOuUTH
| watched aflash mob of KOJIOPUTY qy)Ky  TPaAHINIO
senior citizens appear MICITS 3pO3yMUTIIIO0
from nowhere to form qyepes 3HaloMe

KYJIbTYPHE SIBUILIE
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and vanishing back into
the crowd. [37, c. 618]

159. But as | was to|Icnmanceka | Xapakrepuc | Ilepenaua CnoBo Ha
discover  over  the THKA KOJIOPUTY TIO3HAYCHHS
coming days, as soon as nroned/npen | micus CUTBCKOTO OYJIMHKY
the lights went out in the METIB BIIIIOBITHO hi (o)
far-off fincas, the real TIPaBHII
sound of rural 'silence’ ICIIaHOMOBHOT
began. [37, c. 621] KyJIbTYpH, BXKHUTA

IS nepeaadi
MICIICBOTO
KOJIOpUTY

160. We thanked him | Icnanceka | Ixa ta manoi | Ilepenaua Ha3Ba crtpaBm, ska
anyway, then kept them KOJIOPUTY € TUIIOBOIO A
in the fridge until the MICIIs iClTaHOMOBHOT
weekly purchase of KyJIbTYpH, BXKUTA
employable vegetables JUTSI nepeaadi
required that his MICIICBOTO
donations be peeled KOJIOPUTY
from the bottom of the
plastic salad drawer and
tossed in the bin. It was
only later that we
learned we had been
right: they were a
mixture of bubangos,
calabacin (161) and
other vegetables that
Canarians use to stodge
up stews, soups and
casseroles. [37, c. 623]

162.Wild vines grew in | Icnanceka | [Ipupomno- | [lepemaua JlemoHCTpYE
abundance in  the reorpadiyHe | KOJIOPUTY MICIIEBH
barranco, wrapping CEpeoBHUIIE | MICIIS reorpaQiaHuii
themselves around cacti Janamadr
and draping them with
bunches of succulent
fruit like Christmas
decorations. [37, c. 623]

163.Despite  the  frosty | Icmancbka | Ixa Ta manoi | Ilepenaya HazBa HATIO¥O,
reception | received KOJIOPUTY BXKHTA TUTSI
when | ventured in for MICITS nepemadi
the first time clutching a MICIIEBOTO

jar of mothballs that I'd

KOJIOPUTY
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inadvertently
purchased, it became a
regular stop-off for a hot
café con leche. [37, c.
625]

164. Every few minutes | CamOypy |3Bepranus | BimoOpaxen | JlemoHcTpye

Gabriel stopped, HI  MOBHOI | MyJbTHKYJIBTYPHIC
scanned the landscape pEaTbHOCTI | Th CEpEIOBUINA
for danger, and asked,
'‘Sawa, sawa?' (Okay,
fine?), to which we were
instructed to  reply
‘Sawa.' (165) After two
hours of walking, Joy's
sawas (166) were
getting less convincing.
[37, c. 628]

167. The calimas winds were | Icnanceka | [Ipupoano- | Ilepenaua JleMoHCTpYE
still blowing in dust and reorpadidyHe | KOJIOPUTY JOKaIIbHY
extreme heat from the CEPEJIOBHIIE | MiCIIs 0COOJIUBICTH
Sahara in September KJIiMaTy
and October. [37, c.

633]

168. We spent our time | Icmancbka | Peakiiis BinoGpaxen | Bxurto IS
comparing babies. HS  MOBHOI | IEMOHCTpaIlil
Clearly ours was the pealbHOCT] | 3BUYHOI
most beautiful. None of [IOBEIIHKH, AKa
the others had such a npuTaMaHHa
distinguished Elvis ICITaHOMOBH
quiff. '"Qué preciosa! the KyJIbTYpi
other parents would
squeal, followed by a
universally understood
Oh' when her hair quiff
sprang to life. [37, c.

644]

169. Put a less cosy | Icnanceka | Craimi ExcrpecusHi | [Tincunenus
way, it's all about BHpa3u CTh 1 €MOILIITHOCTI
recognising an EMOIIIIHICTh | CUTYAIl],
opportunity, grabbing it NEPEeMUKAHHS

unceremoniously by the
cojones and  only
releasing it if you're sure

«MAacKye» JalanuBe
CJIOBO
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it can bear no fruit. [37,
c. 650]

talco (talcum powder
battle). [37, c. 661]

170. Canarian Icmanceka | Peamis [lepenaua HazBa Ha
celebrations are often KOJIOPUTY TIO3HAYCHHS
outlandish affairs, but Micis KyJbTYPHOI TOII,
none is more bizarre sKa Ma€ BeJHKe
than carnaval on La 3HAYCHHS TUTS
Palma. [37, c. 661] MICIIEBHX JKUTEJIB
Ta TYPUCTIB
171. Over 10,000 | Icanchka | Peanist [lepenaua Hasga Ha
pounds of ammunition KOJIOPUTY TIO3HAYCHHS
Is discharged in powder- Micis KyJbTYPHOI TOII,
puff clashes during the gKa Ma€ BEJIHKe
batalla de polvos de 3HAYEHHS JUTSE

MICLIEBUX >KHUTEIIIB
Ta TYPHUCTIB
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HHooamoxk b

AHaJIi3 BJIaCHUX HA3B 3 NIPUHOMOM NEepPeMUKAaHHA KOAIB y TeKcTax Tpuiorii dxo
Koyai «More Ketchup than Salsa»

dparmMenr 3 Mosa Temaruyna DOyHK1is AHauni3
IHIIOMOBHHMH KaTeropis
eJIeMeHTAMH
172.Finally  the low ['oTenbHO- HominatuBHa | Ha3uBae
terracotta roofs of our | Icmanceka | pecropanHa MICIICBHH
new community, El crpaBa TOTEJNb
Beril, came into view.
[38, c. 40]

173. The glitter of Playa | Icnancbka | Y30epexoks, HominatuBHa | Ha3uBae
de Las Americas was a tonorpadiuxa MiCIIeBUI
two-mile hike around a Ha3Ba TUTSDK
trio of barren headlands.

[38, c. 40]

174. Even those furthest | Icnanceka | Octpis, HowminatuBaa | HazuBae
from the sea looked over tonorpadiuxa Kanapchkuii
the roofs in front and Ha3Ba OCTpiB
shared a magnificent
view of La Gomera,

Tenerife's closest
neighbour rising from
the ocean around 20
miles away. [38, c. 41]

175. Beige forest marble | Icnanceka | I'otensHO- HowminatuBua | HasuBae
tiles covered the floor, pecTopaHHa MICIICBHA
which gave the crpaBa rOTEIb
apartment a  There
beguiling  touch  of
quality. Sliding doors at
the far end of the

lounge-though I use 'far’
in the loosest sense of
the word as they were
only four paces from the
kitchen - led onto a
small square patio, from
which we could gaze
across the curving Bahia
del Duque (Bay of the
Duke) to the vertical
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excesses of Playa de las
Americas. [38, c. 42]

176. Our apartment was | Icnmanceka | Hacenenmit HominatuBHa | HasuBae
about a hundred yards MYHKT, MICTEYKO Ha
from the black volcanic Tororpadiuyxa Kanapcbkux
sand and shingle beach Ha3Ba OCTpOBax
that stretched north to
the nearest village of La
Caleta, about a mile
away. Here a huddle of
one- and two-storey
houses clung to the base
of a rocky hillside,
overlooking a tiny
harbour dotted with
bright blue and red
fishing boats. [38, c. 42]

177. There were two | Icnanceka | Ixa Ta Hamoi HominatuBHa | HasuBae
cans of San Miguel beer, Openn
a bottle of water, a MICIIEBOTO
carton of semi-skimmed BUPOOHHKA
milk and a jar of apricot 1Ba
jam. No bread, just the
jam. [38, c. 46]

178. A few old boys | Icnanceka | ['orenpHO- HominatuBHa | HasuBae
eyed us suspiciously as pecTopaHHa MICIIEBHI
they took their places on crpaBa pecTopaH

the sea-facing veranda
underneath a blue hand-
painted sign that had
faded in the sun. The
words Bar Pepe y Lola
were just visible. Even
in  this intrinsically
appealing cove there
were no obvious efforts
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to attract custom. [38, c.

91]

179. Inevitably, Joy's | Icnanceka | Octpis, HominatuBHa | HasuBae
form-filing involved yet TororpagigyHa Kanapcokwuii
another one- hour drive Ha3Ba OCTpiB
north to Santa Cruz, the
island’s capital. [38, c.

131]

180. Once in the centre, | Icnanceka | Yactuna micra, | HominaruBaa | HasuBae
a hotchpotch of Tororpadiuxa YACTUHY
architectural styles Ha3Ba MicTa
dotted the ubiquitous
Plaza de Espafa, a
place where gypsies
would swarm at you
waving linen tablecloths
and frilly pillowcases
like a fright of ghosts.

[38, c. 132]

181. We sat down and | Icnanceka | [Tepiognune HominatuBua | Ha3zuBae
flicked disinterestedly BUIAHHS MICLIEBUIA
through a couple of (KypHaT) KypHa
faded Hola! magazines
that had been
thoughtfully provided in
1987. [38, c. 133]

182. We found a spot on | Icnanceka | Y30epesxoKs, HominaruBHua | Ha3zuBae
the newly created Las tororpagidyHa MICIICBHA
Americas beach. [38, c. Ha3BU TUISDK
244]

183. Maybe it would be | Icnanceka | ['otenpHO- HominatuBHa | HasuBae
ready in two weeks. | pecTopaHHa MICIIEBHI
offered to pay for a crpaBa roTeNb
room at a hostel in Los
Cristianos for two
weeks if he'd move out
right now. [38, c. 272]

184. So much so that he | Icmauceka | ITosimis HominatuBHa | Ha3zuBae
had shared his anxiety TMOJTIITIFO
with the Guardia Civil, Kanapcpkux
a high-booted member OCTPOBIB

of which was now
standing in the doorway
of my apartment,

BIJIIIOBIHO 10
Ha3BU
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waving a denuncia at me ICIIaHOMOBHOT
for insulting  and KyJIbTYpH
threatening  behavior.

[38, c. 275]

185. They were to take | Icnanceka | ['orenbHO- HominatuBua | Ha3uBae
the Polaroids to the pecTopaHHa MICIICBH
Hotel Conquistador and crpaBa rOTEIb
make enquiries as to
whether the Czech girl
was actually working

there. [38, c. 280]

186. Ahead of us, the | Icnanceka | I'opa, HowminatuBua | HasuBae ropy
towering pinnacle of TororpagidyHa reorpagiqHOT
Mount  Teide, the Ha3Ba o maHmmadTy
highest peak in Spain, Kanapcbkux
soared into the sky. To OCTpOBIB
its right, the jagged rim
of Pico Viejo serrated
the bright blue. [38, c.

297]

187. Wine-addled Icmanceka | ['oTenpHO- HominatuBua | HasuBae
seafood lunches at pecTopaHHa MICIIeBHit
fishing-village crpaBa pecTtopan
restaurants in La Caleta
or Los Abrigos would be
haunted by the fear of
deadlines missed: 'Don't
you have cucumbers to
prep before customers
arrive? [37, c. 505]

188. Up there in Tejina, | Icnanceka | Hacenenmii HominatuBHa | HasuBae
they had cacti, dust and MyHKT, MICTEYKO Ha
a twenty-minute walk to TomorpadiuHa Kanapcpkux
civilisation. It felt dirty, Ha3Ba OCTpOBax
lonely and a step back in
time. [37, c. 530]

189. My journey into | Icnanceka | Y30epexoks, HominatuBHa | HasuBae
Canarian integration TomorpadiuHa MICITEBHI
started at Costa Adeje Ha3Ba TUTSDK
bus station, located
inland, next to the
cement-slab architecture
of the Magma

Convention Centre at
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the back end of Playa de
las Américas. [37, c.
563]

190. |  scoured the
station for the number
473 from Las Américas
to Los Gigantes, which
departed on the half
hour throughout the day.
[37, c. 563]

Icmanceka

Y36epexoks,
TonorpadiuHa
Ha3Ba

HominatuBHa

Hasusae
MICILIEBU
TUTSTK

191. Eventually we
were up and running.
Once the high-rise
hotels and reams of bars
had become mere flecks
in the rear- view miror,
the 473 passed through a
succession of black-
sand seaside resorts on
the west coast favoured
by Canarian beachgoers,
including Playa San
Juan, Alcala and Playa
de la Arena. [37, c. 564]

Icmanceka

VY36epexoks,
TonorpadiuHa
Ha3Ba

HominatuBHa

HazuBae
MICIIEBUI
TUTSIK

192. And so it went on,
this pattern continuing
until we reached La
Orotava, where the bus
mysteriously emptied.

La Orotava is a city of
two halves. [37, c. 569]

Icnanceka

Hacenenun
MYHKT,
tTonorpadiuHa
Ha3Ba

HominaTuBHa

Hasupae
MICTE€YKO Ha
Kanapcekux
OCTpOBax

193. Her feet were
perched on a white
plastic chair and she was
reading a magazine,
possibly Hello!,
possibly Bella. [37, c.
583]

Icnanceka

[lepionuune
BUIAHHS
(xypHan)

HominatuBHa

HazuBae
MICLIEBUI
KypHaI

194. | wanted to go
beyond the well-known
attractions like the Loro
Parque wildlife park
and the beaches, so |
settled on some lesser-

Icnanceka

[Tapxk,
TomorpadiuHa
Ha3Ba

HominatuBHa

HazwuBace
MICILIEBUI
napk
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known gems.
609]

[37, c.

195. Some distance
from the shops selling
local lacework, hidden
at the back of the
overgrown garden of the
eighteenth-century Casa
Iriarte, the exterior of
this museum looked no
more inviting than a
decrepit potting shed.
[37, c. 609]

Icmanceka

YacTuHa MicTa,
TonorpadiuHa
Ha3Ba

HominatnBHa

HasuBae
YaCTUHY
micTa

196. Yes, the southern
resorts of Los Cristianos
and Las Americas are
rife with sombreros and
sun cream, but the north
is a million miles away
(well, not quite), and
Puerto de la Cruz is the
epitome of graceful
tourism, a matrimony of
serenity and sun in a
home of charming
character. [37, c. 610]

Icmanceka

Hacenennii
MYHKT,
TornorpadiuHa
Ha3Ba

HominatuBHa

Hazugae
MICTEUKO
Kanapcbkux
OCTpPOBIB

197. 1 absorbed the buzz
along La Rambla,
Spain's most famous the
ne Street. [37, c. 618]

Icmanceka

YacTuHa MiCTa,
TomorpadiuHa
Ha3Ba

HominaTuBHa

Hasusae
YaCTHUHY
MicTa

198. With more verses
than American Pie', the
melee would seem to
last forever, peppered

with intermittent
‘everybody now
choruses from the

Tejina de Isora Motley
Mutt Choir. [37, c. 621]

Icnanceka

YacTtuHa MicTa,
TomorpadiuHa
Ha3Ba

HominatuBHa

Hasusae
YaCTHUHY
micTa
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199. 'Control and | Icmanceka | Yactuna micra, | Hominatusua | HasuBae
balance,’ the ski tororpadiuyna YaCTUHY
instructor hollered yet Ha3Ba MicTa
again as Joy disappeared
down the slopes of Pas
de la Casa at full pelt,
shrieking, laughing and
screaming words of
warning to those in her
way. [37, c. 637]

200. Set up as | Icnanceka | Hacenenuii HominatuBHa | HasuBae
something of a diversion MYHKT, MICTEUKO
by and p the director of Tororpadiuna Kanapcbkux
a UK newspaper group, Ha3Ba OCTpPOBIB

the monthly magazine
was only two editions
into its lifetime and was
being run from the cellar
of a villa in Callao
Salvaje, a coastal new lo
community just fifteen
minutes from Tejina.
[37, c. 650]




